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TO BE MOVED BY MUSIC
Dr. Shinichi Suzuki

A composer uses all of his senses to their fullest capacitics
when writing a piece of music. By listening to Bach’s music, we
can tell that he is a person of great character, and through the
world of sound we gradually can realize Bach’s image as a human
being. The ability to sense Bach is developed within each of us,

When we listen to Mozart’s compositions, we are moved
because we feel the beauty of his heavenly heart. This sensitivity
develops within us every time we hear a piece by Mozart, It is

the same when we listen to a work by Beethoven. Although we have of course never met
these historical composers face to face, we can still feel their human presence, their hearts
and their living spirits, just like when we interact with each other in our everyday lives. Within
each of us, the souls of Bach and Beethoven are alive. We can clearly sense these people’s
characters and hearts.

There are many stories about Napoleon, but he is a person of the past whose living soul
we cannot sense. What we have left is only the knowledge and information about Napoleon
and his life. When we listen to or play works of music, the composers speak to us with their
emir'clbleings. Bach and Beethoven become alive within us. Such a clear world of human
sensitivity may not exist outside of music.

. Every time we listen to and are moved by a great composer’s work, | feel that our worth
as individual human beings is heightened. Even if we are not moved upon first listening
gradually we find ourselves drawn towards the spirit of the music. This is because L;n: morc.:
we are exposed Lo music, the high sensitivity of the great human beings accumulates within
our senses. The more times we listen to the music, the greater the composer's being b;:came.u.

I'have heard people say lhm‘ music is difficult to understand, It is impossible for someone
vfho has never really heard music to understand it. After one listens 1o the same piece fifty
uTm:s.‘or a hundred tin?es. then the ability to listen is developed, and one begins to feel moved.
e e il ol et M L L i

. i nderstand Japanese if he only heard the words
once or lwice,

Itis unnatural to try to explain music through the use of words, Those who imagine the
moon-lit sky and claim that they understand Beethoven's “Moonlight Sonata” : br s the
ones who least understand the work. WS

Only those who develop the sense of music within themselves are able o feel music with
their senses. There is no other way to develop this sense but to listen to music well | |

When you are heightened to the level of being moved by Bach, then you will rez'tliz hat
you have become one who can also be moved by Beethoven, ' =

It is because music is a universal language.

From Talent Education No, 65 (1954)
English translation by Chizu Kataoka
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Prince Takamado
Hiroko Suzuki

The people of Japan, including mysclf, were shocked to hear the unexpected news of the sudden passing
of Prince Takamado. Many of us have the image of the Prince with his happy and cloguent smile glued in our
minds. It is difficult to express in words the pain his wife, Princess Hisako, and the rest of his family must have
experienced. 1 am deeply saddened when [ sce the Prince in photographs.

Over ten years have passed since I began commuting to the residence of Prince Takamado to teach the
violin to his children, I feel blessed to have known his warm and openhearted character through the lessons and
the private times | have spent with the family. He showed his paternal side when occasionally he poked his
head in to observe his children's lessons. | realized the high level of his musical sensitivity when I heard his
performance on the cello. I belicve that his children have inherited the high level of sensitivity that he had.

The Princess often told me about Prince Takamado's wonderful ear for music, by which on many occasions
also amazed me. He took a great interest in music, and would often come to the studio recitals with his video
camera. Perhaps at these concerts, the Prince and Princess were excited and nervous just like the other parents
who watch their own children perform. The prince had the experience of conducting a professional orchestral
once during his lifetime. A few years ago, the Kanon by Pachelbel was the opening number for our recital.
Shumelessly, I asked the Prince many times to conduct the work until finally he agreed. On the same concert |
performed the Scherzo by Brahms as a solo. | was more nervous than usual, but when | went to greet him
afterwards, he said, “the performance had a very nice feeling”. Then, in the true Suzuki Method of education,
he smiled and gave me some advice: “Don’t cover up questionable notes with your vibrato™, 1 could only
respond by saying “Yes, it is as you say. | am overwhelmed. I guess it was not difficult to tell?".

The Prince once gave me the opportunity to play in a trio with Yo-Yo Ma, the cellist. It was a memaorable
experience that [ will never forget. After that occasion, | was thinking how wonderful it would be if my daughter,
who also commutes to their residence to teach piano, and I could have the chance to play some trios with the
Prince. We had even given him the music, but unfortunately our dream never came lrue. I am very grateful for
his many contributions to the Suzuki Method, and for the lessons that | have learned from him during his
lifetime,

I will continue to work hard in his children’s lessons so that the Prince, who was so fond of music, will be
uble to hear good tone from their violins.

I pray that he will continue to support us from the heavens.
Translated by Chizu Kataoka

Prince Takamado

On November 21, 2002,
His Imperial Highness Prince
Takamado died of heart failure
while playing his favorile game,
squash.

An accomplished cellist,
Prince Takamado was honorary
President of the 2nd 1000 Cel-
lists Concert held in Kobe atthe
World Memorial Hall July 29,
2001.

Prince Takamado and his
children have all been students
of the Suzuki Method, His at-
tendance at the Annual Budokan
Concert will be greatly missed.
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THOUGHTS

Koji Toyoda

“Ability is fostered through the act of repetition.” These words can be
found in the “Laws of ability” by Dr. Shinichi Suzuki. Does “repetition™ simply
mean “to do the same action again?”

We live in the age of advanced technology, mass production, ready-made
clothing and instant food. Japan has emerged as one of the world’s leading
industrial countries.

The modern process of producing goods can be labeled as a cloning of
the highest level of technology and efficiency.

“To repeat the same action” would be a clone of time.

The cloning of objects is a simple topic to discuss. But when the cloning involves the actions of human
beings it is a more complicated issue.

When repeating an action, one must try to achieve a better result each time. Therefore one is always
moving a step closer to the final result. If one merely “repeats” without striving to improve, the pieces is
meaningless and only a waste of effort. Then practicing becomes monotonous, which eventually leads to
carelessness and negligence.

For “repetition” to effectively produce a good result, one must have the desire to achieve the highest
level of performance,

Whgther young or old, one must individually have the desire to play “even better” and “more beautifully”.

) I think the environment plays an important factor in developing this concept. Through practicing proper
repetition everyday, the goal that one is striving for is born. As Dr. Suzuki says, it is important to hear the
performances of great artists in order to develop an ear that demands a high level of playing. Then musical
studies will become more interesting and one will be inspired to practice.

When the ability to do one activity is fostered properly, this marks the beginning of a higher level of
ability. Dr Suzuki always talked about this law of ability. The same law can be found in nature. The slow
process of a tadpole turning into a frog undergoes such minute changes of ability and deve]opm-znl thaf the

h:n;lan eye cannot see. Other examples in nature are a chick hatching from its egg, or a cicada breaking its own
shell.

