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T h a n k s  T o  S u z u k i

MELVIN SCHNEIDER*

We are great ly  indebted to Shin ich i
Suzuki  for  demonstrat ing the vast  and
very adequate t e c h n i c a l potent ia l o f
young ch i ld ren . T h e
witnesses

r e c o r d , o f  e a r

a n d s o u n d reco rd ings ,  p ro -
v i d e s  a m p l e  e v i d e n c e  o f  t h r e e - y e a r - o l d s
b e i n g a b l e  t o  p l a y  a  G o s s e c  G a v o t t e .
f o u r - y e a r - o l d s  a  H a n d e l B o u r r e e  a n d
f i v e - y e a r - o l d s  t h e  V i v a l d i  G  m i n o r  C o n -
c e r t o .

I t  should also be noted that this feat
was and is being accomplished with the
use of a foreign type of musical  instru-
ment and foreign music, neither instru-
m e n t  n o r  m u s i c  i s  a n
Japanese culture.

ou tg rowth o f
W i t h  t h e  a d v a n t a g e

of  ind igenous ins t ruments  and music ,
shouldn' t  we, in the Western world,  be
ab le  t o  he lp  ou r  ch i l d ren o n  t o  e v e n
greater accomplishment?

Mr.  Suzuki  o f fers  the ch i ld  on ly  one
choice of instrument, a viol in. Wouldn't
a  cho ice  o f  any  o f  the  s t r ings :  v io l in ,
v io la or  cel lo more adequately provide
fo r  i nd i v idua l  d i f f e rences  andg i v e  u s
another advantage?

A  p r e c i s e  s e t
tions,

o f  mus i ca l  compos i -
arranged according to technical

di f f i cu l ty ,  has been formula ted by  Mr .
Suzuki. H o w  d o e s  t h i s  p r e s c r i p t i o n
provide for  val id indiv idual  d i f ferences
o the r  t han  a l l ow ing  fo r  va ry ing  ra tes
of progress? Suppose we selected mu-
s i c  v e r y  c a r e f u l l y  t h a t  w o u l d  h a v e
mean ing  fo r  the  ch i ld  and  taught  i t  i n
a way that  would help h im in h is  in te l -
lectual  growth,  encouraging the devel-
opment  o f  techn ic  to  he lp  mus ic  com-
municate more adequate ly  and for  ex-
press ive fac i l i ty  ins tead of  technic  for
d i sp lay  o r  t o  pe r fo rm a  mus i ca l  f ea t .

t h e  m a r  o r  h o t ,  s e a t

and teacher .  Every  lesson would  be a
laboratory expe r i ence  f o r
gest ingu n l i m i t e d  p o s s i b i l i t i e s
g r o w t h . The student could then assume
ever  i nc reas ing  respons ib i l i t y  f o r  h i s
own l e a r n i n g a n d  p r a c t i c e  p e r i o d s
would become cont inual ly  more ef fec-
t ive and interest ing. Al l  students would
na tu ra l l y  no t  p resen t  l i ke  i n te rp re ta -
t ions  o f  a  compos i t ion  bu t  they
share  concepts  and wou ldn ' t  such  an
exper ience contr ibute to the growth of
a l l i n v o l v e d ?
would then present  tangib le,  object ive
ev idence of  the pup i l ' s  growth in  sen-
sit ivi ty and understanding.
o n  t h epa r t  o f  t he  s tuden t  wou ld  a l so
more l ike lyr e s u l t  i n"a  re f i ned  human
character ' '  the goal  of  Mr.  Suzuki 's  in-
struction.

1  S h i n i c h i S u z u k i
March-April 1960, p. 62.

V io l i n s  and  V io l i n i s t s ,

AMERICAN STRING TEACHER

Ed i to r ' s  No te :  A r t i c les  on  the
excit ing work of Schinichi Suzuki
of Japan whose accomplishments
in beginning four-year olds on the

have  been  ch ron i c led
TIME,T H E  A M E R I C A N STRING
TEACHER, THE INSTRUMENTALIST,
VIOLINS AND VIOLINIST. These
reports and lectures by John Ken-
dal l  o f  Musk ingum Col lege have
f i red t h e  i m a g i n a t i o no f m a n y
American string teachers. I n  o r -
der that we might gain a perspec-
t i v e  o n the  Suzuk i  me thods a s

a s k e d  M e l v i n  S c h n e i d e r  t o  p r o -

v i d e  u s  w i t h  a  c r i t i q u e .
S c h n e i d e r  h a s  s p e n t

M r .
m o r e  t h a n

t w e n t yy e a r s  t e a c h i n g  t h e  s t r i n g
i n s t r u m e n t s  t o  A m e r i c a n  y o u n g -
s ters . H e  s t a r t s  t h e m  i n  t h e  k i n -
d e r g a r t e n .  I n  o r d e r  t h a t  h e  m i g h t

b a s e  t h i s  a r t i c l e  o n  a c c u r a t e  i n -
f o r m a t i o n  M r .  S c h n e i d e r  m a d e  a
s p e c i a l  c a l l  o n  J o h n  K e n d  a l l
w h o s e  c u r i o s i t y  a b o u t  S u z u k i  h a s
m a d e  h i m  t h e  f o r e m o s t  A m e r i c a n

a u t h o r i t y o n  t h i s d e v e l o p m e n t .
N o w ,  M r .  S c h n e i d e r .

Paren ta l  i nvo l vemen t  i s  i ndeeda n
essential f a c t o r  i n  t h e  l e a r n i n g s i t ua -

During this early period of chi ld-
hood ,  pa ren t  and  o f f sp r i ng  l i ve  ve ry
closely together. A  conv ic t ion  on  the
p a r t  o f  t h e  m o t h e r  o r  f a t h e r  o r  b o t h
tha t  t h i s  l ea rn ing  e f f o r t  i s  impo r tan t
coupled wi th an inte l l igent  determina-
t i o n  t o  h e l p  t h e i r  c h i l d  a s  m u c h  a s
poss ib le ,  exer ts  an in f luence that  as-
s u r e sphenomenal success. W i t h  a
parent present at a lesson that is taught
creat ive ly ,doors  are  openedn o t  o n l y
fo r  the  s tuden t  bu t  a l so  fo r  the  adu l t
with the most effective guidance poten-
t i a l .  T h i s  r e s u l t s  i n  p r a c t i c e  p e r i o d s
which are h ighly  ef f ic ient  and reward-

Suzuki has demonstrated the ef-
fect iveness of  parent and chi ld fo l low-
i n g  t h r o u g h  a s a u t o m a t o n s .  C o u l d n ' t

accompl ished i f  the creat iv i ty
of the student and the parent were add-
ed to that  of  the instructor?

In  the Suzuk i  method o f  ins t ruc t ion
the a t tent ion o f  t h e  p u p i l  i s  f o c u s e d
almost exclusively on a single melody.
But the music of western civ i l izat ion is
e s s e n t i a l l y  h a r m o n i c ,  s o
s t r i ng  quar te t  i ns t ruc t iona l  approach
be  more  i dea l  i n  he lp ing  s tuden ts  t o

exper ience musica l  expres-

*  M r .  S c h n e i d e r  r e s i g n e d  S e p t e m b e r  9  f r o m
t h e  f a c u l t y  o f  t h e  I o w a  S t a t e T e a c h e r s  C o l -
l e g e a f t e r f i f t e e n y e a r s  o fs e r v i c e . D u r i n g
t h a t  t i m e  h e  d e v e l o p e d  a  u n i q u e  p u b l i c  s c h o o l

m u s i c  i n s t r u c t i o n a l  p r o g r a m  i n  t h e  L a b o r a t o r y
c o n t i n u i n g  h i s  e x p e r i m e n t a l

w o r k  i n  C e d a r  F a l l s ,  l o w a  u n d e r  a n  o r g a n i z a -
t i o n a l  t i t l e  o f  R e s e a r c h  o f  M u s i c  E d u c a t i o n .

s ion?  As  members  o f  a  quar te t  each
m u s t  h e a r  a n d  u n d e r s t a n d i n g l y play
h is  par t  in  re la t ion  to  the  o ther  par ts
for a coherent rendit ion of any compo-
s i t i o n . Thus each student automatical-
ly learns to hear the total composit ion,
which,  as an integrated uni t  communi
ca tes  more  t han  any  o f  i t s  pa r t s a r e
able to convey and the message of the
composer  is  thereby much more ade-
quately revealed. I f  t h e composer
could have conveyed the concept with
the  me lody a l o n e ,  h e  w o u l d n ' t  h a v e
wr i t ten the other  par ts . Close exami-
nation indicates they were writ ten with
great care and insight.

An harmonic instruct ional  approach
also faci l i tates provis ion for indiv idual
di f ferences and at the same t ime each
member  o f  a  g roup  bene f i t s  f rom the
expressive increment of fellow students.
Al l  parts of  any composit ion are not of
equa l  techn ica l  d i f f i cu l t y  and  the  ex-
press ive potent ia l  o f  a  group is  much
greatert h a n t h a t  o f  a n y  i n d i v i d u a l .
Another consideration is that each mu-
s ic ian  is  un ique in  h is  unders tand ing
and interpretation and thus contributes
to a depth of  ins ight .

Thank you Mr. Suzuki  for helping us
to understand how ineff ic ient ly and in-
e f f e c t i v e l y  w e  a r e  t e a c h i n g  w i t ht h e
advantage o f  ind igenous ins t ruments
a n d  m u s i c  a n d  l i v i n g  i n  t h e  m i d s t  o f
enlightened instruct ional procedures
which are cont inual ly being developed
and are easily available.

J a m e s  D .  S h a w ,  J r .

H e a d s  P e n n s y l v a n i a

James D.  Shaw, Jr . ,  o f  Phi ladelphia
i s  t h e  n e w  p r e s i d e n t  o f  t h e  P e n n s y l
vania Str ing Teachers Associat ion. He
f i l l s  the o f f ice  le f t  vacant  by  Jaros lav
Holesovsky who was appointed the Na-
t ional  Membership Chairman of ASTA.

Mr. Shaw is a str ing-class teacher in
the Phi ladelphia Publ ic Schools,  a pr i -
vate teacher and a teacher- in- large of
t h e  S a t u r d a y  m o r n i n g m u s i c  c e n t e r
ope ra ted  by  t he  Ph i l ade lph ia  Pub l i c
Schools. J o a n n e  Y o u n g , Columbia,
Pennsylvania is the secretary-treasurer
of the Pennsylvania Unit .

Along with the presidency Mr. Shaw
i s  t a k i n g  o v e r  t h e  e d i t o r s h i p  o f  t h e
s ta te  news  bu l l e t i n  The  Sound  Pos t .
The October issue announces the win-
ter business meeting which is to be held
at the Penn Harris Hotel at Harrisburg,
December  3  a t  10 :00  a .  m . A discus-
s ion of  workshop and c l in ic  p lans wi l l
be on the agenda. Max  Arono f f  o f  t he
Curtis String Quartet wil l  conduct some
of the sessions on str ings at the Penn-
sy lvania Music  Educators  Associat ion
sess ionsa l s oh e l d a t  H a r r i s b u r g o n
December 1,  2,  3.

Nov-Dec 1960



1 3A M E R I C A N  S T R I N G  T E A C H E R

S h i n i c h i  S u z u k i  P l a y s  R o t h  V i o l i n

Rothi:

J a p a n e s e  c h i l d r e n
a t  a  S t r i n g  F e s t i v a l

NAGANOKEN
JAPAN S H I N I C H I  S U Z U K I

PRESIDENT
T A L E N T  E D U C A T I O N  I N S T I T U T E

1 3 .  F e b r u a r  1 9 6 0H e i n r i c h  R o t h
1 7 2 9  S u p e r i o r  A v e . ,

M e i n  l i e b e r  H e r r  R o t h :

M i f  g r o s s e r  F r e u d e  e m p f i n g  i c h  d i e
g e s a n d t e  E r n s t  H e i n r i c h  R o t h -

G u a r n e r i u s - R e p r o d u k t i o n  m i t

I c h  s p i e l t e  d a s  i n s t r u m e n t  s o g l e i c hw a r  u e b e r r a s c h t  v o n
d e m  w e i c h e n ,d o c h  s e  w e i t

t r a g e n d e n  T o n  i n  P i a n i s s i m oa u c h  i m  F o r t i s s i m o .

E s  m a c h t  m i r  g r o s s e  F r e u d e  d i e  R o t h -
G u a r n e r i u s - R e p r o d u k t i o n  z u  s p i e l e n

b e w u n d e r e  i c h  d a s  i n s t r u m e n t  b e s o n d e r s
f u e r  s e i n e  g r o s s e  K l a n g f u e l l e  u n d  T o n r e i c h t u m .

M i t  h e r z l i c h e n  G r u e s s e n
h i n i c h i  Y u z u s e r

S h i n i c h i  S u z u k i

( E n g l i s h  t r a n s l a t i o n )
D e a r  M r .  R o t h :

I  w a s  i n d e e d  h a p p y  t o  r e c e i v e  t h r o u g ho u r  m u t u a l
f r i e n d s  K a s h i m a  a n d  C o . ,

t h e  E r n s tH e i n r i c h  R o t h  V i o l i n ,  G u a r n e r i u s  r e p r o d u c t i o n .

I  i m m e d i a t e l y  p l a y e d  t h e  V i o l i n  a n d  w a sa m a z e d  o f  i t s  p l e a s i n g
m e l l o w t o n e  q u a l i t y ,w h i c h a t  t h e  s a m e

t i m e  h a s  g r e a t  c a r r y i n g  p o w e rw h e n  p l a y i n g  p i a n i s s i m o  a s
w e l l  a s  f o r t i s s i m o .

I  d e r i v e  g r e a t  j o y  f r o m  p l a y i n g  t h eR o t h  V i o l i n ,  G u a r n e r i u s
r e p r o d u c t i o n  a n d

am
h i g h l y  p l e a s e d  w i t h

i t s  g r e a t  v o l u m e  a n di t s  r i c h n e s s  o f  t o n e .

K i n d e s t  r e g a r d s ,
S h i n i c h i  S u z u k i

ScherlE Roth, Inc.

