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Japan's Fantastic 
-Child Violinists 

N. H. Pronko 
Wichila State University 

Every Spring in the Spons 
Palace in Tokyo anywhere 
from 1500 to 3000 adorable 
Japanese children have given a 
fantastic mass violin concert 
without previous rehearsal or 
even a fixed program.They 
come from all pans of Japan 
and range in age from three to 
13 years. Over the past 30 
years the Talent Education 
Institute has graduated about 
150,000 violinists. While it is 
obviously true that not many 
of the graduates are on the 
concert stage, they have 
enriched their personal lives 
with a keener sensitivity to 
music and its appreciation than 
they otherwise would have 
attained. 

As is true of many grand 
developments, this radical 
musical trend in Japan was 
conceived and propagated by 
one man. Shinichi Suzuki, and 
some 70 disciples who now 
head 85 branches of the 
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sense that Suzuki deliberately 
applied sound psychological 
principles that he looked up in 
a textbook of general 
psychology. Instead, he 
accidentally discovered that 
certain procedures produced 
excellent results. As so often 
happens, practice does not wait 
for theory; it outstrips theory. 
which must then catch up with 
practice. It, then, is our task to 
tease out of the effective 
teaching procedures that 
Suzuki developed the 
underlying psychological 
principles. But before we do 
so, let us stan at the beginning, 
namely, with an account of 
Suzuki's own growth and 
evolution as a master teacher. 
for, in the writer's opinion, 
Suzuki is a rare combination of 
personality. character, and 
musical skill whlch make him a 
genius as much as Beethoven 
and Mozan were in their own 
sphere of interest and activity. 

It all staned about 30 years 
ago when a Japanese father 
brought his four-year-old son 
to Suzuki for violin lessons. 
Reacting conventionally, 
Suzuki remarked, "He's too 
young!" Afterwards, as h~ 
reflected on the incident, he 
realized that the boy 
understood and spoke the 
difficult Japanese language 
very well. Why 7 Because he 
was born with an "ability" to 
speak Japanese? Obviously not, 
because if that same child had 
been transponed at binh to 
the Soviet Union or Spain, he 
would just as easily come to 
speak Russian or Spanish as the 
case might be. And the same 
explanation holds for the 
American child's Southern 

drawl if brought up in the 
South of the United States or 
President Kennedy's Bostonian 
accent absorbed during his 
rearing in New England and 
England. And if a nightingale 
in Japan listens to a 
phonograph record of another 
bird song from binh on, he 
reproduces that song including 
even the sound of the needle 
scratches and other suriace 
noises of the recording. 

Suzuki carried over the 
"mother tongue" analogy into 
music, recalled the father 
whose son he had rejected as a 
pupil and started the 
four-year-old on a career that 
carried him to an 
instructorship in violin at the 
Cunis Institute of Music in 
Philadelphia and then to the 
world concert stage. This was 
Toshiva Eto. Another 
distinguished pupil, Koji 
Toyoda, won Geneva's 
celebrated Concours 
International d'Execution 
Musicale and is currently 
concertmastef of the Cologne 
Ch.o,11bc: ~rche:_tro ')ur 
Suzuki has no diabolical plan 
to gain a monopoly of this 
planet's violin concert 
state-only to provide 
enrichment, beauty and poetry 
to children's lives. 

THE MOTHER TONGUE 
MODEL 

Struck with the ease with 
which children down through 
the ages and in every land on 
this earth mastered their 
mother tongue, Suzuki was 
struck with the fact that no 
child starts learning his native 
language via the printed text. 
All babies hear the endless 
chatter of their mothers, 
fathers and siblings, and then 
they imitate their models 
beginning with the babble stage 
continuing on to genuine 
speech which is constantly 
shaped and refined, depending 
upon adult requirements. Only 
then do printing and reading 
enter the picture. This 
realization lead Suzuki to the 
"Listen and Play" method of 
teaching the violin. 

When do you start? 
According to Suzuki, "the 
sooner, the better." Since he 
realizes that education begins 
on the day of binh, this is the 
ideal time to stan the child's 
musical education. 

Select a masterpiece by 
Bach, Mozan. Beethoven or 
Vivaldi and play that selection 
daily for the baby. After four 
or live months, the child will 
recognize that piece, which will 
have a soothing effect on him. 
Reward his "mastery" 
(recognition) of that piece by 
adding a second selection but 
also repeat the first. Continue 
the procedure when you have 
added a third and a fourth item 
and soon the child has a rich 

(Continued on Page 41 

Winnutka string students, parents and teachers greet the Suzuki students at Chicago's O'Hare 
Airport. 

Suzuki Children Tour 
The exciting drama of repeated Mochizuki, embark on their 
airport grcctinqs will soon bo fourtn' Americ.1n concert tour. 

enacted througlhlut the United In addition to the JOY which 
States as ten Japanese Talent will be shared by concert 

Education students, under the audiences, many families will 
guidance of Dr. Honda and Mr. have the privilege of close 

DAfE 
O~t. 4 

Oct. 7 
Oct. 8 

Oct. 10 
Oct. 11 
Oct. 12 
Oct. 13 
Oct. 14 
Oct. i7 
Oct. l!i 
Oct. 20 

Oct. 22 

Oct. 24 
Oct. 25 
Oct. 27 
Oct. 28 
Oct. 29 
Oct. 30 
ar,d 
Oct. 31 
Nov. 2 

1968 Tour Itinerary 
AUSPICES 
Honolulu International Center, Hawaii 

Maui Philharmonic Haliimaile, Maui, Hawaii 
nawaii Concen Society Hilo, Hawaii 

Shasta College, Redding, California 
Paradise High School, Paradise, California 
Local 508 A.F. of M., Stockton, California 
El Camino College, Los Angeles. California 
Nampa Concen Series, Nampa, tdaho 
New Orleans Philharmonic, New Orleans, La. 
Fon Wayne Philharmonic. Ft. Wayne, Ind. 
Gherlin College, Oberlin, Ohio 

Dept. of Music, Univ. of North Carolina, 
c:,apcl Hill, I.J. Carolina. 
Washington High School, East Chicago, Indiana 
College of the Holy Name, Albany, N.Y. 
Hunter College Concert Bureau, New York 
Oceanside Pub. Schools, Oceanside, L.I., N.Y. 
Eastman School cf Music; Rochester, N.Y. 
Winnetka, Illinois Public Schools 

Workshop S:30 A.M. 
Anchorage Boroush Schoc,I Dist., Alas~a 

fellowship with the Japanese 
students and stat1 when they 
stav &$ O\le.r-rnoht guests. ,n 
American homes. Long-fasting 
friendships and closer ties 
between our two countries will 
result frorr thP~e experiences. 

AUDITORIUM 
lnternat'I. Center 
Concen Theatre 
Baldwin Audirotium 
Hilo High School 
Auditorium 
Shasta College Auditorium 
High School Auditorium 
Stockton Municipal Aud. 
El Camino College Aud. 
Northwest Nazarene Co II. 
McAlister Auditorium 
Philharmonic Auditorium 
Oberlin Conservatory 
of Music 
Univ. of N.Carolina 

High School Auditorium 
College Auditorium 
Hunter College Auditorium 
School Auditorium 
Eastman Auditorium 
Skokie Jr. H.S. 
Auditorium 
Skokie Jr. High 
School Auditorium 
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TALENT 
EDUCATION NEWS 

Volume I Number 1 

A SUMMARY OF TALENT EDUCATION - U.S.A. 
DEVELOPMENTAL ACTIVITIES 

September. 1967-August, 1968 

1967 
OfftCul s,ub'ication of T1lm1 Educatlon-U.S.A Inc .. • non profit 
corpon1,on dnoted to the advancemw,t of the teKh1ng of Or. Sh1n1ch1 
Suzuki throughout Ame,ica. TALENT EDUCATION NEWS 1, 
publtshed bimonthly. s,x times ,a vea,. September 24 25. DeKalb. Illinois . 

Talent Education-U.S A. Soard Members: Dr. Howard M. Van Sickle, Chairman; Clofford Co_ok, 
John D. Kendall; Dr. Donald J. Shetler; Carl Shultz, Executive Secretary ~et to rev,ew 
possibilities for Talent Education development in the United States Advisor: "'.laroon S. Egbert, 
Vice-President, American Music Conference. Host: Dr. Roger W. Axford, Director of Adult 
Education, Northern Illinois University. 

SUBSCRIPTION RATES: $2.50 per VNr; group ,.,te $2.00 ,f 10 or 
more cop.• sent to one address and paid 11'1 Mtvance. DISPLAY 
AOVERT'ISING RATES: SS.00 pet' column inc.h. m1n1mum two inc.hes. 
CLASSIFIED: $1.00 ,,... line, m,n,mum two lin•. Malice checkt and 
money orden payable to TALENT EDUCATION NEWS. 

Addl"ffli all edrtoriltl and ld"'1istnt m .. 1. Ofden for s-ub,,eripttons, 
~ of llddres notices ~ s1m1lar Inqumes to: TALENT 
EDUCATION NEWS. P. 0. Bo• SSI, Del<elb, lllonoos 60115. 
Tel-.,t,one: (815) 756-,?534. Art1clas and photographs 1,e w.tcome on 
I gra1is bests, and wUI not be retumed unless 1ccomP3nicd by requm.t 
end r.i:um postage. 

October 13, Winnetka, Illinois 
Van Sickle and Shultz consulted with Dr. Masaaki Honda, Director of Japan Talent Education 
and Kenji Mochizuki. Host: Milton Goldberg, Winnetka Public Schools. 

October 28-November 4. Tokyo and Matsumoto Japan 
Dr. and Mrs Suzuki, assisted by Shultz. p;epared the "Lener of Authorozation for Talent 
Education in the United States" for Dr. Van Sickle. Legal services: Yuasa. Sakamoto, Kawai and 
I kenaga of Tokyo. 

Copyr19ht 1968 by T_.en1 Educ.1tton-U.S..A. Inc. Reprint 1nd 
quotation permission granted to ~•od1cals only, upon reference 10 1h1s 
newspape.- by title. AU other rigt,11 reserved, Printed by the OoKalb 
County Press, DeKalb. Illinois. 

TALENT EDUCATION - U.S.A. Inc. 
BOARD OF DIRECTORS: Or. Howwd M. Van &ckle Mankato State 
College, Ch.irm.-., Oifford Cook, Oberhn Comervato,.; of Music; John 
D. Kendall. SoU1hem Illinois Univer-s1ty. Edw1rdsv1ll0 Campus; Dr. 
Dona1d J. Shetler, Etstm1n School of Music; Carl Shultz. DeKalb 
Community Unit Schools, Executive Secretary, Eltnor Vin Sickle 
Treasu,.,, HONORARY MEMBERS Or. Shm1ch1 $utuk1, M1tsumo10: 
Japan, Dr. Masuk1 Honda, Tokyo, Ja~n; Ken11 Moch1tuk1, Ntw York 
City. 

NEWSPA:ER STAFF: 0~. How.&rd M. Van S,ekle, Pubhcattons 
~•1tma'f, Carl Shultz, Editor; Morie Smith, Assistant Editor• Kanji 
o:;1."ci.,~~ndator; Heten Price, Circulation Manager; Dorothy Shuiu. 

Saino Kyoiku Dayori . 
TALENT EDUCATION NEWS is dedicated to the 

genius of Dr. Suzuki's teaching and the warm 
inspiration of his magnetic personal;ty. Published for 
children, parents and teachers throughout the world 
the NEWS will conduct a search for truth in ali 
matters pertaining to Talent Education. It will be 
edited with a {irm commitment to support Talent 
Education development through a cooperative news 
exchange. 

This is your publication. Articles. photos, news 
items, suggestions and comments will be greatfully 
received. We will welcome recommendations as to 
feature sections which will command the widest 
reader interest. 

Page 4 is actually the front page, Japanese-style, of 
Saino Kyoiku Dayori, the Japanese equivalent of 
Talent Education News. This section will contain 
regular messages from Or. Suzuki and other reports of 
Japanese activities. The center pages will contain 
pictures which may be particularly desirable for 
bulletin board purposes. 

from The 
Publisher's Desk • • • 

It is our fond hope that the subscription list of 
TALENT EDUCATION NE\l\'S will reflect the interest 
of every student. parent and teacher in the United 
States involved in the Suzuki learning experience. 
Here is one good reason why. Perhaps you can help us 
answer these two letters: 

Dear Dr. Van Sickle: "I am currently teaching 
violin with the Suzuki approach as a graduate assistant 
at the University of N ___ _,,.__.,....,_ SP.veral of 
my students are leaving town and wish to cont_inue 
their study. Could you send me names of v1ohn 
teachers who use the Suzuki ideas in Atlanta. New 
Orleans. Ann Arbor and Wichita Falls. One of my 
students will be in Tokyo for two years. Can you tell 
me whom she should contact there ........ " 

Dear Or. Van Sickle: "I have a friend who is very 
interested in having her small son begin violin with 
someone who teaches the Suzuki approach. She is 
moving to Chicago in June and I promised her that I 
would try to get some information about teachers of 
this method in that area ........ " 

Student, Parents and Teachers 
Students, parents and advantage of the group 

teachers will want to receive subscription rate at a 
their own copy of TALENT substantial savings for the 
EDUCATION NEWS. Mail 
your subscription order today• student.s and parents in their 
Teachers will want to take program. 

December 6, Mankato, Minnesota 
Talent Educatoon-U.S.A. declared a non-profit corporation. Van Sickle assigned responsibility 
for Talent Education to the Corporation. Legal counsel James H. Manahan of Farrish, 
Zimmerman. Johnson and Manahan, Mankato, Minnesota. 

December 18. Evanston, Illinois 
Van Sickle, Shelter. Shultz (Kendall by conference phone) met at the office of Summy-Borchard 
Publishing Company with David K. Sengstack, Summy-Birchard President and Shimpei 
Matsuoka, Assistant to the President of ZEN-ON Music Publishing Co .. Tokyo, Japan to 
consider matters pertaining to the LISTEN AND PLAY books and 1he original SUZUKI 
VIOLIN SCHOOL materials. 

1968 
January 18. Mankato, Minnesota 

Van Sickle made contract offer to Sheldon Soffer Management Inc. for the Corporat,on. 

March 22-25, Tokyo, Japan 
Shultz attended the 14th National Concert to plan with Dr. and Mrs. Suzuki and Dr. Honda for 
future TA LED Tours 10 Japan by American students, parents and teachers. 

July 18, Madison, Wisconsin 
Van Sickle, Cook, Shultz conferred with Dr. and Mrs. Suzuki regarding current Talent 
Educat1on1c.levelopments in the Unite<! States. Host: Dr. Emmett R. Sarig, Chairman, E•tension 
Music Dep~rtm~nt, University of Wisconsin. 

Summy-Birchard Imports From ZE~-ON . 
David K Scngstack. President of the Summv·B1rchard Company, Evanston# Ill. announces that 

the complete works of Sh1nich1 Suzuki are now available in the United States through the firm. The 
Sato Cello School and Kato Violin Method will al.a be made available. 

The decision to discontinue publocatoon of the Listen and Play series on favor of the Suzuk, 
Violin School editions was made by the ZEN-ON Music Company and Summy-Birchard Company 
base<! on the recommendations of Dr. Suzuki and on consulta1ion with the Talent 
Educat,on-U S.A. Inc. Board of Directors. 

The English e<fition of Volumes 1, 2, and 3, supervised by Robert Karol, of 1he Boston 
Symphony, represent in1erom publocat,ons while the supply lasts. Dr. Suzuki plans a complete 
revision of hi:; Violin School materials with recordings to be produced for most of the ten volurres. 

Suzuki Violin School 
Volume 1 (Karol edotoonl . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $4 50' 
Volume 2 (Karol edotoonl . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 4.50" 
Volume 3 (Karol e<fit1on) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 4.50" 
Volume 4 . . . . . . . . . . . . . . . . . . . • . . . . . . . . . . . . . . . . . . . . . . . . . 2 25 
Volume 5 . . . . . . . . . . . . . . . . . . . • . . . . . . . 2.75 
Volume 6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2.75 
Volume 7 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2.75 
Volume 8 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2 75 
Volume 9 . . . . . . . . . . . . 3.75 
Volume 10 . 3 50 

Duets for Two Violins . . . . . . . . . . . . . 1.50 
Second voolon part to Suzuki Violin School. Vols 1 & 2 

Note Reading Exerc,ses . 3.50 
Home Concert 

Volume 1 ................................ . 'ZOO 
2 00 
1.50 

Volume 2 .......................................... . 
Position E tud es . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ....... . 
Ouint Eludes ........•..................................... . 2.25 

2.75 T on-Ubungen . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . _ ....•........ 
Sato Cello School 

Volume 1 ..................• 
Volume 2 ............................ . 

Kato Violin Method 
Volume 1 ........................... . 
Volume 2 . . . . . . . . . ................ . 

("Includes two,7-inch 33 1/3 RPM records) 

Child Violinists 
(Continued from Page 1) 

foundation for his musical ago on. 01 course, if you 
education. In the same sense as provide off key models either 
we talk about "rcadiny 1nthewayof1>arentswhos1ng 
readiness," we can 1ust as poorly or through cheap. 
properly talk about "playing fa u It y tone distort , n y 
readiness," Children thus phonographs or tape recorders. 
sub1ly and richly subiectcd to then don't expect a chold to 
musical stimulation are ready have ··perfect pitch·· 
to start violin lessons any time Accord1ny to Su1uk1. any child 
from two and a half years of can be made tone deaf. too 

. 3.00 

. 3.00 

3 00 
3 50 

How do you start? 
Certainly, not by asking the 
child of he would loke to take 
violin lessons. The chold must 
be properly motovatcd so that 
he requests or even begs to be 
given a violin and lessons How 
is this accomJ)loshcd> Here. 
culturdl and f~m1hal factor~ 
come onto play Now the 
Japanese fam,ly os a closely 
knot unot At least up to thos 
time. there hat:. JIW bcl'n ~• 
res1~~Cl for one·~ ••ld,.-rs ,·,1th 

(Continued on Page 41 • 
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FOR YOUR f 
BULLETIN BOARD 

1967 U.S. Tour Members pose with their inrtruments on the 
rteps of the Kaikan, the Talent Education Center. 

Chuichi Takasugi teaches a three-year-old girl the Twinkle, 
Twinkle, Little Star Variations. 

Keiji Miura of Matsumoto works with three and four-year-old:, 
also playing Twinkle, Twinkle. 

All children enjoy learning to bow to the audience with Dr. 
Suzuki. 

Marilyn Ross, William Starr, Idell Low, Theodore Brun>?~ and 
Arnold Schatz were among the group of Americans to vmt the 
1968 Summer School in Matsumoto. 

SUZUKI'S EXPANDING INFLUENCE 
The question is frequently asked: "Have Dr. Suz_uki's 

rtudents gained artistic stature in the world of pro_fess1onal 
music?" A partial list of his outstanding students includes: 
(Before World War II) 
TOSHIYA ETO ......................... Curtis Institute 
KOJI TOYODA ..... Concertmaster, Berlin Radio Orchestra 
TAKIYA URAKAWA ... Concertmaster, Hamberg Symphony 
KENJI KOBAYASHI .. Concertmaster, Oklahoma Symphon_y 
TAKESHI KOBAYASHI .... Concertmaster, Czechoslovakia 

Syrrphony 
HIDETARO SUZUKI ... Concertmaster, Ouebec Symphony 
(Since the War) 
TOKI KO SHIDA-LAWRENCE .... Won 1st Prize in Munich 

Violin Contest 
HIROKO YAMADA ....... Violinirt, Rotterdam Orchestra 
TAKUYA SHIDA ..... Violinist, Amsterdam Concertgebow 

Orchestra 

Talent Education Summer 
School: 1968 

By ,,.,.illi1m J. Starr 
University of Tonnessoo 

The nineteenth annual 
summer school of the Talent 
Education program initiated by 
Shinichi Suzuki convened in 
Matsumoto from August 2-7. 
Approximately 500 youngsters 
and 100 teachers attended the 
summer school, which 
consisted of rehearsals. practice 
sessions, group, teaching, and 
group and solo performances. 

The week of activities 
opened with a meeting of all 
the teachers who were to teach 
during the summer school. Dr. 
Suzuki instructed the teachers 
on points to be stressed in their 
teaching throughout the week. 
The teachers had all brought 
their violins and they played 
together in unison the 
examples used by Suzuki. 
Much was made of 
'tonalization/ Suzuki's apt 
word for the string player's 
work analagous to the singing 
teacher's 'vocal~zation.' 

The group lessons were 
fascinating. The door of each 
room used for group lessons 
bore a placard with the name 
of a piece, as the 'Twinkle' 
room, the 'Bourree' room, the 
'Vivaldi g moll' room. Group 
lessons filled the Talent 
Education building, the civic 
auditorium next door, and a 
nearby high school. Energetic 
teachers stood before a room 
full o'r y~ungsters, with parents 
in chafrs crowded in the 
corners. The young players 
played together, and 
individually, as the teachers 
worked to refine certain 
techniques or specific passages. 
Watchful parents were able to 
compare their children with 
others from all parts of Japan. 

For some observers. the 
group performances strll 
remain 'he most exciting 
aspect of the summer school. It 

would certainly delight any 
American conductor's heart to 
hear forty advanced 
Suzuki-trained students 
perform the Bach A Minor 
Concerto in unison with an 
expansive tone and excellent 
intonation, and later hear 
perhaps two hundred s,:nal_ler 
children give a stirring 
performance of the Vivaldi A 
Minor Concerto. In the 
summer school grou_p 
performances, the music 
progresses from difficult to 
easy, with the performing 
group growing larger with each 
selection. The programs 
invariably ended with five 
hundred youngsters crowded 
together on every available 
inch of the large stage playing 
the 'Twinkle' variations. 