In these forces of nature, there are obviously no exact repetitions of activities, of time based clones
Instead, nature progresses through a series of developments to undergo necessary chan.ge% ‘ h

Therefore, it is important to wait for ability to develop naturally. B

I have heard performances at the annual Summer School for the past two years. And I can see that in
many cases this natural development of ability has been hindered. Often this is a result of student ing t
play pieces that are beyond their capabilities. srdents fyine fo

Dr. Suzuki said, “After learning the notes of a piece, the next and most im
even better and more beautifully. While practicing the piece numerous times in order to achieve this, the
ability to learn a piece of the next level should naturally develop.” It is also necessary for the teacher fo mlj;nitm

the development of this ability. Then, perh tud i :
el Tt ame perhaps students will no longer attempt 10 perform pieces that are too

portant step is to play the piece

“ Ability cannot be developed without the act of repetition”. If ] rephrase this

g : ot inmy o s, i
be “ability cannot be developed with the repetition of the same action (a clone of ti JONTEa e

me)"”.

August 30, 1999

In Tokyo

From Talent Education No.129
English translation by Chizu Kataoka
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Splendid Proof Of The Suzuki Method
Yuko Mori, Matsumoto

The Kataoka Family In Concert
A Celebrate The 104" Anniversary Of
Dr. Suzuki’s Birth

October 17" is Dr. Shinichi Suzuki’s birthday, and for
the past several years we have had an Anniversary Concert in
his honor.

The people of Matsumoto, which are the teachers of the
Koshin district, the workers from the head office, as well as
students from the Matsumoto district and the Kindergarten, have
gathered for over half of a century to celebrate Dr. Suzuki’s
Birthday together. Four years ago when Dr. Suzuki was about to
turn one hundred years old, we were planning a special Birthday
Concert. We had invited some of Dr. Suzuki's former students
(Tomiko Shida, Yukari Tate, and Hisayuki Ohno) from Europe,
and Koshin district teachers were also going to perform. In the
midst of preparations, Dr. Suzuki passed away and we
unexpectedly had to change the title of the event to Anniversary
Concert. The concert was an unforgettable night in history as
we could only imagine how the performers must have felt as
they looked up at Dr. Suzuki’s photo on the stage of the Kaikan
Hall (He was very proud of the hall and was very diligent
concerning the acoustics during construction) and played amidst
their grief and sadness.

The audience that attended the concert, including the
people of the community who mourned the loss of Dr. Suzuki,
as well as the teachers from around Japan, who came to pay their
respects, responded enthusiastically and voiced their wish to
continue the event every year. So the next year we invited the
cellist, Izuru Saita, from Holland. He was a former student of
Mr. Yoshio Sato whose development Dr. Suzuki closely followed
throughout the years. Then we presented the sibling duo of Yuka
Eguchi, (a former student of Dr. Suzuki) and her brother Shinichi,
cellist.

This marks the fifth year that we have hosted these
concerts. After the annual Nagano Prefecture concert by the
children from around the region, we presented the Kataoka family,
who has recently returned to Japan after thirty years of living in
the United States.

The Kataoka Family

Spring 2003

The Suzuki Method has been a part of the Kataoka family
for two generations. I must mention that the family is one of the
few with this unusual combination of musicians: Mr. Kataoka
plays the cello (a graduate of Geidai University), Mrs. Kataoka
is a violinist, and each of their two daughters play both the violin
and the cello at a very high level. Mrs. Kataoka traveled with
Dr. Suzuki to perform throughout Japan not long after she began
taking lessons. And their two daughters attended the Talent
Education Institute for three years during high school and were
able to learn the true essence of Dr. Suzuki.

The concert was a rare opportunity for many of us who
usually focus on studying the solo repertoire to hear string trios
and other pieces that were beautiful and easy to follow. (The
program was; Divertimento No. 3 in A major by Josef Haydn;
Passacaglia for Violin and Viola by Handel/Halvorsen; Duo for
Violin and Cello, Op. 7 by Zoltan Kodaly; String Trio No. 5, Op.
8 in D major [Serenade] by Ludwig Van Beethoven; and
selections from the Suzuki violin School repertoire including
Brahms' Waltz, Suzuki's Allegretto and Andantino, and Handel’s
Bourree.)

As the Haydn trio began, we were immediately enveloped
by the “Suzuki tone” in the music. The vibration of sound, the
breathing within the music, and the naturalness of their Suzuki
style of bowing made the most detailed note to the loudest note
clear and beautiful. We can only say that this performance is the
proof of the true study and research of Dr. Suzuki's teachings.
The feeling of simple, warm thoughtfulness was transmitted to
the audience through the performance. Tt was as if our hearts
were being cleansed and we felt “this is what Suzuki should be”
for the first time in a long while. I imagined how delighted Dr.
Suzuki would be if he were listening. I was filled with joy and
felt a renewed sense of courage.

1 have observed that most of the people who are exposed
to the world outside of the Suzuki Method for even only one or
two years change their way of playing or become lost in the
maze of intellect. 1 was deeply moved to see the Kataokas. They
were members of the St. Louis Symphony for over thirty years
but continuously studied the truth of the Suzuki Method and
recently retumned to Japan after accumulating their efforts of
devoted research and experience. During the intermission I could
hear the voices of students saying “‘their sound is ringing” and a
mother telling her child “you see, the right wrist is greeting the
nose”. In many ways I felt that each of us who attended this
concert received a wonderful treasure.

This Anniversary Concert was possible because of the
Koshin district teachers who sold and distributed the tickets. It
was wonderful. to see the many familiar faces of the Suzuki
method such as Mr. Nitta, who is a longtime citizen of Matsurnoto,
and Ms, Wako, a koto teacher. Several teachers from Tokyo
including Mrs. Takei, and Mr. Yoshikawa from Northemn Japan
also attended, the three hundred seats in the hall were filled.

The Suzuki Method is the only educational method of its
kind in the world. From this concert I was reminded of the theme
of the Suzuki Method that we received from Dr. Suzuki, which

is not limited to the world of music, but rather it is a way of life.
From talent Education No. 142
English Translation by Chizu Katoka
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HOW SUZUKI CHANGED MY LIFE

Tove Detrekoy

1 started to play violin at the age of 6.
In my home came every week an old Russian
violin-player to give lessons to my mother, and
he decided that I also should learn to play. So
he organized a 1/4 size violin, placed a book
under my right arm, the bow on the string and
counted 1-2-3-4. 1 did not find it very
interesting. 1 was relieved, when he left town
after half a year. My mother stopped playing,
but I was sent to another teacher. He was
rather boring but in a friendly way, and it was,
in any case, more pleasant than what [ had been used to
before.

A couple of years later | had my first real teacher, a
well-educated violinist and a dedicated teacher. Little by
little 1 began to enjoy playing.

At age 18 I moved to Copenhagen and entered the
Royal Danish Conservatory. After getting my diploma [
spent one more year to get a diploma in pedagogy. During
that last year I began teaching at the conservatory’s
preparatory and evening classes, and at the same time
enjoying string orchestra and chamber music playing. My
way of teaching was the good old one: scales, etudes and
what ever else was healthy stuff. But I rather enjoyed it
and my students did not seem to suffer too much.

A new chapter in my life began, when I got married,
had 2 children and played full time in orchestra. No time
for teaching!