Cleveland 14, Ohlo1729 Superior Avenue

Nov-Dec 1960
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T h e  S t r i n g  S h o r t a g e

Social Origins and Proposals

MAX KAPLAN

The most serious error this conference
could make would be to treat the issue
as a fact that extends only into and
through musical life. the contrary,
the theme has variations in major and
minor keys that can be developed from
numerous motifs of social change since
the First World War and the ceasing of
large-scale immigration.

Evento conceptualize the phrase
"shortage of strings" ?suggests many re-
lationships to the whole range of Ameri-
can life. Do we, in fact, have a shortage
of strings in respect to a well-anticipated
minimum that was established by some
consensus a decade or two ago? Is there,
rather than a shortage of strings, an un-
expected surge of demand, brought about
by the expansion of musical life; and if
so, should a minor dirge not be a chorus
of national celebration?

There is no point in dwelling on his-
tory, for a yearning for the simple past
cannot void the complexity of the pres-
ent. Yet I would point out that many of

now in our forties and fifties, grew
up as violinists because this was, to our
energetic parents, a symbol of Americani-
zation. We were sent to private teachers,
and worked through Kreutzer,Fiorillo,

Rode and, of course,M o t h e r e  t o  i n d o n  m e n  t o  m
press the neighbors with us and us with
a rising aspiration in life. Against our
will and sense ofdecent manhood be-
fore the judgment of our street peers, we
even learned to like this music, and a

(Continued on page 2)

V o l u m e  X V  ?  N o .  2

ASTA OFFERS EXCITING OPPORTUNITY
FOR SUMMER STRING ACTIVITY FOR

YOUTH, STUDENTS, TEACHERS
AND AMATEUR PLAYERS

SUZUKI  SERIES OFFERED

Twelve excit ing Summer String Conference-Workshops are being offered this
summer to help the str ing player, teacher and amateur to improve his playing in
an atmosphere of stimulation and informality. Colleges, Universit ies, Camps and
state units of the American String Teachers are cooperating in offering instruction
and guidance from some of America's finest string players and teachers. Amateurs,
who have swarmed to the conferences in past summers, will find the choice of con-
ferences greater than ever.

Sh in ich i  Suzuk i ,  founder  o f  the Ta lent  Educat ion Movement  in  Japan,  w i l l
visit the United States this summer, and will present a series of four Suzuki String
Clinics. Detai lsw i l l  b e  f o u n d i n  t h i s  i s s u e  o f t h e  A M E R I C A N  S T R I N G
TEACHER.

This is the keynote speech of the 1964
S t r i n g Sympos ium o f Tanglewood
w h i c h  i s  o n e  p a r t  o f  t h e  n e w l y  p u b -

lished book, STRING PROBLEMS: PLAY-
ERS AND PAUCITY, available from the

Un ive rs i t y  o f  Sy racuse  P ress  a t  one
d o l l a r .

I N  T H I S  I S S U E

The String Shortage - Kaplan
President's Letter ? Rolland
Views on Instrumental Music Rafferty
Polnauer Research Study - Van Sickle
Fiddling Is Family Affair - McManis
Master Class With Stern - Greenspan
Seventeenth-Century Players ? Gates
Buffalo Violinist Develops Method
Summer Conference-Workshops and Clinics
Course of Study for Bass - McClure...
Games for Beginners
Intonation on the Violincello - Shaw
Review: Tanglewood Symposium Report
Catgut Acoustical Society - Schelling
Strings, Students and Quartets ? Snyder
The New Violin Family - Hutchins
Music Reviews
Chamber Music ? Musicianship. Part III - Celantano
Private Teachers Column - Applebaum
Class String Instruction, Part III ? Wassell
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P R E S I D E N T ' S  L E T T E R

Dear Fellow ASTA Members:

As I am writing this letter to you, the Dallas National
Convention is still ahead of us with all of its attractions,
challenges and problems. By the time you read this it will
have become history. Much effort and time is spent in staging
such a convention and I hope that many of you will be present

to benefit from the meetings and theanother. To quote Yehudi Menuhin, whe wrote in StRAD

magazine that teachers and musicians meet on certain days
of every month to discuss their failures as well as their tri-
umphs. He advised that their pooled experience would "give
them recourse to an ocean instead of a puddle."

I am pleased to report signs of programs. Arrangements
have been made to present Suzuki through the courtesy of
sponsoring schools during the months of June and July; details
of the Suzuki clinics are reported in the current issue.

We have received permission from the American Federa-
tion of Musicians for the production of educational recordings
with the collaboration of artists-teachers. Our plan is to provide
for a series of recordings of intermediate-advanced repertoire
for all string instruments. I firmly believe that great advance-
ment could be made by challenging members of the school
orchestras to do more solo playing by organization of unison
solo events, (such as the one in Dallas) in many states.

The selected solo materials will be recorded and arranged

for orchestra accompaniment if feasible so that the solos could
be utilized in the schools, presenting solo players or whole
sections with orchestra accompaniment. We as an association,

and you as state presidents will have a job at our hands to
educate teachers in the country to take advantage of the prin-
ciples demonstrated so convincingly by Suzuki,that by estab-
lishing a firm musical image in the students' mind, his progress
will phenomenally improve. It is our job to introduce and
promote the use of recordings in teaching

I am, furthermore, glad to report that some propositions
suggested by me were seriously considered at a recent Sym-
posium committee meeting in New York. I was encouraged

high-level "Invitational Summer Conference" was favorably
received, this would be held at Tanglewood or Aspen or at
the Congress of Strings, providing free tuit ion, room and
board and an additional stipend to a group of selected string
teachers, approximately forty each summer. This project to be
considered for the summer of 1966 and thereafter.

There is consideration of a plan for the provision of
funds to concert artists interested in the aspect of education,
such funds to help finance clinics, concerts coordinated with
the established tours of the selected artists. A coordinating
office would handle requests and channel it to the appropriate

To develop a program of research in string education, I
will endeavor to set up a special advisory committee to move
forward in this area. I would be most interested to hear from
those whose interest and capabilities lie in this area.

And finally, a personal request, please consider that a
strong and growing association can be of greater help to our

membership. -PAUL ROLLAND

T h e  S t r i n g  S h o r t a g e  .  .  ?

economics of the arts may hold some
clues.

We need to encourage sociologists who
specialize in the professions to examine
the career stages of the musician, es-
pecially to serve the purposes of guid-
ance counselors.

We need careful case studies of suc-

cessful school string programs; we need
more experimental films on class violin
instruction, such as begun by George
Bornoff. Visual aids and tapes are needed

O B E R L I N  C O L L E G E  C O N S E R V A T O R Y  O F  M U S I C

A  W O R K S H O P  F O R  S T R I N G  T E A C H E R S

WITH
S H I N I C H I  S U Z U K I

June 24 to July 17, 1965
Mr. Suzuki will hold classes and lecture-demonstrations describing his Talent Education

Program for the benefit of American String Teachers.

ADVANCE REGISTRATION REQUIRED
?for entire term of 20 teaching days

?for one-week periods
Write to:

PROFESSOR CLIFFORD COOK
The Conservatory of Music

Oberlin, Ohio 44074for seeing and hearing how sample pass-

ages are played by leading artists, or the
musical consequences of different finger- representatives from organizations al- foundations, cooperate with Lincoln
ings and bowings, or the methods of ready active in the string area, and in- Center and with local and state arts
teaching by masters in their own studios. cluding persons from the fields of edu- councils, assess resources, evaluate re-

We could utilize the resources of a cation, the social sciences and the mass sults, and report back to a general
daring university training department media. Their work would be to assess allTanglewood conference.
and several bold high schools which
would agree to start from scratch with che rug and thatthe suggestions that come out of this In the largest sense, the string short-

conference and other sources, to affirm a age, like all other aspects of musical
music training methods and with es- philosophy, establish priorities for action, creativity, stems from basic values and
tablishing relationships with the com- and establish a continuing liaison to im- directions of American life on the whole.
munity. plement the total program. The execu- Thus, by moving ahead on this prob-

The next step, in my view, if this con- tive staff would in the course of time lem, we contribute to the aesthetic and
ference is to come to grips with the issue, pinpoint gaps, refine procedures, work cultural climate of that whole, creative
is to bring together a working session ofclosely with specific agencies, call upon America.
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AMERICAN STRING TEACHERS ASSOCIATION
Announces

Summer String Conference - Workshops

and

The Suzuki Summer String Clinics

The Series of Summer String Conference - Workshops for 1965!

June 10 - 19

June 13 - 18

July 18-24

July 18 - 25

July 25 - 31

July 25-29

TEXAS

KENTUCKY

OHIO

August 1-7

August 7. - 14

August 13-22

August 22 - 28

August 25 - 31

August 26 - Sept. I NEW YORK

NORTH DAKOTA

WASHINGTON

CONNECTICUT

NEW JERSEY

MAINE

PENNSYLVANIA

VERMONT

MICHIGAN

Corral of the Longhorn Music Camp

University of Kentucky

Put-In-Bay String Conference

International Music Camp

Eastern Washington State College

University of Hartford

Trenton State College

University of Maine

West Chester State College

University of Vermont

National Music Camp

Ithaca University

Wimberley

Lexington

Put-in-Bay

B o t t i n e a u

Cheney

West Hartford

Trenton

Orono

West Chester

Burlington

Interlochen

I thaca

A Series of Summer String Clinics featuring the founder of
the Talent Education Movement of Japan

June 14 - 15

June 16 - 19

June 21 - 23

SHINICKI SUZUKI

June 24 - July 17

School of Music, University of Washington
Seattle, Washington

Southern Illinois University, Edwardsville Campus
Edwardsville, Illinois

Poobody Fore, Marylandt Music. Tomon Branch

Oberlin College Conservatory of Music,
Oberlin, Ohio
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American String Teachers Association

Spring, 1965

p r e s e n t s

A Series of Summer String Clinics

featuring

S H I N I C H I  S U Z U K I

For the pastseveral years, the experimental ideas of Shinichi
Suzuki have stirred the interest of string teachers everywhere. Dur-
ing this period, many who have come in contact with his methods
have re-examined their teaching, and have been inspired by his
philosophy.

The tour in 1964, duringwhich Mr. Suzuki and ten of his
phenomenal young Japanese violin students made fourteen appear-
ances in various parts of the country, left an indelible impression.
The hope was immediately expressed that Mr. Suzuki could be
brought to this country for workshops with teachers. This hope is
now being realized in the summer series presented by various
schools in collaboration with the American String Teachers
Association.

SHIN ICHI  SUZUKI

P lans  f o r  t he  c l i n i cs  a t  each  l oca t i on  i nc lude

lectures and demonstrations by Mr. Suzuki, and work

with groups of children prepared by teachers who
have been using his methods. An active exchange of
ideas among teachers, and quest iona n d answer
periods wil l play an important role in developing
further insights into the ways in which Mr. Suzuki's
ideas may be applicable in American teaching.

Mr. Suzuki and young people

Mr. Suzuki will be welcomed by the many teach-
ers, musicians and friends in this country who have
been influenced by his work, and by those who wish
to become further acquainted with his ideas.

S SEATTLE, WASHINGTON
June 14 - 15, 1965

UNIVERSITY OF WASHINGTON, SEATTLE, WASHINGTON

Co-sponsors: Scoria Sing Unihri A so ciatibington,

Conference Director and Host; WILEM SOKOL

Faculty: SHINICHI SUZUKI and others

Activities: Disciation to the strinatid ins ume Talent Education movement and its

Costs: Registration fee: $8 for adults and $2 for students.

American String Teachers Association

N
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EDWARDSVILLE, ILLINOIS
June 16 - 19, 1965

Monticello College Camp, Godfrey, Illinois

Co-sponsors: South T Whers Asocity, Edwardeville Campus Ilinois Unit, American

Conference director and Host: JOHN KENDALL

Costs: $50.00, including registration, board and room. Single rooms at additional
costs.

American Str ing Teachers Associat ion

BALTIMORE, MARYLAND
June 21 - 23, 1965

Peabody Conservatory, Towson Branch

Co-sponsors: Peerica String torchot Association

Conference Director and Host: RAY E. ROBINSON

Faculty: SHaNet, MSUZUKIO CHIZUKI, nepre members of the Claromont String

Costs: $50 with or without credit; $5.00 Registration Fee. Board and room at
dormitory, fee to be determined.

American String Teachers Association

OBERLIN, OHIO
June 24 - July 17, 1965

Oberlin College Conservatory of Music, Oberlin, Ohio

Co-sponsors: American String Toacher Ayso Music

Conference Director and Host: CLIFFORD A. COOK.

Facuty: SHROKO SUZUNd OFFORD A. COOK, HIROKO YAMADA and

U

Costs: Ford no room in to Suitory at shit pes wer full term, $20 for one wook.

American String Teachers Association

L

N

N

C

L

N
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ASTA - EDWARDSVILLE CAMPUS, S. I. U. PRESENTS SUZUKI IN WORKSHOPS

1 9

Shin ich i  Suzuk i

Shinichi Suzuki from Japan, whose
most talented young violinists thrilled
the ASTA-MENC convention last spring
will visit America in June under the
sponsorship of the Edwardsville Campus
of Southern Illinois University.T h e
workshop and conference at Edwardsville,

Illinois will be held on June 16, 17, 18,
and 19th under the direction of John
Kendall, Director of String Promotion
for Southern Illinois University.

P r i v a t e  T e a c h e r s  C o l u m n

"I should like again to urge members
of ASTA to send me your names and
addresses if you do any private teaching
at all. Long-range plans are being made
of real benefit to those who either teach
privately or who are considering doing

regardless of any college of school
position you may hold.

I wish to thank those who have sent
in their names, and some of their prob-
lems. In a series of forthcoming articles,
these will be discussed.

Three which have come to our atten-
tion: A teacher would like specific direc-
tions for improving the sight-reading
ability of a pupil. He is not interested in
the answer that experience is helpful, but
would appreciate specific aid.

The second is "what can I do with a
gifted student who, each time he places a
finger on the string, the base knuckle of
the thumb comes right up and contacts
the neck." We know he is double-jointed.
But what can we do to help him?