The younger children 
remain in the audience until 
they hear their turn to 
perform. They are not kept in 
the wings of off-stage as we 
might do in Ameirca. The 
discomfiture, of additional 
noise in the aduitorium is 
offset by the fact that the 
younger children hear again 
a:ld again the pieces they are to 
play in the future and they are 
highly motivated by the 
performances ol the more 
advanced children. One little 
girl of five became so excited 
that she came on stage early, 
and when she realized she 
couldn't play the Bach 'Lou re' 
with the others, she ran to ask 
Dr. Suzuki what to do. He led 
her gently off stage, 

The solo performances were 
vaned and inspirational. Young 
cellists and pianists were 
featured in addition to young 
violinists. A favorite of the 
audience was a cellist so 
diminutive that he had to use 
the smallest chair found in the 
Talent Education kindergarten. 
He gazed ,mpertubably at the 
audience throughout much of 

his solo. 
Monday evening two 

dazzling soto performances 
crowned the summer school's 
activities, that of Eiko Suzuki 
(no relation to S. SuzukiJ with 
the Brahms Concerto and 
Yakari Tate with the Paganini 
Concerto. These performances 
were excellent examples of the 
heights acheived by the 
advanced Suzuki-trained 
students. 

Tuesday noon, Dr. Suzuki, 
teachers, mothers, and small 
children climbed into busses 
and cars for a picnic spot in the 
nearby mountain highlands. 
Hundreds of little violinists ran 
up and down the moutainsides, 
behaving just as av<'age 
children whose abilities had 
not been so masterfully 
developed. No 'hothouse' 
prodigies here. 

Wednesday morning the 
children assembled in the civic 
auditorium for a large group 
concert which closed the 
summer school. Some of the 
easier selections were played in 
harmony, a number of the 
students having learned the B 
parts from music printed in the 
back of their schedule books. 
Fifty music stands were 
hurriedly brought on stage for 
the performance of the 
Concerto for Four Violins of 
Vivaldi, although some of the 
performers disdained their use, 
playing throughout from 
memory. 

I anended the 1967 summer 
school with the ASTA group 
and so the performances were 
not new to me, bvt still they 
engendered in me the same 
excitement in seeing and 
hearing the many excellent 
players, and the same deep 
respect for the high level of 
teaching done by so many of 
the teachers in the Suzuki 
program in Japan. 

-.---, 
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Masaaki Honda 
Part I 

Since Dr. Suwki and I took 
ten children to participate in 
MENC 1964 in Philadelphia, 
the interest in the idea and 
method of Talent Education 
has been aroused deeply among 
the string teachers in the U.S. 

In June 1965, Dr. Suzuki 
~ablished his first workshop 
1n the U.S. namely Oberlin, 
Baltimore, Illinois, and Seattle. 
In November the same year. 
opportunity came my way to 
explain and demonstrate about 
th is movement on the West 
Coast, in Seattle, at San 
Francisco State College and the 
University of Southern 
California. 

From October 1st to 25th 
1966, we were again invited to 
perform in nineteen cities and 
were received with equal 
enthusiasm. I was fortunate to 
meet many leading professors 
and teachers and had a chance 
to talk about organizing a 
system of Talent Education in 
the U.S. 

After coming back home to 
Japan, I have been thinking 
and analyzing the past, present 
and future vision of Talent 
Educati,on in fhe U.S., 
summarizing as follows. 

PAST:· 
When I first met Dr. Suzuki 

in 1947 and learned about his 
idea.- I felt that this was 
something I had been seeking 
in my life. This was the dream 
which I had been craving to do 
something for humanity. The 
idea based on the fact that all 
humans possess an immense 

Violinists 
(Continued from Page 21 

perhaps, greater docility on the 
part of the child. The latter has 
also been aided and abetted by 
the parent through the 
encouragement and patience 
shown once instruction begins. 
The parent, most often the 
mother, is a guide-in fact, an 
ally of the teacher. Indeed, the 
mother must have enough 
genuine interest in the child's 
acievement of excellence in 
violin playing to make what 
rome mothers would consider a 
"sacrifice." Ideally, the mother 
starts to take lessons first until 
the point at which 
identification begins to 
accomplish its desired 
results. Just as the little boy or 
girl wants to imitate the 
behavior of adults in his 
surroundings, whether caring 
for -another child, feeding it, 
etc., so it wants to play the 
violin as the mother does with 
apparent enjoyment. The 
matter is made important, 
significant, and when the 
motivation is considered 
appropriate, a violin of the 
proper size is purchased and 
lessons begin. However, the 
mother (or father) cannot, as 
so often happens in America, 
"drop off' the child at its 
teachers and go on to 
something else. She must be at 
the lesson, too, and must be 
able to master enough of the 
posture, bowing, etc., to help 
and encourage the child in its 
practice sessions at home, at 
least in the early part of study. 

Lessons. Lessons are private 
but not as rigid as in our 

The United Slates s potentiality of ability. If a 
combination of proper training 
and good circumstances were 
to be provide, this would lead 
to development of ability 
which we all dream to possess, 
but more often give up as 
hopeless with the words, "We 
do not have the talent." 

Since Dr. Suzuki being a 
violinist, applied his idea of 
develop1ng latent talent in 
teaching violin. The response 
was great and many classes 
have sprung up in various parts 
of Japan. 

With the growth of this 
movement I thought it would 
be appropriate to introduce it 
in the U.S. I was in a very 
favorable position to do this, 
because as director of Talent 
Education I was in charge of 
the foreign affairs. Besid'e this, 
I was brought up in San 
FJancisco during my boyhood, 
thus understanding the nature 
of American people and also 
having a fairly good command 
of English. 

One of the most impressive 
ways of making people 
understand a subject especially 
film companies in Japan were 
contacted asking if they would 
make a sound film, but 
without avail. Just at this time 
National Concert of 1955 was 
drawing near and we were 
determined to take this 
opportunity to produce a 
sequence for $1,000, and thus 
the film of the "Double 
Concerto for the Two Violins" 
was made. 

Coincidently Mr. 
Mochizuki, then a student at 
Oberlin College, was trying 
hard to introduce this 
movement in the U.S. but 
having little success. One 
thousand children playing 
Double Concerto! That was 

country. For example, they 
may terminate at the first 
yawn and certainly the 
common accoutrements of our 
teacher studios such as music 
stands and practice books are 
mis.sing. There is no pressure. 
coaxing, forcing or threatening 
at any time. The pleasurable 
activity is self-rewarding. The 
writer sees a psychological 
resemblance here to the 
autoletic or intrinsic reward in 
the talking typewriter 
approach to language learning. 
activity is self-rewarding. The 
writer sees a psychological 
resemblance here to the 
autoletic or intrinsic reward in 
the talking typewriter 
approach to language learning. 
Part of the secret of success in 
Suzuki's method is absence of 
reliance on extrinsic reward. 
The child will continue to grow 
musically as long as his playing 
alone provides reinforcement 
rather than reliance upon 
praise, blame, punislhment, 
working for a grade '>r a 
contest prize.etc. 

Absence of competition. It 
should come as no surprise 
then that there are no city. 
a particular concerto, they are 
unwittingly learning the 
melody, intonation, etc., as 
their exemplar has produced it 
on the tape or phonograph 
record. But one shouldn't get 
the idea that the child gives a 
dead imitation or lifeless copy 

unbelievable. 1Thus, to prove 
this he asked urgently that we 
send this film, At this time our 
institute was ... quite short of 
funds, and to\make a copy of 
the film we needed another 
$300. Mr. Endo, one of our 
members, graciously offered to 
donate this amount thus 
completing the film. It was 
sent to Oberlin in the year 
1958. 

Professor Cook of Oberlin 
College showed the film to the 
Ohio String Teachers 
Association. Audiences were 
spellbound. Professor John 
Kendall, then a teacher at 
Muskingham College, made up 
his mind to visit Japan and 
study this method of 
education. He was the first 
American teacher of string 
instrument to come to Japan. 
In 1963 Professor Cook visited 
Japan and for the first time, we 
talked seriously of taking 
children to the United States 
to demonstrate this Idea. Prof. 
Kendall took on the difficult 
job of handling the schedule 
and many schools extended 
invitations to play, 

Fortunately M'ENC was held 
in Philadelphia and Dr. 
Zimmerman, then the 
president, extended an 
invitation to this meeting. Or. 
Robert Klotman, then 
President of ASTA, also kindly 
invited us to !perform at its 
National Confe(ence. 

Early in March 1964 we 
took ten children to the U.S. 
to undertake life difficult task 
of introducing the program, 
beginning in Seattle and ending 
in Honolulu. The impression 
was most gratifying and people 
described this as the "impact 
of Suzuki." Thus the seed of 
Ta lent Education was shown 
on the good earth of the 
United States of America. 

of his mentor's rendition. 
Stress is on playing "from the 
heart." The children play with 
such feeling that, as an 
example, when the 
world-famous cellist, Pablo 
Casals, heard them at one of 
their Tokyo festivals, he broke 
down and wept as he embraced 
them. Musicians from the 
county, or state music contests 
or rivalry for first chairs, etc. 
Part of the system involves 
group sessions during which all 
the pupils of a given teacher 
assemble and play ensemble. 
The writer has observed such 
an informal session in Suzuki's 
home with violinists ranging in 
age from a tot of two years and 
eight months to an adolescent 
girl of 13 years who had been 
taking lessons for the major 
part of her life. namely, nine 

By Shinichi Suzuki 
Pestalozzi once said, "First 

ol all, let's begin with the 
easiest lesson. Then, before 
proceeding further. teachers 
must make students complete 
the easiest lesson. Alter that, 
the students can be dependent 
upon the knowledge, and can 
gradually add some new 
knowledge 10 the old 
knowledge." When I came 
across the above words in 
reading the book by Mr. 
Kondo, I was very surprised to 
see that our method of Talent 
Education almost looks like 
Pestalozzi's teaching method. 

The reason why I was 
surprised is that such teaching 
method has not been carried 
out in the school education 
and other's teaching, in spite of 
the fact that Pestalozzi 
established the basic principle 
that brings up the abilities of 
human beings one hundred 
years ago. 

There are a great number of 
educators who have known 
about the Pestalozzi's method, 
but what have they done about 
it? Fortunately I, by chance, 
discovered that most children 
throughout the world are 
educated to speak their native 
languages with the utmost 
fluency. This education in their 
native languages enables them 
to develop their linguistic 
abilities successfuly to an 
extremely high level. This 
discovery made me realize that 
any child will be able to 
dis play highly superior 
abilities, if only the correct 
methods are used in training 
and developing these abilities. 

Such a method had already 
been emphaiszed by Pestalozzi 
one hundred years ago. The 
most important was to carry 
the Pestalozzi's method into 
effect. 

There is a big difference 
between understanding what 
Pestalozzi had said and 
carrying it out. So it is not too 
much to say that the 
one-hundred-year's history is 
the incompetent days of the 
educational world, which was 
not enough capacity to have 
put Pestalozzi's into practice. I 
have not read any works of 
Pestalozzi but I have 
maintained, emphasized, and 
developed the same teaching 
method as Pestalozzi's. Thus. I 
have popularized the 
movement of talent education. 
When, however, will this 
teaching method become the 
common sense of the 
educational world? 

Oh, one hundred years since 
Pestalozzi passed away I 

TALED CONCERT TOUR 
March 22 • 31; 1959 
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Dr. Suzuki invites American violin and cello students, with their parents and teachers, to 
participate in the 15th Talent Education Concert on March 30, 1969 in the Buddokan, Tokyo, 
Japan. Here is a most unusual opportunity to see, hear, study and perform with more tha,n two 
thousand Japanese students and their teachers! 

- TenUotive Itinerary.; .. ;, . . •'· • 
9 days • Tokyo. Welcome concerts, Talent Education ~eception: d~ily-.rehearsattunder the 

direction of Japanese and An,erica~ teachers, ~dl.o obsetvation;-J!l~~t Edut:iltion 
concert, tours of Tokyo, Hakone, Nikko, Kamakura.~~,11~_,.7___,L~f't'· ,. •, 

TOUR COST: $900.00 fro!" the West Coast, in.cl_~d. ln~~=-~i~. ~.!'av.- .• ~;
1 concert fee. Half-fare for children ~nder 12._ -~};2:~~?'")i~~ J 

Immediate application should be made to -re acceptance by.writi"D to:J'ALEO TOURS, P., 
0. Box 551, DeKalb, Illinois 60115; telephone (815) 756},~4t~;~:ft:;:-,_~i~-...;;; ~~ f ;'· ·. 
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Modeling Must 
Be Continuous 

Shinichi Suzuki 
I think thot it is nolurol for 

ony child to grow in monhood 
and acquire ~n excellent mu
sicol sense. This is o foci ond 
no wonder. Let children listen 
to outslonding recordings ond 
the troining records every doy 
ond they will develop o refin
ed musical sensitiviy. 

How fortunol•e for his life if 
o child becomes o mon or re• 
morbble ond beoutiful muslcol 
sense. Tho! indicoles o mor. of 
beoutiful mind ond o sense of 
imporlont volues. This is one c,f 
the most precious things in 
life, which is given to children 
only by the honds of porents. 

MARCH - APRIL, 1969 

r················~······················1 
: SUMMER WORKSHOPS ANNOUNCED ◄ 
► ◄ 

! Dr. Shinichi Suzuki will r.ondud the following workshops l 
: during this 1969 summer seoson: ◄l 

: June 18, 19, 20 Syrocuse University. Syrocuse, N. Y. 

: June 21 Prc-iect Super Rochester, N. Y. 
► ◄ 

: Jure 23, 24, 25 Project Stor, lowo City, lowo l 
~ June 26, 27, 28 U. Southern Illinois, Edwordsville ~ 
( June 30 to July 4 U. of Wisconsio, Modison, Wisc. l 
: July 7 to July 11 Son Diego Slote College, Son Diego J 
► ◄ 
( July 14, I 5, I b Pendleton Pul:.lir. Schools, Pendle- l 
( ton Oreqon ◄ 
► ◄ 
► ◄ 

~ While enroute Dr. Suzufi will se"e as o distinguished judge j 
: of the Con(ours lnlernationol do Montreol. In addition, he ! 
: will spend o doy !July 12th) in the P~sodeno-Los Angeles ! 
t oreo before returning lo Tokyo on July 18 in time to greet ! 
: ,the To lent Educotion, U.S.A. Summer tour group. j 

~-···············-·-···················~ 

Talent Education In 

NUMBER 2 

'Nurtured By Love' Book Brings 
Suzuki's Work Into Focus 

Now ovoiloble in English 

Soon lo be ovoiloble is the 
long owoited tronslotion from 
Japanese lo English of the 
Shinichi Suzuki book tit I e d 
NURTURED BY LOVE. Copies 
should b e ovoilable around 
Moy 1st. 

NURTURED BY LOVE is fos
cinoting reading. It is• humon 
story of some of the decision 
points in I he career of Dr. 
Suzuki ond his development of 
T olent Educotion. The book is 
not o s e r i es of lessons but 
rather o statement of o grow
ing philosophy !hot hos guided 
his life. 

The book is difficult lo put 
down. The translation, by Mrs. 
Suzuki, is beoutifully done. The 
proof sheets do not give o clue 
os to the mechonicol lrealment 

of the book nor the price but 
for Talent Educotion teochers 
and for porenls of young violin 
students the book is 'must' 
reading. 

The reader of NURTURED 
BY LOVE will gain on ,nsight 
into the personal bockground 
that brought T olenl Education 
to reoliUJtion. Many humc,n in
terest stories ore told of Dr, 
S•,zuki's studies, his problems 
during the war ond his involve
ment with great people. The 
b:,ok brings mony ports of Toi• 
ent Educol,on into focus and 
should oe indispensible lo mu• 
s:Cions, porenls and educators 
alike 

The book is published by E,. 
position Press, Inc. 

nomics will not be discussed: 
but only fields for the develop• 
ment of humon abilities, which 

Select o mosterpiece of mu· 
sic ond ploy this selection doily 
for the children. You must bear 
this in your mind ond try it. On 
the contrary, this simple les· 
son is not easily carried out. 
The reason may be derived 
from the porents not recogniz
ing the importance of doing 
this and foiling to believe that 
it will make their children be-
come men of o beautiful mu-
sical sense. Or they may still The United States 

will lead to the hoppiness of lo• 
morrow. Humans possess the 
unfortunate fault of compel• 
ing for the name of self import-

hold such incorrect notions that M-ki Honda 
-----"'-'· their children ore born.with les•------l'AR:f- u. 

potential which cannot be im
proved. The parents, who hove 
so for become fully aware of 
this simple lesson ond believed 
my saying, hove brought up 
their children to hove ~ pre
cious sensitivity for music. This 
is o wonderful gift from par
ents to their children. 

Any child speoks Japanese 
with his local occent to which 
he hos been accustomed, As • 
result, every child speaks with 
o Yomogoto accent if brought 

u p i n Yomog11to prefecture 
ond every child speaks with an 
Osaka accent if brought up in 
Osako. What an earth does 
this foci meon? 

Why doesn't everyone bring 
up his child os • mon of splen
did musicol sense? Why not 
understand it? T his is my 
ceoseless voice with which I 
h o v e compoigned for thirty 
yeors. 

If o child comes to hove o 
splendid musical sense, ho "I 
hoppy ore his parents! Nowo
doys it is obvious that such abil. 
ity is not given by nature lo 
individuols. In spite of this foci, 
most people lend lo think it is 
special for children to ploy the 

Present: 
The second lour with the 

children was mode in October, 
1966. During this trip, I hod o 
chance to observe quite o num
ber of violin classes conducted 
with Suzuki's method. These 
were in Pasadena, California: 
Emporia, Kansas: Boston, Mos· 
sachusetls; Bedford, New York: 
Dekalb, Illinois; ond Seattle, 
Washington. The Jrogress is 
simply amazing on we under
stood tho! the tree was bear• 
ing very good fruits. 

I elso noticed thot teachers 
who hove not yet begun the 

violin e,cellently in concert. On 
the other hond, nobody thinks 
it is special for the children to 
speak with on Osako accent. 
This is considered nolurol in the 
c~se of language, but it also 
applies in the case of music os 
well. Why do people consider 
musical ability to be special? 

Please thinl of what I hove 
soid and make on effort lo play 
a masterpiece of music daily 
for your children. Would you 
make o decision lo bring up 
your children os men of abund· 
onl musical sense? Otherwise, 
who con do it? 
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Addross. 

Plu~ send . c.op:es. Dlle of order: . 

progrom were~ equolly enthu• 
siostic, ond were asking ii they 
con hove workshops in the com
ing year. 

I was fortunate enough lo 
m e e I some of the leading 
teachers most interested in this 
movement and talked about or· 
gonizing "Talent Education in 
t',e United States." 

Future: 
In my opinion, Talent Edu

cation in the United States has 
d very bright and promising 
future. There are not only pri· 
vote teochers, but professors in 
universities, colleges, and mu• 
sic schools who ore interested. 
A number of the foremost 
teachers in the country ore in
vestiqatino and ore eooer to 
carry. out the progrom, , 

They ore fully aware of and 
support the theory !hot every 
human has o great potentiality 
of developing their ability, not 
only in music but phyisicolly, 
mentally, and in vorious other 
fields of study. 

In Emporia, Konsos, I had or, 
opportunity to meet Dr. Van 
Sickle, President of AST A, and 
we discussed the possibility of 
organizing Talent Education in 
the United Stales, We con-

L,p 

iuues) $2.SO. Ten or more c.opit$ t9 the ,eme: •ddreu $2.00 e•ch uib1c,,p110f'1, S111ql• cop u 50c 
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ance, or even for the fruits tho I 
• ------- tha1--cl")-e from en 0"';1$n:"?a-

cluded !hot several of the top tion. If we reflect that this 
men in the countrx should me~t movement must be for the hop· 
lo estobl,sh • nat,~n~I organ,- piness of oil children, thus leod· 
zohon; ond ofter this IS system· ing to world peoce, I om sure 
at.zed, slate and city bronches oil will cooperate and will not 
on be added. seek merely their own ends. 
. The name of Talent Educa- Without cooperolion ii will be 

lion must be protected by difficult to establish o success• 
copyright or in some other ful orgoizotion_ 
way. We ore not selfish, but During our visits we were oc
a'.e ofro,d that )Orne people cepted in various homes, to 
w,11 abuse and m,g.ht. even go slay for O night. We were not 
astray from the orig,nol Idea; only accepted in their homes, 
thus _the r~al Idea of Tolen! E?· but also in their hearts. We hod 
ucat,on w,th T rulh w,11 be mis- never met each other before, 
understood by mony people. but from the first we mode 

Fundomentolly. th? organi- everlasting friendships, com
zat,on ':'ust be c~nfirmed on municoling from heort lo heorl. 
the bos,s of carrying out :he The reason is obvious. We were 
concepts of Talent Educat,?n not talking politics or economy, 
on~ Truth, not only for the in• but only music and culture. If 
d,v,dual name or.merely for the oil peoples in the world spoke 
method of leach,ng, The depth through music I am confident 
of on individuol is limited and that the world°would be greot• 
as o human.' one -:annot olwoys ly improved. 
be perfect. thus. ,f bound ~nly Thus, Music must always be 
by human relot,ons, the t,me the center of the core of this 
will come when we gel discour- institute, as we 11 as of this 
oged and may go astra 1. th,nk- movement 
ing that Truth in itsel is not ' 
wholly true, Continued on poge 2 

In corrying out the program, 
there must be o centrol in1ti· ------------
tute for study ond further in- ,------------, 
vestigotion. A central work
shop can be held at this insti
tule and teochers from oll over 
the country con come and re· 

SHIRO SUZUKI 
VIOLINS 

ceive instruction and lessons. Beout,ful handmade violins 
Then they con obloin a cerlifi- available in these sizes. 
cote for eligibility as an in• 
slruclor in the Talent Education 
Program. Only theachers with 
a cerlilico te should teoch the 
method. 