In 1967 our family moved to Bellingham
Washington, USA. That was the beginning of a major
change in my life. In Denmark | had heard about the
Suzuki Method. A well known Danish violinist had spent
a year as guest professor in Tokyo where he heard the big
Suzuki concert in Budokan. He wrote an article in a
Danish music magazine about the method and showed
pictures of many children playing together. My reaction
was the same as all my colleague’s - very negative. Group
playing, not learning the notes - NO! Naturally I was not
at all interested, then I discovered there was a Suzuki group

in Bellingham. But thanks to one of the mothers, Mrs.
Lawrence Friedenrich, who insisted on my listening to
the children, and to the Japanese teacher Ms. Aruga ( later
Mrs. Masada), who patiently answered all my questions,
I found out, that the Suzuki Method was about something
much more than just “playing an instrument.” When I
then heard the Japanese Tour Group and met Dr. and Mrs,
Suzuki, I decided | had to go to Japan.

In 1971 | was in Matsumoto for the first time. Still
there were not many visitors from foreign countries, so

we got a lot of attention. I met Jeanne Janssens
from Belgium and Jean Middlemiss from
England — the beginning of a lifelong
friendships- and Dr. Suzuki went through
Book I with us, piece by piece. What an
experience! All doors were open for us, we
could come and go in the classrooms as we
* wanted. We listened to and worked for hours
: on thumbpower, elbow, wrist and tonalization.
We watched Dr. Suzuki teach his pupils,
children who played so musical and beautiful,
that it was hard to believe. We experienced an atmosphere
so relaxed and positive, that it seemed as if everything
was possible.

Behind all this was Mrs, Suzuki, who smoothed our
way in all protocol questions and situations. In those days,
when nobody in Matsumoto spoke English, there were lots
of situations that called for HELP!

Back in Denmark in 1972 | wanted to start a Suzuki
program, the first in Denmark and one of the very first in
Europe. But I had forgotten that “we” did not like the
Suzuki Method. Nobody could understand, how 1 could
prefer to teach small children instead of playing in a good
orchestra, How could T explain this? I was up against
some hundred years of tradition of how to teach music.
But Béla could understand! So I stopped talking and
concentrated on my students. An article in a Sunday
newspaper telling about this interesting new way of
learning appealed to some few parents despite the fact that
playing violin was not in at all. Very few children played
this “difficult” instrument, the conservatories had only a
few violin students, and the level was low. No wonder
that afier a few years my students called for attention. My
group was growing, and after 5 years ~in 1977- we founded
together with the parents The Danish Suzuki Institute in
Copenhagen, a private music school run by the parents.
Today we have almost 200 students, more than half of
them play violin, the rest piano, viola and cello.

Little by little new Suzuki programs started in
different countries in Europe, national associations were
founded, the E.S.A. was founded, teacher-training courses
were offered ~the seed was growing! In Denmark today
the Suzuki Method is not only accepted but also pointed
out as an ideal educational method with unlimited
possibilities,

All children can learn —so Dr. Suzuki told me. |
know now this is true, and [ feel extremely privileged and

grateful, that [ am allowed to take part in this life
affirmative process.

International Suzuki Journal
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HOW SUZUKI CHANGED MY LIFE
Bela Detrekoy

I was born in Budapest, Hungary, and
grew up in a loving family. Though my par-
ents did not play, [ heard a lot of music played
by my grandfather, a good amateur pianist.
He played for his own pleasure and I have
spent many hours listening to him as he prac-
ticed sonatas and pieces of Mozart,
Beethoven, Schumann and Chopin. I became
very happy when I turned 6 and got a 1/2
size violin and took lessons from a lovable
old musician.

After two years he recommended that my parents
find a better teacher for me. I got a very good teacher who
prepared me 2 years later to play an audition at the Franz
Liszt Academy in Budapest. I was admitted and during
my studies [ decided to be a musician.

This great period of study in a quite a wonderful
and inspiring environment quite brutally came to an end
in 1944 when the war came close to Hungary. Luckily I
stood with a diploma in pedagogy in my hands. The war
had ripped everything up and I had to join the Hungarian
army.

When the war ended I found myself in Denmark. I
had my violin with me, but I had not played for a whole
year. Warmhearted people took me in their home. [ started
practicing, and played in an amateur orchestra. My pa-
tron got a teacher for me, a professor with whom 1 pre-
pared a debut concert with piano. I got very good press
revues and that made it easier to get into Danish music
life. Tbegan to play as soloist. I formed a string quartet
in which Tove, later my wife, played violin.

I considered Denmark as a step to a future in the
USA. I also had applied for an immigrant visa. When it
came [ was already established and settled in Denmark,
having gotten married, had a son and received citizen-
ship. I had a position in the Royal Danish Orchestra, the
finest orchestra in Denmark. I had a very reasonable work-
ing schedule. Ihad time to prepare for recitals and played
much chamber music. Our family became larger with
another son and Tove also got a chair in the Royal Or-
chestra This settled life also came to an end, not by any
war or other bad thing. After 14 years | wanted to give up
the orchestra.

In 1966 came a opportunity to go to the Faroe Is-
lands and take a conducting, performing and teaching job.
We lived only one winter on Faroe Island. I got a hint of
a vacant teaching and performing position in a college in
the USA. [ applied and won the position and with leave
from my orchestra, the whole family moved to Bellingham
in the state of Washington. Here a new chapter began in
my life,

For the first time, we came in contact with the Su-

zuki Method. A Swiss lady who was married
to the manager of the Sears and Roebuck store
in town, had spent a winter in Matsumoto
with her youngest son, a polio victim. By
playing violin with Dr. Suzuki, he overcame
his conditional difficulties.

After her return to Bellinghan, Mrs.
Lawrence Friedenrich was successful in
bringing together a group of parents who were
interested in establishing a Suzuki teacher in
town. Dr. Suzuki sent one of his students.
Ms. Aruga (later Mrs. Masada), to teach the American chil-
dren. The teaching took place at the college on Saturdays
and some evenings. (The chairman of the music depart-
ment was Murray North, who is married to Michi Hirata
North, well-known Suzuki piano teacher.)

I myself was busy with my class, with my orches-
tra and the faculty string quartet, of which Tove was also
a member.

The next year Bellinghan got a visit from the Japa-
nese Tour Children. Dr. Suzuki was not with them. In-
stead Mrs. Suzuki followed the group. It was on this oc-
casion that [ saw for the first time how the Japanese chil-
dren are playing solos and in small groups. | noticed at
first sight their fine posture, their beautiful relaxed play-
ing, their beautiful sound. I was delighted with the sen-
sitivity of their Mozant playing. It was a high quality of
violin playing. Such an impressing experience made me
curious that such a beautiful result can be achieved.