The third: "I have a pupil who has a
very fast, tense arm vibrato. I have tried
having him vibrate slowly with just the

Eat addition to his apie such the

appear on the east and on the west
coasts. On June 14th and 15th Mr. Su-
zuki will present a workshop at the Uni-
versity of Washington at Seattle. Vilem
Sokol of the faculty is in charge of de-
tails.

On the east coast Mr. Suzuki will con-
duct a workshop on June 21, 22 and 23
at Peabody School of Music in Baltimore,

hand and gradually get faster and faster.

When he tries to get it a bit faster, it
goes from sloweven 16th notes to his
fast arm vibrato."

This column would very much appreci-
ate any suggestions. When yousend
them in, no need to put them rhetorically
fine; just state your thoughts simply-
you doubtless are too busy to do much
else. And thank you!

Sincerely,

Samuel Applebaum, Chairman
Private Teachers Forum
23 North Terrace, Maplewood, N. J.

TUNERS for SMALL
VIOLINS

These imported tuners are approved
by Suzuki and are suitable for violins
of any size. Simple to attach to all
four strings; easy tuning.

SET OF FOUR: $2.00 PREPAID

Sorry No C.O.D.

String Instrument Research Co.
404 E. Oregon St., Urbana, Illinois

John  Kenda l l

M a r y l a n d .  R a y  R o b i n s o n  w i l l  b e  i n
charge of local arrangements. All of the
workshops wi l l  be co-sponsored by the
American String Teachers Association.

Additional information regarding local
arrangements can be obtained by writing
to the center in which you are most in-
terested. The general arrangements are
being handled by John Kendal l  o f  Ed-
wardsville. Further details will appear in
the American String Teacher magazine,
spring issue.

D e l a w a r e  D o e s  I t  A g a i n !

The Delaware chapter of ASTA was
instrumental in organizing a violin clinic
which took place at the University of
Delaware in October for the Delaware
Music Educators Association.

Clinician of the day was John D. Ken-
dall of the Southern Illinois University.
The demonstration included students and

parents from the Newark and Wilming-
ton Public Schools and Music Education
students from the University.

Margaret McClusKie and Estelle
Frankel of the Wilmington Public
Schools have been using Mr. Kendall's
Listen and Play method for the past
three years, and for some of their stu-
dents this was a follow through from a
workshop with Mr. Kendall in 1962.

Delaware A. S. T. A. entertained at a
dinner for Mr. Kendall on the Thursday
evening previous to the clinic. The
group, which included several admini-
strators, private teachers, and interested
string players enjoyed an informal ques-
tion and answer period following the
dinner.
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COMPOSER

III SINFONIA CONCERTANTES
Fridzeri, Alexandre

Holzbaur, Ignaz

Rolla, Allessandro

Stamitz, Karl

Wranitzky, Anton

Zinkeisen, Conrad

IV. OTHER COMPOSITIONS
Kopprasch, Wilhelm

Modern Pied Piper
By FRANCES AND ALEXANDER HARLEY

We are all familiar with the fable "The
Pied Piper of Hamlin." Some persons
have called ShinichiSuzuki  the "Pied
Piper of Japan." In a certain sense this is
appropriate, but in another sense it is not,
for the Pied Piper spir i ted away the
children of the town, and left their par-
ents bereft and lonely. Suzuki,instead,
has knit a closer relationship between
parent and child through the magic of
melody. True, children of Japan will fol-
low him by the thousands, enchanted by
his promises of pleasure in the boundless
realm of music; but their parents are also

AMERICAN STRING TEACHER

TITLE MANUSCRIPT OR COPY

(location undetermined)Symphonie Concertante
2 VI/Vla/Orchestra

Concerto a IX
Vla/Vc/Orchestra

Concert a T incorect)Concerto a

Concerto Ta / Orchestra

VI/Vla/Orchestra
Concerto
2 violas/Orchestra

Be Museue de C, Vichaft

Milan Conservatory

Bavarian State Library
(copy in Library of Congress)
(location undetermined)

(location undetermined)

Introduction & Variations
Vla/Orchestra

moto is reached by te specto try he us
"Japanese Alps." The fastest trains

take the more than So to hoos, pessing.

When we arrived on a bright and sun-
ny October day, we were met at the sta-
tion by our hosts. Three days of activities
had been planned. We were pleased to see

ists to Tat do the United Stages in.

March of 1964, when Mr. Suzuki brought
a group of 10 children to perform at the

National Convention in Phila-
delphia, for the MENC, the United Na-
tions, and a number of Universities. At

Landesbibliotheque, Dresden

Fall, 1966

Two of the young cellists in the world's youngest string orchestra in a village in the
Japanese Alps.

devoted to him, and give their children

then which hey drive ment which raise
tivates them to greater achievement.

Onour second visit to Japan, in the
fall of 1965, we had been invited to visit
the Suzukisin Matsumoto to celebrate
Mr. Suzuki's birthday with them, Matsu-

that time Yukari played the Chausson
"Poeme"with precocious maturity and
artistry. Now, in 1965, she played several
numbers for us in Matsumoto, one of
which was the unaccompanied "Sara-
bande" from Partita No. 2, by Bach, and
made tape recordings for us to take
home.

A budding young ar t is t  of  s ix  p laying a
solo with masterly tone and style.

One even ing we were t reated to  a  dem-

onstration andvary young children many aged prod
-who played with joyous enthusiasm

and a sensitivity that belied their tender
years. Mr. Suzuki's kindly, gentle, per-
suasive manner has an almost mesmeric
effect upon the youngsters. Instead of
giving many verbal explanations,
would demonstrate his comments by pick-

in question. requently he thent ca

courage the students by playing in uni-
son with them. And then the games that
captivate a child's love for play as well as
lead him to accomplishment-follow the
leader-having one group continue a
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Mrs. Joanne Suzuki, Shinichi Suzuki, and Alexander M. Harlev at dinner in Matsumoto.
Japan, on the occasion of Mr. Suzuki's birthday.

piece where another group left  off?ask-
ing questions to be answered while con-

here in the states.
A  l eade r  i n  any f i e l d  w i l l  h a v e  h i s

4 ycars old faled co pue l ise yke abouefa i led to  put  h is  ch in  on the

chin rest.  In a spir i t  of fun, Suzuki took
h o l d  o f  h i s  l i t t l e  n o s e  a s  i f  i t  w e r e  a
handle and moved his head to the left so
h is  ch in  was  p laced on  the  t iny  v io l in
properly. This program included several

brought a group of his students to our
country in 1964. Some claimed these
were especially gifted children, screened
from the thousands who are studying un-
der Mr. Suzuki or any of the more than
100 teachers on the faculty of his Talent

piano solos by children who had been
taught by the same basic method. A chair
with an adjustable-height seat was used

re tchathach gys. The pietfcoma properl,

too, was par excellence.
Of course the entire famil ies of the

young performers were present .  In
Japan, they have not yet adopted our cus-
tom of hiring baby-sitters "Mother" is
still her own baby-sitter, often with the
youngster carried in a special sling upon
her back. These infants are thus intro-

puttotme the me thay boy chindren asn be

t u a l  n d  d e e  c i e l e  p a l  s t h  d o l i s ,

Another day we were taken over a
treacherous mountain road, partly under
construction, to a little village about 30
or 40 miles away. Here we heard a per-
formance of the world's youngest string
orchestra with 20 children, aged 5 to 7,
playing on miniature violins and cellos
in 4-part string orchestral arrangements
of musical numbers written by classical
era composers. We met the three teachers
at this branch of the Institute, as well as
the parents who were proudly in the au-

These were children of farmers
and laborers in a remote village far from

metropolitan area where cultural
benefits are readily available. Yet, their
performance would have done justice to

heard a group of more than 100 children

pla j ist ahde mon srauisin Toert in a90ed,

and in addition last fall having heard
smaller groups in western Japan, we are
convinced that Suzuki is a master teacher,
a natural psychologist, and an intensely
dedicated person.

As early as the summer of 1955, Wil.
liam Lewis and Son, in their publication
"Violins and Violinists Magazine," first
brought news and pictures of Suzuki's
Talent Education program in Japan to
the attention of American musicians.

Do you have the idealism, dedication,
ability and patience to instill in the hearts
and minds of thousands of young chil.
dioen ond trs tre ents usiastic desit nto

hreatic beauty? naster have thes insali-

Footst, theof Shinic fe dlyzuki. Hte his the

over one hundred dedicated
string teachers to start pre-school children

in itill, towns, a td oullnde child ei aie

enrolled, and perform in large groups
several times a year.

Would that more string teachers here
"Pied Piper of Japan"

in his crusade to bring a more abundant
life through music to the world's chil-

a Jr. or Sr. high school string orchestra

SIGNIFICANT

N E W
CONTRIBUTIONS

TO STRING

TECHNIQUE

A CONTEMPORARY CONCEPT
B O W I N G  T E C H N I Q U E

F O R  T H E  D O U B L E  B A S S
by Freder ick Zimmer-

m a n ,  i n t e r n a t i o n a l l y  r e c o g n i z e d
teacher  and  per fo rmer .  An  approach
t o  t h e  d e v e l o p m e n t  o f  a  t e c h n i q u e
re la t i ng  t o  t he  pa r t i cu l a r  d i f f i cu l t i es
p r e s e n t e d  b y  t h e  p r o p o r t i o n s  o f  t h e

gested pract ice procedure,  examples
from etudes, orchestral passages and
so lo  r epe r t o i r e ,

c h a r t s  r e s o l v e  t h e  p r o b l e m s
created by f requent cross-str ing bow-

E s s e n t i a l  f o r  t h e  o r -
chest ra l  bass is t !

BASIC VIOLA
TECHNIQUE

by  Me lv in  Be rge r ,  respec ted  rec i t a l -
is t ,  lecturer  and teacher .

F o r  t h e  s t u d e n t ,  t e a c h e r  a n d  p r o -
fess iona l .
A conc ise compi la t ion of  some of  the
most  impor tant  and bas ic  techn iques
o f  v i o l a  p l a y i n g ,  w i t h  a  u n i q u e  s u p -
p l e m e n t  f o r  t h e  v i o l i n i s t  c h a n g i n g
to  the  v io la 4 . 0 0

A L S O  N E W
FOR STRINGS

F O R  C E L L O

Concertino, Opus 132
for Violoncello and Orchestra
by Sergei Prokofieff

Eoiterd ka Mitislay Rostropovich and

Reduction for Cello and Piano... 3.00

FOR STRING QUARTET
OR STRING ORCHESTRA

Elegy for Strings
by Robert Starer
Set A 2.50

FOR FIVE STRINGS
Canzone
(y 566-163 Hermann Schein

Practical new edition by Paul Winter
Also playable by Winds or Mixed
Ensemble

m c a M C A  M U S I C
543 West 43rd St., N. Y. 10036
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VIOLINS BY SHIRO SUZUKI

. . . .  Master Craftsman of f ine viol ins
? . Brother of Shinichi Suzuki, founder of

the famous Talent Education Program

These small size Violins areo f excellent
quality and are highly recommended as the
perfect instrument for helping the begin-
n ing student achieve a pleasing perform-
ance. All Violins are expertlyadjusted b y
Mr. Shiro Suzuki and tested for tonal rich-

ness and clarity.

Outfit consists o f  a n authentic SHIRO
SUZUKI violin, a Brazil wood Bow, and a
flannel lined molded Case.

Available in Sizes ? and ?

COMPLETE OUTFIT ONLY . . .  $45.00*

*plus transportation.Orders promptly pro-
cessed andshipped from San Francisco

S H I R O  S U Z U K I  V I O L I N S
P. O. BOX 713

SAN FRANCISCO, CALIFORNIA 94101

B e e t h o v e n  C o n c e r t o  .  . .
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S u r v e y  O f  S t r i n g  M u s i c

I n  T h e  S o u t h

A n d  S o u t h w e s t

By EMILY COOKE

I have made an examination of string
music programs insmall communities
throughout the South and Southwest
These communities,for the purpose of
my survey, were to have had a popula-
tion of no more than twenty thousand
people, but I foundthese to be scarce.
I have therefore included a city in Texas

which has a  popu la t ion  o f sixty-five
thousand people. For that matter, this
city is unusual for a southwestern city of
Its size in that it has a string program in
its public schools.

Finding small communities in the
South or Southwest that have a string
program in the public schools is a major
task. I made inquiries in three southern
states but I received no encouragement.
My inquiries in one southern state were

greasy answered b id t  as cal led e
by the president of one state

unit of the American String Teachers'
Association. He informed me that one of
their larger cities witha population of
500,000 has only one string teacher in its

schools. The editor of that state's
music teacher's magazine wrote,
as I know there are no towns of 20,000

it thine a heath one a to band man in

.. our small towns are
still in the dark ages with reference to
healthy string programs."

In one of our border states, I did not
find any community with a population of
less than twenty thousand which has a

reported a population of approximately
thirteen thousand five hundred, a school

students participate an organized
which is at a model,

laboratory school. This school has a
healthy string program because it is sub.
sidized by a state college and because the
directors of the program are regularly
the love es Private less are availablethe college.
at a reasonable fee after school hours,
and students who play in the school's or-
chestras are strongly advised (if not
actually required) to receive private les.
sons.The method book used by the be
ginning string player at the school is a

at Play, experim matris and Ties

by Dr. Suzuki, and by Dr. John D. Ken-
dall is being tried this year. Where All
Strings wasused last year, String

Fall, 1966

T o u r  T o  J a p a n  F o r  A S T A
M e m b e r s  C o n t e m p l a t e d
A tour  tovisit Shinichi Suzuki in

Japan for ASTA members is being
developed for this coming summer.
The tentative tour dates are, July 26
to August 18th (24 days).

The objective of the tour will be to
observe the teaching on location at the
Talent Education studios, to attend
the Matsumoto Summer School for
Suzuki teachers, and to tour Japan to
observe other musical activities and
events.

trip is estimad i costing thel, bo dad

and room.

Several plans are being considered
to provide college credit for this trip
In addition, if interest so warrants, a
string orchestra of Americanstring
teachers may be organized to present
concerts during the Japan visit.