The real aim of Talent Edu

1/16, 1/8, or If◄. ... $55.50 
per complete outfit 

'Ii size outfit ...... $80.50 
¾ size outfit. .... , , $85,50 

cation lies not only in music, but Price includes shipping fee. 
also in developing latent tol
enls. This institute should be 
the center of investigating the 
possibilities of the human orls: 
physics, psychology. scieoce, 

Order yours now from 

SHIRO SUZUKI VIOLINS 
P. 0. Box 713 

merlicine, botany and 10 on. Sdn Francisco, Cal. 94101 
Here politics, religion and cco-



Page 2 

TALENT 
EDUCATION NEWS 

Volume I 

Offici•l _publi"tion of T•ltnt Ed'1e11tion-U.S.A. Inc., a non-prolit 
co~p.or~t,on d~voted to the •dv1nceome11t of the ♦Hching of Or. 
~h 1n1ch_i Swzu\_i t~rou9hout Amuiu TALENT EDUCATION NEWS 
11 publ,shtd bimonthly, si1 t;mes a yur, 

SUBSCRlf'.TION RATES: $2.50 po, Y••r: group r•I• $2.00 ii 10 or 
more t.op,es Hnt to one ,,ddren and p1id in adv,nce. DISPLAY 
ADVERTISING RATES: $5.00 per column ineJ.., minimum two inchH. 
CLASSIFIED: Sl.00 per lin•, minimum two line,. Make chech and 
mon,y o,dors payable lo TALE"IT EDUCATION NEWS. 

Address ell editorial ~nd .Jdver!i,!ng !""ii; ordus for subscript.on,, 
ch1n9e of address notices and s1nulu 1nqu1riH to: TALENT EOUCA
TIO_N NEWS, M.-.n\4♦0 State College, Manlito, MinnHota, 56001. 
Art1clH ind photographs •r• welcome o.-. a 9r•ti1 basis, •nd will not 
be returned unltn accompanied by rtquHt •nd return post. 9e. 

Copyright 19~9 by Talent Ede-c11tio11-U:S.A. (,,c, Reprint and quo
t11tion perminion gr•nted to periodicals only, upon reference to this 
newspaper by title. All ot:,e, riglth reu1rv•d. Printed by the R.ay 
Edes Printing Service, Mankato, Minntsota. 

TALENT EDUCATION - U.S.A. Inc. 
BOARD OF DIRECTORS: Or. Howard M. V,1n SicHe, Men~ato St ... te 
College, Chairman, Clifford Coo~. Obtrlin Conservatory of Muise: 
John 0. Kendall, Southern llli"ois Univfnity, Edwardsville Campus; 
Or. Donald J. Shetler, E.stman School of Music: Carl Schultr, Dekalb 
Communit-, Schools; Ellinor Van Sid:lt, Tre,nurer. HONORARY MEM. 
BERS: Or. Shinichi Suzuki, Matsumoto, Japan; Or. M•sa.tki Hond• 
To~o. Japan; Kenji Mochizuki, New York City. ' 

NEWSPAPER STAFF: Dr. Howard M. V•n Sidle, Publications Chair• 
man. 

Application to mail ,t second class posta9e rates is pending at Man
k11to, Minresof•, 56001. 
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Howard M, Von Sickle 

More Items 
Desired For 
Suzuki Archives 

Only the imoginotion limits 
the voriety of items that should 
go into the Suzuki Archives 
now housed in the librory of 
Mankato Stole College Mem• 
oriol Librory ot Mankato, Min
nesota, The object is to collect 
in one ploce every possible 
reference to the work ond rom
ificotions of Dr. Shinichi Suzuki, 
who from Jopon hos stimuloted 
almost single handed • new 
standard of violin instruction 
ond learning in general. 

Many ore surprised to leorn 
that even o single copy of a 
progrom feoturing • Suzuki sys
tem troined pupil becomes im• 
portont to the scholor. Articles 
in locol pope,s reflect in mony 
subtle ways the reol feelings 
about the success of Dr. Su
zuki's instructionol guidance. 

Recently in TIME mogozine 
o single word - the violin -
gave o hint thot the renown 
psychologist Jerome Brunner 
of Harvard wos owore of Dr. 
Suzuki's obility to teo~h the 
the very yo u n g. A scholar 
could pursue this clue with 
much profit. 

In o Pon-Americon music 
publicotion o single picture 
showed o teacher cooching • 
group of children on the violin. 
The caption indicated thot the 
instruction wos • demonstro• 
tion in Columbio, South Amer• 
ico of the Suzuki method. Now 
ond then Dr. Suzuki's contribu· 
tion to education is mentioned 
i,, books. The Archives wel
comes information regording 
the publications containing in• 
formation. Copies ore mode 
of these references ond placed 

in the Archives files. 
In recent yeors o number of 

well·written newspoper mogo• 
zines hove feotured Suzuki or• 
tides. Additionol orticles of 
locol efforts to use the Suzuki 
system ore o welcomed source 
of ideos. 

0 n e well-known American 
violinist who expresses himself 
frequently ond in good style 
berotes oll that Suzuki stands 
for. A collection of these re• 
marks oppeoring in print or re• 
lated via o personal I e t t er 
would add o new dimension to 
o scholar's pursuit of the truth. 

Copies of taped concerts or 
instruction sessions should 'be 
added to the Archives. Copies 
for the files con be mode by 
dubbing. This service is avoil
oble through the services of the 
library. Video topes are olso 
welcomed but as yet no funds 
ore o v o i Io b I e for mo king 
copies. 

A fruitful source of inform•• 
tion about Dr. Suzuki's impact 
on music, educotion ond cul
ture comes from personol let• 
ters between friends between 
Dr. Suzuki ond teachers oround 
the world. Comments provided 
through correspondence with 
Mrs. Suzuki hove tremendous 
significonce. 

Don't forget to send pic
tures. Make certoin thot they 
are labeled so the pictured 
event hos meaning. 

No bit of information it too 
smoll to include in the Archives. 
Some friends regularly send 
clippings, etc. Moil items to 
the Suzuki Archives, Monkoto 
Stole College ony or every 
doy. 

Future generotions should be 
able to sovor the thrill we hove 
received from our Joponese 
friend who in his lifetime hos 
become truly • messiah for 
;trings. 

SUMMY-BIRCHARD COMPANY 
. k. • I nces that a complete the exclusive North American agent for S111:u I materi~ s, annou 

shipment of titles has arrived 

You may order the following 

from your dealer or 

SUMMY-BIRCHARD COMPANY 

Evanston, Illinois 60204 

SUZUKI VIOLIN SCHOOL by Shinichi Suzuki 

Vol. I ........ , ....... , ..... 4.50• Vol. 6 ..................... 2.75 

Vol. 2 ..................... 4.50• Vol. 7 ..................... 2.75 

Vol. 3 .......... , .......... .4.50• Vol. 8 ..................... 2.75 

Vol.4 .................... .'.2.25 Vol. 9 ..................... 3.75 

Vol. 5 ...................... 2.75 Vol. 10 ..................... 3.50 

(•includes two 7·inch 33 1/3 RPM records) 

SUPPLEMENT ARY BOOKS 

Duets for Two Violins , ............................... , , . . . . . . . . . . . . . . 1.50 

(second violin part to Suzuki Violin School, Vols I and 2) 

Exercises on Reading Notes ........................... , . . . . . . . . . . . . . . . 5.00 

Home Concert 

Volume I 

Volume 2 

2.00 

2.00 

Position Eludes . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1.50 

Quint Eludes , ... , . , , . , . , , , , , .... , . , , , ... , . . . . . . . . . . . . . . . . . . . . . . . . . . 2.25 

Sot~ Cello School 

Volume I 

Volume 2 

3.00 

3.00 

Ton-Ubungen ....................... ,, .......... , ................... 2.75 

Kato Violin Method 

Volume I 

Volume 2 

3.00 

3.50 

" ... ~ child is judged onlv from five to six years of oge on. 
Nobody se.ems to core w~ot happened before--whot kind 
of education the child h~d from the doy of birth." 

Dr. Shinichi Suzuki from his book 
Nurtured By Love, &position Press 

Talent Education .. 
Continued from page I 

In Jopon there is • soying, 
"Steel must be pounded while 
it is hot." I sincerely hope thot 
this moxim con be opplied ond 
that you will be able to concen
trate on forming this mos t 
worthwhile orgonizotion. 

To this ploce people from oll 
over the world will come to 
study Talent Educotion ond 
Truth, ond from this ploce the 
Idea con be spreod throughout 
the universe. 

"That mon con discover him
self ond will develop his abil
ities not only for his own soke, 
but for the soke of humonity.'' 

SUPER REPORT REAPY 
For those plonning to expand the use of the Suzuki system 

of siring instruction the recently pub1ished report on PRO
JECT SUPER, 1966-1%8 written by Virginia Frye Wensel 
about the slrinq project ot Eastmon School of Music provides 
much assistance. The report contains a very carefully written 
statement of the Suzuki Philo1ophy ond the aims of the Suzuki 
orogram both in Jopon or.d the United Stoles, 
• PROJECT SUPER is o project to test the relevancy of the 
Suwki approoch to the American scene. Support of the pro• 
iect wos provided by the Eastman Sc~ool of Music ond The 
New York Stole Arts Council. The students were typical young 
people from the Rochester, New York oreo. Amer icon teachers 
moy find the tronslotion from the Joponese to English of vol• 
ume I of the Suzuki Violin School of help. Reactions os to the 
relotive response of the Japanese ond American mothers 
might well be used to answer on oft asked question. 

The report con bo obtained frpm the Eastman School of 
Music, Rochester. 



Japan's fantastic 
Child Violinists 

N. H. Pronko 
Wichita State University 

PART 11 
Since all the children hove 

foll~wed the same progression 
~f ,_terns fr~m the s i m p I e 

Twinkle, tw,nkle, little star" 
to th~ complex concerti, this 
e,plo,ns why they can all ploy 
together to some stage or 
other that they hove in com· 
mon. The older children help 
the younger and all "hove • 
boll" as they march through the 
'?oms of the house, squat and 
'.'se \lowly or quickly depend
ing_ o~ Suzuki's signal, all of 
wh,ch ,s meant to give flexibiliy 
to their ploying. 

listen and ploy. We hove•· 
ready noted the absence of 
sheet music either at the lesson 
or during the early phases of 
the ~hild's violin study. As Su
zuki so frequently remarks 
"Our pupils hove the best 
teachers in the world - Isaac 
Stern, Joscho Heifes and Ye
hudi Menuhin!" These ore the 
models that set the standards 
that the children must emulate. 
As they listen to • particular 
conc,:'rto they ore unwittingly 
17arnong the melody, inlono
loon. etc., as their exemplar hos 
produced it on the tape or 
phonograph record. But one 
shouldn't gel the idea that the 
child gives • deod imitation or 
lifeless copy of his mentor's 
rendition. Stress is on ploying 
"from the heart." The children 
ploy with such feeling that, as 
an example, when the world-
f omous celli.t, Pablo Casals, 
heard !hem at one of their To
kyo festivals, he broke down 
and we p I as he embraced 
them. Musicians from the Juil
liord School and at the conven
tion of the Music Educators' 
Notional Conference hove tes
tified that the Suzuki proteges 
ploy anything but mechanical• 
ly. Newsweek of Morch 23, 
191>4, quoted Juilliord's Pro
fessor of Violin Ivan Galomion's 
comment thus: "This is omoz• 
ing. They showed remarkable 
training, • wonderful feeling 
for the rhythm and flow of the 
music." Other musicologists 
hove observed that the young
sters ploy ol the level of our 
high school and college slu· 
dents. 

Roading Music. How read
ing music lits into the Suzuki 
"system" con be understood 
by conrasting ii with the con-

venlionol method of violin in
struction. Let us assume !hot 
nin~•rear-old Jimmy comes to 
• v,olon teacher lo start toking 
lossons. For purposes of on a 
fortiori argument, let us also 
assume !hot Jimmy comes from 
• m u s i c • 11 y-impoverished 
h o m e, one where the radio 
blares indiscriminately hour 
ofter hour. Let us pretend Jim• 
my's teacher hos already dem
onstrated how to ho Id the 
violin and bow and now intro
duces him lo the notes of • 
piece of music on the stand be
fore him. It's "Twinkle, twinkle, 
little slor," which he hos never 
heard before. Consider Jim· 
my's psyc~ological s t • t e at 
that moment. He must be over
whelmed with novelty, for in 
this single moment, his musical 
education is starling from 
scratch. Bow i n g, fingering, 
holding, standing, reading the 
strange hieroglyphics, all ore 
brand new as is the strange, 
unlovely pattern of "music" 
that he produces. It's o wonder 
!hot so many of our children 
survive such ain overwhelming 
experience. 

Now, let us analyze what 
goes on psychologically in the 
case of six-year-old lsoko who 
started toking violin lessons at 
threo. Actually, his musical ed
ucation started at birth with 
music-loving parents who ploy
the world's great music doily 
for their own enioyment os well 
os for their son's benefit. It is 
important lo point out that 
they heard this music via high· 
fidelity equipment. When lsoko 
come to Suzuki at three he al
ready brought • rich musical 
foundation with him. He could 
hum not only "Twinkle, twinkle, 
little star," but many other 
pieces by B • c h, H • n d e I. 
Brahms, • n d Schumann. He • 
continues to listen lo addition• 
al pieces and odds them lo his 
role repertoire. In the mean
time, in the following three 
years, he hos refined his bow
ing, fingering and other tech
niques. Now one day. the notes 
of "Twinkle, twinkle" ore set 
before him and he watches 
them as he ploys the piece that 
he hos ployed many hundreds 
of times before. There is noth
ing lo it and pretty soon by on 
e~sy logic, he sees the inevit
able relationship between the 

"Abilities ere born and developed by the working of the 
vital forces of on orgMism "' it ,trives le live and lo adopt 
to its environment right in the beginning. Therefore the only 
superior quality • child con hove ol birth is the ability to 
odop~

0

itsel/ with more speed and sensitivity to its environ
ment. 

Dr. Shinichi Suzuki from his book 
Nurtured By Love, Exposition Press 

Student, Parents and Teachers 
Students, parents and advantage of the group 

teachers will want to receive 
their own copy of TALENT 
EDUCATION NEWS. Mail 
your subscription order today! 

subscription rate at a 
substantial savings for the 

students and parents in their 
Teachers will want to take program. 

auditory and visual patterns. 
"Reading" no/es is es painless 
es pronouncing the seemingly
impossible visual patterns of 
the Japanese language. He 
comes to reed the notes be· 
cause they also constitute his 
musical "mother tongue." But 
the only reason that ii comes 
easily end naturally is that it 
was not required in one fell 
swoop along with other de· 
ma n d s. In • psychological 
sense, it took lsako six years to 
read music but it was achieved 
by eos( stages that involved 
groduo transitions from music 
listening to music "knowing" 
(by rote) during the first three 
years of his life, reproducing 
those sounds and adding still 
other pieces that he heard be
tween three and six years of 
age. With relative mastery of 
those two stages out of the 
way, the transition lo reading 
notes was mode without strain. 

SUMMARY 
Much more could be said 

about Suzuki's m e I hod of 
leaching violin but we hove o t 
loosl touched upon the lundo
mentols os they concern psy• 
chology. 

I. Perhaps foremost in Su
zuki's succos, is his reelizotion 
tho! the_ earliest years ore the 

most important. Attcnlioo<>nd 
love of music hove been fed 
since crodl,. days give the child 
o head star! with the violin 
ploying the! will come several 
years later. Compare the psy• 
chologicol status of such• child 
with one that hos experienced 
the barest minimum of audi
tory experience or the wrong 
kind. The former possesses the 
proper phychologicel prerequi
site for violin while the latter 
h~s a hardened inattention or 
lack of attention working 
against him and his instructor. 

2. Motivation. The ch i Id 
must be properly motivated. 
This is achieved, in p • rt, 
through his identifying with the 
the mother (or father) in wan!· 
ing lo perform on adult activi· 
ty. In port, he is supported 
through peer ectivity. In the 
same way, os in our culture, a 
boy wonts a football like his 
friend, Jimmy, hos next door, in 
Japan • child wonts a violin 
like her little friend, Asako, hos 
so much fun with. 

3. Autoletic activity. The 
violin ploying is intrinsically or 
s e I f-rewerding. External re
words or punishment are not 
involved and therefore cannot 
complicate learning or handi
cap it with extra risks. 

Mod~/ Numh~r 1001 J,'t/> ,.,r,c- V,01,n o,,r• 1 

Page 3 

~- Heredity is ignored. Su
zuki is fond of pointing out that 
pupils come lo the Talent Edu
cotfion Institute without being 
odminister~d any I. Q. test or 
other screening device. He has 
the bold idM tho t he con toke 
any child, from eny continent, 
or any skin color, or any ances
try and teach him or her lo 
ploy the violin well. In this con
nection, we should point out 
that, in Jopon. 100 years ago 
• violin could not be seen ex 
h9ord. It is• comparatively re
cent cultural borrowing. one 
I h • I hos spread explosively 
throughout the land. Bui it was 
believed that the Japanese, 
accustomed only lo the weird 
s Ir a i n s coming from their 
equally weird musical inslru· 
menls, were totally incapable 
of mastering occidental music. 
Today Suzuki's scores of thou 
sands of young violinists of ex
cellence demonstrate the fal
sity of the pre·1udice and sup• 
port Alfred Ad er's notion that 
every person (i.e., every bio
logically normal p er so n) is 
equal lo his life task. Suzuki's 
wholesale results with unselect
ed children discredit the still
popular view of the inheritance 
of capacities and abilities. 

Proper-size 
Violins for Talent 

Education Programs 
E\•t•ry h1•t,:1111wr 1,11ul p,1rlu.11l.uh 1h1• ~oun~, Iw 1•c.h ,·ncoura.:c• 

mcnl ,inti opporl111111, ror ).!rt1wlh. J)J',<.r1m111, 11rn>,: 11·.u hers know 
th.ii fint.• rn,1runw11h and prupn 1•<1uIpm1•nt c,111 do muLh lo givt• 
c;1'?~11 youn):slt•rs llw 111u•nl1\1• 10 pro1,:rc,s 

lo prov~clr the• p1op1•r 1n:,,.lrum1·111, rur a Tall.'nl Eduralion pro
Nram, W1llrnm Lc-w1:,,. ulfn:-. fi1H• qu,1'1t} \'lolrn" 1mporlL•d rrom lapnn 
, , • and ;ti n must n·a ... unahh· (ll'ICl: r\v111lnbl~ in I 10 1 10 1 8 1, 
and 1 2 c;iit•s. 1h1•c;4• f11w 1nsl runw111s havt• full ebon}' ,;cR, t~ilp;cct~ 
and rint,:1•1hoards Thi•y'rl' l'11mpp1·d with four string tu~crs lnd1-
v1duall) and full) adp1s1cd 111 the Lewis shop. th~sc violins 8 ,.,.. 

cnth.usrn~tic.-111) 11t1litcd by 1111 ~trinj.l educators. Sold as complNr 
outfits, llwy 111cllult• u bralth\uod bow with natural horsehair, vcl• 
velccn lined case, rosrn and .in C"<lra set of special steel strings. 

Williamp _ ___ ~ ... 

~&Son 
7390 N. Lincoln Avenue, Lincolnwood, Illinois 60646 
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TO Teaching 
Instruction 
On Tape 

"I ployed with children so thot I could leorn from them. I 
wonted olwoys to hove thP meekness of o child. A big 
revolution took ploce within me." 

Many followers of the work 
of Shinichi Suzuki hove olreody 
hod the opportunity to heor 
the first tope in o series of six 
topes being prepared under 
the description of TAPE COR
RESPONDENCE. On the !opes 
Dr. Suzuki discusses in English 
with the ossistonce of on inter· 
viewer important focets of his 
system of instruction ond illus• 
trotes his points through the 
performance of certoin stu
dents. 

Dr. Shinichi Suzuki from his book 
Nurtured By Love, E,position Press 

This series of topes moy well 
prove to be o most foscinoting 
woy of understonding the nu
once of Dr. Suzuki's philosophy 
of teoching. 

The topes ore ovoiloble on 
releose to those who hove sub
scribed to the series of six et 
sixty dollors. T opes will be moil. 
ed to subscribers from T olent 
Educotion, U.S.A. Inc., ot Mon. 
koto Stole College, Monkoto, 
Minnesoto, 5 6 0 0 I. Williom 
Storr of the University of Ten• 
nessee is the narrator. 