After 4 1/2 years we decided that we would follow
our sons who were studying in the Old country (Denmark ).
I got a new job as concert master in the Danish Radio
Orchestra. Tove started Suzuki teaching with 5 students.
I followed her on her second visit to Matsumoto in 1975.
There | followed every day Dr. Suzuki's teaching. It gave
an overwhelming impression and great inspiration. I had
to start with my own playing. | had never heard anybody
give so much and such precise advice on violin playing,
especially for the bow hand. He himself had the most
delightful bow hand. It became a pleasure to play, not
just a duty. The repeated meetings with Dr. Suzuki at dif-
ferent workshops, especially those for teachers, deepened
the musical instrumental and human understanding of him.
He was a representative of the spirit of the Golden Age of
music in Central Europe. He was carrying on the proud
tradition of Joseph Joachim given over to him by Karl
Klingler, the ideas of the great composers and musicians.
To pass over this treasure to the next generation, I con-
sider is the most beautiful task for a musician, a teacher.
Dr. Suzuki made a fantastic step toward a better world.
Through the music we have an opportunity to teach the
soul of the growing generatiion.
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I was born in Kingston, Jamaica and
my family migrated to the U.S.A. when I
was nine years old. I studied the violin in
Springfield, Massachusetts for 10 years
with my dear teacher, Mr. Maurice
Freedman.

My father influenced my interest in
the violin. He loved music and was the only
person in the family with any interest in my
progress. He played wonderful recordings of classical
music, and my favorite was “Scheherazade” by Rimsky-
Korsakov, which featured a beautiful solo violin passage.

My desire to learn the instrument began at age
13, while I was attending Buckingham Junier School in
Springfield, Massachusetts. I was in a dull music theory
class when the school orchestra conductor circulated a
memo offering to teach students to play the violin and
to become members of his orchestra. It sounded
interesting and so I volunteered. The conductor taught
all instruments, but his main interest was the trombone.

After a few lessons, he told me that I had talent,
and referred me to the best (traditional)violin teacher in
Springfield at that time, Mr. Maurice Freedman. I found
him to be warm and caring - as Suzuki teachers of today
are encouraged to be. The Suzuki Violin Method was
not well known in Springfield in 1960. I greatly
appreciated the way Mr. Freedman always took time to
break difficult techniques down into small steps, using
metaphors, so that I could grasp musical concepts easily.
For example, | remember him always saying that each
note should sound like pearls falling down stairs, and
not like potatoes.

Taking up the study of the violin was the first
independent thing that I ever did. I was the oldest of 3
girls born to my parents in Jamaica. My youngest sister
was later born in the U.S.A. to make a total of 4 girls in
the family. My mother left the island in order to prepare
a better life for us when I was about age 6 and I had to
look after my sisters. My father and the rest of us later
joined her in the U.S.A. when I was nine years old.

At age 16, [ spent my summers working on a
tobacco farm with other students whe needed funds to
purchase schoolbooks and clothes. By age 19, I had my
first permanent job at the New England Telephone
Company. I then started living on my own, due to family
problems.

1 took violin lessons from Mr. Freedman for 10
years and played in youth orchestras. When he was in
charge of hiring musicians to play in professional
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orchestras, he would slip me in (without
pay) so that I could have the experience. I
noticed that his students had the best
vibratos and were the best in these
orchestras. I was always noticeably the only
black member.

My father faithfully attended my
concerts and the good thing about him was
that he loved classical music. | remember
how tall and proud he would stand in the theatre lobby
after a performance.

My first violin was a very shabby looking one
with a crack in the back. One day near Christmas time,
he took me to a violin shop to trade it in for a superior
one. The violin dealer was a member of the Springfield
Symphony and he played several violins for me. The
tone of the one that I chose stood out from the rest. [
marveled that it was over 200 years old. The purchase
of it was the nicest thing that my father ever did for me.
Today it is still my most treasured possession.

I share these ups and downs now in order to
explain that I did not learn to play the violin in a
nurturing environment. I had to work very hard in order
to earn acceptance for the things that I chose to do.

When I returned to live in Jamaica in 1980, it was
after flying around the world as a stewardess for Pan
American World Airways for 10 years. I bought my
house in Kingston in 1978 when many people were
running away, due to the politics of the day. I then rented
out the house for a year while I commuted from New
York. I was finally able to return home permanently in
November of 1980,

Adjusting to the working life in Kingston was not
easy. Many thought I was foolish to leave my glamorous
life as a Pan American stewardess. Some still cannot
understand my love for the country, nor my longing for
a sense of belonging in a place where I blend in with
the scenery.

I'had a few temporary jobs in the first year of my
return. Then someone, who knew that [ played the violin,
referred me to Mr. Sibthorpe Beckett who conducted the
Jamaica Philharmonic Symphony Orchestra. 1 joined his
orchestra in 1981 and met other musicians who later
became good friends.

A year later in 1982, an orchestra member told
me about a violin teacher from Georgia, Mr. Gus
Brathwaite, who planned visiting the island to give a
two-week Suzuki violin workshop. I knew nothing about
the Method at that point, but the workshop sounded
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interesting. I had no idea how much it would change
my life.

I was the most advanced player of those who
attended, as other well known violinists and teachers
did not have time to participate. At the end of the
workshop, Mr. Brathwaite asked if I would spearhead a
project that was the dream of the Head of Art and Culture
at the Office of the Prime Minister at the time. I was
officially asked if | would be the String Coordinator for
a national youth orchestra project, and after I outlined a
training program, the project began.

In 1982 the violin was not as favored here in
Jamaica as it now seems to be. [ recall a young neighbor
saying that she only heard violin music at funerals and
didn’t like it for that reason. Also, death announcements
on local radio stations were often broadcast using
classical music as the background. This means that a
young audience also had to be created.

Since 1982 when I gave Suzuki violin lessons to
over 200 students at nine schools in Kingston, interest
in the violin seems to have multiplied. I give Dr. Suzuki
total credit for that, as I have been sharing his philosophy
and his literature. Apparently, when young students see
their peers playing at schools, churches and concert
theatres, the instrument appears more accessible to them
and they become interested in learning to play it.

Unfortunately, while working on the orchestra
project, which involved carrying 40 violins in my car (a
1973 Ford Pinto) daily to teach at 9 schools per week, |
became injured. Ithen had to leave the project and the
island in 1985 - the same year of the launching - in order
to recuperate with my family who were then living in
Los Angeles. There I met Mr. Manuel Compinsky of the
Compinsky Trio, who was in his eighties. He became
my mentor and offered encouragement when I completed
the compilation of my first music workbook entitled,
“Did You Know that Music Talks?" This introductory
music reading workbook evolved out of the need in 1984
to give music theory instruction to many students, and
to compensate for the lack of foreign currency available
to purchase books.

I returned to Jamaica in 1987 to maintain a private
studio at my home. With the support of parents,
weestablished the ‘Suzuki Parent Committee of Jamaica’
in 1988. By 1992, our local violin repairer, Mr. Joseph
Massias, and I decided to form a company in order to
promote the Suzuki violin program on the island. On
January 22, 1992, Twinkle Ensemble Jamaica Ltd., was
incorporated as a volunteer service organization, and a
separate entity from private tutoring. The company
handles the business aspects of the program and is
funded by donations, sponsorships, and concerts. Part
proceeds of concert ticket sales are shared with local
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charities.

Shortly before 1992, I sent my workbook to
‘Ability Development’ to seek publication, and was
overjoyed when Dr. Reginald Fink agreed to published
it via his companies, Accura Music, and 'Ability
Development’ (later changed to ‘Learning One’). Since
his passing a few years ago, my copyrights have been
returned.