Evidence of interest in the Japan
trip is needed if i t is to be imple.
mented. Please contact Dr. Howard
M. Van Sickle, President of ASTA.
Mankato State College, Mankato,
Minnesota, before Christmas.

Method, by Muller and Rush is being ex-
amined this year. The flaws in this system
are that none of the string instructors can
be considered to be ful l- t ime and there
is a conflict in rehearsal time between the
band and the orchestra. Rehearsal halls
for the strings are also inadequate.

I  examined  two  o the r  towns  i n  th i s
border state wi th a populat ion of  e ight
thousand and seven thousand. Neither
has a string program actively supported
by the school system. The schools do pro-
vide a room where violin classes may be
held during school hours. In spite of ad
verse circumstances the man who directs
these classes says that there is practically

" d r o p - o u t "problem. The students of

all take private lessons. Beginning stu-
dents use Tune A Day, by Herfurth and
the Merle Isaac String Class Method. The
man who directs these classes and teaches

privately is a retired professional must-
cian and a person who is completely
dedicated to the proposition of
music for all."

In the same county, where this man
seaches, his in das are nots succestary

Neither school has over a hundred and
thirty students and both are rural. At the

Resy he has side i chop the wall.

when they go to junior high school be
cause the school offers them no further
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S u z u k i  S t r i n g  W o r k s h o p
A t  S a n  F r a n c i s c o

S t a t e  C o l l e g e
By WALTER L. HADERER

According to the glowing reports of
the string teachers who attended the Su-
zuki String Workshop at San Francisco
State College June 27 to July 8, this was

eve of theed. this cring din s they had!

ly due to the fact that Dr. Suzuki was so
willingto share his storehouse of in-
formation concerning a great variety of
helpful string teaching technics and, as a
bonus, gave them many performance tips
which they could use in their own play-

Dr. Suzuki, after presenting his basic
philosophy of string teaching, demon-
strated his ideas and technics, using ap-
proximately fifteen privately
students, ranging from beginners
three-year-old Terrie Goulard, a student
of Mrs. Elizabeth Mills of Altadena,
California and the more advanced eight-
year-old Aaron Lawrence, a pupil of
Karla Kantner, of Seattle, Washington,

graduate students like Miss Marna
Walline, a pupil of Mr. Frank Hauser of
the San Francisco State College staff

Not only were private lesson technics
amply demonstrated, but also numerous
class approacheswere shown, using stu-
dents from: Marina Junior High School,
San Francisco, instructed byMr. Paul

Elementary Schools of Los Gatos,
structed by Mr. Stephen Herrold.
Wednesday evening of the second week,
July 6, all these classes and many of the
private students who were used for Dr.
Suzuki's demonstrations were presented
in a joint demonstration-concert.
proximately one hundred students par-

The teachers who attended the work-
shop were given daily opportunities to

AMERICAN STRING TEACHER

question Dr. Suzuki concerning his meth-

and try the playing technics he had
demonstrated that day.

A unique aspect of the Workshopwas
a number of lectures and demonstrations

on adapt ing the Suzuki  v io l in  teaching
methods to the teaching of v ioloncel lo.
These were presented by Mrs. Margaret
Rowe l l ,  p rominen t  Bay  Area  ce l l o  i n -
structor and member of the San Francisco
State College staff

At least one hour each week was spent
viewing films on the Suzuki methods fur-
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versity, and Mr. Paul Rolland, University
of Illinois.

San Francisco State now houses the
Frank de Bel l is Col lect ion of M u s i c
which specializes in early Italian music

one of the finest of its
kind. After hearing a lecture on the Col-
lection by the donor, Dr. Frank de Bellis,
the string teachers were invited to ex-
amine the many scores of orchestra and
string music and given an opportunity to
perform them under the able direction of
Mr. John O'Connor, orchestra conductor

vio l in instructor at  Oregon
University, Corvallis, Oregon.

A number of small-sized violins were
on  d isp lay throughout the workshop
Teachers could see and play both the
Shiro Suzuki violins, furnished by cour-
tesy of Erika Volhonsteff of San Fran-
cisco and the Suzuki-Roth violins furnish-
ed by Mr. Heinrich Roth of Scherl and
Roth, Inc.

Not all the time at the Workshop was
spent in classes, lectures and demonstra-
tions. On Wednesday afternoon of the
first week, all in attendance were invited
to a beautiful tea hosted by Dr. and Mrs
Frank deBellis in the large display room
of the deBellis Collection in the College
Library. The surprise event of the two
week session was the ceremonial Japan-
ese tea, honoring Dr. Suzuki. This was
sponsored by theBay Area Section of
ASTA and officiating were a number of
beautifully costumed
Japanese community of San Francisco.

Approximately one hundred different
for demonstration

propit  ty roughout the wad the tech-

parents attended the daily ses-
sions throughout the two weeks. Those in
attendance were from twelve states
one teacher came from Canada.

Judging from the brief written reports
submitted to Dr. Walter L. Haderer,

(Continued on Page 39)
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Chairman of the Workshop, by the stu-
dents at the end of the sessions, the one
aspect of string instrument performance
which had impressed the majority o f
them as being of prime importance and
which Dr. Suzuki had emphasized the
most was"beautiful stringtone . "The
steps in achieving this were carefully and
repeatedly analyzed. Teachers were urged
to expectand insist on it from their

be satistied with angining less in theiranything less in their

the Workshop determined to  ach ieve
considerable improvement in tone quality
i n  t he i r  own  and  i n  t he i r  pup i l s '
formances. Time wil l  tel l ,  but assuming
this is attained as the result of the SFSC
Suzuk i  St r ing Workshop,  then Dr .  Su-
zuki and the co-sponsors, the Bay
Section of ASTA and San Francisco State

wi l l  know the  two weeks were
very profitably spent.

C l a s s  S t r i n g  I n s t r u c t i o n
I n  A m e r i c a

(A History and Evaluation)

By ALBERT W. WASSELL

Educat ion  Today

Tremendous support of music in the
school curriculum came with the declara-
tion of the Department of Superintend-
ence of the National Education Associa-
tion in 1927, which, impressed by
accomplishments of high school musicians

annual convention,
music as a basic subject in the curriculum
and recommended that it be given every-
where equal consideration and support
with other basic subjects. In its report
it further went on to state"We believe
that with the growing complexity of
civilization more attention must be given
to the arts and that music offers pos-
sibilities as yet unrealized for developing
life appreciation of the fine things of

"Music for every child, every child for
music" as a slogan of the Music Edu-

squalit by opportunity and called loc
support by public. The public
according ty to arge se be emphasis and

The aims of music education are an-
alogous to the commonly accepted aims

recognizal ed eisure em has long

and does not attempt to prepare for the
professional field, though it is an ally
to the attainment of this goal. Its great-

A M E R I C A N  S T R I N G  T E A C H E R

c o  s e m i t e  i s  e u s  t o  b e  f o r  t h e  f u t u r e

formers.
Music and music educat ion aid in the

process of education by 1. Supplying and
expanding aesthetic growth. 2 .  b y t h e
d e v e l o p m e n t  o f  t h e  s o c i a l  s i d e  o f  a
pup i l ' s  na tu re .  3 .  by  g i v i ng  the  pup i l
technique for the performance of music
and a corresponding growth in  mat ters
of mental discipl ine.

Music education has brought music of
wide content to the schools. Music, once
the  p r i v i l ege  o f  t he  f ew ,  may  now be
practiced and enjoyed by all. This service
and i ts r ich contr ibut ion to the humani-
ties have justified its place in today's edu-
cation curriculum.

Ins t rumenta l  Ins t ruc t ion  In  Mus ic

Educat ion

1910, for  the lack of  a more speci f ic
date, may be referred to as marking the

instrumental music teaching in
this country. School orchestras and bands
had been in existence in scattered com-
munities before this t ime, but no formal
classes in the teaching of instruments in
groups seem to have existed. Dr. Albert
Mi tche l l ' s  v io l in  c lasses  in  Boston in
1910  appear  t o  be  the  beg inn ings  o f
class instrumental teaching. His classes
attracted wide attention and gave impetus
to s imi lar  c lasses in many parts of
country. Before long there were classes
on other instruments as well.

That  the teaching of  ins t ruments  in
the publ ic schools should wait  so long
after vocal music had been accepted into
the grade school curriculum can only be
explained by the small number of adults
engaging in such pursuits in those days.
Travel l ing orchestras and bands,
from Europe, created interest and had
much  to  do  w i th  mak ing  the  schoo l s
ready for such activity.

The immediate success of class instruc-

tion was due to its low cost to the pupil.
That there was at least equal worth,
not more, in instrumental study in con-
trast to school vocal music was soon an
accepted conclusion. Though appealing to
a smaller group, this group was likely to
be the more interested
cordingly the instrumental  c lasses had
more to show in results.

Some 35,000 orchestras were reported
i n  ex i s t ence  i n  t he  pub l i c
1930, largely the result  of instrumental

Class instrumental instruction, though
assuming sizeable proportions and re-
wing sup critics Much of bie criticision

came from the ranks of the private
teacher and professional musician. Cer-
tain aspects of this criticism will be dis-

Whichever way the verdict lies, class
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I n  R e c o g n i t i o n  O f
S e r v i c e

TO JAY C. DECKER
As local convention chairman you

have rendered to our association in-
valuable service. You have handled
your assignment with dedication and
with great skill.

For your fine help and unselfish
attitude we wish to express our grati-
tude in this public citation.

PAUL ROLLAND, President
Kansas City Convention
March 20, 1966

TO KELVIN MASSON

great service to our association in the
held of publications.

For th is we thank you and wish to
express our grat i tude in offer ing you
this publ ic c i tat ion.

PAUL ROLLAND, President
Kansas City Convention
March 20,  1966

T O  R O B E R T  K L O T M A N

For  many  years  you  have  served
ASTA w i t h  s i nce re  ded i ca t i on  i n  a

r e t s e  f r o c t i v e  E x c e .  B o a r d  t o

serving as President and Vice Presi-
dent in which of f ices you have been
a most capable leader and adviser, we
w i s h  t o  o f f e r  y o u  i n  b e h a l f  o f  o u r
assoc ia t ion  our  deep gra t i tude and
recognition.

PAUL ROLLAND, President
Kansas City Convention
March 20,  1966

T O  W I L L I A M  E .  F I T Z S I M M O N S

In  o rgan iz ing  and  conduc t ing  the
Teachers Orchestra in a most capable
manner in connection with our Youth
Solo Assembly you have rendered our
associat ion a great service. For this
we thank you as we of fer  our  publ ic
citation.

PAUL ROLLAND, President
Kansas City Convention
March 20,  1966

inst rumenta l  inst ruct ion is  now an ac-
complished fact. Dr. E. J. Stringham aptly
sized up the s i tuat ion in 1930 wi th his
statement: "The private teacher of music
is  no longer  the widespread power  he
once was, and the resul t  is  that almost
the entire burden of general music edu-
cat ion in America rests squarely on the
s h o u l d e r  o f  o u r  p u b l i c  s c h o o l  m u s i c
teacher."

(To Be Continued)
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L O W - D O W N  O N  B A S S
T h e  L e f t  H a n d

By THERON MCCLURE

Franz Simandl taught my teacher that
the left hand should? always be brought

tro in the side of the body.

The first finger comes up to play while
pointing straight at the notes it is aiming
for, and the other three fingers curl in

they t ip.  the point ing i  tour lay with

of course act as a unit, dropping on their
single note together.

All finger action should come
pivoting of the fingers from their base
joints, and not from an inefficient curl-
ing and uncurling of the fingers. The
hand is supported by the base of the
thumb (and not just the stub), which is
drawn down opposite the second finger.

the space between thumb
fingers form a round "U" and not a tight

As the arm comes up from below, the
bot tom of  the hand leve ls  wi th  the top
of  the wr ist .  The lef t  arm is brought up
to a point  far  enough f rom the body so
that the elbow serves as a pivot, enabling
the hand to move between half and third
pos i t i ons  w i t hou t  any  pump ing  o f  t he
arm up and down.

Doesn't that sound easy? Easier said
than  done .  So  be low a re  a  number  o f
a ids to  the development  o f  correct  le f t
hand posture:

Like a golfer 'addressing the ball ', the
bass student should set up his hand po-
s i t i o n  d o w n  a t  t h e  s i d e  o f  h i s  b o d y ,
where tensions are minimal.

1. Shake the arm loosely to relax it.
2. Point the pointing finger at the floor.
3. Twist the arm counterclockwise as far a;

4. Curl the other f ingers forward, whi le the
point ing f inger cont inues to point at  the

5. Br ing the base of the thumb over oppo-
site the second finger but not touching it.

6.  Br ing hand and arm up into playing po-
S i t I o n .

Teacher and student should join forces
in teaching correct finger placement and
correct finger action to the student's
hand. The student (presumably) is not
stupid, but his hand is. These devices are
useful for this teaching process:

a) Simple scales using the first finger
for the scale tones and the other fingers
to perform very slow trills, to make sure

chi the st ing ain played and coi led,

and that finger action is from the base

1-7-8 etc. moving upward chromatically
after each octave group,fingered 1-2-4.
The extended first finger stays down on
its lower string while the upper fingers

bringin he pland somewhat This ox prise

tion, but teaches those stupid fingers
clear lesson in the difference of
between the straight first and the curled
other fingers.

c) Modified versions of the Geminiani
and Flesch exercises which have all the
fingers down on some string at all times
even when not playing a tone. Chords in
their various forms, and quasi-chromatic
scales (all the chromatic tones available
in the first-half position) may be prac-
ticed, with fingers remaining on the spot
just played until next needed elsewhere,

descending scales, having
finger move down onto its future note as
soon as released.

d) Mechanical aids. Plastic tape can

b) An octave exercise 1-7-8, 1-7-8,

Wall' is formed out of a rail of tape laid
down the center of the back of the neck,
the thumb will constantly be reminded to
stay over on the lef t  s ide of  the neck,
causing the hand to arch itself.  A large
proportion of players have double joint-
ed thumbs,  so  w i l l  have to  keep the i r
thumbs over on the left side of the neck
throughout their playing careers, anyhow.