Dr. Suzuki soys: "If you ore 
interested in my t e o c h i n g 
method, ond wont to know step 
by step how I teoch smoll chil• 
dren, fleose become o mem• 
ber o the TAPE CORRE. 
S!'ONDENCE OF THE SU· 
ZUKI METHOD." 

is proud to announce 

the appointment of 

SCHERL & ROTH, INC. 

distributors in the U.S.A. 

tor @SUZUKI VIOLINS 
Roth small size violin outfits are designed and adjusted for classes 
applying the Suzuki Educational Method. All instruments are ex• 
pertly adjusted in the Roth shop in Cleveland, Ohio. The adjust
ment is the same as on all fine Roth Violins - there is no better 
adjustment possible. All instruments are equipped with fine large
stem genuine ebony pegs; Ultra·Sensitive strings; properly fitted 
bridge, soundpost, and tailpiece. All instruments are equipped 
with 4 specially designed individual string adjusters. 

Outfit consists of@ SUZUKI VIOLIN ®-imported fully lined 
shaped case; genuine Brazil wood bow; and rosin. 

Available in 1/2, 1/4, 1/8, 1/10 arid 1/16 sizes. 

@ Be sure to look for this symbol. It guarantees the extras 
you get when you purchase a genuine Suzuki violin from Roth. 

For descriptive MNature and prtce /1st. wnre 

SCHERL & ROTH, INC. 1729 Superior Ave. Cleveland, Ohio 44114 

Dr. Suzuki Summer School Tour 1969 
During the summer of 1967 60 string teochers from 21 slotes ond Conodo modo • tour toJopon to visit the Dr. Suwki Summer Sr.hool. Dr. Howe rd M. Von Sickle, 

who helped direct thot tour will leod another tour to Jopon on July 26. Dr. Von Sickle is• former president of the Americon String Teochers Associ<>tion. 

The Dr. Suzuki Summer SchooLTour, 1969, will be Jul)' 26 to August 10. The 15.doy tour will include one week visitinq Tolent Educotion studios end O second 
week attending the Motsumoto Summer School. The hosir. Tour price is $945 from the West Coost. Additional optional sightseeing in Jopon end Howaii is ovoiloble. 
Monkoto Stote College will offer up to four hours of graduate or undergraduate credit ot $ I 0.00 per (!Uorter hour. 

Pleose join the DI, Suzuki S,ummer School Tour by sending your opplicotion end initial $195 deposit immediately. In order to ossure reservotions, it is imperative 
thot we receive applications at me eorliest possible moment so es to give time to book oir spoce, lend !revel ond hotel occommodotions, All Tour deposits ore refund· 
oble in fall until June .15, 1969. Concellotions ofter thot time ore subject to chorges for non•recoveroble expenses incurred in booking. Many have c<>lled the Dr. Su· 
zuki tours the "musical highpoint of o lifetime," We hope you con join us. 

TENTATIVE SCHEDULE 
July 26, 1969 
July 27, 1969 

July 28, 1%9 

July 29, 1969 

July 30, 1969 

t..Aorning 
Afternoon 

July 31, 1769 ,._ug. I, 2, 3 

"'"~"" 5, 1969 

/o.ugusl 7. 1969 

/\ugust 8. 9, 
,._ugust 10, 1969 

Morning 

Afternoon 

~orning 
Afternoon 

Deport Seottlo 6:25 P.M. 
Arrive Tokyo 9:-4S P .M. 
Trensfe, from oirpor+ to Hole! New Jopon 
Morning orientation meeting ot the Hotel 
Afternoon et Lei,ure 
Evening progrom by lnternetio:101 Arfots Center 
T rensfer to Shinj.,\i Stotion 
Arrive et Mohumoto Stotion 
Tronsfer to Hotel To-not'loyu in Asomo 
Dinner et the Hotel 
Transfer from Hotel to 1 a lent E:focetion Koihn 
Trender from K,ikon to Hot.-1 Tomonoyu 
Tror,sfer t-, Keikon from Hotel Tomonoyu 
Amerie&n Teochers Hminors with Or. Suzuki 
T rot1sfer tc Hotel T ol':\bn.:>yu 
BreoUod en<t dinner ot th., Hotel T omttnoyu 
P.egul11r Summer Sc.hoof Schedule 
BrHHe,t end dinner ot Hotel Tom.:inoyu 
0o:ly tron5fer from hottl to Kea11n 
Doily tren,fer from Keikon t'> Ho•el T omonoyu 
BreoUost et Hotel T omonoyu 
Tron1fer to the Kflikon 
Su,r,mer School forewel! 
Tronsfpr to Motsum?to Statio'I 
Arrive ot S,hinjulu Stotion 
Ton,f~ir to Hotel Now Jnpon 
Evenino ot leisure 
Mornin~g guided tour to T oky,, 
Afternoon ot leisure 
Evening progrom by the U.S. Stole Deportment 
At loi11.:ro 
Tronsfer to Ueno Bunke KoilAn 
Welcome Concert 
Trdnsfe, to Hotel New Jopon 
Op•n for talent education 1tudio observation 
Tron1portotion ot eipeMe or irtdividuol member, 
frH dey1 fot 1hcppin9 ond sighheeing 
T ronsfer to Airport 
0 • .,.,1 Tolyo 10:00 AM. 
,._,,ivo S•••~• 11 :OJ .... M., ,._uqust 10th 

Suggestions for Optional Additional Sightseeing 
On Fridoy, August 8, on optionel tour or Jepon·~ m-:-dern indudriol foc.ilities cen be mode 

Included ore Sor:y e!nctronic, Cenon Cerr1ero, ond the Suntory e~ew-,ry. Lunch is inc.ludoi 
The cost is $5.60 for ttlis 9 hour tour, • 

. On Seturdey, Au9l•~t 9, tHl optional Village Life Jind crofts Mur con be token. The tour 
w.'11 deport of~ A.M. fore visit to tow~s end villogos outside Tokyo. You will get O closeup 
view or Jopon s sm-,11-scole monuf&ctunnq ond ra,ming. Y,,u will Net-:h the process of mo king 
pepier-meche dolls. the ort of -iyeinq &nd me king cotton ii"Tio"lo meteriel, there will be O visit 
to~ bird .se~c.tuory for white heron~. A visit to iormert in their old-s•yio 'orm houses is m&de 
during this nine hour tour. The cost ,s $8.40 for this tour. 

A five doy coochmon tour of H&lone, Ate_rri, Ky~to, _ond U11ro .;&n be orronged st&rting 
on August 10 •. for those whCJ w-,nt to tio more uqhhee1n9 in Jftp.'!ln. T~ tour includes & ride on 
;~~9~~~et tro1n, hotels, meols. end si~hheeing. The to~•r price o"I O two to O room bosis is 

A si1 doys, five niq.hts optionel pocbge t~ur .:>f. Honldu :11n be orronged. The tour in
cludes hotel occ.omodot1ons &t the Shor&ton ?rinceu Koiuloni Hotel or Holidoy Isl H t I 
tronsfers between oirpo,t ond Hott'I, Lei greetinq &nd Circl1t·h'onJ Tour or Peori° H 

0i:,' 
Cruise. The cost on e two IC\ & room bosis is $b5.00. or r 

APPLICATION 

Amount Enclosed $ .....•.•.•..•.... _ 

(Mr,) ID,.) 
Mn,) Miu) ....... , •• , ................. Toi.( ............................. ) 

Addrou ............ , ....... , .. City • , ........... State ............. Zip, ..... . 

( } I •m • member in 900d standing of the Americon Strinq THchers Auciation 

(Ya,} (No) I em Interested to pl•y In the Jepen•se•Ameriun String 

T euheu Orchestr ... lrHtrument . . 

( )-15 doy Tout, $945,00 ( )-Single Occ., ,6C.OO 
$195.00 depo,it required for confirmed rHervetion. 
M•I• Chech P•ytblo lo: 

••••••••••······· 

IR>VEL CENTER, INC, 
401 North Front Stroot 

Mi1nk1to, "-4innesot1 5600 I 
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Players 

To 

Young Japanese 

Bring Inspiration 

The United States 

During October of recent yeors o troveling group of Suzuki 
troined youngsters ranging from five to fifteen yMrs of oge hove 
been tounng ocross United Stoles ploying concerts, offering 
workshops ond performing with symphony orchestros, The ten 
youngsters ore accomponied by some porents, Dr. Mosooki 
Hondo, an M.D. ond o Ph.D. Choirmon of Tolen! Educotion of 
Jopon with some violin teochers and Kenji Mochizuki of the Gen
eral Consulate's Office of New York. Tour stops ore arranged 
by Sheldon Soffer of New York. For 1969 the tour schedule is 
as follows: 

Monday, October 6 Anchoroge, Alosko 
Alaska Festival of Music (Sponsors) 

Afternoon Workshop Performance, 7:30 
Wed. October 8 Community Concerts Mt. Pleosont, Iowa 

Afternoon workshop Evening Performance 
Thurs .. Oct. 9 Community Concerts Bloominqton, Illinois 

Evening Performance 
Sot., Oct. 11 Suothern Illinois University Edwardsville, Illinois 

Workshop, 10:00 A.M. Evening Performance 
Mon., Oct. 13 Morion Concert Association Marion, Ohio 

Workshop, 3:00 P.M. Performance, 8:15 P.M. 
Tues., Oct. 14 Winnetka Public Schools Winnetko, Illinois 

Pott<>•m•ou, 7:45 P.M. 
Wed .. Oct 15 

Workshop. 9:30 A.M. 
Northeastern Illinois State College, Chicogo, Illinois 

' Performance, I :00-1 :45 P.M. 
Sot., Oct. 18 Little Orchestro Society New York, New York 

Performances at Philharmonic Holl 11 :00 A.M. 3:00P.M. 
Tues., Oct. 21 Fairfax County Cultural Ass'n Falls Church, Vo. 

School Concerts 2 ond 3 P.M. Performance, 8 P.M. 
Wed., Oct. 22 Cathedral Schools Washington, D. C. 

Workshop, 4:00 P.M. 
School Concerts, 8:45 end 10:30 A.M. and 2:15 P.M. 

Thurs., Oct. 23 Georgetown College Georgetown, Kentucky 
Performance, 8:00 P.M. 

Friday. Oct. 24 University of Louisville Louisville, Kentucky 
Performance, Evening 

Sot .. Oct. 25 Boll State Univtrsity Muncie, lndiono 
Workshop, 9:00 A.M. Workshop, 4:30 P.M. 

Sun., Oct. 26 Performance, 3:00 P.M. 
Mon., Oct. 27 Alverno College Milwaukee, Wisconsin 

Workshop, 3:00 P.M. Performance, 8: 15 P.M. 
Tues .. Oct. 28 Boise Public Schools Boise, Idaho 

Workshop, 4:00 P.M. Performance, 8: 15 P.M. 
Wed., Oct. 29 El C.mino College Torronce, Colifornio 

Two School Concerts, Afternoon Evening Performance 
Thurs., Oct. 30 Hilo Concert Society Hilo, Howoii 
Fri., Oct. 31 Moui Philharmonic Society Woiluku, Howoii 

Two School Concerts, oflernoon 
Sot., Nov. I Performance, 8:00 P.M. 
Mon., Nov. 3 H1>woii Youth Symph9ny Assn Honolulu Howoii 

School Concerts, 9:30, 10:45 and 12:30 
Tues .. Nov. 4 School Concerts, 9:30, 10:45 and 12:30 

Performance, 7:30 P.M. 
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American Teachers Find Visit To 
Suzuki At Matsumoto Rewarding 

When we arrived in Tokyo, 
we were impressed by the 
friendliness and politeness of 
the Japanese people, o first 
impression which become a 
lasting o n e os we traveled 
obout the country. The tem
ples and scenery were very 
beautiful, and we hove our pic
tures to r e m e m b e r these 
pieces, but the memories of 
Joponese hospitality will ol
woys be in our heorts. 

At the Matsumoto summer 
school we heard fine musical 
performances by students of 
all oges eoch doy. which were 
exciting ond inspiring, but we 
were particularly astounded of 
hearing eleven-year-old Hito
mi Kosuyo ploy !he first move
ment of the Mendelssorn Violin 
Concerto, and <>I hearing the 
tiny pionists perform on a con
cert grand piano. We hod 
been somewhat prepared for 
the performances of the vio-

String Enfem/Jle 
library Serving 
Teacher Training 

The string teachers training 
program in Matsumoto has 
been broadened by the use of 
the gift of string ensemble 
music selected. prepared, in
dexed and boxed by o com
mitte from the 196 7 AST A 
tour group. During the past 
year William J. Storr, who was 
a member of the 1967 lour, 
hos been using the music for 
ensemble reheor>ols. As o re
sult those on the 1969 tour 
heard some excellent ensemble 
music. 

The committee that select
ed the compositions purchased 
was headed by John Kendall. 
Margery A be r ossisled in 
readying the music for ship
ment lo Matsumoto. Marilyn 
Ross delivered the music to 
Talent Education-Matsumoto. 
Dr. Evelyn Hermenn, who took 
both lours, was pleased to note 
the effectiveness of the Amer
ican contribution, the Suzukies 
wish lo extend their thanks for 
help for the cause. 

linists by o few films we hod 
seen in the U. S .. but we didn't 
realize that we would also hear 
such wonderful music from 
young pianists, As we observ
ed some of the classes, we 
were struck by the greo t re
spect that teachers. parents, 
and students hove for each 
other. There were 450 children 
in attendance, lJnd we never 
h e o r d on adult scolding a 
child, or o child acting "brat
ty" or rhrowino o lonfrum. We 
were also impressed at the 
high quality of teaching, as 
well as the obvious dedication 
of the teachers. 

On one of the days, we 
observed Suzuki leaching o 
large group of children. He 
would start o number by bow
ing in the air, and the students 
would begin ploying the cor
rect selection! He then impro
vised an exercise by jumping 
from note lo note, <>nd the 

;tudents followed o split sec
ond behind him. I found myself 
s,cloiming, "But, how con they 
~o that!" One of the tour 
nembers replied, '"Because 
they ore trained by ...,r," but 
I still hod difficulty compre· 
,ending whot I hod seen and 
,eord. Suzuki then started the 
;roup on a Mozart Concerto 
~nd strolled away as they con• 
tinued to ploy. The students 
were missing some of the notes 
in the rapid, difficult passages, 
and he stopped, listened, and 
then bent over to whisper to 
us, "/nternotionol intonations." 

We feel very fortunate to 
hove hod this opportunity to 
visit Japan, end hope that 
other teachers will be able to 
travel there, olso. We ore hop
ing thot we will be able to re
turn, soon! ! 

Joellyn V. keronen 
Jomes E. Keranen 

Southern Methodist Universi 
Develops Suzuki Instru 
This spring the String Pre

paratory Department at South. 
ern M e t h o d i s t University 
reached o milestone. Since its 
inception in the foll of 1966 
this deportment hos based its 
leaching on the philosophy of 
Shinichi Suzuki. At the end of 
the first year a few students 
performed as guest of the 
Piano Preparatory Deportment 
on their Spring Concert. The 
second year, Piano Prepara
tory students were guests on 
the string program. On April 
27, 1969. the String Prepara
tory students presented their 
first full-fledged concert. 

In October 1966 Dr. Suzuki 
brought the children of the 
Tour Group to SMU, thus giv- c 
ing that first class of beginners 
a rare opportunity to witness 
goals which they could attain 
if they applied the philosophy 
of this great teacher. It was on e 
excellent incentive for t h e a 
mothers involved, and th e y 
were even more eoger to o t
tend the Suzuki worhhop on 
campus the following summer. 
It was at this workshop !hot 

------------------------------------- mothers and children olike e,
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perienced the charisma of Dr. 
Suzuki. 

The deportment now num• 
bers about forty rludenls. They 
each hove o fifty minute class 
lesson and o thirty minute pri
vate lesson weekly. As they ed
vonce o monthly session for oil 
students in the deportment is 
held. The classes ore kept small 
(not over si,) and mothers at
tend regulorly. Mothers of pre. 
schoolers toke lessons for the 
first three months. Some hove 
proqressed as for es the " Min
uets" in Book I. One group of 
mothet> enjoyed ploying ,o 
much that 01 soon as the slu• 
dent class could proceed on 
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Talent Education Supported 
By Leaminq Theory 

The im~ct of T olent tdu
cation in the United States hos 
been tremendous. It hos in
spired teacher;, parents, mu
sicions and children alike. Al 
the some time ii hos stirred 
others to be critical of what 
hos been accomplished. 

Fortunately, the,e ore those 
whose neturel re~ct~on is to 

~--~,...--;:,: fa;th that any 
rience such os, 

Talent tducolion must surely 
be soundly based in principle 
or it would not survive ~nd ex
pond as it hos. Strongely. there 
ere those whose criticism is in 
e sense e form of recognition 
of the impact of T olenl Educa-
tion. .. 

Perhop, the greatest goin 
lrom T olenl Education is the 
realization by many that ar
tistic behaviour can be nurtur• 
ed through learning. It hos 
been singularly fortunate that 
the bowed stringed instru
ments hove p,oved lo be ef
fective for demonstroting this. 
Mony Americans hove hod lo 
revise their ideas optimistical
ly regarding the difficulty of 
leorning to ploy the violin ond 
cello. At this time in history, 
when we expect every child to 
\earn sophisticated scientific 

concepts it seems strange that 
parents and educators should 
think that learning to ploy the 
violin should be so difficult. 
Apparently, thousands of chil
dren ore not so convinced. 

Another goin is the reolizo
tion that young people con. if 
given on opportunity, develop 
o liking for the siring lone. T ol
enl Education hos olloyed the 
fear thol only the electronic. 
brass or woodwind tone can 
survive in our new culture. The 
rich. comp I ex, 'Tonolized' 
sound of strings hos again be
come o mod rewarding mu• 
sicol medium. 

Thirdly, the musical progress 
mode through T olent Educa
tion activities hos revealed • 
wide range of participation 
possibilities. Music, in o dif. 
ferent sense, becomes o 'uni
versal' art because it con now 
satisfy both the demands of 
recreation in its fullest mean
ing, and when desirable it con 
lead to professionalism. Many 
ore relieved lo learn that from 
the vast number of siring play
ers being developed through 
T olenl Education the shortage 
of symphonic siring players 
will likely be overcome and 
Great music con be per
peluoled. 

For the 'doubters' of Talent 
Education the thrill of the uni
son solo demonstrations. such 
as the Tokyo concerts and t' 
rapid exponsion of the move
ment both in the United Stoles 
and Japcrn, ere not enough. 
They often quest.on the re
liability of the leorning pro
cesses they think they see in 
operation. For these folks the 
term 'rote' is a stumbling 
block. They ore strongly suspi
cious that Talent Education. 
·herefore, is self-limiting. 

Recently we heord o most 
gratifying repOrt ffom o spec
ialist in Learnin..9 Theory who 
spent many hours observing 
Dr. Shinichi Suzuki leoching 
during a recent tour to the 
United Stoles. The speciolisl 
found that Talent Educolion 
satisfied in ,a_ most remo,kobl, 
fashion the eight basic con
ditions of learning. The types 
h e identified i n operation 
were: Signal learning, Stimu
lus.response learninQ, chaining, 
Verbal-associate leer11ing, mul-

tiplo discrimination, Concept 
learning, Principle learning, 
and Problem solving. 

This report is most encour• 
aging. It f'omises continued 
success o Talent Education 
because Talent Education is 
definitely in the 'mainstream' 
of cultural learning. All this 
strengthens the faith of those 
who believe in T olent Educa
tion end helps us provide ans-

wers for distroclors. 
Still more basic lo the learn

ing processes and also basic lo 
Talent Educetion our specialist 
observed t het Dr. Suzuki 
taught with e love of people. 
This, e,perts now tell us, IS o 
universal basic for l&orning. 
And this is what Talent Educo
tiori provides. 

H M.V. 

In o monuscript being prepared by Dr. Mosoeko Hondo the 
following incident is related. 

Alo lesson Dr. Suzuki remarked to • child's mother 
that the improvement in the youngsters playing dur
ing the previous week suggested that the mother 
hod apparently suffered on hearing the repetition 
of the phonograph records so ne,;essory for devel
opment in Talent Education. The mother with o 
smile. revealed her solution. She just stropped one 
of the new cassette type lope recordrs lo her dough
ier', bock al the place where the Japanese children 
usuelly carry their dolls in imiletion of their mother's 
way of carrying babies. So oil during ploy hours, 
"Twinkle, Twinkle" was• constantly repeated port 
of the child's environment. Moral: Repetition hes 
its rewords! 

Dallas Patrons Panel Cites 
Advantages Of Suzuki Training 

In connection with • student 
recite! of Suzuki system train
ed players M i s s Hermann 
scheduled o symrosium to dis
cuss the value o the string in
st.uction of Preparatory De
portment of Soulhe,n Metho
dist University. Weldon 
Wendland of the Dallas pub
lic schools choired the discus
sion. The first speaker was Dr. 
Poul Srere. who is Chief of Ba
sic Reseorch at the Veteran's 
Administ,otion Hospital in 
Dallas and is o full Professor 
in bio-chemislry al Southwest
ern Medical School. 

Dr. Sr ere : (Porophrosed) 
During the post three years I 
hove been recruiting scientists 
lo the Dallas oreo. The focili
ties and salaries we offer com• 
pete with ony port of the 
:ounlry. 

Next we heve to convince 
the wives that there is • future 
for them ond their chidlren. 

This is uppermo,t in their 
minds. What we do is lo in
troduce the wives lo the South
ern M e I hod is I University 
School of the Arts ond we !Toi 
out our children, each with on 
instrument <>nd put th em 
through their paces. This al
ways convinces visiting peo
lhot there is • n opporn,r,ity in 
Dalles for their children to 
grow. 

Dr. Kosoku Uyede was born 
in Japan. He, like Dr. Srere is 
employed by the Veteran's 
Hospital • n d Southweslem 
Medical School. 