[ enjoy devoting my energies to helping students,
and sharing knowledge with them. [ have found that ifa
student learns to love the instrument he/she does well
and every teacher loves teaching them. My training
program is very rewarding, and I now fully understand
the way in which God has prepared me for it. There have
been many trials, but they have made me stronger. I had
no idea that they were just part of the conditioning,
which I need constantly in order to continue.

Over the 20 years, since 1982 when I pioneered
the program, several hundred students have participated.
At our concert in 2001, Renee and Anthony Burgher,
who began in our program and have done well in their
violin studies abroad, returned to play at our concert.
Renee was crowned ‘Miss South Florida Fair 2001 after
playing Csardas by V. Monti. She also played the first
movement of Mozart's Concerto No. 3 at our concert.
Her brother, Anthony, played R. Schumann’s Sonata No.
1 in A minor Opus 105. All the students and their parents
who have passed through our Jamaican program have
contributed to our success, and it's especially nice when
they remember their roots.

At the moment, we are still the only local Suzuki
violin group, now well known as ‘The Little Violin
Stars That Twinkle’ and ‘The Twinkle Ensemble’.
Plans are in the making to collaborate with other music
studios on the island, in order to form a biennial youth
orchestra which will give students an opportunity to
come together every two years under the baton of an
overseas guest conductor. We hope to get help in doing
this, so that it will be realized in the summer of 2004.
As Dr. Suzuki’s wise motto states: “Where love is deep,
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News From Belgium
Jeanne Janssens

Again we have started a new year. Yet
in Belgium, like in many countries, we are
getting worried about the violence, which
seems to spread worldwide. The efforts and
the selflessness of all teachers is to listen
together, to have a musical ‘conversation’,
in which our (young) pupils learn and
experience understanding and respect for
each other. Hence it is important to teach
more musicians and practice tonalization on
a daily basis.

We have our national workshop for
violin, cello and viola from 2" until 6™
March 2003, for the first time it is also
organized for flute. Each day we will be
giving 2 group lessons and 1 individual
lesson for the children and a reading class
for the older ones. We will have 150 pupils
this year. The teachers who will be
inspiring these young and elder musicians
are: Tove and Bela Detrekoy (DK), Ana
Maria Sebastian (E), Veronika Kimil (D),
Barbara Parham (GB), Leif Elving (S) and
a ‘bunch’ of Belgian violinists, (NL).
Wilfried van Gorp, Koen Rens, Wim
Meuris, Veerle van Gorp, Francine and
Nicole Engels, Muriel Ruben and Eveline
Esser. Anne van Laar (NL) and Melissa
Cassiman (B) will be taking care of the
cello classes. Viola player Eva Nilsson (S)
and flautist Anke van der Bijl (NL) close
the line. All these teachers will get musical
support from 4 outstanding pianists,(NL).
Mia van Steenbergen, Jean Middlemiss,
Anita Verreet and Hilde Buyens. Each day
there are at least 3 to 4 concerts, since all
pupils should have the possibility of having
their solo piece admired. Like each year
Josiane Driesen and Marc Williams will be
seeing to a folk dancing initiation.
Moreover André Theunis will be giving a
lecture on violin-making and —maintenance.

After this workshop some teacher
trainees will be taking exams... We wish
them a good result, i.¢. in proportion to
their efforts...

Jeanne Janssens will be in charge of
both workshop and examinations.

Besides we will have numerous other
concerts, an enumeration of which is just
unnecessary, as the list of request we get to
teach or examine abroad.

Rounding off this ‘newsletter’ I would
like, on behalf of all Suzuki musicians in
Belgium, to express our gratitude and
thanks to Ms. Evelyn Hermann. Without
her, the worldwide Suzuki movement would
undoubtedly not have been so widely
spread. We do thank her for the good
advice she gave during our meetings to start
up the European Suzuki movement. Many,
many thanks, Ms. Ev. Hermann and see you
again, who knows? *

.....'.......................

“My bass is much older than yours....in
fact, I've had it ever since it was a "cello!”
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From Denmark
Marianne Ragner

The Danish Suzuki Institute (DSI)
celebrated its 25" anniversary at two concerts:
First on the 28" of April 2002 in the Tivoli
concert Hall. There were piano, violin, viola
and cello solos and groups of violins, violas
and cellos. The chamber orchestra also
performed. Because of the very special event
all professional former Suzuki students had
been invited to come. 28 (among those 4
violin concertmasters) were able to join us,
and they played Hindel-Halvorsen:
Passacaglia (violin and cello), Chopin:
Fantasie Impromptu (piano), Heyman-Young:
When I Fall In Love (vocal, piano and
saxophone) and Tschaikovsky: Serenade for
strings, 2 movements.

Many friends of the Institute had come
from far away for the concert and to
congratulate Tove and Béla who founded the
Institute. Thank you so very much for coming
and making the event even more memorable!

A double CD with recordings from DSI
student’s concerts from the year 1986-2001
has been made (DKK 125) If you are interested
in this please contact DSI secretary: Margaret
Sobolewski, Skolevej 3, DK-2820 Gentofte.
E-mail:suzukiinstitut @ post.tele.dk

The second anniversary concert took
place in Sorgenfri church on the 12" of May
2002. Here all the piano students performed
a solo. Besides this a former student played
Prelude in g sharp minor by Rachmaninoff,
and the piano “Trio Ondine” (with two former
Suzuki students) played movements from
Beethoven, Haydn and Ravel trios.

The importance of more than 25 years of
work of Tove and Begla is at last about to be
fully recognized outside the Suzuki world of
DK. One of the proofs is a new founded “Prize
of Honour of the Danish Music Life” which
has been awarded to Tove and Béla in respect
of their lifelong work and as founders of the

Danish Suzuki Institute. The prize was
presented on the 22" of May 2002 in Tivoli.

Workshops in 2002:

14-15 September: violin workshop in Arhus.
Foreign teachers: Koen Rens and Samal
Petersen.

12-15 October: Piano workshop in Ollerup
(Funnen), foreign teachers: Caroline
Gowers, Thomas Rydfeldt, Stephen Power,
Marzena Jasinska and Ulla Falkenstrom.
23-24 November: Violin, viola and cello
workshop in Albertslund at Copenhagen.
Foreign teachers: Jeanne Janssens, Marja
Olamma, Wilfried van Gorp, Eva Borgren,
Eva Nielsson and Annette Costanzi.

Workshops in 2003:

4-5 October: Piano workshop, Copenhagen.
22-23 November: violin, viola and cello
workshop, Copenhagen. &

+44+

Ability exists
to serve life.
In other words,
ability is required
in order to live.

+4++
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Germany
Kerstin Wartberg

The last week of February we finished our
European Suzuki Examination and all 23 examinations
went well. Tove Detrekoy and Jeanne Janssens were
the examiners and did an excellent job.

Besides the German teachers there were the
teachers from Croatia, Austria, Switzerland and
Hungary. So we were a quite international group of
Suzuki teachers.