Fre t t ing  o f  one sor t  o r  another  is  a
device legi t imized by this instrument 's
descent from the viols.

I f  t he  fou r th  f i nge r  l i kes  to  wander

d o w n  a  s i v e l y  h e  h e r  f i s t e r s  p r o -

vals between 2 and 4, fingers 2-3-4 may
be loosely taped together at practice.

e) The bass should be properly align-
ed. Good hand posit ion is impossible i f
the s t r ings are hard to press.  The top
string of a bass should go down as easily
as the bottom string of a cello does!

Gary Karr and many other bassists use
screws in the legs of their bridges to per-
m i t  ad jus tmen t  o f  t he  he igh t  o f  t he i r
strings over the fingerboard.

f )  The p i tch  o f  low notes is  d i f f i cu l t
fo r  the  s tudent  to  learn  to  judge;  tha t

S imand l  pub l i shed  p iano  ac -
companiments to most of his many stud-
ies. A student should be encouraged to
have someone at home play along with
him at the piano, playing the bass notes
at the octave. On the bass. correct intona-

tion coincides with correct hand position.

1 9

g) The student's fingers should learn
t h e f ingerboard as being a chessboard
f o u r s q u a r e s w i d e  a n d  t w e n t y - f o u r
squares long.A wonderful f inger-educat-

ear- l iberat ing
playing of whole-tone scales, scales made
up of al ternat ing whole-steps and half-
steps, and al l  sorts of arbitrary
tial combinations of half and
in scalular form, with a rather easy-going
attitude toward choice of fingering.

h )  A s  b o t h  h a n d s  a r e  o u t  o f  d i r e c t
v iew of  the p layer ,  the s tudent  should
h a v e  a t  a l l  t i m e s a memor ized
which he can play in f ront  of  a mirror .

bass  p laye r  i n  t he  m i r ro r  shou ld

show him how to play!
Bassists are expected to play as rapidly

and as accurately as players of the higher
and easier string instruments, so utmost
ef f ic iency in  p lay ing is  o f  card ina l  im-
portance. The teacher and student should
together keep af ter  that  lef t  hand
it is making no discernible unnecessary or
false movement.  The lef t  arm wi l l  then
come  up  i n t o  p l ay i ng  pos i t i on  w i t h  a
confident and prideful ski l l .

Shinichi Suzuki: The

G e n i u s  O f  H i s  T e a c h i n g

By CARL SHULTZ

(An Article for Parents and Teachers)

"The teaching of Shinichi Suzuki is
perhaps the most significant contribution
to music education in the first half of

states Paul Rolland,
fessor of Music at the University of Illi-
nois and President of the American

Teachers Association. Through
the tireless efforts of John D. Kendall,
Professor of Music at Southern Illinois
University, the brief concert tour by Tal-
ent Education students in the U. S. dur-
ing March of 1964 and the teacher work-
shops conducted by Mr. Suzuki in this
country during the past summer, Ameri-
can parents and educators are becoming
increasingly aware of Suzuki's astonish-
ing work. The meaning and significance
of this advancement in music education
is yet to be fully discerned.

This article comes as a result of my
attending the Talent Education summer
school in Matsumoto, Japan last August.
Approximately 500 children, many of
them 2?, 3 and 4 years old, were gath-
ered with nearly 100 teachers to re-enact
the unbelievable performance staged by
the troupe of 13 Japanese students on
their tour of this country nearly two
years ago. Words fail to describe the
sight and sound of five and six year old

(Continued on Page 20)
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children artistically performing Bach and
Vivaldi concerti.

Assisted by Marlan Carlson, American
violist and member of the Tokyo Metro-
politan Orchestra, I was able to interview
eight teachers at some length to ask some
of the questions most frequently posed

Behrend of the Juillard music faculty was

offering me invaluable insight in evalu-
ating the Matsumoto experience.

I prefer to view Talent Education as a
philosophy rather than a method of edu-

Viewing the mass, unison violin
performances on it is easy to mis-
judge this to be a rigid course of in-
struction, producing a stereotyped prod-
uct. Here, however, is creative teaching at
its best, based on the love for children
and an unshakable conviction as to their
musical potential. The concepts of child
readiness, tonal beauty of string instru-
ments, ear training and complete mastery
combined with of learning
through discovery and creative repetition
have been developed to a high degree.

Child Readiness-The child is at the
center of Suzuki's teaching. In addition
to his faith in the musical abilities
small children, he skillfully trains, with
the aid of the parents, the child's musi-
cal development on the basis of indi-

v ide ,  ra te  hes ,  Tor ing ,  r ings  gu id .

ral er thah sint . Wene a as
When asking about

the timing of note reading, vibrato, shift-
ing and position study, the common an-

essencewhen the chi ld
ready. The actual methods of teaching
note reading, on the other hand, vary so
greatly between Talent Education teach-
ers as to indicate a wide lat i tude of
originality and creativity.

Tonal Beauty-Great music is created
for l istening. What great joy to hear
students who are truly tuned in to their
own performances! Suzuki's pupils, at
the earliest ages, are trained to continu-
ally search for a refined expression of the
string instrument tone. The ensuing de-
velopment of ear training is so advanced
as to be unbelievable until witnessed
personally. Imagine six year old children
playing with
warmth that is rarely expected of stu-
dents over three-times their age!

(Continued on page 42)
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JosephFirst time offered i35o years
agnini

Guarneri del Gesu 1735, B. Guad-
1759, CamillusCamilli 1739.

? Owner ?
TED MARCHETTI

1693 Fishinger Rd. Columbus, Ohio
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THE AMERICAN YOUTH SYMPHONY ORCHESTRA
THE NATIONAL SUMMER YOUTH SYMPHONY ON TOUR

A UNIQUE EDUCATIONAL EXPERIENCE
FOR PROMISING YOUNG MUSICIANS

Master Class with Janos Starker, 1965
*  O P E N  T O  Y O U N G  I N S T R U M E N T A L I S T S ,  A G E S  1 6  T H R O U G H  2 3  *

*  IN  RESIDENCE 1966 AT CASTLETON STATE COLLEGE,  *
CASTLETON, VERMONT, JULY 10 -  22

*  M A S T E R  C L A S S E S  B Y  O U T S T A N D I N G  M U S I C I A N S  *
*  O N  T O U R  J U L Y  2 3  -  A U G U S T  7  *

For application forms, write to:
David Bryan, Executive Director
AmericanYouth Symphony Orchestra
P. O. Box 447

N O W  B O O K I N G  T O U R  C O N C E R T S

I N  C A N A D A  A N D  T H E

N O R T H E A S T E R N  U N I T E D  S T A T E S
S t o r r s ,  C o n n e c t i c u t  0 6 2 6 8

I s  T h e  T e a c h e r  A l w a y s

B e t t e r ?  O r  W h a t ' s  A

G o o d  H a b i t  W o r t h ?

O r  " P r i d e  R i d e t h  . . . "

By KELVIN MASSON

I'll never forget one day of teaching,
long ago. Things had gone pretty much
wrong; an assessment of "newly-instilled

tiniestpossible plus factor. All that
should have moved up, moved down; all
that should have swelled just sway-back-
ed in the middle. Why? Why?

much. No, there wasn't any way ofsimplifying further those bowings, and IS E E A

day's doings. "Where do we go from
here?" became an incessantly reiterated
thought. Some reason just must be found.

The players were all good people,
'good' in the sense that they all had some
hopes and aspirations, quite apart from
whatever might be their stages of musi-
cal advancement. So; and so the trouble

could only lie within myself. But where?

I decided to become temporarily a
'throw-back' as a violinist, to see if I
could appreciate more the problems these
people thought they faced, and to sie if
could face these problems on their own

terms. This I managed to accomplish by
transferring the instrument to my right
collar-bone, the bow to my left hand.

pared, to phe not be quite up to anti,
out the playing surely wouldn't get out
of hand much.

It wouldn't? It did! All the benefits I
had previously enjoyed became as noth-
ing. The hold on the bow and its whole
manipulation had to go through the con-
scious mind and, even so, the tone pro-
duced was the poorest of poor. And the
left-hand fingers? No matter how hard
I tried, they would not yield just. two
consecutive intervals within standards of

good intonation. And the vibrato? Gone;
completely gone. Shifting?, How revolt-
i ng !

Try this stunt (in private!) once or
twice. Please don't be too hard on just a
secondary inconvenience, lack ofchin-
rest. As in my case, I'm sure your ad-
miration of and your respect for all your
pupils, from the good ones on down,
will skyrocket,
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Dr. Van Sickle, Dr. Suzuki, Carl Shultz, and Dr. Honda confer at the Hotel New Otani in Tokyo to formulate plans for a Talent
Education organization in the United States and the Japanese Tour this summer.

Thirty students, grades one through 11, represented the DeKalb Community Unit Schools,
DeKalb, Illinois in a concert-demonstration at the national ASTA-MTNA convention April
20 in St. Louis.
in unison violin and cello, string quartet and string The convention
appearance by this group was sponsored by The Wurlitzer Company of DeKalb.

T a l e n t  E d u c a t i o n
1 0  P o i n t s

T e a c h e r s  o f  t h e  " S u z u k i  M e t h o d "
nust str ive to acquire these 10 points-
(during lesson or hearing chi ldren per-

recognize at once which of the follow-
ing points need most attention)

1. Listening to records is important
musical sensitivity.

teacher should urge parents and child-
ren to hear records at home. He must

posess the potentiality to make them

2. TONALIZATION -  The teacher
must have the ability to show his stu-
dents how to produce a beautiful tone
with nice resonance of the strings (and
to find the "sound point"').

3. Teach a nice vibration.
4. Arouse a feeling for good musical

tempo.
5.  Teach correct  intonat ion.  (1st

Position)
6. Develop bril l iant tri l l ing ability.
7. Teach nice musical expression,

temperament and feeling for tone.
8 .  In tona t ion :  A l l  pos i t i onsexact

and wi thanne in a good tone; be precise and in
positions.

9. Teach good procedures for study-
ing at home.

10.  The teacher must  be able to
teach every child. Sometimes teachers
say: "This child does not practice." It
is up to the teacher to awaken the de-
sire to study. That is a good teacher's
responsibility.
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A Japanese Mother

Tells Her Story

Often we have heard folks say that the Japanese mother is
different from the American mother. Members of the ASTA
Talent Education tour to Japan had an opportunity to sit down
with Japanese mothers, their  chi ldren andJapanese string
teachers (with an interpreter) to make comparisons.The pace
of the discussions was fast and intense. American teachers
found that Japanese mothers had several strange notions
about the behaviour of the American mothers. After much
interchange the general conclusion was that the Japanese have
the same problems as the American mothers.

tice sessions in com have to he a shall hid wei endo proc

demands. The problem is no less serious than that which the
American mother has. The Japanese have to be resourceful as
can be seen from the accompanying letter.

This letter thrilled the American string teachers because it
was written by a mother who was not confident of her spoken
English and yet wanted to express herself directly. Mrs. Teru
Tando, 1-3-16 Nakanobu of Shinajawa, Tokyo wrote the letter
one evening and presented it to her new American friends the
following morning. The American teachers were excited both
by the message and by the evident desire of a Japanese mother
to help bridge the communication gap. Much of the charm
of the letter is in the style so we are presenting it in cursive
form.

. . .

The story of warks to build a tunnel

My name is Mro. Masako Bano, on)'m

S o  a  t e  m o t o r e  v e r y  e
come

here from thas farU.S.A. I don't know how to say.Great out conting
impression and thanks of such bright
and honour events for us all.

I  g rent  i t  we go to  men nething and about.
study for music. But I

carnt speakEnglish well,  then I
last night, wrote a composition for a

some good reference for you,
I should it been wey happydaml!

He hasLe has begun to study cello at our six
son has ten years and four morths.

hes geno. theresa there past just six
now. His name is ho ichi bane

? .  M .  V .

An OLD WORLD Favor i te

wi th  a  NEW WORLD In terest  for  St r ing P layers

*CONCERTO IN D MINOR for Violin by Giuseppe TARTINI

Concert Version with original cadenzas by Joseph SZIGETI

as recorded by

Joseph Szigeti and the Columbia Orchestra, George Szell, conducting

Szigeti combines scholarship with virtuosity. His editorial markings are invaluable
to all performers who wish to share a master's insight into the grand tradition of

violin playing.

*Orchestral material available on rental.

Violin and Piano (03256) - 2.00

CARL FISCHER, Inc.

62 Cooper Square, New York, N. Y. 10003
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Any how, on that begining days, he was

i  v e r  n a m enaughty He could sit stayone minuit could it no

how to makete veral reconds Every , I hopedhim sit on
at not torp in alone be my se

tie, wied gain ripe it flight:pup which
result of his desiring too much

i claped his it inches best begay:, As was bad as

As to, it had taker about six months
make him sit for five miner. I remembes
that proffeeseem Sata

"counting three
sang a

"One, Two
for him singging,

four. fiveh i  s i t He heard it saying
He could last sit his chair.

Pati our starting be studio cello.He the over rat any to helpi solate
Then, I could find the
better not force him into his chaos. It
would be more important to make him

P ? .

fast lis

? coudd, find also, there "music" was!
A counting rong was growing winkle Star-
- Buttfly Menuet and 20 onIn truth , I think it was the happiest thiny

that Prof. Soto was always tolerant and
patiente to ma, in stead of being irritable
with us! He said al way Curals!'"Listen the record
We have been charmed with great Casal's
hist ore My boy become
to be delighted to listen music
cello also!

I have mang question now yet, and whit under.
on the long time I had to rupter from his

purig bowing sounds. They were so ao the
earsare scrubled by brushed. ?? I
could perceive that our teaches might have
hardlyto suffer them, onore than I
Sone day mossat over..

Mrs. Sato told me that As roon as

chillies in ore, to remelyhad to
listen records, Shed to study that pain

I born a methade in most early eyes.
Dr. Nuki's

I his question not. yet solved now for us.

? .  5 .