Dr. Uyede: Although Dr. 
Srere's plant is very well equip
ped for research the cultural 
side is important to us, 85pec
iolly the children's education. 
We ore happy lo encourage 
the children to learn srrings. 
I might odd that (olthoU<Jh 
born in Joponl I first heord of 
Suzuki ofter moving lo Dallas. 

"Suzuki instruction is primarily ear orientated. This is why taped 
instruction is possible. Dr. Suzuki talks and plays to illustrate 
points of instruction" -

Chairman Wendland: I hove 
h • d the unfortunate exper
ience of having some gifted 
students move lo New Eng
land. There ore some very fine 
private teachers available but 
no group instruction. Let's 
foce ii, this violin bit by itself 
is very lonely os is the pieno. Dr. Shinichi Suzuki of Matsumoto, Japan presents-

TAPED 

Series I 

CORRESPONDENCE 

for the violin 

u. s. $60.00 
in advance 

LESSONS 

6 Tapes 

Each lesson tape is recorded at 3¾ ips, 2 track, running 
about 60 minutes each. 

Copies will be mailed to subscribers as the master tapes 
are made available by Dr. Suzuki 

Instruction narrated by Dr. Shinichi Suzuki 
and Dr. William J. Starr 

Order from TALENT EDUCATION, USA, INC. 
Mankato State College 
Mankato, Minnesota 5600 I 

Brod Brazill, o T exon who 
hos been with the Interna
tional Poper Company for the 
~st sixteen yeers. edds: 

"1 heve some very strong 
feelings obout the Suzuki pro
gram, the enjoyment tho chil
dren gel out of music, tho ben
fils for both child and parent. 
My feeling is thol music which 
is tJ Universal language helps 
children lo better live in t!,o 
world communify. I read re
ce,ntly that science ond tech
~ology is advc,ncing more rap
idly than hum,.nity. 
. An edremely voluoble ond 
,mportent point these children 
are learning is self-discipline. 
We sow this yeslerdoy when 
some of the children ployed 
for the Delio Koppo Gommo. 
My son, who i" s almost twelve, 
got up yeslerdoy morning and 
ployed his first solo. A yeor 
ago when this spring concer-t 
wos ployed ot Southern Meth-

Continue-d on poge l 



"Everydoy the child heor h" 
wonderful ond res o~d ~ " mother tongue, They con speol 
so nice But in m ~ th w,!hh d,olect olso which children speok 
But e~ry child ;"'C e6 °~ no chonce lo hoer nice music. 
music every do r~ bo Y tomes should heor n;ce wonde,ful 
music the som/ eviry doy the some piece. They colch 
birth doy. •s mot er tongue, Educolion begins with 

Porophrosed fr S S ,. 

oudilory ond visuol pattern, 

notion often determines suc
ce~ in team sports. 

Another observation from 
the floor: 

The thing thot impreues me 
obout people who ploy is thot 
I don't know o single adult who 
plays a musical instrument who 
is sorry !hot he con ploy on in
strument. They derive fontos
tic amounts of pleasure from 
ploying whenever they con. 

S • 1 T om • uzu.,-Tope CorTespondence enes , ape I. 

Dallas Patrons ... 
Continued from pogo 2 

odist Universi1y we hod lo 
d{og my son out of the clothes 
c ?set to come out lo perform 
w,th the group, not • solo 

I hove told my son lhot ;.,ith 
:he musiul Training he is get
ong he con go to college on . 

;here in the country ond quo[ 
Y for_• scholarship. The pro

grom •s !hot good. This yeor 
I hove seen • tremendous od
vance. I feel like Dr. Kosoku 
IS quoted os soying. When I 
see !he little people ploy ond 
h~orong them, I just get reol 
m1Sty. It does something to 
me. 

Dr. Duane Uhri os • research 
scientist for the Mobil Oil 
Comp,.ny. He eorned his Ph.D. 
,n geophysics al M.I.T. 

tho! you don't got something 
for nothing. We oil know thot 
we ore in o rother oHluent so• 
ciety ond tho! mony children 
get whot they wont with no ef 
fort. This leods lo some of our 
sociol problems. 

Because of practice sernons 
lhe young music student must 
leorn to budget his time. In 
the long run the time devoted 
lo the child during practice 
limes develops o closer rela
tion between the mother ond 
child ond os on end result the 
child develops o stronger sense 
of security. Even though o per
formance i, for f o m i I y or 
friends it provides o sense of 
accomplishment ond s h ow s 
!hot oil of this hord work hosn't 
been for nothinq. 

An observation f r om the 
the floor: I hove observed !hot 
omong these children there is 
a v er y definite neurological 
phenomenon coiled coordino• 
lion ihot tokes ploce. This de
velops into mental coordino
tion. Children who have not 
hod the opportunity of creep
ing ond crawling (ond we hove 
some of these in High School) 
go thru basic wolfing patterns, 
motion with their honds. eyes, 
fingers and positions of their 
bodies. The degree of coordi-

You con fihd ot mony scien
tific meetings dMmber music 
groups tho! orgoni,e ot the be
ginning of the sessions ond 
ploy the entire week with play
ers coming ond going. sitting 
in ond ploying, In • society 
where we ore going to hove to 
fill non,product,ve time be
co use of fewer work hours the 
ability to en/·oy music becomes 
voluoble. I eel it is very im
portont lo be oble lo be self 
reliant ond be oble to enter
loin themselves rother th• n 
sitting in front of the T.V. tube 
with something else be i n g 
poured into them. 

Al this early oge the chil
dren c<>n learn quickly, olmosl 
oulomolicolly. Mothers ore go
ing to leorn music while the 
children ore in the Suzuki meth
od. As on odult it is difficult 
to ploy. Adult fingers don't 
move eosily but these children 
find it no problem so this is 
the proper time to learn this 
new longuoge ond to be f{l~il~ 
with it. This skill is something 
that youngsters will never lose. 

I did not mean to over-em
phasize self discipline. My boy 
now comes home in the even
ing from school tired ond dis
couraged. Often he picks up 
his fiddle ond ploys for owhile. 
This is theropeutic ond is tre
mendously go,o.9J?r him. 

When you exomine some of 
t~e implicotions of the ques
fton. you run into on overlap
ping of some of the e!fects. 
Fundamental to the whole Su
zuki course is tho! the child de
velops o very acute awareness 
of his invironment. He hos on 
interoction going on ell of the 
time between the s e n s e of 
touch, feeling ond heorindg. 
The child begins lo realize 
thot when he touches a por
liculor siring at o particular 
spot he' ls going To get a cer
loin note or• cerloin sound. r------------------------
lf the relationship between 
touching ond hearing is not 
inlerocting properly the sound 
won't be that he intended. In 
this way his sensitivity lo his 
surroundings is increased. 

Music con oct as a spring
board to fields outside of mu
sic. You con look al it as a 
language just es • mothemoti
cian looks ot mathematics os a 
language. 

Music ond mothemolics ore 
just os much a longuoge •• 
French, Germon and Spanish 
olthough they ore used a little 
differently. When one under
stonds these languages it is 
ea s i e r to pick up onolher. 
The third longuoge you master 
is even easier to grasp. 

"With a bit of longing I sow the advertisement for the second 
annual trip to Japan you were lebding. I'm sure your tour met 
with as much or more sucess os the t9b7 lour. I'm convinced 
this is the only method lo get your 'fingers wet' os o teacher 
concerning Tolen! Educolion." 

Marilyn Ross 
Thousand Ooh, California 

Joyous Discipline A Key 
Factor To Instruction 

The week of July 2 t, I %9 
will remain in the minds of oil 
mankind os the Mirecle Week 
when Appello I I lo nded on 
the moo n ond for fifteen 
American string leoche,s who 
landed in Japon the same week 
truly a miracle in music was to 
unfold. 

should be seen ond heord. 
Joyous discipline is o key foe
tor in the musical lroining of 
the Joponese children ond the 
success of Talent Educolion, 
os discovered by Dr. Suzuki, is 
truly one "nurtured by love." 

It wos interesting lo find Dr. 
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Proper-size 
Violins for Talent 

Education Programs 
Evl'ry h1!J,trnncr 1nrul p.ir111,11l,1rl~ lh1• youn~t n••t•d,i: •~ncourage

mcnt ;incl opporlunll\' fur 1,:r11w1h. Di~c;rimmntin~ lcochcrs know 
lhal lint• in~lrurn,,111~ nnd pru111•r m1uipnwn1 can do ffl'Uch to give 
1mnll youns.:sh•r'.'t lhu 111c..:,•111iv1• lo pro~rc"'· 

To provirl1• 1h1• pru111·r i11~lrum1:nl11 ror n Tnlcnt Education pro
gram. William Lewi:. urrn.., fine qualil}' vioHns imported from Japan 
... and at a mo.!U r1•as1m11hlc price. Available in 1/16. 1/10, 1/8. 1.'4, 
and 1 /2 siics. 1h,•s1: flnt! rnwtrumcnts have full ebony peg,s, tallplecet 
and fingerboards. Th1•y·rc m1uippcd wilh four Jtring tlliners. lndi
vidu.1 Uy and fully adjusted In lhc Lewis shop, these violins •~ 
cnthusiastlcolly utilized by all strin~ educators. Sold as complete 
outfits, they include a brazilwood bow wuh naturel honehalr. vel
vctet!.n lined case. rosin and an extra aet of special s1eel strings. 

William p_ ___ ~ _.. 
~&Son 

7390 N. Lincoln Avenue, Lincolnwood. lllino.is 60646 

president of A.S.T.A. for plon
ning ,ind directing the tour .. 

Among distinguished String 
educ<'llors in the group were 
Mr. Clifford A. Cook of Ober
lin College, Dr. Marvin Robin, 
University o f Wisconsin o I 
Madison ond Dr. Evelyn Her
m • n n. Southern Methodist 
University of Dollos T ex os _ 
Other stoles represented were 

Californio, Michigan, Illinois, 
Kansas, Virginio, Wisconsin, 
Hawaii ond one siring teocher 
from Winnipeg, Monotobo, 
Conodo. 

Forlunote will the American 
audiences be who will hove the 
opportunity lo hear the Suzuki 
students on tour during the 
montli of October. 

Julio Summerson 

Music con develop o curio
sity about science. On the vio• 
lin he knows tho! the string hos 
to vibrate o cerloin woy lo 
produce lone. He knows tho! 
he has lo put rosin on his bow 
in order to gel friction lo moke 
the strin<:i vibrate. By the lime 
he gets to some of his scienc_e 
classes in school he • I ready IS 

acquainted w i I h vibrations, 
resononc.e, friction, m o t i on 
ond things like tho!. He hos 
experienced these t h i n g s 
through .his environment which 
would be foreign lo someone 
who hodn't been involved in 
music. 

The deslinolion for I he 
group wos Matsumoto in the 
lovely mounloins of Jopon, 
home of Dr. Suzu~i's Tolen! Ed
ucation Institute. Delightfully 
housed in II charming Ir u e 
Joponese style Inn the stage 
wos set for whot proved on 
unforgetoble e,perience for 
the Americons. A wonderful 
welcome was extended I h e 
group by Dr. ond Mrs. Suzuki 
with special social events plan
ned which included entertain
ment by the Moyer of Molsu
moto ond • luncheon os guests 
of the Molsumoto R o I• r y 
Club. 

William Storr, Heod of the 
String De{ortment of the Uni-

versity o Tennessee there in r-------------------------
Matsumolo. with hi, fomily, 

In order to leorn ond oppre
ciate music there is o lot of 
discipline involved. The -type 
of discipline con be self in,pos
ed or with the smaller children 
it is parent imposed. Discipline 
associoted with music shows up 
in other activities such es socio I 
behaviour, for example. He 
finds out that things worth
while ore ottoined by work and 

There were 840 students • I 
the summer school session from 
ell over Jopon ranging in oges 
from three yeors to fifteen. 

To fully oppreciole the won
derful violin ploying, gorgeous 
sound, which these wond&tful 
children produced, they just 

toking his Sobbotical leove ot 
the Talent Eduulion ln1lilule 
os visiting Professor. His serv
ice s os translator, teacher, 
chamber music director, co
producer of films ond lope re
:ording were voluoble. This 
move wos o result of 1he 19b7 
A. S. T. A. tour when Dr. 
Storr become coplivoted by 
Dr. Suzuki's wonderful op
prooch lo violin teoching. Dr. 
Storr brought with him two 
American college s I u de n I 
teachers ond when he returned 
lo the United Stoles ot the 
close of tlie summer Institute 
he took two Japanese student 
teachers bod to Americo with 
him. 

We ore ,;ireotly indebted to 
Dr. Howord Von Sidle, Man
kato Stole College, former 

The lour lo Jopon to observe the summer institute ot 
'vtolsu moto in I %9 wos taken by: 

George Wellington 

Mr. end Mrs. James Keranen 

Mr. ond Mrs. Slonley Nosol 

Clifford A Cook 

Dr. Morvin Robin 

Mrs. Beatrice Thorpe 

Mrs. Julia Summerson 

Dr. Evelyn Hermann 

Mrs. Morgoret Vorvel 

Mrs. 81onche Henningson 

Mrs. Doreen Bredmon 

Mrs. Mory Nogy 

Dr. Howord M. Von Sickle 

Kailua, Hawaii 

Negaunee, Michigan 

Kenosha, Wisconsin 

Oberlin, Ohio 

Modi6on, Wisconsin 

Jockson, Michigan 

Lynchburg, Virginia 

Dollas, T e,os 

Pittsburg, Konsos 

Hayword, Californie 

Winnipeg, Monitobo, Con. 

Decatur, Illinois 

Monkoto, Minnosoto 



Help For 

Helping Parents 

Brochures Historically 
Important D o ct o r a I St u d y 

Many interesting brochures I n A r C h i v e s 

TO SECOND CLASS POSTAGE PAID 
AT MANKATO, MINN. 56001 

calling etlenlion to Suzuki ac• A doctoral study on the ef. 
American string teachers Ii vi Ii es developing in the lectiveness of the Suzuli-Ken-

oft&11 e,press concern regard- United State, ere being circu• doll method of leaching ,trings 
ing the kind of cooperation lated. For the future historian he, been added to the Suzuki 
they con e,pect from parents these brochures could we 11 Archives by it, author. Dr. 
when they ore asked to adopt serve as on important barom- Theodore Brunson. of Son 
• non-traditional role in rela- eler. The Su1uki Arch iv o ,, Diego Stale University. The 
lion to the education of their Memorial Library of Monl~to <ludv is related lo the e,per
young. State College, Mankato, Min- ience of leach,ng and adapt-

Since the Suzuki approach nesolo will welcome e, tr a ing I.he Suzuki approach in a 
depends upon the sympathetic copies of brochures and other public school cles, instruction 
re-enforcement of the child"s item, of news. ,ituotion. 
efforts it i, important that the ----------------------------'------------------------
parent understand some of the 
'whys' if he be e,pected to 
cooperate. 

Two publications ere oveil
eble in English to meet these 
needs. 

Available without cost is e 
pamphlet of ,i,teen important 
page, which is offered as en 
educational ,ervice by Williem 
Lewis end Son. The pamphlet 
contains article, by Dr. Shin
ichi Suzuki and John Kendell. 
These articles, originally writ
ten in 1959, now appear in up· 
dated form. A third article was 
w6tten by Dr. Milton Gold
berg of Winnetka. Illinois. who 
hes e,perienced greet succeS< 
in using the essentials of Suzu
ki's system for instruction in 
the American school situation. 

A truly inspiring book Irons
lated recently from Jepenese 
relates the story end philo
sophy of Dr. Suzuki's life work. 
The book cen be obtoieed 
through bookstores. The Expo• 
sition Press is the publisher. 
"Nurtured By Love" is bee uli
f ully translated into the Amer
ican idiom by Mrs. Suzuki. The 
book reeds like a Romence, 
which, in feet it is--., Romance 

i! proud to announce 

the appointment of 

SCHERL & ROTH, INC. 

distributors in the U.S.A. 

to, @ SUZUKI VIOLINS 
Roth small size violin outfits are designed ano adjusted for classes 
applying the Suzuki Educational Method. All instruments are ex
pertly adjusted in the Roth shop in Cleveland, Ohio. The adjust
ment is tne same as on all fine Roth Violins-there is no better 
adjustment possible. All instruments are equipped with fine large 
stem genuine ebony pegs; Ultra-Sensitive strings; properly fitted 
bridge, soundpost, and tailpiece. All instruments are equipped 
with 4 specially designed individual string adjusters. 

Outfit consists of@suZUKI VIOLIN@-,mported fully lined 
shaped case; genuine Brazil wood bow; and rosin. 

Available in 1/2, 1/4, 1/8, 1/10 and 1/16 sizes. 

@ Be sure to look for this symbol. It guarantees the extras 
you get when you i,urchase a genuine Suzuki violin from Roth. 

of a music teacher in love with For de1criprive littr•tu,e •nd pric~ /iJt. writ~: 

his mission in life. SCHERL & ROTH, INC. 1729 Superior Ave. Oevel,1nd, Ohio 44114 
_$Ir in Q b1Ach~s3J1pou...._ __ J _____________ ~_..__==========--===::..:..==========:::::======~-----

mosl favor<>ble assist fro m 
these two publiulions. 

TONALIZATION - Listen to the echo - like in pizzicato 
Advises Dr. Suzuki in Tape Correspondence 

Series I, T<>pe 3. 

Tour For 
1970 Planned 

Pl<>ns ere developing for a 
lour to Matsumoto during the 
summer of 1970. It is expected 
that Expo 70 will prove to be 
en added attraction to those 
who m<>ke the trip lo Jep<>n. 

Both Dr. Srinichi Suzuki end 
Dr. Messeaka Hondo hove ex• 
pressed " willingness lo allow 
American children on lour with 
their parents of teachers lo 
participate in the instruction 
clesses during the institute. 

D u r i n g the morning •••· 
sions of the Talent Edue<>
tion Institute <>pproximetely 
fourteen classes ere held with 
selected Japanese teachers 
providing mesler lessons el 
fourteen different levels. Drs. 
Suzuki end Hondo both hove 
expressed pleasure with the 
idea of developing intern<>• 
tionel understanding between 
the Japanese and Americans 
through music. 

T eechers attending the t 969 
Institute were impressed with 
the polenliel for the applica
tion of the Suzuki system of 
instruction lo the keybo<>rd in
struments. It is anticipated 
that with the anticipated re
leese of e printed instruction 
book for piano that en expen
<ion of the ln<lilule program 
will be evident. 

T r<>vel arrangements can be 
m<>de to o slop et Honolulu 

on the return to the Stares. 
Additional information on 

the 1970 Tour con be obtained 
through the T revel Center, 40 I 
N. Front, Manketo, Minnesota. 
56001. 

l(evised Suzuki 
Materials Kun 
Into Delays 

Regardless of much effort 
and concern the smooth flow 
of music books from Japan lo 
the America~ Suzuki te<>cher 
is less then ideal. Shipping 
problems, dock strikes end in
ternational agreements plague 
the most sincere efforts of the 
Jepenese end American pub
lishers to provide full service. 

An interview with en official 
of the Zen-On publishing com• 
pony of Tokyo reveals projects 
underwoy. 

The So lo Cello books, we 
are informed, ore now trons• 
lated into English end are be
ing printed in the U n i I e d 
States. 

A new revised edition of the 
first four Suzuki violin books 
with the text in Japanese enci 
in English is on the presses. 
Shipment to the United States 
is promised at en early date. 
A secundo book lo book IV 
hes been added lo the orignol 
series by Dr. Suzuki. The booh 

ere being prepared so the! the 
violin ports, the piano perts 
and the records con be pur
chesed separately, o device 
con1idered to be en advant
age to Americon teachers. 

Works 
Share It! 
If It 

Those who watch Dr. Suzuki 
leech strings <>re constantly 
eimozed at his creativeness 
end inventiveness. This atti
tude become e n important 
pert of the inslruclionol pro-
cess. Underneath the creativi-

Film Service 
Considered 

Considerable demand has 
developed for the showing of 
the color film mode of the No
tional Concert held in Tokyo 
in the spring of 1967. The sev
eral copies of this film now in 
the United Stoles are showing 
signs of weer. It is the hope 
that if the demand werrenls it 
copies will be made evoileble 
through various film rental ser
vices. An expression of the de
mand for such service will be 
helpful in determining r<>le of 
development of this ser,,ce. 

ty is a herd core of education- • 
el feels. The fine line between V I d e o T a p e S 
these two approaches is often A t C o n y e n t i o n 
difficult lo discern. Video Tapes taken of Dr. 

It ,s d,fficult, however, lo 
k e e p on American teacher 
from trying new approaches to 
instruction. Surel( some of 
these attempts lei end others 
succeed. We would like to sug 
gest that the successful de
vises be shored with other 
teachers. 

The pages of Talent Educa
tion News ere open lo new 
ideas end approaches to: I. In
struction lechnics. 2. Promo
tion ideas 3. Studio operelions 
4. Adjustment to the demands 
of the American educational 
system. Send them to the edi
tor's office. 

Suzuki's instructional tech
niques ere lo be featured el 
The national convention in 
Morch of the American String 
Teachers Association. T h e 
lopes lo be examined ere from 
those gathered by Dr. William 
J. Sterr of the University of 
Tennessee who hes spent the 
pest year in Matsumoto work
ing closely with the Institute. 