The German Suzuki Association will have the
following Suzuki-Workshops in 2003:

14.-16.03.2003 Hof

“20 Years German Suzuki Association™
Workshop for Suzuki students and concerts
Directed by Kerstin Wartberg

30.5.-01.06.2003 Worms
Workshop for Suzuki Violin Students
Directed by Pia Deimling

14.06.2003

Hochschule fiir Musik Frankfurt

Workshop for Suzuki Violin Students
Gemeinschaftsveranstaltung der Musikhochschule
Frankfurt and the German Suzuki Association;
Directed by Kerstin Wartberg

30./ 31.08.2003

Landesmusikakademie Sachsen-Anhalt, Blankenburg
Introduction course into the Suzuki Method for
interested string teachers and Masters classes for
advanced children and conservatory students
Directed by Koji Toyoda and Kerstin Wartberg

13./ 14.09.2003 Akademie Remscheid

National Workshop for Suzuki teachers (European
teachers are welcome)

Directed by Kerstin Wartberg and Veronika Kimiti

03.-05.10.2003 Miinster
Workshop for Suzuki Violin and Cello Students
Directed by Hans-Martin Schwindt

28.11.2003Hochschule fiir Musik Frankfurt

Suzuki Seminar for the students of the Hochschule
and the teachers of the

Gemeinschaftsveranstaltung der Musikhochschule
Frankfurt and the German Suzuki Association;
Directed by Kerstin Wartberg +

NAME (Please print)
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(Minimum payment)
Suzuki teacher: $17
Suzuki parent & Other: $12
Donor: $100-5499
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Annual gifts may become accumulative, so that ene can move from one category to the next.

Enclosedis________Check _______

Money Order

1

1

|

I

|

|

|

I

|

| Dpesos
1 ustaining: $12-599
|

i

|

I

I

I

|

I

L

*For outside the USA, if you would like to receive
the International Suzuki Journal by Air Mail, please add $8
Benefactor: $1000 and above  *All membership fees must be paid in USA currency only

TOTAL AMOUNT:S______ __in US dollars

4—--—----——--------

International Suzuki Journal

PERU

Spring 2003

Roberta Centurion

What can unite over 100 teachers and 400
students from nine Latin American countries, Spain and
the United States? The Suzuki Philosophy!

That is exactly what happened this January 12-
21st at the 18th International Suzuki Music Festival
organized by the Suzuki Association of Peru in Lima.
The Festival was held on the beautiful campus of
Colegio Newton and was co-directed by Annika
Petrozzi and Roberta Centurion. Our biggest and most
exciting yearly event was divided into two 5-day
sessions that offered teacher training/enrichment
courses in Suzuki Philosophy (Caroline Fraser.USA/
UK), Cello (Tanya Carey, USA), Guitar (William
Kossler, USA), Piano (Caroline Fraser & Peggy
Swingle, USA), Violin (Marilyn O'Boyle, USA),
Recorder (Lucia Nieto, Peru), Early Childhood Music
(Lucha del Rio & Roxana del Barco, Peru), Singing
(Lola Marquez, Peru), Music Reading (Caroline Fraser)
and Materials for Group Classes (Rebecca Boblack,
USA). Teachers and students came from Argentina,
Bolivia, Brazil, Colombia, Peru, Uruguay, Spain, the
United States, and for the first time teachers from the
Dominican Republic, Mexico, and Venezuela.

In the afternoons, the student festivals offered
master classes for cello, violin, viola, guitar, piano and
recorder, recitals, orchestras and ensembles, group
classes, and a host of enrichment courses including
Dalcroze, chorus, percussion, piano duos, etc. Faculty
for the student festival included teachers from
Argentina, Bolivia, Colombia and Peru, as well as our
visiting teacher trainers. Inspiring faculty recitals,
Orchestra/Ensemble Concerts, Parent Forums and

Opening/Closing Concerts ended the daily musical
activities,

Especially moving was the closing concert of the
first session where the cello and violin students played
brilliantly and the Cuzco delegation under the direction
of Flor Canelo and Kiki Pinto performed Andean music
to the delight of all present. Country delegations were
recognized and came on stage with small flags, then
delegations from more than 6 provinces of Peru joined
them. Flor Canelo was presented the “Keys for Cuzco™
donation which was spearheaded by Doris Koppleman
and intended for the purchase of a second Clavinova
for use of the students in the Cuzco piano program.
Their first Clavinova was purchased with a similar
donation from Peggy Swingle and students. These
generous donations will strengthen a fine piano
program that has had to work with very poor quality
instruments up to this time and benefit the entire
community as well as provide more opportunities for
practicing and performance. We were also so pleased
to have the opportunity to present Maite Daibler. from
Santiago, Chile, who is a Latin American Piano Teacher
Trainer Candidate. She attended the festival to
complete her internship, the last requirement for
becoming a teacher trainer—our first in Latin America!

From our humble beginning in the early 1980s
where the first string festival boasted 40 students from
Lima and Trujillo and the first piano festival (held in
two teachers’ homes) had approximately 20 students,
we have grown and matured into what we consider our
mega-festivals with piano students leading the way
with an average of 80-90 students every year. This

Teachers and teacher trainees from 10 Latin American countries, Spain and athe USA
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groweth s due G the dedicaton and the yeatly “leap ol
Tath™ ol i very united group of teachers who form the
huckbone of Peru's Suzuks Association and who
received their Diest teaning Trom Marilyn 0 Boyle and
Caroline Praser, ‘The primary goul of our festivals is
1o provide an opportunily for leacher training for new
teschers an well us our experienced teachers, 11 s
amazing o walch them return cvery yeaf o tuke and
re-take courses with different eachers, always avid 1o
make the most of every opportunitly  for renewal.

fince the inception of the Latin American Suzuki
Teachers' Conferences (1999/2002) which were buth
held in Lima, Peru has developed as a center for eacher
training within Latin America. For the past three years
gur association has hosted the only internatinnal
fesivals in Ladin America and for many years has been
the only countsy associstion 1o consistently sffer
trainsng in guitsr, singing. early childhood music and
recorder—all newer aress that we believe hold grem
potential for our couniries due {0 accessibilily and
lower covs of these instruments/programs.

The festival provides opporiunities for
profesviony) growth through the Suzuki Philosophy
couree, teachor raining conrves 3t different levels, av
well as enrichment courses. Participation in the festival
is perbiaps the only time during the whole year for the
teschers W shate experiences, ideas and their nationyl
music. §i1e an opporiunily for nciwarking and
MaIsHaImINg Contacty via imternel. which has become
iy bavie mieans of communication. We are pleawed
W susounce that 3 3 direct result of the 2% fatin
American Teachern' Conference and through the
leaderviip «f Julio Rodriguer. of E) Salvador, there iv
@ Latin American Suswki Webpage
fovww Latimsusakisng) where very soom there will be
lisks s o] of the web pages of every Latin American
commtry where there is & Swraki aveosistom or program.