The first, he go forward and forwad only
digging with his pick roughly.
That'sto meas. to read through sethe new note.
roughly with his bow

"

19 coull understand his suffering of sats. too, after!

i studying fer too years

wunder In hahar 2.4.
I play elle mine ?.

The 2nd. Question, is that, it is most dificalt thiny
That I could catch the time for ties lesson.

with hisThe want alongs i ring at gie me gon
friend. Otoll him
live for the ike most thore thirty rinnitover, Please poomises it to me.
Today, he becomes to ? One hour. promie.

the 3ad. question.

Next question is that trouble, when he
goes in to new music notes. My Gopand I

are in tote a al use un we tied center.
because he can not yet read notes enon.
and understund about position of finger top.

Are day, I told with him how to pluck up
our courage toyo un to new music note.
At lost, we got goodidea.
We made onc talse.work, to build a tunnel .The story if

the mather raid.He net day the mucher waid to silha
Here The OR he was deliylifele to
stunt in front of the new mountain.

". he was wil l ing to work

The lage ten.stons means disturbing dippints
parto ou

Now the Athird day'"begin to plaster
we vall with concrete.

"Ok! " he cried with his cherped voice.
It means " Play more carefully on each
silabl, '"

set the rail may there. in your
dear

"Ih, to. I wil l be able to make train
then bast  on ther,  soon ! he coatined

brighting his eges. and runs forfeard to aim it
the exit of this tunnel. He recomer to be
sugrossed to fistsh this new meric not.
"Ill right, you will roon able to see wide mad
hematiful field befond wat mruntin,
I'm. sur. l i  end.



TALENT EDICATION- U.S.A.
- - - Additional copies of "TALENT EDUCATION-U.S.A." available by writing: P.O. Box 551, DeKalb, Illinois 60115 - -

S C E N E S  F R O M  T H E  T A L E N T  E D U C A T I O N  T O U R .  1 9 6 7 S U Z U K I  C O N C E R T  S C H E D U L E

The first Talent Education Tour to Japan, July 23-August 16, sponsored by the American String The Sheldon Soffer Management Inc announces the schedule
Teachers Association was an outstanding success.Sixty string teachers, representing 21 states of U.S. concert appearances by Shinichi Suzuki and Talent
and Canada, made an extensive study of the Talent Education method of violin instruction under
the direction of Shinichi Suzuki, founder and President of the Talent Education Institute currently
involving more than 6,000 students and 125 teachers in Japan. Many of the Tour members are
presently conducting pilot programs based on Dr. Suzuki's teaching which is widely acclaimed by
American musicians and educators as the most significant contribution to music education during
the f i rs t  ha l f  o f  th is  century .

After a two-day orientation period in Tokyo, the Tour party divided into groups to spend a week
observing the Talent Education studio teaching on location in Tokyo, Matsumoto, Nagoya, Osaka
and Kyoto. Re-assembling at Matsumoto during the second week, the Tour members attended the
summer school held annually for 500 violin and cello students, plus their teachers and parents;

in the Japanese-American String Teachers String Orchestra; and part icipated in the
dedication of the "Kaikan"', the newly completed center for Talent Education research activities
in Matsumoto. The final eight days were spent in touring the historically famous cities of Japan.

The Tour was under the direction of Carl Shultz, Supervisor of Strings and Orchestras, DeKalb,
Illinois Public Schools and President, Illinois-ASTA. Co-directors were Dr. Howard M. Van Sickle,
Professor of Music, Mankato State College; President, American String Teachers Association;
and John D. Kendall, Professor of String Development, Southern Illinois University (Edwardsville)
American authority on Talent Education.

Plans are being developed for a 10-day student exchange trip to Japan in March during spring
vacation for participation in the Talent Education National Concert held annually in Tokyo and
the Talent Education Tour, 1968, during July and August. Tour information may be received by
contact ing:  TALENT EDUCATION TOURS, Mr.  Car l  Shul tz,  Director ,  P.O. Box 551,  DeKalb,
I l l i n o i s 60115. Telephone: (815) 756-7534.

October  7 Pendleton, Oregon

10 Odessa, Texas

11 Oklahoma City, Oklahoma

12 Winnetka, I l l inois

14 Ithaca, New York

15 Philharmonic Hall, New York City

16 Newark, New Jersey

21 Wooster, Massachusetts

2 2 Naponsit ,  New York

23 Owensboro, Kentucky

24 South Euclid, Ohio

26 Albuquerque, New Mexico

28-29 Pasadena, California

30 San Diego, California

For additional information. contact:
SHELDON SOFFER MANAGEMENT:  INC :
130 West 56 Street, New York City

? ? ? ? ?  ? ? ? ?
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12. The Mayor of Matsumoto was host at the Garden Party before the City's fomous Castle

1 3 .  A  m e m o r a b l e  p e r f o r m a n c e  b y  h i g h l y  s k i l l e d  k o t o  p e r f o r m e r s

14. Jesse Hanson discusses a technical point with her Japanese colleagues

1 S .  P r e p a r i n g  f o r  t h e  K e i k o n  d e d i c a t i o n  c e r e m o n i e :

1 4  M a s t e r f u l  c r o n e  c a r t o r m e n c e s  a t  t h e  K a i k e n  d e d i c a t i o n  c o n c e r t

1 7 .  D r .  S u z u k i  d i r e c t s  d e m o n s t r a t i o n

18. Precocious performonces by miniature artists

19. The happy children of Japan with their master teacher

2 2  P a r e n t s  a n d  t e a c h e r s  o b s a r v e  t h e  d a i l y  s u m m e r  s c h o o l  c o n c e r t  a c t i v i t i e s

23. Susumu Miyazawa instructs and beginning student

2 4 .  D o r o t h y  W a l k e r  h a s  a  f r o n t  r o w  s e a t  a t  a  c l a s s  s e s s i o n

25. The Japonese-American String Teachers Orchestra performance under the direction of John Kendall
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1. Talent Education Teachers with Dr. Suzuki at the 1967 Matsumoto Summer School 7. The Tour porty poses in front of the "Kaikan", Talent Education Research Center In Matsumoto
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2. Airport greeting at Hanedo Field, Tokyo. The cameras are running!
8. Kendall, Van Sickle, Shultz, Honda, Mizuno and Nakajima axamine the Tour itinerary

5. So glad to touch "terra firma" after many hours in the air

3. More than 400 children stage a welcome concert in Tokyo for the visitina Americans Doris Hansen and Tomoka Takigawa compare chopstick technique

4. The U.S. teachers are enthralled by the mass concert demonstration 6. Bill Starr examines the paintings prepared as gifts for the Tour members by Dr. Suzuki 10. An informational visit to the Sony factory in Tokyo
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R e p o r t  O n  S u z u k i  E x p e r i m e n t

Report on Experiment with Kindergarten
Violin Classes Conducted at J. E.Li l ly Sr.
SchoolN o . 53, Indianapolis, Indiana from
October 1966 through May 1967.

-Alberta Denk, Teacher
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Procedures were based on the method
of Dr. Shinichi Suzuki, Japanese teacher;
materials used were
Dr. John D. Kendall, Professor of

Development, Southern Illinois

OBJECTIVES - To determine the
feasibility of group violin lessons for 5-
year-olds in a public school situation.
(The Suzuki approach, a private lesson

plied ho pel sade begining strips

To determine to what degree Ameri-
can parents would become actively
volved in the musical instruction of their

To evaluate the aural and physical
adaptability of Kindergarten and
grade children as applied to playing a
string instrument.

To evaluate musical and educational
advantages which might resul t from
starting class violin lessons at an earlier
age.

To determine how effectively the Su-
zuki approach in teaching violin could
be implemented in our local social and
educational structures.

SELECTION OF STUDENTS Kin-
dergarten teachers selected students from
the morning Kindergarten classes who
during the first three weeks o f the
school year appeared to take directions

wad mat well de the group. So attempt

ground or ability. Letters were sent to
parents o f these ch i ldren with the
stipulation that if the parent desired the
experience of viol in lessons for the
chi ld,  the mother (or father) would
need to attend class with the child twice
a week. Classes were scheduled after
lunch.

ENROLLMENT & MORTALITY
Twenty children enrolled and continued
through the first semester. Sixteen child-
ren continued through the second sem-
ester. Fourteen elected to continue in
summer school.

Reasons for Drop-Outs: One dropped
out during the second semester because
of illness (was absent from school for
6 weeks). However, this child will en-
roll in the new Kindergarten violin class
in Summer School. Two dropped out at
the beginning of the second semester be-
cause the mothers didn't have time. One
droppedout because the mother said
"she won't let me help her at home."
(Attendance had been irregular, and  i t
was evident the mother did not follow

there were a considerable number of ab-
sences during the second semester due to
a b o v e n o r m a l i n c i d e n c e o f mumps,
measles and chicken-pox.

procedures.) O n e who continued
INSTRUMENTS - Ten school-own

ed instruments were used, six quarter
through the year is moving out of the size violins and four eighth size.
city at the close of school in June.

E a c h

instrument was used by two children for
ATTENDANCE ? Attendance was the entire semester. Four children drop-

excellent throughout the year though (Continued on Page 36)

Your Instrument Needs dampit?

PROTECT YOUR PASTRUMENTS WITH

d a m p i t ?

dampis
INSTRUCTIONS

T h e  S e n s a t i o n a l

N e w  H u m i d i f i e r *

for VIOLIN - VIOLA
CELLO - BASS

dampit warping and hardening of tone in
a dry atmosphere ? when used
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PLAY SAFE - USE DAMPIT
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MR.SAMUEL APPLEBAUM, internationally
stringstring: author delightedpedagogue, educator and

k n o w n
a u t h o r

w i t h  t h e  p r o s p e c t  t h a t  s t r i n g
i n s t r u m e n t s  n o w  w i l l  b e
c r a c k i n g ,

s c i e n t i f i c a l l y  p r o t e c t e d  f r o m
warping and opening

t h e
b y u s i n g

n e w

o l d  o r
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i t i n s t r u m e n t s .
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everyoneme sa it to everyor bills.Hundreds of dollars wili

Woe great conductor Leopold Stok wei aid,famous artists Yehudi Menuhin,
Ruggiero Ricci, Mstislav Rostrobovic and
many other renowned performers recommend
DAMPIT.

d a m p i t  i s  s c i e n t i f i c a l l y  d e s i g n -
ed ,  f l ex ib le , sa fe .  P lace  i t  i ns ide
t h e  i n s t r u m e n t  t o  m a i n t a i n  t h e

p r o p e r  d e g r e e  o f  h u m i d i t y  w h e n
s t o r e d - r e t a i n  i n  s t r i n g ins t ru -
ments when p layed.

Read what SIMONE F. SACCONI, one
of America's leading violinmakersa n d
restorers has to say about DAMPIT.

"Until the invention of DAMPIT, meth-
o d s  f o r
during

p r o t e c t i n gs t r ing  ins t ruments

adequate.This is the first device which
has all the necessary requirements for
keeping the proper moisture within the
instruments at such times.
larly, DAMPIT will prevent damage and
hardness of  sound to

mentsments are subject. Bravo  to  the  in -
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(Continued from Page 35)

ped out. One boy was large enough to
use a half size instrument. Eleven child-
ren shared instruments throughout the

year. At the close of the school

yor their parents purchased instruments

During the first four weeks the violins
were played only at school. Then the
children were permitted to take them
home with the understanding that the
mother  wou ld  fo l l owthe procedures
outlined and supervise the practice.

FILMS - Two fi lms were shown to
parents and children, vIZ., "Happy
Children of Japan," courtesy Southern
Illinois University and "Suzuki Teaches
American Children and Their Parents,"
from Encyclopedia Britannica Films,
Inc. This was an evening showing in
the school auditorium. Most of the par-
ents of children in the Kindergarten
violin class attended, also a large num-
ber of older string students and their
parents.

RECORDS - Each child was given a
small record made experimentally for
use in beginning string classes in the
Indianapolis Public Schools. This record
contained some of the music to
learned. The children were asked

lite to potions i this and Play home.

(covering Books 1 and 2) was placed in
each of the three Kindergarten class-
rooms. The Kindergarten teachers were
requested to play certain pieces as inci-
dental listening. During
semester fifteen parents of children in
the violin class purchased the Listen and
Plaj records and books for use at home.

C L A S S  O R G A N I Z A T I O N  -  T w o
classes of ten children each met twice a
week for thirty minutes. One class met
on Monday and Wednesday, the other
met Tuesday and Thursday. The mothers
came with the children for the class at

Some at tempt  was made at  the f i rs t
few lessons to have the mothers learn to

cedure was abandoned for the following

1. The quarter and eighth size violins
and bows were so small that the moth-

all but one of whom had never
played a string instrument before, had
difficulty holding them.

time Tray prom the chi ten. Tic dang
the parents until they could perform
some of the basic techniques would be
highly desirable and valuable if larger

AMERICAN STRING TEACHER

violins were available. Perhaps some of
the parents whoseemed tohave diffi-

wouldculler and tanding roy coured expert

ence the playing themselves.)

PARENT INVOLVEMENT -  The
experiment has proved conclusively that
American parents are willing to become
actively involved in the teaching of their
children. Several of the mothers have
shown an interest bordering
fanatical.

t h e

The mothers served as assistant teach-
ers in class as well as at home; most of
them did an excellent job.

Parents saw thei r  ch i ldren in  a c lass
situation. It was necessaryto emphasize
that chi ldren develop in different ways,

t h a t  t h e  s h a  l i s t i n g  a  g o o d  q u a t :

i t y  o f  sound  a re  more  impor tan t  than
the number  o f  p ieces learned.  A con-
stant effort was made to stress the im-
p rovement  o f e a c h  c h i l d r a t h e r  t h a n
c o m p e t i t i o n  w i t h  o t h e r  c h i l d r e n ,
although there was evidence of compe-
t i t ion among parents to get their  chi ld-
ren to  equal  or  exce l  o thers .  Th is  d id
not get  out  of  hand.