String teachers who attend• 
ed the 1969 Institute in Mat
sumoto hod the opportunity 
of reviewing the video tapes 
in unedited form. The reaction 
wes most favorable. When the 
video lopes eee properly pre
pared it i, expected that they 
will become en important part 
of a Suzuki teacher !reining 
program th , I is being de
veloped by Dr. Storr. 

STA1'EMENT Of OWNEUHIP 
MANAGEMENT ANO CllCULAT'ION 
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S h o u l d  U n i t e d  S t a t e s

I m p o r t  P a r e n t s

F r o m  J a p a n ?

The success or failure of the
Suzuki method of teaching the
v io l i n  t oyoung children d e -
pends on the parents and the
environment they create in the
home. From playing good re-
cordings for the baby to en-
couraging the teen-age artist,
the parents' role is crucial. As
a former Cleveland Orchestra
man now connec ted  w i th
schools) puts it, "Perhaps we
should import some parents
from Japan!"

The parent who takes the
three-year old child to a short
lesson once a week is the teach-
er in the home the other six
days of the week. Where noth-
ing happens in the home for
where what happens is at cross-
purposes with the violin teach-
ers instructions), the prospect
is hopeless. Fortunately, there
are parents who can find some

time to devote to their chil-
dren and who show interest in
them. Sometimes both parents
come to lessons.

Often a parent says. "I am
no musician. How can 1 teach
my child?" Answer: By play-
ing the record or tape being
studied, regularly, for the child
a t  h o m e .B y following the

teachers instructions, regularly,
tient encouragementit home. And finally: by pa-

child, regularly, at home. There
is no place in this system for
nagging one's child because
some other child is one piece
ahead. Worst of all is the par-
ent who is a professional mu-
sician and who pushes his child
unmercifully, giving all sorts
of instructions counter to the
teacher's suggestion. The poor
child ends up completely con-
fused!

One case I remember well.
(This mother was a real case-
worker.) One week she showed
me an elaborate name-plate

she had attached to her child's

viol in case. Another week she
had kn i t  a  beaut i fu l  cover  for
the case. She devoted a lot of

t i m e  t o t h e s e p r o j e c t s  b u t
never got around to doing any
th ing about  what  was ins ide
the case.  Fr inge benef i ts ,  no
d o u b t !

F a m i l y  g r o u p s  b o u n d  t o
gether by a common interest
in music-making have always
i n t e r e s t e d  m e . M a n y  s u c h
g r o u p s  h a v e
s e v e n

p l a y e d  i n  t h e

College-Community
String Festivals I have led here.
The record number from one
family was seven, father and
mother and five children. The
only reason the sixth of the
children did not play was that
she was away at college at the
time. They all sang at home
and played several instruments.
What a family, what a home!

Last December I presented*
a pregram c a l l e d Horne.
Made Suzuki for the Oberlin
Woman's Club. First four chil.

dren lages 4 to'solos lage 4 ompanied bye d

parent. One of these parents
nad recently won the first in-
ternational compet i t ion for
electronic compositions, but
on this program he was piano
accompanist for his 7-year old
daughter in a Lully Gavotte.

Next, two pairs of children
from two families played violin
duets with pianoaccompani-
ment. Then we had two differ-
ent family quartets play, each
wi th a young son p lay ing
cello.

After a few musical games
played by all the children to-
jether, we closed our prograr

with three Christmas Carol
played by five members of one
family. The father of this group
who has quite a sense of hu

mom called thom the " andFamily"bu t  to  my ears

eyes this was the nicest Christ-
mas music of the season!

Clifford A. Cook

Warm-UP: "Project Super"
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Magical Accomplishment Of Suzuki
Best Experienced At Matsumoto
In His Seventies, Suzuki Sparks The Talent Education Summer Institute

TODAY

To assemble the member of and excit ing work, all in one one of the focal points for
the 1969 Talent Education In- package. marching student groups. Stu-
stitute tour group a dozen dif- The travel agency had care dents paraded by the Center
ferent schedules had to be co-
o r d i n a t e d  t o  b r i n g string

fully worked outindividualwith flags unfurled and at a
flight arrangements for all par- fast jog.It was colorful and

teachers together in time to ticipants. In Chicago the paths some of our party took pic-
board the Northwest Orient of various members passed as tures to document one

planel e a v i n g Seattle, 6:11 some awaited scheduled non- of student unrest. Strangely
P.M., July 26th, for. Tokyo, the stop to Seattle. Others met in one did not feel threatened
first step of a facinating and Minneapolis and were joined b y  t h edemonstration, even
inspirational visit to the land with those who had boarded
of Dr, Shinichi Suzuki to exper I n

tho we were from the country
Cleveland and so forth. whose policies the students

ience at first hand the magical George Well ington f lew di- questioned.
accomplishments found at rectly from his home in Hawaii Tokyo is a live place and on
Matsumoto, Japan. to Tokyo and arrived at To- Monday, July 28th, many of

As members of the group kyo's
zeroed in on Seattle,M r s .

Haneda field slightly the party took a quick tour o
ahead of the mainland group. he Ginza area. Taxi fares ar

Karen Ring of the Travel Cen No hitches. conveniently low and when
er brought the party togethe The f l ight  to Japan was three or four share the same

in a special airport waiting smooth and required less than cab the cost goes down, cabs
room. Some used the time to ten hours in the air. The hours.
g e t

are plentiful and the conven-
acquainted with each of course, got mixed up due ience is excellent. Near the

otherwhi le other used the to the International date line. Hotel was a subway station
waiting time to assess the bar- Many found comfort in shortthat made it possible to move
gains in merchandise available naps, while other members of around town without delay and
at the tax-free, Duty-free store. the tour compared observa-
Mrs. Ring examined passports tions on music and life.

at reasonable cost.
In the evening the string

and medical records to make I t was nine-thir ty in the
sure all was in order. And so evening whenwe landed in Continued on page 2
we were ready for adventure Tokyo. After claiming our bag-

gage we made contact with
representatives of the Japan
Travel Bureau who managed
events in Japan, Passports and
smallpox records were examin-
ed and we were soon ready to

SHIRO SUZUKI
VIOLINS

Beautiful handmade violins
available in these sizes.

board a chartered bus for the
ride of 18 miles from Honeda
airport to our hotel, the NEW
JAPAN, in Tokyo, It was on
this ride that many discovered
their reactions to riding down
the left lane of traffic rather

1/16, 1/8, or ?....$55.50
per complete outfit

? size outf i t . $80.50
? size outfit ... $85.50

Price includes shipping fee.
than the traditional right side.
Soon we were assigned rooms
in pairs, ? combination main-

oddress avalecle Yalecia (ritues) 52 50 tained during our entire stay.
The NEW JAPAN Hotel

was near the American Cul

Order yours now from
SHIRO SUZUKI VIOLINS

P. O. Box 713

San Francisco, Cal. 94101ture Office. This proved to be
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" Publishing Policy Changed 
U n de _r the circumstances has come out of Saturda 's 

un~er which. th~ To_lenl ~<'u• ond Sundoys spent ot the ir. 
~al1?n orgen12at:o~ IS operol- lice after pocked weaks of on• 
1ng 11 hos been d1ff1cult to con• the-job-eorning-o.f" • r · 
tinue with & six-issue volume of ty. ,v,ng oc ,v,-

the ~ewspoper. This triple is- We could use e,tro help. It 
sue IS on attempt to lry to is not entirely fair that only 0 
cet~h U_P end yet still fulfill our few do so much work. Be it 
obl1ge~1on to those who have granted. there is much , 0 1;,. 
subscribe~. We hope the faction in being o port of the 
range of information in this is- forward movement of scme-
sue will serve its inle~t. thing so soul sotisfy_ing os the 

The Tolen! Educo11on New, sound of Suzuki frnined slu-
wes created to provide e dents. We would like to shore 
meons of identifying those in- the thrills ond the effort. 
ter~sted in furthering the edu• There ore mony romifico• 
col1onol odvonloges inspired lions in the United Stoles of 
by Dr. Suzuki of Molsumoto. odjuslmenls of Suzuki"s ideos 
Jopon. We olso hoped thot it lo the voriety of students. en• 
might provide a means of com- viro.nment and interpretation 
municetion in our forge country of Dr. Suzuki"! philosophy. You 
where neighborly visits ore not will find these outlined in in• 
olwoy eesy or procticol. terviews. mime o gr o p hed 

It hes been o molter of foith. sheets. in tolks lo porenls, in 
Subscription) olone do not poy brochures. Anything tho! odds 
for the bosic costs of printing, lo the effectiveness of the mu· 
folding, oddressing, sorting sicol spirit ond through music 
ond m<>iling. Severo I volunteers odds to the effectiveness of 
hove absorbed I hese heed- the humon spirit should be 
oches. All the editoriol mo· shored with others. All of this 
teriol hos been donoled end is lo urge you to try your story 
the time spent in editing end on us. It moy be the open se• 
coring for o variety of chores some thot stirs others lo oction. 

Magical Accomplishments 
Continued from poge 

group met with some of the 
Suzuki teachers and stoff from 
Tokyo end Yokohomo. Dr. 
Mosooki Hondo, of Fujisowo, 
Choirmon of the Boord of Di
rectors of Teien+ Educotion 
helped with the orientotion 
meeting, Mony qoestions ond 
answers were shared. 

On T uesdoy it wos roiny os 
we took o chartered bus to the 
Shinjuki Stolion in the Western 
pert of Tokyo lo boerd the 
lroin to Melsumolo. A r~pre
senlelive of the Japen T revel 
Bureou !reveled with us from 
Tokyo lo Molsumoto end ens• 
wered mony questions oboul 
Jepen lour errengemenls en
route, We orrived el Matsu• 
mole in t~e eerly afternoon 
end were met at the station by 
Dr. end Mrs. Suzuki, Suzuki slu• 
dents we ho::, known and the 

Page 2 

meneger of the hotel, M1. 
Ono, who remembered severol 
in the porty from an eorlier 
Teien! Educotion tour. Since 
Jopanese troins run close to 
schedule our baggage hendl• 
ing was fecilit~ted by passing 
smell items thru open windows. 

Accommodations for the 
group were in e ~•penese hotel 
et e health resort, Aseme, el 
the edge of Matsumoto. In 
former yeors this locetion hod 
been close lo the daytime 
events of the Institute. During 
this season the doylime octivi• 
ties were a tl e new Institute, 
the city auc:torium and near
by Junior High School neor 
the mein port of Molsumolo 
so ogein we hod lo resort lo 
the l :e of to,is. Usually four 
cars w~re required to move 
our group from the Hotel lo 

Institute. The cob service wes 
excellent. Once resigned lo • 
style of driving, texi riding be• 
come exhileroling ond one's 
confidence in 'faith' become 
strengthened. 

The first evening ol Molsu· 
molo brought us together with 
Dr. ond Mrs. Suzuki, Dr. ond 
Mrs. Storr of the University of 
Tennessee for o wonderful din• 
ner. The next morning the fn. 
slilule jumped into oclion. 

Programs of the lnslitute's 
events were provided. Since 
they were written in Japanese 
someone hod been delegated 
lo write English lronslolions 
throughout I h e publication. 
With this we could onticiple 
the molly events, Hundreds of 
young players, their porenls, 
faculty end stoff ollested to 
the mirocle of the Su,uki phil-
e&ophy. • 

In the mornings ot o Junior 
High School obout four bloch 
from the Institute building 
smell groups of Joponese chil. 
dren we re ossembled in o 
series of classrooms for instruc
tion. In eoch clomoom o dif
ferent port of the Suzuki musi• 
cal curriculum was studied un
der the direction of outslond• 
ing leochers from the Tolen! 
Educotion stoff, Parents stood 
ond sot ot the sides ond of the 
bod of eoch room to observe 
the instruction. Roll wos coiled. 
the youngsters orgonized ond 
:nslruments oro tunned for the 
I e s so n. Two sessions were 
scheduled eoch morning 

Visitors • could move from 
one level of instruction to on
other at will. Movements were 
made with caution since shoes 
ore left ot the C:oor of the 
school ond the slippers used 
sometimes proved treacherous. 
One could be sure that slrug· 
gles with sl,pper< would be 
sympolhetically undertsood by 
the Jopenese mothers. /other, 
ond teachers. Good humor al
ways prevailed. 

It is in this instructional ses
son that Amer:c,.in youth ilre 
·particularly invited to partici 
pole during the summer of 
1970. 

At noon Americons ore us• 
uolly provided with o bo, lunch 
eech doy so !revel time be
tween the Institute and the 
Hotel could be eliminated. 
Mony members of the Ameri 
con touring teachers group 
used port of the noon lime lo 
e,plore ports of Molsumolo. 
Others become very involved 
in discussions with their Jap
anese counlerports. The sched
ule wos so fully pocked that 
I u n c h lime wos frequently 
ased by the J!penese children 
for reheMsals for afternoon 
end evenng concerts yet lo 
come. 

The first doy of the Institute 
beoan with ar Ooeninq Cere
mony du"nng which time monv 
people were introduced. Ur. 
Suzu~i enlivened the occasion 
with his greetings. Dr. Meseo• 
ki Hondo who frequently el• 
tends these opening ceremo 
n1es arrived several days later. 

In recoiling the details of a 
typical operation of the sum· 
mer Tolen! Education Insti
tute rel,once is being mode on 
clues gleaned from the pro· 
gram which is written ,n Jap· 
crnese. The numbers indicating 
dotes ond the numbers ,ndicel· 
ing times ore easy to spot 
once one has e .. perienced sev 
eral of these annual 1nsl,lules. 

On the f,rsl doy hundreds 
of youngsters part1cipoled to 
gether ,n moss solo presenta-
1,ons. In the afternoon, Dr. Su
zuki conducoed • group lesson. 
One never knows who t to ex 
peel beco.,se the ·m a s I e r 

teocher is conslontly bubbling 
over with creative idoos he 
wonts to try. The children ond 
the porenls ore ev~r on !he 
olerl to enjoy ony innovel1on 
Dr. Suzuki moy creole. " 11 the 
fun is instructionol in nature 
ond is elso used frequent!~ .10 

reduce tensions. The fomilior 
repertoire is used. Tho sign-off 
composition is the f • m e d 
'Twinkle'' tune. 

In the evening parents end 
oil of the youngsters assemble 
ol 7 P.M. to listen to o con• 
cert. These occasions are in• 
formal ond often we see the 
youngsters moving quietly 
oboul during the progrbm. The 
evening concerts usually feo • 
lure the most odvenced of 
players, oulslonding students, 
who ore quickly spreading the 
fome of T o I e n t Educolion 
world-wide. 

In the summer Institute of 
1969 the first evening program 
opened with o cello solo ploy· 
ed by Mosohike Kobese of 
Kyoto who ployed the first 
movement of the Concerto in 
d Minor by Lolo. 

This wos followed by o v,o 
fin solo ployed by Moriko Go: 
to who presented the Boch, 
Solo Sonolo No I in G minor. 
Hiroko Yomodo then ployed 
the Mozorl Concerto No. S 
in A mojor. The Tolen! Educe• 
cotion Trainee's String Orches. 
lro ployed • series of compo• 
silions. Dr. William Storr, pro• 
lessor of music, University of 
Tennessee, who with his fomily 
hod spent o yeor studying with 
Dr. Suzuli conducted the en
semble. Much of the music pre• 
sented by the orcheslro wos 
selected from the music pre• 
sented lo the Institute by mem. 
bers of the 196 7 American 
teachers lour of Molsumolo 
Compos,tions ployed by the 
ensemble were the Lorgo-Ar. 
legro from Handel's Concartp 
Grosso in B minor, Opus 6, No. 
12: Mennini's, Arioso: Van 
Vector's, Bag•lelle for Strings; 
Holst", Finale (From St, Poul's 
Suite) one/ •he Strauss, Piuic•• 
to Polka, 

From the opening to the end 
~f the Institute the program 
was packed with musical sur• 
prises. Time become almost 
loo short to answer ell the 
questions thot orose. The spirit 
of cooperation was tremen
dous and every humon effort 
wes mode lo be of help. Some 
of the best questions come of. 
ter the reflection ond these 
w~re considered when meeting 
with the Suzukis ond the stoff. 
Mrs. Suzuki's commend of Eng• 
lish wes most helpful through. 
out the sessions in clarifying in
terchange. Dr. Suzuki's 'Mode 
in Jep""' English provided 
""rprisingly effective commu
ni~~tion. 

At the end of eoch doy the 
Americen tour members gath
ered in smell groups lo discuss 
the deys observations From 
,h&se sessions further needs 
were identified. Frequently of
ter one of Jhese mogicol doys 
the American visitor would ex
plore the Jeponese bothinq 
techniques which included lib
eral use of o hot soaking tub. 
Seporete bathing facilities for 
men and women were provid
ed. Some of the comfort fa
cilities ere designed different
ly but one is assured thot hu• 
mon needs ore understood end 
provided for. 

On the second afternoon of 
the 1969 Institute chamber mu 
sic wos featured. The e,cellenl 
performances from the quar
tets of Hoydn, Beethoven, Mo
?ort, Dvorak, Shostakovitch, 
Debussy answered some of the 
ques lions tho I hove o f t e n 

been asked about Tolent Edu. 
cation, It would seem, in ans
wer, thot tho instructional pro• 
cess need not limit • siring 
player lo solo performence, 
The fine degree of intonolion 
evident in tfiese performances 
did provide, for those hearing 
those quartets, en . ""'".'er to 
the insistence thet listening be 
on important port of the T of• 
Education music performance 
troining. 

A touch of the United Stoles 
influence on the business ond 
professionol life in Jepon ~~s 
mode evident when the v1S1I• 
ing Amerfcen siring leochers 
were the guests of Dr. Suzuki 
ot .0 noon luncheon meeting 
of tho Matsumoto R o I• r y 
Club. The program wos lypicol 
of Civic clubs. Identification of 
home town Rolory clubs wes 
mode. odding lo the inlerno• 
tionel flavor of the cxcesion. 

Due to o previous reserve• 
lion the Hotel Tomonoyu hod 
been reserved lo capocily one 
night to occommodote over 
two hundred y o u n g people 
who were touring their native 
Jopen, This meont thet the 
"mericon siring group hod lo 
vocole their rooms for one 
night only. " charming hotel 

0

less then o holf block from the 
Tomonoyu wes mode ovoiloble. 
Ports of the second Hotel hod 
survived conslont use for sev• 
erol hundred yeers. Mony of 
tho porty were much ettrocted 
lo the Nishiishikowo Hotel. The 
monpgers of the two hotels 
were e:dremely cooperative 
and very sensitive to American 
needs. •Both Hotels hod been 
used during the I 96 7 lour end 
the monogers hod mode scrop 
books of pictures ond letters 
which intrigued I h o s e who 
were making o second tour. 

On Thursday evening the 
concert consisted of two pi• 
ono solos. three violin soloists 
ond one cello number. The 
American teachers become ex
tremely excited on hearing the 
fine quolity of piono solo per• 
formonce developed in the 
Tokyo studios of T <>lent Edu· 
cation. 

On another evening concert 
piono solos were presented by 
o five yeor old ond o six yeor 
old youngster. from Molsumo• 
to. Following this wos e most 
interesting demonstration of 
the tolenls of the William Storr 
family. 
. This proved lo be o story in 
•l~elf. Dr. Sterr, his chorming 
wife ond seven or eight of his 
children, spent most of o sob• 
beticol year from the Univer• 
sity of Tennessee in Molsumo• 
I~. pr. Storr coplured meny 
v,deotopes of the yeor's ecti• 
vities, helped edit some of the 
forthcoming publicotions, end 
lought chamber music. Those 
performing from the family 
were Judith Storr., Timmy, 
Kathleen, Michael, with Mrs. 
Storr et the violo ond pieno. 
Dr, Storr ployed Adagio from 
the Violin Concerto by Bruch 
end closed his pert of the pro• 
grom with the orro ngement of 
Twinkle Variations. The "Twin
kle" lune wo1 injected into oil 
of the violinislic cliches one 
could imogine. The p~rform• 
once stimulated o coll for en 
1mmed1ate repeat which wa• 
graciously given. 

So lurdoy wos the big finol• 
with. hundreds of youngster• 
ploying beoutifully together. 

On the doy following the 
end of the Annuol Institute 
member, of I h e American 
porty hdd on opportunity lo 
look ot the video lopes Dr. 
SIM, hod token of the Suzuki 

Continued on pogo ) 



Magical A,complishments 

~ontinued from page 2 teaching pr 
t i o ocess. Many ques-

n s were generated and 
mfatny "'.ere answered. In the 
a ernoon D s k" . th • ·t r. uzu i invited 

e v1s1 ors to observe h" . 
vate te h' is pri• 
ti,I ts a\h~g of outstanding 
b en h. is demonstration 
f roug ';'uf_ Suzuki's techniques 
or sensitizing players. Some 

of t~el young students in this 
spec1a teaching session were 
later chosen to tour the United 
States in October. 

On Monday the American 
lroup _was scheduled to take 
t _e train to Tokyo, a five hour 
trip. Dr. and Mrs, Suzuki en
tertained the group at lunch
eon after they had inspected 
th e Matsumoto Caslle, visited 
the Matsumoto museum and 
had a audience with the Mayor 
of Matsumoto. 

Later on in the week the 
A_mericon siring teachers met 
with Dr. Honda and specio I 
Japanese teachers from Tokyo 
and Yokohoma for on interest
ing afternoon devoted lo hear
(ng some small children (includ
ing on': poir of twins) ploy their 
instruments. They visited ol 
depth with some of the Jap
anese parents to learn of their 
problems and solutions. 