Anather factor thal has made internationa)
participatson vidie 10 the pat few years is the suppon
o toe B4 and irwr Iricnds Irke Bebeoca Boblack, wi
have actiely waght and channcied dumatioms pio-
travel schurdzroliipy s that thiv year, more than )
teahers were e W tizvel 1 Pors W ke taining
cowves. We we abwr very Thawklol 1o Carling Fraser
wnd Kehroe s Bedack wha bave domated their time and
tezching Bosre in enrichment courses 1o this
wehedinsloip fond. Sehudariivip recipients are reguesied
i sieave Ml they bave beamed with weackhers snd familics
% v commonity. Fou wany these sholerbips e
the determiming factor 1Ral permiss tzachers the
Cooimvic e b avel sad receive amng. In the
avae manner these shwdaesioips make the voirpe of the
comrve sfierimgs ahid (e Lesched Urnming povtiom il (s
fesiread feaamle  Owr goal 1 1 Keep the fond grang
wnd grevmmg.

Wpaing i

Baby and mother during the “ Bubies” Class given
Jur babies, parents and feachers

We also iry to involve our Suzuki families in as
many aspects of the festival s possible.  Families who
are involved in the home-siay program for teachers and
students discover that they receive much more than
they give. Having musicians in their homes provides
great motivation for practicing, home concerts, sharing
apd making lasting friendships that might evolve int
4 visil Lis thist pervon’s country or a festival where that
person is lesching or panticipating.

A growing senve of community is developed and
we are all enriched by a sense of purpose in
divseminaling Suzuki's philinaphy in our respective
cirumteies. Throwghout the year we will be involved in
our own Susuki programs, recitaly and activities as well
as our Avociaion's graduation concerls, recitals and
special evemte. Trust avwured, we are already immersed
in the plassing of next years™ festival and making
prepasatiims that will envure znber successful event
beeamse we sincerely belicve

“Where love is deep, much cen be
accomplished,” L4
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Asia Suzuki Conference
16M=20" December 2002
Held For The First Time in
Singapore

Kobert Leony

Susuks Music Centre, Singapore s proid
hest the Tirst Asia Suruki Conference in Decembst
2002 supporied by Asia Susuki Avsocyation (ASh)
The five-day music conference attracted over 4001 Su
skt students and teachers from Avstralia, ¥erza Ja
pan, Taiwan, New Zealand, the Vhibippines and
Singapire. We were alvi himered o have the renerw ned
Susuki Professionaly Srom these countrizs to e our
faculty members for this event

The Conference wax offscially declared opened
by Mr Yasuks Sakamura - Advivor 1 the Asia Suroks
Conference in the Opening Concert at the Singapore
Conference Hall. The distinguished faculty members
were introduced 1o the participant. follirwed by a short
perfurmance by Suzuki students from Ausiralia, K-
rea, the Fhilippines and Singapore
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The daly comference program was held a1 the
KLL Schoo) of Bducation  a Preschool Teacher's
Training Inwtitule. During these five days. the campus
ground was Dilled with Sursuks students rupmag 10 and
oul of the classrooms and lectuse halls attending the
vanely of masier clavses, reperioire tutonals 2nd mu-
vic ensemble leswms. §1 was such 2 aight w ser the
enthusiastic musvic sludents sitting 10 the halls cating
their packed lunches and ot the same lime watching
the perfurmances w that they will not miss out un e8y
of the exciting duily comeen programs

The tghlight of the comfesence wan the Cala
Cemeert presented by cutdanding Susuks motisiann
frem the paricipating countpers Mr v Thas Ker
Charrman of Saticmal Arte Councel. Sangagene dat the
Crueal-of-Hemenir fenr the event

The climar of the comference was the Crand F)
nale Comneert 51 the Lniveruty Culture Ceatre, where
all #6 Suruky studens ncluding stodenty s yowng
as four yean old - perfotmed their Susuk) preces and
the ““Twinkie Twinkle Little S12r” vanatirms, At thie
nede. the comference came 1o @ succeviful clone

Truly the Swsukr students had & frustfel time
where they had the wnique cpportunity to be tutsed
by Swrekr predesaonaly from the dfferest vmetfics
whes had helped them 1 brush up thesr uiilly, breakseg
cach new dul] oty wmaller poavible vieps, wopporing
each attempt ith peaitive reinforcement. This confer-
ence s yet another result and progress of the Sursk:
mirsemen! I8 Avia. 4

Fomay Swinds itudcats gs ponny au 4 peors vid proformany “Tuvmile
Tnimble Littlr Star ™ Dursny the Grund Fisple Comeres gf foe Lo
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Switzerland

The 5th National Suzuki Workshop
9th = 12th May 2002

Peter Riittimann

This workshop took place in Fluhli-Ranfl near
Lucerne. About 180 children and their parents were
inspired by magnificent environment of mountains to
work hard on their instruments,

From early in the morning until late in the
evening students practiced Vialin, Cello or Piano and
prepared all the time for the final concert. They had as
a motto “Suzuki meets Europe™ and it took place at
the famous concert-hall KKL in Lucerne,

The children didn’t play the pieces in order of
the Suzuki-Books. But the pieces were arranged by
countries, So the children played, for instance for
France, the Gavotte from J. B, Lully (Violin) "Danse
Macabre” from C. Saint-Saéns (Piano) and “French
folksong"” (Violoncello). In the same way they played

for Jupan, Germany, Eastern-Europe and haly, The
children were dressed in colored T-Shirts and 1t seemed
like a rainbow on stage. It produced & wonderful
picture for the about 1600 people in the audience and
it made it easier for the organizers 1o manage the ¢ourse
{ the sequence) of the concert, The success was mainly
due to the Suzuki-teacher’s hard work.

I'd like to take this opportunity to say “thank
you' to the teachers from the deepest of my heart, It
was a special pleasure to all of us to have Mrs. Tove
Detrekty and Mr. Bela Detrekty teaching for the first
time in Switzerland,

The 6th national Suzuki workshop will ke place
from 20th - 23th May 2004 in Gwatt (near Thun), ¢
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The Suzuki Teacher Training System in Taiwan
Mary Ko

Taiwun Suzuki Association (TSA) was authorized hy Dr. Suzuki in 1993, In 1995, International Surzuki
Association (1SA) delegated the I1SA Piano Teacher Trainer Hirata Michi North to help TSA 1o establish the
Piano Teacher Training System. In 1999, witnessed by the ISA Operation Officer Dr. Hermann, 4 ISA Teacher
Trainers (Ms. Hirata Michi North, Mr. Yoshihiko Terada, Mr. Toshio Takahashi, Mrs, Hiroko Masaoka) attended
the TSA teacher Training Meeting to establish the Teacher Training system, the student examination system and
the teacher recruitment system for all four instruments

In December 2000, TSA held the Teacher Tramning meeting again and invited 5 international teacher
training consultants (Mr. Yasuki Nakamura, Ms. Hiroko Suzuki, Mrs. Hirata Michi North, Mr. Yoshihiko Terada

Training lectures: Yasuki Nakamura (Australia)
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Mr. Toshio Takahashi) to help to revise part of the TSA Teacher Training System in order to complete the TSA