The v io l in  was a new f ie ld for  prac-
t i ca l l y  a l l  the  mothers .  On ly  one  had
played a s t r ing inst rument ,  v io la .  I t  is
necessary to take this into consideration
in trying to get musical ideas across to
adul ts who have had no musical  t ra in-
i n g .  A l t h o u g h  t w o  o r  t h r e e  o f  t h e
mothers had played piano to some de-
gree and one had played fute, one can-
not assume any common musical under-
standings even with the vast amount of
music available through mass media in
our present culture.

The children succeeded in direct pro-
p o r t i o n  t o  t h e  m a n n e r  i n  w h i c h  t h e i r
m o t h e r s  f o l l o w e d  t h e  o u t l i n e d  p r o -
cedures in  home pract ice.  (Dr .  Suzuki
has stated that any chi ld except of the
lowest  menta l i ty  can learn to  p lay ac-
ceptably i f  the parent wi l l  carry out his
instruct ions in h o m e  p r a c t i c e . )  I n d i -
vidual differences, of course, will always

READINESS ? Five-year-olds seem
physically relaxed so that the problem
of tension as observed in older children
is practically nonexistent.

They are quite "ear-minded"; it ap-
pears that this aural capacity
readily developed along musical channels
before the children are faced with in-
creased demands that they do things by

They are curious about everything and
eager to "do it myself."

They are highly imitative and ready
to follow examples set by adults.

Fall, 1967

Their natural love of repetition works
for improred quality of the playing and
polishing of learned pieces.

They have good general motor control
and need opportunity for activities, for
exercising muscles. Playing violin works
first with the larger movements, then
laterw i t h  ( con t ro l  o f )  t he  sma l l e r
muscles.

They are interested wrong to disities.

some responsibilityand need opportuni-
ties to develop their own powers.

ACHIEVEMENT - Emphasis is on
listening, acquiring good basic tech-
niques, and playing w i t h  g o o d  t o n e
quality and intonation.

Practically all of the children have ac-
quired good playing habits which en-
able them to be comfortable with the
instrument. In a few cases there are still
some lapses due to carelessness; some
mothers have allowed deviations and did
not exact enough in home practice.

All the children can determine when

notes are out of tune, intons on is quite
acceptable. Much progress
made in ear-training drills during which

back groups of notesthey heat playa for them on pia no es

The quantity of pieces learned has
varied due to individual differences and
the amount of time spent with the violin

at home. No piet sheehildren well. Taeten or twelve pieces acceptably well.

entire repertoire been repeated
throughout the year. As new pieces were
learned the old ones were reviewed with
the intent to improve the qual i ty of

ous string levereces were played at vari-
Several children worked out tunes on

the violin that they sang in school. Some
of them picked out on the piano or toy

tylephod leat home, the huhes hich

The Close 2-3 Fingering Pattern was
used during most of the year. During
the last month of instruction the Close
1-2 Fingering Pattern was introduced.

While the amount of music covered
was somewhat less than that learned by
the fifth grade beginning string class,
the amount learned was not the most im-
portant measure of progress. Consider-
ing the classes as a whole, The Kinder-
garten class equalled and in some in-
stances surpassed the fifth grade class in
the establishing of good playing habits,
good intonation and good tone quality.

P R O B L E M S  A N D  D I S A D V A N T -
AGES -  Shar ing the v io l ins meant
limiting the number of days per week
that each child could practice.

The babies and toddlers who were
(Continued on Page 37)
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Report . .  ?
(Cont inued f rom Page 36)

brought along to classsometimes were
disturbing, but the Kindergarten violin
students didn' t  seem to not ice them
much. As the year progressed this be-
came less of a problem-some of the
little ones began to pay attention to the

music.
The classes met at 1:10 P.M., which

was the block of time available int h e
teaching schedule. Some parents felt that
i t  would have been better were the
classes set at a later time to allow the
children, tired from the morning school
session, to get some rest after lunch be-
fore returning to school.

CONCLUSIONS ? The experiment
has shown the workability of group vio-
lin instruction for Kindergarten child-
ren aided by parent involvement. The
violin is a natural instrument for the
young child because it is made in small
sizes to accommodate any child.

The class served as an excellent co-
operative group activity.

The five-year-old's love of repetition
resulted in generally more polished play.
ing than that of older chi ldren who
often want to tackle somethingn e w
rather than work for a finished perform-
ance.

Parent involvement is obviously one
of the greatest aids to a child's learning,
and if utilized more fully in the educa-
tional processes many problems would

The class served as an instrument for

school. To know the parent is to under-
stand the child. Friendships, understand-
ings  and loya l t ies  were  a  na tura l  ou t -
growth of the class.

E x p o s i n g  c h i l d r e n  t o  f i n e  c u l t u r a l
th ings at  an ear ly age is  a much more
effective means of developing tastes and
appreciat ions than is an attempt to im-
pose them in later years. Participation is
a  v i ta l  e lement  in  the  apprec ia t ion  o f

The kind of listening demanded in
playing a violin is effective in develop
ing musical sensitivity for any aspect of
music which the child may later pursue.

Starting violin instruction at an earlier
age allows time to gain competence be-
fore facing the pressures of orchestra,
note-reading, etc.

O n e  W o r l d  .  . .

(Continued from Page 34)
in both nutrients and wholesome favour,
they will (properly) reject the art pro-
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ducts and consequently the cultural herit-
age to which those they depended on for
direction gave, at best, lip service. This

scriple is but a taft ton of wear we have

assembled as our own hierarchy of values
-should suffice to show that there is

no need to "teach" appreciation of any
kind. We can tack on bits of things to
a crate which has already been built and
probably nailed up, but we are unlikely
to alter the condition of what lies with-
in. And this is as it should be. We are
but creatures, and the orderliness of our
growth patterns must be preserved.

The "story" of musicians whose names
are presently venerated
meaningless
nothing of their motivation, cannot share
a creator's need for excellence, his total

r e f l e c t  u p o n  s o m e
imaginative experience is quite another.
The first (characteristic of bad movies)
aims at the overwhelming of individual
responses to a situation. The second al-
lows for a step-back from immediacy,
the exclusion of irrelevant subject mat
te r ,  f r eedom fo r  an expectant, con-
templative mind.Into th is  space,  th is
interval between direct apprehensions,
music pours its benign and informative
psychic material. This and only this is
the function of music where descriptive,
i l lustrative or additive values are in-
volved. So let's not disturb youngsters by
"appreciation" courses which before the

s i n s  o u t  s t a t e d  i n  t h e i r  t h e

terms or transfer their value to other
interests or preoccupations.

regard for truth; because that story is, in
fact, one of emergence from the obscurity
o f  everyday ,  normal  l i v ing  in to  an  en-
l igh tened abnormal i ty - f rom communal
ease and compromise to indiv idual  un-
ease and realization. That which can be
commun ica ted  to s tuden ts  abou t  t he
l ives of great musicians is peripheral to

p r o p e r l y  p e r f o r m e d )  o n l y  i f  t h e  n o t a -
t i on  i s  g l o r i f ed ,  t he  mus i ca l  ph ras i ng
given out with integr i ty.  Then the mood
is  set  for  a  "Dawn over  the mounta ins"
situation or what you wil l .  The surrender
o f  t h i s  p i e c e  t o  d i r e c t o r s  o f  P o p  P r o -

their being.We might almost say that
it is the shadow cast by their lives in
passing. This is not true, of course, of Worse still, these affronts to genius and

music history as initiated by stue eats
the public alike have been recorded.

There is only one way to educate
(craft) and are on the way to preserv- musically and that is to impart those
ing a cultural continuity. But we are here skills which make possible the actual
speaking of courses in public and high performance of music while providing

at a practical use of
musical materials and a useful role for contemplative

(that is undisturbed and well-focussed)
musicians as educators. listening. Talk around these two centres

It is said that music is a language, and of attention there will always be; for the
that it is often used to describe, even to reason that we live as human beings in
illustrate. The precise scope of sound, a verbal context, a stream of words,
in its assembly and formal distribution much as fish live in water. This stream
as music, should not be too hard to de- cannot and should not be cut off for

though in matters of this kind long periods at a time. The realization
words have their own special limitations. of everything around us is greatly en-
For the musician no problem arises from hanced by the noises we make as a per
the curious inability of philosophers and sonal or shared response; and moreover
aestheticians to relate their listening ex- we have been trained to make such

by iece to these prehensions reviey
(relatively) thoughtless sounds more fre-
quently than do other animals. On this

Susanne Langer, ' who is a cellist, never all-too-human propensity not only
succeeded in identifying the two sides mass media but the vast scope of what
of her own complex nature: the verbally we call education may be said to depend;
trained logician and the directly realiz- but such talk has no direct bearing on
ing musician. She has, indeed, simply the cultivation of musical resources.
prepared a stage and educated an audi To sum up: let's not confuse talk
ence for the player who has yet to ap about or around the communicative me-
pear. I have a suspicion that his role will dium that is music with music educa-
prove to be more immediately compre- tion; and let's not pretend that playing
hensible and self-evident than those who at musical performance has anything
have elaborated aesthetics in recent years whatever to do with the experience of
might expect. making. It is no more possible

The use of music to enhance emotion to initiate a youngster by taking him
is one thing, its employment to set a into the presence of an art object than
mood for or to create an atmosphere in it is to deepen his personal life by satur-
¿See Philosophy in a New Key (Pelican). (Continued on Page 38)
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S h i n i c h i  S u z u k i  P l a y s  R o t h  V i o l i n

Rothis

J a p a n e s e  c h i l d r e n
a t  a  S t r i n g  F e s t i v a l

NAGANOKEN
JAPAN S H I N I C H I  S U Z U K I

PRESIDENT
T A L E N T  E D U C A T I O N  I N S T I T U T E

1 3 .  F e b r u a r  1 9 6 0H e i n r i c h  R o t h
1 7 2 9  S u p e r i o r  A v e . ,
C l e v e l a n d  1 4 ,  O h i o
M e i n  l i e b e r  H e r r  R o t h :

M i f  g r o s s e r  F r e u d e  e m p f i n g  i c h  d i e
v o n  i h n e n  g e s a n d t e  E r n s t  H e i n r i c h  R o t h -

G u a r n e r i u s - R e p r o d u k t i o n  m i t  B o g e n
u n d  E t u i  v o n  d e r  F i r m a  K a s h i m a  u n d  C o .

I c h  s p i e l t e  d a s  i n s t r u m e n t  s o g l e i c h
u n d  w a r  u e b e r r a s c h t  v o n  d e m  w e i c h e n ,

t r a g e n d e n  T o n  i n  P i a n i s s i m oa l s  a u c h  i m  F o r t i s s i m o .

E s  m a c h t  m i r  g r o s s e
F r e u d e  d i e  R o t h -G e i g e ,  G u a r n e r i u s - R e p r o d u k t i o n  z u  s p i e l e n

d a s  i n s t r u m e n t  b e s o n d e r s
f u e r  s e i n e  g r o s s e  K l a n g f u e l l e  u n d  T o n r e i c h t u m .

M i t  h e r z l i c h e n  G r u e s s e n
K h i n i c h i  Y u z u t i

S h i n i c h i  S u z u k i

b e a r  M r .  A r a n s l a t i o n )

I  w a s  i n d e e d  h a p p y  t o  r e c e i v e  t h r o u g h

I  i m m e d i a t e l y  p l a y e d  t h e  V i o l i n  a n d  w a s
amazed o f  i t s  p leas ing  me l low tone qua l i t y ,wh ich  a t  the  same

t ime has great  car ry ing  powerwhen p lay ing  p ian iss imo as  we l l  as  fo r t i ss imo.
I  d e r i v e  g r e a t  j o y  f r o m  p l a y i n g  t h eR o t h  V i o l i n ,

Guarnerius reproduct ion and amhigh ly  p leased w i t h
i t s  g rea t  vo lume  andi t s  r i c h n e s so f  t o n e .

K i n d e s t  r e g a r d s ,
S h i n i c h i  S u z u k i

Scherle-Roth, 2nc.

Cleveland 14, Ohio1729  Super lo r  Avenue
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S U Z U K I  A R C H I V E S  E S T A B L I S H E D  A T  M A N K A T O
establishinga  S U Z U K I AR-

CHIVES in the library at Mankato State
College we hope todevelop the most
complete andorganized record of the
work of Shinichi Suzuki of Matsumoto,

and of his organization Talent
Education to be found in this country
The SUZUKI ARCHIVES will be avail
able to anyone desiring to make a serious
study of any aspect of the life and work
o f  D r . Shinichi Suzuki.Wh i l e  t he
library of Mankato State College will
purchase many items of importance, for

completeness,depend upon the wily friends or Do.
Suzuki for unique and special materials.

We would like to urge you to let us
know of sources of newspaper clippings,
photographs, magazine articles,
music, critiques, video-tapes, photos, mo-
tion pictures, personal letters, contracts,
etc., in all languages. If you have copies
you can spare we would be most honored
to acceptthem.Electrostatic copies of
relevant items will also be welcomed.

To make it easy for you to send things
just address: SUZUKI ARCHIVES,
Mankato State College, Mankato, Minne-
sota 56001.

items for the Archives.as So the Achi Sui at ducation or site a of pin no fireTalent Education organization of Japan

paring a shipment of materials to be added to the collection.
Jack O'Bar, Librarian
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For Your Str ing Orchestra

String
????????

STRING

P A N O R A M A

Compiled and

Arranged By

J o h n  C r a m e r

An exceptional collection of 21 varied
selections from the18th, 19th and
20th Centuries, playable from Junior
High through adult groups.

Contents Include Compositions By:
BACH, BARTOK, BEETHOVEN,

HANDEL, KABALEVSKY,
SHOSTAKOVICH

and others
Instrumentation: 1st Violin, 2nd Vio-
l in,  3rd Viol in ( l ike Viola),  Viola,
Cello and Bass.