In addition to the contacts 
with the Suzuki T olent Educa
tion experience, members of 
the tour group hod o long tour 
of Tokyo, visited a very mod
ern Cathedral and hearC: :ts 
Belgium-mode organ, visited 
a silk shop 'and attended e Tea 
ceremony. Some took a day's 
trip to visit Nikko, the original 
home of the 'See, hear, speak 
no evil.' -Monday Dr. lbuka. 
president of the ~ony company 
end powerful supporter of Tal
ent Education, addressed the 
tour group for forty minutes 
after they visited one of the 
Sony factories. 

One evening .wos spent lis
tening to a 'pop' concert pre
sented by the Japan Philhar
monic Orchestra. The modern 
auditorium wos filled to capa
city with Japanese adult music 
enthusiasts. Video tapes were 
mode of the concert for T. V. 
release. The acoustics and per
formance were excellent. The 
program was, at times, some
what like the appearance of 
Alan Sherman with the Boston 
Symphony Orchestra. Musical 
humor was the unabashed goal 
of the evening. A long compo
sition containing considerable 
manipulation of the standard 
violin concerto literature was 
performed. One could hear 
members of th e American 
group whispering the titles in 
recognition of familiar reper
toi~. 

Many of the tour members 
took an additional week to tour 
Japan. Some returned to the 
States while others went on to 
Tf.ailand and Hong Kong. A 
meeting with members of_ the 
Hawaii Unit of the American 
String Teachers Associa(ion 
was held in George Welling
ton's home near Honolulu on 
the return trip to the mainland. 

"Suzuki instruction is primarily ear orientated. This is why taped 
instruction is possible. Dr. Suzuki talks and ptays to illustrate 
points of in.struction" -

Dr. Shinichi Suzuki of Matsumoto, Japan presents-

TAPED CORRESPONDENCE 

for the violin 

LESSONS 

Series I u. s. $60.00 6 Tapes 
.in advance 

Each lesson tape is recorded at 3¾ ips, 2 track, running , 
about 60 minutes each. 

Copies will be mailed to subscribers as the master tapes 
are made available by Dr. Suzuki 

lnstru~tio.n narrated by Dr. Shinichi Suzuki 
and Dr. William J. Starr 

Order from TALENT EDUCATION, USA, INC. 
Mankato State College 
Mankato, Minnesota 5600 I 

Press Reflects Varied 
Talent Education Concepts 

Some enterprises mo ke use 
of a newspaper clipping serv
ice to keep trad of the dis
semination of their activities 
and thoughts. For a fee, usually 
based on the number of clip
ping, copies of what is print
ed in most of the newspapers 
throughout the country are 
made available by this com• 
mercial service. We do not as 
yet have a nation-wide service 
because we cannot afford it. 
We do, however, have some 
alert friends and relatives who 
clip and send copies of articles 
in which Dr. Shinichi Suzuki or 
activities involving young fid
lers are mentioned. 

In these several issues you 
will find gleanings from news
paper accounts found in the . 
Suzuki Archives. In reviewing 
the collection it is easy to 
recognize th e thoroughness 
with which' some particular 
friends have added to the files. 
We strongly suspect that many 
articles do not find their way 
to the Archives and that our 
growing collection represents 

The Press 

only o small portion of clip• 
pings avoilable. 

It is through these points 
in print that many heor of the 
miracle of the Suzuki talent de
velopment. The articles are our 
show window,. They ,help es• 
tablish a 'logo' or trade mork 
for Suzuki activity. They give 
us an important clue of the in
crease of Suzuki instructional 
activity. They provide us with 
ideas of who in a given locality 
might be approached to con
tinue instruction started else
where. 

1 The articles we reviewed 
often had photographs_ that 
'spice' the story. We fell sorry 
for the little fiddler who had 
to decide whether to play a 
down bow or an up-bow in or• 
der lo scratch his itching nose. 
We also included interesting 
quotes from some of the or• 
ticles in the hope that perhaps 
they would suggest lo others 
what might be acceptable 
when interviewed. Keep the 
clippings or copies of clippings 
coming this woy. 

"'Shinichi Suzuki," EAST OREGONIAN, Pen
dleton, Ore., Tuesday. July 8, 1969 

A large picture of Suzuki and children at Matsumoto Castle. 
News story of a summer workshop scheduled al Pendleton. Dr. 
and Mrs. Suzuki are lo be met by 100 young violinists playing 
"Twinkle. Twinkle. Little Star." 
Riley. Bernice Partyline: "Silent Strings Mark End of Work-

shop" EAST OREGONIAN, Pendleton. Ore,; Friday. 
July 18, 1969 

Slone, Kay "Suzuki-A Legend In His Own Time To Music 
Buffs," THE LEXINGTON. LEADER, Sept, 3rd, 1968 

The series of articles wa; written by Miss Slone after atten_d, 
ing a summer workshop at the University of Wisconsin where Dr. 
SuzukifresMted a workshop. The article was written in anticipa
tion o the development of Suzuki classes at T ronsylvanio Col
lege. "Dr. Suzuki says, 'Without gentleness, patience, enthusiasm 
and warmth, no teaching con become effective.' " "One more 
necessary trait that Dr. Suzuki demonstrates constantly - a 
sense of humcr." 
,Slon_e,,Kay "Parental Involvement In Talent Educ.otion", THE 

LEXINGTON LEADER, Lexington, Ky., Wednesdoy, 
September 4, 1968 

The second of a series of three reports about Dr. Suzuki as 
observed al the University of Wisconsin Suzuki Workshop the 
summer of 1968. 

She observes: "For the youngest students. ages three and 
four. progress will be slow for the first six months lo a year. From 
the very beginning, however, even the youngest students are 
expected to listen, learn fingerings and practice at home. Good 
tone production and musicianship are emphasized during lesson 
times. Material once learned is constantly reviewed so that o 
child develops facility with and control of, his instrument." 
Delaney, Donald ··10 Violins." 10 Children And 2 Months" 

SUNDAY TIMES ADVERTISER, Trenton N. J., Nov
ember 12, 1967 

Feature article and picture of Albert W. Wassell's project 
in one school. Fourth, fifth and sixth grade students presented 
program for the New Jersey Music Educator's meeting in At• 
lantic City. A project called, "Experiment '67" was conducted 
by Wassell four afternoon's each week. Federal funds, Title I, 
were used lo purchase orchestra instruments including IO violins. 
The response to the idea of an orchestra wos so great that ten 
had to be selected by using the K.walwasser Music Te,st. He had 
all children playing "Twinkle, Twinkle, Little Stor within two 
weeks. 

"Wassell noted that the famous Suzuki method of teaching 
children the violin in Japan is all rote, and he said that the Su
zuki-taught children, though phenomenal performers, invariably 
have difficulty learning to read notes later on.1

' 

Eades, Christine "U. S. Aid Helps Poor-Area Pupils Play Vio_ 
lins," THE COURIER-JOURNAL. Louisville, Ky., n.d. 

Words cannot describe the 
values of visiting another civ
iliu,tion, especially a civil!za
tion with depth i~ histori~al 
past, yet a civilizatio_n provid
ing a kind of leadership 1n busi· 
ness and in Arts that chal
lenges the imaginat_ion. To our 
knowledge the magical leader
ship of Dr. Suzuki, Dr. Honda 
and Mrs. Suzuki cannot be dup
licated anywhere in this world 
of ours. One wishes every 
string teacher in America co~ld 
make the trip lo learn fi~st 
hand the potency of the mir
acle of Matsumoto. 

Three paragraphs ilbout the close of a Suzuki workshop in 
Pendleton. 

Quote by John Zurfluh: "We drew up a project lo buy vio
lins with Title I money," Zurfluh explained. We decided to teach 
music lo children with no musical background. Most of the par
ents couldn't care less, and the children of the schools would 
never have thought of playing the violin.'' "Mrs. Sh.oron Leezer, 
the children·, music teacher, adapted the Suzuki method, which 
was meant for individuals for class teaching." " ... the kids in Pendleton's siring program are just os dedi

cated as a Little Leoouer or Camp Fire Girl. And the appearance 
of Suzuki, obout whom they have heard so much, gave them lhe 
same kind of thrill a visit by Joe Namath or Willie Mays would 
give to a young athlete.'' 

"Famed Violin Teacher Arrives in Pendleton for 
Workshop," 1:.-\ST OREGONIAN, August 15, 1969 

Story of Dr. Suzuki's welcome to Pendleton. Picture shows 
Mrs. and Dr. Suzuki al the Pendleton Rotary Club exchanging 
banners of the Pendleton and Molsumoto, Japan groups. 
Currin "'Educator, T ~ocher, Friend, 1:.-\ST OREGONIAN. 

August 17, 1969 

Strongin, Theodore "Japanese T ulors Young Violinists," THE 
NEW YORK TIMES Fridoy. February 28, 1964. Sub
head reads: Virtuosos, 5 lo 12, will tour United Stales 
Next Month.'' 

Mention is made of the scheduled appearance of Suzuki 
violinists at Julliard School ?.f Jv1usic and the Westchester Junior 
Symphony. Pictured is a head shot of Mr. Suzuki ond two column 
shot of the young players with a heading: "Suzuki's Pupils Learn 
Music Fast.'' 
Simons, Corol "Little Fiddlers Learn, Suzuki-style" THE SUN-

DAY DENVER POST, October 2, 1966 
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T ~LENT EDUCATION NEWS 
Devoted to the Advancement of the teaching of Dr. Shinichi Suzuki 

VOLUME I 

United States Talent • 
Education Festival Proposed 

More thM five years hove 
poss~d since Dr. Suzuki brought 
the f,rst talent education tour
ing group to the United Stoles. 
Although some teachers. in
spired by John Kendall's work
shops the previous yeor, begon 
k, _use the method prior to the 
v,_sot, mony, including myself. 
d,d not become octively en
goged until the first Alton, 
Illinois workshop. 

Since thot time, hundreds 
of students hove been froined 
by feochers interested in T ol
ent Educolion. 

Allowing for the transition 
of time necessary for o teach
er of conventionol methods to 
become familiar with the new 
leaching opprooch, ond the 
use of the Suzuki text b.>oks, I 
believe that o great nurnber of 
students ore now prepared to 
perform in the style of Talent 
Education Festival held each 
year in Tokyo. 

There are mony centers in 
) the United ~toles w~o coukl 

contribute capable performers. 
These performers could hove 
the same impact on Ameri
con Educators os the Philodel
phia MENC concert of the Su
zuki louring group ond would 
dorect ottenlion to the ochieve
menh mode by the mony fine 
ded,coted teachers ond their 
sludenis. 

. Problems of screening, hous
ong, ond rehearsols can all be 
solved. Who! is needed is o 
consensus of interest among all 
the teochers, and o willingness 
to give of their time ond effort 
to make the concert a reality 
and lo plan for future events in 
conjunction with the M ENC 
National Convention. 

Please write to me in cMe of 
the Ta lent Education News ond 
let me know what assistance 
you can provide for organiza. 
lion and development of this 
plan. 

• Yours sincerely, 

Millon Goldber9 

The Press 
"Famed Violin Teacher A,rives 1n Pendleton fo, 

Work;hop,"" EAST OREGONIAN August 15. 1969 
Story of Dr. Suzuki"s welccme I,:, Pendleton. Picture shows 

Mrs. ond Dr. Suzuki ot the Pendleton Rotary Club e,changing 
banners of the Pendle!on ond Molsumolo, Japan groups. 
Currin ""Educator. Teacher. Friend. EAST OREGONIAN. 

August I 7. I 969 
Picture of Dr. Suzuki taken in Pendleton with <J group of 

five Japanese music teac~ers he has trained. 
Riley. Bernice '"Talent is l\ot Inherited: Suzuki [,pla,ns H,s 

Theory." EAST OREGONIAN. July 16, 1969 
Feature article relot,ng to a workshop at Pendleton. Four 

large picfures show youngsters in various stages of leDrning. The 
article makes specific reference to Dr. Suzuki"s efforts to prove 
his theory that oll children hove musical talent ii taught properly. 
AP Photo n.d. possibly I 967 Picture caption ··concen-

tric concert by 2,000 little Japanese violinists, some barely 
four years old. was performed in the oclagonol Budokan 
near Tokyo·, lmperiol Paloce grounds. It was the 12th anrl 
largest of the annual recitals Conductor Sinichi ~uzuk, 
stbnds nebr pibno 1n center of photo." 

·'Jc,hn Kendall Will Demonstrate New Tech 
niques for Teaching Violin,"" WEEKLY BULLETIN, Mis
sculo. Mont .. August 13, 1962 

A news story of a workshop conducted by John Kendall at 
the Montone, Stbte University campus. 

"Illinois Violin Professor To Conduct Two Classes.' 
No publicotion ,dent1f1cat.on n.d 

Picture of John Kendall plus three porogrophs announc,ng 
Kendoll"s appearance at Maryhursl College Aud,toroum on Fri 
doy. Jonu~ry I 7th. .. 
Hogon, Errol ··ocE Prof to Study Suzuk, V,ol,n Form. LAM 

RON. Oregon College of Educol,on. Monmouth O,e
gon, Fridoy. Moy 14, I 964 

An account of the pion, .,1 M,ss Jeannette Scott of OCE 
Music Deportment to v,s1t the Suzu~• lro1n1nq progrdm 1n J<1pon 
during the c,umme, She 1s ,o be met bl~ friend Mis• Honci I the 
Odughte, of Dr H.-,nda the heoo of T olenf h~uLolion M0v, 
rrerit Ill Jopon. 

Hollberg, Jerri Suzu~1 Wunt Them 
FREE PRESS. July 12. t9b7 

A p,c ture of Suzul ond youn<J puf 
stdndc,rd question!. Suzu~• mf'nl,on• th.-,1 
fret world's largest con~umer 01 rr,u· i< 

Un,red Stales 

Young MAIJKAJO. 

1,1H:f.r1e"' ro"'e1 1h• 
1h~ J.,p-,nc· ~ 1n: 1h.: 

cH"' ,hr• ,a c,, ihe 
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Project Super l(e//earses Talent 
Education Festival Format 

! 

When Shinichi Suzuki arriv
ed in Rochester, New York for 
his f i rs I two-week T eocher 
Training Institute ol the East
man School of Music during 
the Summer Session of 1966, 
no one could hove predicted 
the tremendous impact his uni
que approaches lo the educa
tion of young children would 
hove in the next few years. The 
Eostrnon Institute was the be
ginning of "Project Super" -
The Suzuki Progrom in Penfield, 
Eoslmon and Rochester. The 
project was designed to eval
uate the Ta lent Education op• 
prooch to violin teaching, us
ing American teachers and stu
dents. The Project was partial
ly supported by grant} from 
the New York Stole Aris Coun
cil and the National Endow
ment for the Aris. Student, 
came from the Preparatory 

SHIRO SUZUKI 
VIOLINS 

Beautiful handmade violins 
availible in these sizes. 

1/16, 1/8, or f/,4 .... $55,50 
per complete outfit 

'h size outfit ...... $80.50 
¼ si10 outfit ....... $85.50 

Price includes shipping fH. 

Order yours now from 
SHIRO SUZUKI VIOLINS 

P. 0. Box 713 
Son Francisco, Cal. 9'4101 

Deportment of the 'Eastman 
School, the Rochester Public 
Schools, and the Penfield Cen
/ral Schools. Teachers we r e 
croined by Dr. Suzuki, who 
3uided the eorly development 
of the Projed and spent olmosl 
twelve weeks during six visits 
to the Rochester area in I 966-
1967- I 968. In 1966 less !hon 
I 00 children between the ages 
of four and seven began study 
with members of the Project 
staff. Al present over 600 ch~
dren are playing the violin. 
viola, or cello in the greater 

~ochesfer area os port of this 
program. Talent Education 
programs hove been storied in 
six locol school systems, at the 
Hochstein Music School, •I the 
Stole Univerity at Brodport, 
ol several parochial schools, 
and in other cities in New York 
State. 

When Dr. Donold Shetler, 
Director of Project S u p er 
( 1966-1968), asked me lo be
come a Suzuki teacher in the 
Project, I wos delighted. I hod 
reod about Dr. Suzuki anrl hi, 
~thods and was eoQer to trv 
them ,n my teaching. I he re
sults hove b e e n astonishing! 
P • re n t a I co-operation ond 
depth of understanding hos in
creased over the years, with 
subsequent improvement in 
their children's progress. 

I have also used the Suzuki 
approach in my leaching of 
string methods for music edu· 
cotion majbrs at the Eastman 
School of Music. with e,cel
lent results. Th;, year an eloc 
tive course on Suzu~i Violin 
Pedagogy hos been added lo 
our curriculum for the ;nten, 
sive study of the Suzuki Violin 
School and its application to 
specific teaching situations -
both in music and in general 
education. At the present time, 
we estimate a total population 
~f over 1500 young students 
are studying stringed instru
ments by the Suzuki approach 
in New York State and in three 
Canadian centers. Because of 
the unprecedented growth of 
Tolen! Education. we begon 
c!ln annual tradition lclst year 
at Ithaca College. Eo,ch year. 
al o different center. there 
would be • Concert, demon
stro fog the work accomplish
ed by teachers. parents and 
students involved in projects 
based on this approach. Mr. 
ond Mrs. Sanford Reuning ond 
staff hosted the first concert ot 
Ithaca College on June 16, 
I 968 .. 250 youn~ performers 
part,c,paled. fhis yeor Ana: 
sto\ia Jempelis and members 
,I the Ta lent Educal,on staff of 
the Eastman School of Music 
were hosts. This event took 
place on June 21. 1969, in the 
Palestra at the Univers,ty of 

Rochester's River Campus. 
Guest of honor was Dr. Shin
ichi Suzuki, who took part in 
the program throughout the 
day. Over 500 children, rang
ing in age from 4 lo 13, per
formed. After an early regis
tration ond ··run-through" of 
the printed program, lunch 
was served in the Dining Cen
ter, then everyone returned to 
the Paleslro for the "real" con
cert. at 2 P.M. 

POGRAM 
Violins 
Concerto in A minor, 

Opus 3, No. 6 ..... Vivaldi 
First Movement 

Loure (Bourree) from 
Cello Suite No. 3. J. S. Bach 

Gavotte ........ G. Martini 
Menuello from Quintet 

in E. Op. 13, 
No. 5 . . . . . . . . Boccherini 

The Two Grenadiers 
Schumann 

Bourree . . . . . ...... Handel 
"'See. the Conqu"ring 

Hero Comes," from 
""Judas Maccabeus· Handel 

Cellos 
Huntsmen·, Chorus from 
"Der Frieschutz'' Weber 
Allegretto ........... Suzuki 
Perpetual Motion ..... Suzuki 
Allegro ............. Suzuki 
Lied . . . . . . . . . Folk Song 
W arnung . . . . . . . . Folk Song 
Papillon Folk Song 
Twinkle Variations Suzuki 
Violins 
From the Anna Mag-

daleno Book .... J. S. Boch 
Menuetto No. 3 
Menuetto No. 2 
Menuetto No. I 

Allegro . . . . . . . . . . . . . Suzuki 
Perpetual Motion ..... Suzuki 
Mailied . , ........ Folk Song 
Lied . . . . . . . . . . . . Folk Song 
Wa rnung . . . . . . . . Folk Song 
Papil!on .......... Folk Song 
Twinlke Variations .... Suzuki 

Sharlyn Taylor and Nancy 
Austin, bccompanists 

Dr. Suzuki began the concert 
by starling nine children, three 
boys and six girls. in the first 
movement of the Vivaldi A 
Minor Concerto. Gradually. 
piece by piece, the nine chil
dren were joined by the others. 

Continued on page 2 
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Suzuki ond Jempelis Toke Bow 

Super Concert. in Audiotorium 

Project Super• ..... 
Continued from page 

until oil 500 children, with Dr. 
Suzuki at the piano, performed 
the Twinkle Variations to the 
delight of the approximately 
I SO people in the audience. 
For the first time in an annual 
concert, violinists and cellists 
also performed. After tumul
tuous applause from the au· 
dience, the Variations were re
peated, and the Festival Day 
was over. 

The motivating factor to the_ 
success of our Festivol was co
operolion, not competition. It 
was a wonderful a t t i tu d e 
among us all, with great mutual 
respect in evidence .. 

Therefore many people con
tributed to our program: Dr. 
Suzuki, whose dynamic person-

ality is o source of inspiration 
to all who meet him: the New 
York Stole Arts Council and 
the National Endowment for 
the Aris, who through subtan
liol support have enabled us 
lo bring Dr. Suzuki lo Roch
ester and other New York 
Sta+e centers for his important 
assistance as teacher ond ad 4 

visor: members of the Project 
Super staff ot Eastman and al! 
area teachers who gave gen
erously of their time and ef
forts: teacher, parents, and 
friends of Talent Education 
who ore so enthusiastic and 
dedicated: and above all, the 
children themselves, who work
ed so hord and gave such • 
magnificent concert. 