Teacher Training System. Throughout the years. TSA has followed the international teacher training standard
to develop rnun_;nu'lﬁlandmg Su;uki [fachl;Th. Thanks to the complete system. the rv:_ru|u1'_intcrn.'1[1cm:1] Suzuki
Teacher Training meetings, and the excellent international teacher trainers. Taiwan Suzuki Methods has earned
high evaluation among domestic and international members. n

During 2000 and 2001. TSA invited Suzuki teachers and students from 6 countries: Japan, United States,
Australia, Singapore, Philippine and South Korea to join the Asian Suzuki Method Grand Concert. Being the
host for two consecutive years has showen that the success of Suzuki Method depends on the complete teacher
training system and the fulfillment of Suzuki spirit ameng teachers. TSA has demonstrated the successful
experience to the whole world. In addition, TSA's homepage has been praised by the public. TSA put the all the
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information regarding teacher training system, student examination system and recent activities clearly on the
homepage to help everybody in the world to see. TSA's homepage is: www.suzukimethod.org.tw

In 2002, Singapore held the First ASA Conference. The Piano representative from Taiwan was invited to
perform in the Gala Concert. Once again, Taiwan's Suzuki achievement was being recognized. On December
21, 2002, ASA board meeting was held in Singapore. ASA 4 committee members (the presidents from Taiwan
Singapore. Philippine and South Korea) got together and discussed the matters of Second ASA
Conference{August 12-16, 2004). Four countries decided 1o elect Taiwan to be the host for the Second ASA
Conference. TSA will gather the efforts from all Asian Suzuki Associations to prepare for the significant
international event. Also, TSA invites all the Suzuki families in the world to come to Taiwan for the conference

and celebrate the spirit of Suzuki Method! ¢
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THE INTERNATIONAL SUZUKI

ASSOCIATION

The International Suzuki Association was founded in 1983
as a non-profit organization in Dallas, Texas in order to serve as a
coalition of Suzuki Associations throughout the world. In June,
1988, the headquarters moved to Matsumoto. The ISA has been
designated by Dr. Suzuki as the sole authorized organization which
can grant rights to the use of his name, trademarks and service
marks on his name for music products or organizations associated
with Dr. Suzuki or his "Suzuki Method."

Under these circumstances, all Suzuki Associations are le-
gally required to join the ISA with appropriate agreements con-
cerning the use of the name Suzuki.

The ISA should be comprised of member associations pur-
suing goals and assuming obligations consisient with its organiza-
tional regulations. Consequently, every individual member of ISA
must be a member of such an association and each association a
member of the ISA. The primary purpose of the International Su-
zuki Association shall be to serve as an information and coordina-
tion center serving the various organizations within each country
and region through such country’s or region's "Representative”
concerning the "Suzuki Method"TM for the purpose of formulat-
ing and maintaining high standards of educational instruction un-
der the "Suzuki Method"TM.

The ISA strives to encourage, promote, enlarge, and coordi-
nate the Suzuki Method throughout the world. In order to achieve
its goals, we plan to carry out the following activities.

1. Sponsor the Suzuki World Convention and International
Conferences.

Sponsor the International Suzuki Teachers Conference.
Train Suzuki teachers in developing countries.

Help every country establish a national Suzuki Association.
Translate and publish the International Suzuki Journal, the
ISA newsletter, a teacher directory, and Suzuki literature.
Evaluate and issue international Suzuki teacher certificates.
Examine and make final decisions concerning publication of
all books and teaching materials related to the Suzuki Method.
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In order for ISA to be able to carry out these activities,
each member association is asked to pay per capita fees.
Member benefits are as follows:

I.  Participation in International Conferences and local
conferences sponsored or endorsed by ISA.

2. Establishing national associations in their countries with
the guidance and support of ISA.

3. Holding local conferences in their countries with endorsed
and approved by ISA

4. Receipt of member certificates, the bulletin, the International
Suzuki Journal, etc., and, where experience is appropriate,
the international Suzuki instructor accreditations.

5. Can visit and study at Talent Education Institute in Matsu-
moto, Japan, subject to approved Suzuki teacher's recommen-
dation.
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SUZUKI NAME AND TRADEMARK

A number of members of our Association, and several au-
thors, have raised questions as to how they may use the name of Dr.
Shinichi Suzuki in connection with works or products they have
prepared. The purpose of this article is to try to clarify this situa
tion.

In 1990, Dr. Suzuki granted to a subsidiary of Warner-
Chappell Music, Inc., Summy-Birchard, Inc., the exclusive right and
license to manufacture, distribute and sell copies of the musical works
of Dr. Suzuki in a series of pedagogical editions, whether printed,
recorded, videotaped or in other formats, which had been prepared
by Dr. Suzuki or under his authority as part of the SUZUKI
METHOD™ of musical education and training. That Agreement
also includes an exclusive right given to Summy-Birchard to use
the trademark SUZUKI® on and in connection with such works, as
well as certain other materials, products or devices., Therefore, no
one may prepare any of Dr. Suzuki's musical arrangements of music
sequencing, under the names SUZUKI®, SUZUKI METHOD™ , or
the like, unless prior approval is obtained from both Dr. Suzuki (or
his designated representative ISA) and Summy-Birchard.

1f anyone prepares such a work and wants it to be considered
for publication as part of the SUZUKI METHOD™ of instruction,
the work must be submitted to Summy-Birchard. 1SA will approve
or disapprove of the content of the material and Summy-Birchard
has the right to decide whether or not to publish the work. If Summy-
Birchard elects not to publish the work, then the work cannot be
published without further approval from ISA.

Any creative work which does not include musical notations
of Dr. Suzuki or the sequencing of music as developed by Dr. Su-
zuki does not require approval from Summy-Birchard. However, if
the work includes in its title the names or marks Suzuki® or Dr. Shini-
chi Suzuki, then approval for such vse still must be obtained from
ISA. If the use is approved then the inside title page of the work
must include an acknowledgment that the names and mark SUZUKI*
or SUZUKI METHOD™ | etc., are the property of Dr. Shinichi
Suzuki and ISA and is used with their permission.

If the proposed material does not use any of Dr. Suzuki's music
or sequencing and does not use of refer to SUZUKI® or SUZUKI
METHOD™ , no approvals are required.

Occasionally, ISA has received requests from individuals or
organizations to use Dr. Suzuki's name or the mark SUZUKI
METHOD™ in connection with certain products, for example, hand-
bags, caps, T-shirts, and the like. If these products include musical
notation created by Dr. Suzuki, approval for its use must be ob-
tained from Summy-Birchard because of Summy-Birchard's exclu-
sive rights to the copyrights in the music. If the products do not
contain musical notation, approval for use of Dr. Suzuki's name must
be obtained from ISA or from the Regional Suzuki Association (ESA,
SAA, or ANCESTEA) if the product is being sold in connection
with the Regional Association or events it has planned and arranged.
Those Associations have Agreements with the ISA and have been
granted the right to issue sub-licenses to use Dr. Suzuki's name, image
and trademarks on such products.

We hope the above clarifies the situation for you, but if there
are any questions please contact:

PaulLandefeld, 212 5 Cottonwood Dr, Richarason TX 75080 or

Judi Gowe, Warner Brothers, 15800 NW 48th Ave., Miami, FL 33014 USA
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