Each Book $1.00 - Full Score $2.50
Write for Marks Orchestra Brochure

M A R K S
MUSIC CORP.
136 W. 52 St.
New York 10019

I n  M e m o r i a m

Louis Persinger, a renowned violin-performances with outstanding or-
ist and mentor of noted instrumental- chestras and chamber groups won the
ists, died of cancer on December 31, acclaim of audiences in Europe and
1966 at Lenox Hill Hospital. He was the United States. H ewas also wel l
79 years old. Mr. Persinger, known as a piano soloist.
The New York Times described as "a

c h o r t ,  s k y ,  e h  b u t  i n t e n s  h a s :
Before joining the Juilliard faculty,

he taught at the Peabody Conserva-
tory in Baltimore, the Cleveland In-

ber Music Faculties of Juilliard; he
had succeeded Leopold Auer in the st i tute of  Music,  the Universi ty of

Kansas City, the University of Colo-
post in 1930. In recent years he held
theMorris Loeb Chair of Chamber rado and the Los Angeles Conserva-
Music at the School. tory. In 1930, a writer in The New

York Times predicted that " w h a t
Mr. Persinger began studying piano Leopold Auer has been to the great

at the age of 6, and four years later concert violinist of today, Louis Per-
singer may be to the violinists of to-

native Rochester, Illinois. He studied
at the Leipzig Conservatory in Ger-
many and later under Eugene Ysaye
in Brussels and Jacques Thibauld in
France. At 18 he became concert-
master of the Berlin Philharmonic
under Arthur Nikisch.

In 1912 he made his first Ameri-
can tour, performing with leading
orchestras and, in 1923, was named
concertmaster and assistant conductor
of the San Francisco Chamber Music
Society. Mr. Persinger's solo violin

morrow.

Among those he taught are Yehudi
Menuhin, Ruggiero Ricci, Isaac Stern,
LouiseB e h r e n d , l o s e p hKn i tzer ,
Dorothy Minty,  Fredel l  Lack, Murray
Adler and Camila Wicks.

I n  r e c e n t  y e a r s ,  M r .  P e r s i n g e r
served on  ju r ies  a t  the  Wien iawsky
V io l i n  Compe t i t i ons  i n  Po land ,  t he
Queen El isabeth Competi t ion in Bel-
gium, the Sibelius Contest in Finland
and the Paganini Competit ion in Italy.
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M o r e  O n  " P e r m a n e n t l y
O u t  o f  P r i n t "

November 14, 1967
Mr.  Paul  Askegaard,  Edi tor
American String Teacher
4141 Ottawa S.
Minneapolis, Minn. 55416
Dear Mr. Askegaard:

Relative to the heading Permanently Out of
Print, that appeared in the Fall issue, page 30
I too would l ike to add a word to Mr. Carter's
response.

I would l ike to suggest to your subscribers
tha t instead o f w r i t i n g t o the publ ishers
directly for their requests, they do so with the
retai l  music dealer. I n o u r case, w e carry
music of all publishers and in many instances,
the same work  may be ava i lab le in  ano ther
edition, thus giving the performers the material
they are seeking. True, i t  m a y n o t b e  t h e
same edition, bu t  a t  l eas t  i t  wou ld  be  sup -
plying the melody needed.

W e  w o u l d  l i k e  v e r y  m u c h  t o  r e c e i v e  i n -

quiries pertaining to materials hard to locate.
a l l  p a r t  o f  o u r  s e r v i c e

customers.
Enough on the above. I  would also l ike to

in fo rm Y o u , t h a t  w e  a r e  t h e p r i n t e r s  o ft h e
Pennsylvania Sound Post and this is done also
as service t o  t h e Pennsylvania member
chapter.

Most sincerely,
Vo lkwe in Bros., Inc.
Wal te r  E .  Vo lkwe in

N e w  S t r i n g  F a c u l t y  A t

T e x a s  U . ,  A u s t i n

D r .  B r y c e  J o r d a n ,  d e p a r t m e n t  c h a i r -
m a n ,  h a s  a n n o u n c e d  t h e  f o l l o w i n g  n e w

a d d i t i o n s  t o  t h e  f a c u l t y  o f  t h e M u s i c
D e p a r t m e n t  o f  t h e  U n i v e r s i t y  o f  T e x a s
a t  A u s t i n :

C e l l i s t  G E O R G E  N E I K R U G ,  P r o f e s -
s o r  o f  M u s i c ,  c a r r i e s  o n  t h e  U n i v e r s i t y ' s

t r a d i t i o n  o f  h a v i n g  g r e a t  c e l l o  a r t i s t s  o n
i t s  f a c u l t y . H a v i n g  g i v e n  i n n u m e r a b l e
s o l o  r e c i t a l s  a n d  c o n c e r t o  p e r f o r m a n c e s

t h r o u g h o u t  E u r o p e
h e  a l s o  h o l d s  a  w e l l - e a r n e d  i n t e r -

artist and teacher. Besides having served
in two professorial posts in Germany,
Mr .  Neikrug was on the facu l ty  a t
Oberlin Conservatory before coming to
University of Texas, Austin.

Miss AGNES VADAS, Assistant Pro-
fessor, is Hungarian by birth and train-
ing and is a former winner of the Carl
Flesch Prize in London. A protege of

the  Hear in  a  i nd ia  Qu i te  shy  has

lowing a concert career in Europe.
Assistant Instructor GISELA DEPKAT,

cellist, received part of her training in
Germany but has also attended Oberlin
Conservatory. While studying in Europe,
she won 1st Prize at Geneva's Interna-
tional Music Competition and was named
a Diploma Winner in the Tchaikowsky
Competition in Moscow. Besides other
prizes taken in both national and inter-
national competitions, she has appeared
as soloist with leading orchestras of both
Europe and America.
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OBERLIN COLLEGE CONSERVATORY OF MUSIC

S U Z U K I  M E T H O D

W O R K S H O P  F O R  T E A C H E R S

presented by

EIKO SUZUKI KAZUKO NUMANAMI, CLIFFORD COOK

J U N E  2 4 - 2 9 ,  1 9 6 8

All music in the 10 volumes of the Suzuki Violin School will be
performed and discussed for the benefit of teachers and students.
Tuition fee includes important Suzuki materials.

Children at various levels will be taught and a public concert of
solos and group playing will be given. Teachers may arrange private
lessons or conferences as time permits.

Dormitory accommodations available at reasonable rates. Advance

registrations required.

F o r  f u r t h e r  i n f o r m a t i o n  a n d  r e g i s t r a t i o n  w r i t e :

CLIFFORD COOK
Professor of Str ing Instruments & Music Education
THE OBERLIN COLLEGE CONSERVATORY OF MUSIC
OBERLIN, OHIO 44074

ORCHESTRA and

STRING ORCHESTRA MATERIAL BY

L e r o y  A n d e r s o n

A R I E T T A

A charming melody in classical two-part form, but in
modern style and with modern rhythms.

B A L L A D E T T E

Around a chromatic ostinato figure in the middle voices
Leroy Anderson has ingeniously woven a simple lyrical
melody.

EACH STRING ORCHESTRA: 500, 52.50, SET 84.60, SET C 56.50

ALL SETS INCLUDE FULL SCORE

In both numbers the string parts of Orchestra and String Or-
shins alite, ward dens of sie othe stra edition dolete with

ence  scores  sen t  f ree  on  reques t .  P lease  spec i f y  Orches t ra  o r
Str ing Orchestra.

W O O D B U R Y  M U S I C  C O R P O R A T I O N

Woodbury, Connecticut 06798
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T E N N E S S E A N S  I N T R O D U C E

S U Z U K I  T O

V E N E Z U E L A
Fifteen boys and girls selected from

the University of Tennessee's Suzuki
program toured Venezuela in June,
1971. The children, ages six through
fifteen, played nineteen concerts in
ten days. Sixteen of the concerts were
given in schools in the Caracas area.
The major appearance was a t t h e
Teatro Municipal in Caracas with the
Venezuelan Symphony Orchestra.

Israel Pena, music critic of El Uni-
versal, Caracas, wrote of the Caracas

" A n o t h e r  g r e a t
a  d i f fe ren t aspec t ,  was

presentation of the "Grupo Suzuki" of
the University of Tennessee under the
direction of the great north American
maestro and educator, William Starr.
This is a group of children who play

w i th  pe r fec t  mus ica l i t y ,
perfect bowing, and the impact of pro-

they play? The most beauti ful  and
popular melodies of the pre-classic,
of the romantic classicism, in a per-
fect style, thus offering us a lesson and
a clear example of a new method ap-

AMERICAN STRING TEACHER

pl ied to any chi ld a  method o f
natural assimilation. We should con-

g r a t u l a t e  t h e  p r o m o t e r s  s e e  e lus to see phase, a new
panorama of musical teaching."
the end of the concert, the whole audi-
ence rose to give the performers a pro-
longed shouting, standing ovation.

Around 10,000 children attended the
school concerts. The Venezuelan chil-
dren crowded around the young violin-
ists, eager to greet them and exchange
friendly remarks. The American chil-
dren were overwhelmed with the kind-
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ness and hospital i ty shown them at
their school concerts.

For ty? piano and. viol in teachers
attended workshops given by William
Starr, director of the Tennessee pro-
gram, and Constance Start, pianist.
Wi l l iam Star r , speaking t o t h e
Venezuelan teachers, said," W e  o w e
the success of our program to Schi-
n ich iS u z u k i ,w h o insp i red usw i t h
his appearance with Japanese children
in 1964, and later instructed us in the
philosophy and method that produced
such wonderful results in Japan. Tal-

(Continued on Page Thirty-five)

Tennessee's Suzuki Group with the Venezuelan Symphony Orchestra in Caracas.
W i l l i a m  S t a r r ,C o n d u c t o r .

S u m m y - B i r c h a r d  C o m p a n y

SUZUKI IN AMERICA
S U Z U K I  V I O L I N  S C H O O L SUZUKI  IN  THE STRING CLASS

Prepared under the direct supervision of Shinichi Suzuki
by Paul Zahtilla

Endorsed by Shinichi Suzuki

BOOKS
Vols.  1-6,  Rev. Ed. -  Viol in and Piano Accompaniment
books sold separately. New text. New editing. New mate-

rial, including Position and Tonalization Etudes.

V o l s .  7 - 1 0  -  O r i g i n a l  J a p a n e s e  e d i t i o n  a v a i l a b l e  u n t i l

r ev i sed  ed i t i on  i s  comp le ted .

Duets for Two Violins, Rev. Ed. - Second Violin Parts to
Selections from Suzuki Violin School, Vols. 1,2, and 3

Vols. 1-2, 3-4, 5, and 6, Rev. Ed. on 12-inch LPs.
Shinichi Suzuki performs Vols. 1, 2, and 3; Koji Toyoda,
protégé of Suzuki, performs Vols. 4, 5, and 6.

BOOKS
Teachers Manual - Comprehensive exposi-

t ion of  Suzuki  pr inc ip les appl ied to v io l in ,
viola, cello, and bass teaching. Special games
and exercises. All music and photo i l lustra-
t i ons  c ross - re fe renced  to  ind iv idua l  pa r t
books.

Viol in,  Viola, Cel lo,  Bass Books. -  I l lustra-
ted with photographs.

RECORDINGS
Separate 12-inch LPs for use with each part
book: viol in, viola, cel lo, or bass solo with
piano accompaniment on one side; ensemble
of instruments on the other side of each so lo
record.

The Suzuki method has also been adapted for piano and for cello teaching. Vols. 1 and 2 of Suzuki Piano School
and a 12-inch LP recording of the music are now available. Vols. 3 and 4 and recordings are in preparation.

Sato Cello School, Vols. 1 and 2 are in print, and Vols. 3 and 4 are in preparation.

SUMMY-BIRCHARD COMPANY ? Dept. 372A1 Evanston, Ill inois 60204 ? Sole Publisher and Agent for North America



A N N O U N C I N G

T h e  S u z u k i  M e t h o d

V i d e o  G u i d a n c e  S e r i e s

*A series of 7 one-hour video tapes, fulfilling Dr. Suzuki's
long cherished dream of conveying accurately tostring
teachers all over the world the true essence of the Suzuki
Method.

* I n  t h e series Dr. Suzuki himself appears, explaining his
philosophy and demonstrating actual techniques. His strik
ing results too are shown in the marvelous performances
of little children.

*Naturally all of Dr. Suzuki's explanations have beenpains-
takingly translated, and all of the tapes have an English
sound track.

*For more information about these invaluable tapes and how
you can order one at a special introductory price, please THE SUZUKI METHOD
write to the address below. "A phenomenon in our time"

*After seeing for yourself how helpful these tapes can be
(for use in workshops, for stimulating parent help, and in actual teaching situations), you will surely want to order
the other six. But by all means do write us and plan to try one of the tapes.

The  Ta len t  Educa t i on  I ns t i t u te
(V ideo  Gu idance)
F u k a s h i  3 ? 1 0 ? 3  M a t s u m o t o  C i t y
N a g a n o  P r e f .  J A P A N 3 9 0

NOTE: Many colleges and schools have videoplayers, but any teachers
not having access to one should writeto us so stating. By return mail,
t o o d  n o m o t e d  t h e n  o u t  a l s o  t e n e d  a d d r e s s  b o abut  a lso the name and address

purchase of a videoplayer.

PRINCIPLESCello Technique saAND FORMS OF

By Gerhard Mantel, Translated by Barbara Haimberger Thiem, Foreword by Janos Starker

This book will be immensely useful to performers, teachers, and students of the cello. It
provides a clear and complete analysis of the physics and physiology involved in playing
the cello and gives invaluable advice on learning processes, bodily movements, and
principles of sound produc-
t i o n . T h e  a u t h o r  d e m o n -
s t r a t e s  h o w t o conserve
one's energy and to avoid
muscular tension in execut-
ing the various techniques.
The book also contains val-
uable advice on how to co-
ordinate the movements of
the two halves of the body,
how to get the most out of
pract ic ing and how not  to

Please send me _ copies of CELLO TECHNIQUE @$10.95.
(Please add 50¢ postage and handling charge.)

N a m e

A d d r e s s

C i t y

To use Master Charge or BankAmericard, fill in the lines below.

Complete Account No.

E x p i r a t i o n  D a t e

State _ Zip

Bank  No .  (MC)

practice.
Signature

2 5 6  p a g e s ,  i l l u s . $ 1 0 . 9 5 Send to: Indiana University Press, Tenth and Morton Sts., Bloomington, Ind. 47401
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