The Press 
Riley, Bernice "Music Teochers Praise Suzuki," EASl'ERN 

OREGONIAN, Seplembr lb, 1969 
Feature article and four pictures. During the break in • Su

zuki workshop held ;n Pendleton four of those enrolled were in
terviewed. Dr. Evelyn Hermon recalled h~w s~e ,demonstrated 
th S zuki method of instruction al the Un,vernty of Oregon ,n 
19:4 ~t which time Shirlene McMichoel first encountered it. Dr. 
Hermon, now of Southern Methodist University of Dallas help~d 
set up the Pendleton program in October, 1964. Dr. Jerry Homs, 
State consultant for music felt that the one-to-one teoch,ng ra
tio would not be possible in some ~f the l?rger schools. Dr. Her
man mentioned that some group ,nslruct,on could be use?· Dr. 
Doniel Stern, • doctoral student. recol!ed _thot Dr. Suzuki uses 
f=ilior techniques and that role learn,ng ,s older than people 

realize. h d M k V r L P I " Gilliland, Kim "\Jew Met o • e ,o ,n essons o,n ess, 
NEBRASKA ST ATE JOURNAL, Foll, 1968 

An account of some of the experiences of Suzuki method by 
d S h tz Associate Professor, Un,vers,ty of Nebraska, 

;':-rnhl ct first ,ke ticol of the method, taught 10 students last 
Sc olzd a I pd with the results." 'Scholz soys the method 

year on wo~ p easel'! tho! we tell ourselves is only acquired 
produces • o,usoco , yf violin playing or os • result of unusual 
oflter s.~.mp?",YY:•srcsh~tz is shown teo~hing Cris Groce, Suzanne 
ta ent. 1c ure. 
Brimhall and Tim Scholt. 

Now that we begin the sec
ond decade of Talent Educo• 
tion in America, we c-3n poinf 
with pride to past achieve
ments and work together lo 
m o k e this wonderful move
ment, that hos really enriched 
so mony lives, continue fo grow 
and develofY. We now hove 
the "tools" lo make our pro
fession of teaching more fruit
ful, joyful and meaningful than 
ever before. 

Anastasio Jempelis 
Assistant Professor of Violin, 
Suzuki Teacher 
Director, Project "Super" 
Eastman School of Music of 
the University of Rochester 

October 9, I 969 

Jan. 13, 1970 
Dear Mr. Von Sidle, 

During the recent Midwest 
Bo.id and Orchestra Clinic, I 
spoke with o woman al the 
American String Teachers As
sociation booth who in turn 
gave me your address. I om • 
graduate s\udent at De Paul 
University in Chicago doing 
my thesis (research paper) on 
the Suzuki String Method. I 
hove read practically all the ar
ticles in the American String 
T eochers Magazine, and I was 
wondering if you would hove 
any pamphlets or lesson plans 
which might help me with th,s 
paper? I om trying lo get a, 
many materials as possible. 

Thanking you in advance, 
remain 

sincerely, 
S. C. 

....
"' > • 

,.. ' 

11 • 

~ -~ ~•-:-:~-

. • School Board Needs C-oiivindn 
Not always is the effort to school system and that t 

teach stringed instruments re- teoc~~rs in~icoted that regul 
worded with unquestioned sup· ocfm1n,sf~•.t1ve ~honnels shou 
port. Perhaps it is best that not porllc1pote ,n the progr• 
negative situations be ignored next year. . 
but the possibility that • vol- Loter on the ort,de stat 
uoble lesson might be learned teachers felt that t~e _budge 
leads us to discuss a news clip- ing of the students t,me w 

in9 newly arrived. Names and a problem on,d t~•t;th~Jea 
location will be eliminated to ers fell that the g1om?r J 

protect those not concerned strings disoppeoct,os_ch1ldrAO 
and to allow for the fact that get older." The teachers also 
the time lapsed might hove felt that the method (Talenl· ., e • 

brought• solution. Education) ~sed to teach the >, 
The heodline reads. "Music project pupils wos conlrOl(er

T eochers Frown on Violin In- siol. 
slruclion." Porophrosed: The Boord m~mbers commente~ 
Boord of Education met in reg- on opprox,motely I_ 2 letter 
ulor session lost night ond which they hod rec_e,ved fr~ , 
heard o report from the Sup· parents of the pro1ect pupil 
erintendent about a project, • The letters all recommend~ 
program which involves t~•~h- :hot the ,_chool system remo, 
ing children to ploy the v,olon. on the pro1ect. . . 
The superintendent, if is re- How would you face th,s s,t 
oorted. said that he hod met uolion?_ Your response ma 
with m u s , c teachers in the help gu,de others. 

Matsumoto Pure Inspiration 
A regular feature of THE 

SCROLL, • news bulletin of 
the Illinois Unit of the Ameri
con String T eochers Associa
tion is a column called "The 
Spotlight." In the winier issue 
Mory and George Nagy of De
co tu,, Illinois ore featured. 

The Nagy's hove o Music 
Studio and teach many pupils 
in the Decatur area. Lost sum
mer Mory followed on impulse 
and joined in the lour to Mat
sumoto lo observe the Mosler 
teacher. Her comments ore of 
interest. Lei us quote: 

\ "Mory Nagy is • ,native of 
Decatur and was a student of 
George's before they joined 
their collective tl)lonh. She be
become interested in the Su
zuki Method three year ago 
and the ideo of teaching little 
ones to ploy the violin really 
intrigued her. In August of 
1969 she was one of the fifteen 
siring teachers who allend.ed 
the Matsumoto Talent Educa
tion Institute in Japan, home 
of Dr. Shinichi Suzuki, founder 
of the insfitute. She calls it 
"truly the most enjoyable ex
perience of my life. To see the 
things being done there makes 
one feel so inadequate and yet 
it proves the heights one can 

reach." If 

"The attitude of the childre 
was one of the most' omozin 
things to Mory Nagy. The 
ploy the violin with such ho 
piness. She soys, "We tolke 
lo mo ny mothers and never di 
we hear of any child nQJ wont 
ing to practice. In Jop•'! sue 
high value is placed on the o 
and the childre11 hove • slron 
desire lq please their parents.' ' 
Another slirprising thing' wo 
the noise and confusion in tho 
oLditorium while the program 
was in progress. Hundreds o 
children w o u Id be running 
around, some listening, some 
ploying - quite a contrast to 
the ofmosphere of absolute I 
quiet that we expect from 
children in similar situations. 
"Perhaps this is the reason 
m o s t people in the United 
Stoles leave their children at 
home. In Japan at least the' 
children ore th-ire, and os they 
grow older the enjoyable post 
years hove increased their mu,,. 
sicol knowledge." The Suzu~ 
Method hos been expanded toi,, 
include tiny piano players. For 
youngsters there is a regular 
kindergarten where everythipg, 
is taught, and when they leovs 
the average I. Q. is I b I." 

Woshinglon 98§ 
November 23, I 969 

Dear Mr. Von Sickle, I 
On May 24, l 969 I wrote you enclosing a check for the 

omc,unl of $2.50 for o Talent Education News subscription. I did 
receive two copies.of this fine publication, ~ut hove not received! 
any more cop,es SI.nee July. Does the publication of this paper 
continue ond if so, moy I receive copies? j 

The copies I did receive provided me with a wealth of in
format,on-1usl what I wonted lo learn and follow up with my 
study of the Suzuki method. In July, I attended the Suzuki Sum-1I 
mer workshop at Pendleton and was very inspired and helped 
with what I learned there. I 

One question - is tho Morch, 1970 tour to Japan still being 
planned? If so, would you kindly send me information? 
Thankyou, 

Sincerely yours, 
Mrs. H. C. 

I 
Answer: A lour is being planned for the ·summer of 

is being considered for Morch, 
HMV 

1970. None 

Dear Sir: 
• January 13, I 9701 

. I om very inte'.e.5ted in pre-school siring teaching and the 
1tnng method of Sh,n,ch, Suzub, Presently I am engaged in Grad
uate work at the University of Oregon. I hove begun worl onl 
gathering material for my mojor project and would appreciate 
any material to supplement my research .. 

I'm comp,ling • list of gome1 and devices used by Suzuki.I 
Do you hove source material on this area? 

Thank you for your help. 
Sincerely, 
C.C. -' 

Poge 2 
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Dr. Shinichi Suzuki wM honored on December the 17th, ,n 
Tokyo with o diploma presented by the AmbMsador a( Belgium 
on behalf of the Eugene Ysoye Foundation. The honor was desig, 
Mted on September 5th, 1969 

• Other intern.,tionol hon<irs oworded Dr. Suzuki for his tre, 
mendous influence on behalf of music hove been honorary Doc
tors degrees from the New England Conservo,ory of Boston ond 
the University of Louisville, Kentucky. • 

I 
Dr. Suzuki hos become o recipient of o bronze bust of him• 

self presented to him in recognition of his international influenc.e 
by the Matsumoto Rotory Club. 

- AMBASSADB 

DI'! 
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Plans For 1970 Tour To 
Japan Are Nearly Complete 

Dr. Su1u~i is now in his mid• 
seventies. Those close to him 
realize his sense of urgency to 
bring his work into focus so 
thot • it moy continue distor• 
lion free. Time ond opportu
nities ore become less ond less. 
.This. in port, is one of the rea
sons why the T olent Education 
Boord hos endorsed another 
tour to Jopon tt>e summer of 
197" 

Of foremost importance on 
the tour is ottendonce ot the 
Annual Tolen! Education ln<ti• 
lute ,n Matsumoto which 
brings together many hundreds 
of young string ond p i o n o 
players, their parents, Suzuki 
trc,ined teechers ond visitors 
from the United Stoles. 

Those Americons who have 
token the tour to Jopon ond to 

The Press 

!he Institute oil attest to the 
inspirotionc,I impact such a 
tour provides, 

An affinity group such os 
Americon string teachers hos 
enfre to oil details of the In• 
stitute. In addition the pack· 
age tour c,rrongement provide 
opportunities to see points of 
interest ond hislory in Jopon. 
Additional contacts relating 
to the operation of Talent Ed
ucation. such os o visit to Su
zuki's publisher, extra seminars, 
etc. odd o value not otherwise 
obtainable. 

Bei,19 considered on the 
I 970 Summer ogendo is o visit 
to Expo 70, Nagoya (with e 
possible visit to o violin foe• 
tory), Kyoto ond Tokyo. The 
tour goup will leove Son Fran• 
cisco on July the 25th ond will 

U,quho,,, Sheho Su,ul, Method For Teoching Violin De-
1,ght Ta Ch,ld,en: THE CHRONICLE. Hali/ox, N. S. 
c.nadd. August. 1967 . 

.. ,n plain words, \oys the instructor, ifs musical brainwosh• 
ing_. But the Syzuk, m~thod for teaching viofin moy revolutioni2e 
str,ng imtrudion •n Novd Scotia os it is do;ng in Montreal, parts 
:'f the Un,ted St.,fes ond Jopon. •·11, leading Conod;oo di,ciple 
,s Alfr!d Gonon. who WdS o concert violinist, ot the age of 10 
ond th,s foll w,11 be rnus,c consultant for Quebec's South Shore 
Protestont School Boord." "'He ho, brought his e,pe;lise 
_lo Halifax for the duration of rhe Novo Scotio Summer School 
for teochers. 

Mcleon, Eroc 'The Suzuki Method - New Hope for 8ud-
d;ng St,inq Pldyers ... MONTREAL STAR, October I. 1966 

The single most important problem focing symphony orch
estras today ,s t~e sho<toqe of str;ng players.·· "The foult does 
riot seem t.:, lie with the teachers or the conservatories. In fact. 
the scholarship, ond bor1or;es offered to young string players 
todoy ore mere generous ond much more alluring thon they were 
fifty yeors ogo." • Actually, ;1 seems that the proport;on of young 
people who show enthusiasm for music is just as large now as it 
ever wc,s althougl1 I hdve no figures to support such o statement. 
At the Toronto Conservatory. for instance. there are something 
like 5.000 reg,stered piano sh,dents. In the str;ng deportment. 
however. there ore, perhaps. two dozen:· "F..)r some time, west
erners were skeptical about Suzuki's method. But as he put on 

i more one.I more ;more~slve d1!1ploys of his children's development 
-the v,ol1n ord,e$ tra, of o'!I mony d'il 2,000 children between 
f,ve and seven yeo,s old, pldying worls of consideroble com
ple,ity-the Suwl, method begon t.:, orouse wonder ond re
spect 

Photo ..B,g People With Little Fiddles' THE SCHOOL
COMM UNITY OBESRVER. December, 1967 

A monthly magoz,ne en newsp6nt pubf;shed by the Louis
ville (Ky.) Schools ;n the interests of better school-community 
relohonships. 

P1cfvre shows cloHroom teod,ers being h,ught to play the 
smoll sized violins by Virginia Schneider. 

"'Suzuki to Conduct String Worhhop Here", 
COURIER-JOURNAL & TIMES. Louisvale. Ky., June 
4, 1967 

A portrait of Suzuki with on announcement of his appear 
ance in o workshop ot the University Center, Belknap Campus 
Uni"er'Ility of Louisville. 
Koy, Joan "Suzuki Youngsters Stoy On Stoge," THE COUR-

!ER,JOURNAL, Loui1ville, Ky., Wed .. Moy 31, 1967 
Two pictures with captions ond o story on the forty string 

students oges 4 to IO who ore anxious lo oppeor in public to 
ploy. They ore tough! by Mr<. Virginia Schneider. 

return to San Francisco on 
l'-ugust 19th. 

Trove! details ore being hon
died ogoin by Donald Linder 
of the Travel Center, Inc .. 
of Monkoto, Minnes'olo. Mr. 
Linder is oble to orronge trans
portation from ony ploce_in the 
United States to the cofy of 
departure. lo•t summer mony 
on tour orronged for special 
stop-offs al Honolulu on d 
others even took odvontoge of 
their presence in the Orient t? 
visit Hong Kong ond other Ct· 

ties. 

Most of the details of od
vonce planning ore completed. 
Additional information will be 
sent to the curious. Contact 
Talent Eductation News for de
toils. 

·, 

Practical Hints 
New violin ond cello outfits 

con become a source of great 
irritation to the teachers ond 
pupils because their bellies ore 
shiny ond very s I i pp e r y. 
Bridges ore easily jorred to 
right ond left of the finger

·boord ond on many occasions, 
completely knocked down with 
the resultant pressure of the 
light s Ir i n g s IO"sening the 
necks. 

Correct this before issuing 
the outfits by applying some 
soft chalk or powdered rosin 
under the feet of the bridges, 
wh;ch should then ,toy secure
ly o nchored for o longer per
iod. 

Since most of the outfits.ore 
idenlicol, write the students 
initials on the ivory tip of the 
bow ond on the fingerboard 
for lost identific:otion. 

Some Rosin manufacturers 
hove built obsolescence into 
their product by not providing 
,ecure p<>doging lo, the ro
s,n. Rosin moy need lo be 
glued to the container in order 
toJrevenl it from foiling out 
on breaking upon impocl with 
the floor. 

Dental emergencies some
times occur Sundays ol 2 A.M. 
or when the dentist is voco• 
cotioning in Bermuda. 1t is 
nice to ~now thot some wire 
strings (on ,m.,,11 violins ond 
cellos) con sometimes be sol
vdged during week-end emer• 
gencies, when stores ore clos
e~. by tying o knot. It's worth 
o fry! 

In addition ta Sisler Morie 
Schrieber', fomous TAKUH 
TAKUH TA TA you moy wont 
to odd - Mory is o good kid, 

.. Johnny is o good guy. Mother 
is my helper, Kendall is my 
teacher, etc. 

Dietrich, Jeon "The Town's Budding Musicians Burr .. 
o Louisville, Kentucky poper, April 25, 1965 

Article presents the point of view of o tro;ner of piono 
le<>chers, music merchants, the school music superivisor and o 
Suzuki orientated teacher. Article reveals several prevalent 
points of view r~gording early music training. 

Yours sincerely, 
Milton Goldberg 
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Instructional Helps By Suzuki 

Correspondence Tapes,. Series I 

The Press 

S,mon, Carol L,ttle F,ddlers Leom Suzub-style THE SUN-
DAY DENVER POST October 7. 19b6 

The Seroes of Correspond
ence lopes were mode in the 
Matsumoto Talent Educot,on 
lnst1lule bu,ldinq Dr. Shin,chi 
Suzuki ond Dr W,11,om Sterr of 
I h e Un,vers1ty of Tennessee 
worked together Dr Storr 1 
yeor long contact w,th Dr Su
zuli enabled h,m to esl log eel 
quest,ons ond to clor fy Dr Su
zuki s port culor brond of Eng• 
lish. Dr Suzuk, coosrootly re
sorts to the ,,o 1 n •'sell to mole 
clear h,s po nts. 

t1ons 
The follow ng 1s o short sy• 

nops,s of the e • r I y lessons: 
Tope No I out of sel of 6 • 
S,de I-Dr Suzuki tolls about 

h,s ideas for ,nstrvct,on, h,s 
Ph,lo,ophy on Education in
s ghh onto ch, ld,en ond the 
role of the mother Mr Su
zul, responds to the most 
os~ed questions 

S,de 2-Dr Suzulo moles por 
t c.ulor c.omrr,ents on Just 
how T w,nkle. Tw,n~le L t 
tie Star ' vor1at,ons sl-iould 
deve op. Spec• fie ,ns true. 
tions ore g,ve,i regttrdinq 
H,e reieose of bow press.ure 
ond speed. His ,deos ore re 
f1ried n re-..ponse to o..,es 
t,ons He g,ves ,n1,t,uct on 
to mothers on bowing be• 
cause t-hey musr gu•dc the 
child s ,nstruct,on s ~ doys o 
wee~ to tfie teacher~ one 
contact He cout,ons ago,,.st 
hovi,..,g the beginner use 1or,q 
be""' ng mot ,ons 

lems of teochong Lo n 9. 
Long • Go Much otten
t1on is given to ti-le bow and 
the free,ng of ts oct on 
,n orde, to produce good 
tone quol1t{.. Left hond pre 
porolory ,nger oC'tion is 
streued for study of Per
petuurn Mob,le He ex
pJo,ns the reasons for not us 
•n9 !he fourth f,nger of /he 
eft hond until certam pro
gress ond growth hos been 
mode 

Three large photos Md copt,ons ,how youngsters involved 
n f,ddle-leern1n9 S,,ter Aloce Josephine ottended !woof them 
(worhhops). 1n the summer of 1965 ond 1966. She storied her 
own e1per1mental c,.lc,,s at St Jomes ,11 Februory 19b-4 and now 
hos 30 students ,n f,ve clone, The feature article covers some 
of the bo,,c tenenh of the Suzub procedure. 
Merner. Kothleen 'For Suzul,. the V,oln " Ch,ld's Ploy 

CHICAGO SUN TIMES. Sun October 26 169 
A lengthly o•t1cle ,nspire:J by the oppearonce of the Suzuki 

tour group who gove o concert al Sfol,e School ,n Winnet1io. 
lllono,, Most ol the remarks •'• gleoned from the Suzul, bool: 
Nurtured By Love. 
Gross. Nell • Suzuli Method V,ol1n,sk." GLOBE-DEMO-

CRAT SUND/o.Y MAGAZINE. St. Louis. Mo., Jenuery 
12, 1960 

Four pogo, illu,troted with lorge p,ctures from the Kendell 
dorected project of the Community Mus,c School eccompeny 
the text The text has oppeored in synd,coted form ,n var.ous 
newspapers. There is ment,on thot on Morch )0th. some I SO 
ch,ldren w,11 ploy together ot Southern Illinois Univer,;ily when 
ihe locol Suzuk, tee:he,s gather for workshop session,. "Thonls 
to St Lou,s Arts end Educot,onol Council. which funds Com
mun•ty Mus,c School, the odvontoges of Suzuli 1nsh-ucl1on ore 
e,tended to fom,1,e, who otherw se might not be oble to efford 
,t." "The cost of lesson, ,.,nge from 25 cents lo $3.75 o week 
dependent on family ,ncome. Records ore Ion♦ free of charge. 

The lesso11s lost about one 
hour eoch w,th s, ,n tf,,e ser•es 
Fortunately +he lopes con be 
repeated ot wlll so nuonces 
con be captured on subse
quent l1sten1ng Most tape re 
corder'\ or pleybod decks con 
handle the tape confgurohon. 
When the 1,rst-run throU<Jh of 
the lope is completed ,n aboul 
thirty minutes the lope reels 
con be re-vf!fled ond tfle sec
ond half h o u r of material 
mode ovo,lable. 

S,de 2- lhe p•oblem of cross
ing str,ng~ 1\ cons,dered .n 
leor'\; ng 10 ploy the Boch. 

M n.1et No 2 He con• 
tinu~\ d,\c.u-.s1ng the remo,,, 
l"'g <.c,,..po 1,0,,s r Bool I 

He stre-Hes thot children 
shou d ~now the melodies ,, 
od..,,ence or lessons This IS 

occcmoi•shed o t h o .,, e 
through the constont reploy• 
,ng of phonograpf-1 records. 
He ,h fls to Boo~ II ond con-

The beg,n,ng lopes should 
be helpful ,n estoblish,rg Mu· 
sicol credibil,ty lo, the bos,c 
ossumpt,ons underlying Dr. Su
zu~i' s leorn,ng processes. Par
ents shOYld heor the tapes, sev
eral times. ii possible, to learn 
the vitol port llslen,ng to pho• 
nogroph records hos to ,nslruc-

Tape No. 2 out of ,et of 6 
S de I-Dr Suzub illustrote, 

some ,deos to be !ought at 
ho-ne. He llustr~les by ploy-
1n9 Mo, ,ed. No. 5 oul of 
volume 1. He uses p1zzacoto 
to suggest the type of ot
toch he w she, mode by the 
bow. He d,scusses the prob-

ders To,.d' :t1+ C"I He mer 
t,ons .end 1lli.,.o;trotes the re
ult of lenglhen,ng !he bow 

oc t,on T~c teacher shoald 
concentrote on Bet'er Tone 

lntonot,on on d Senw,1,1y. 

Progre:s he ,oy . depend, 
on how well young pup I 
listen. 

Superb 
Group 

Skill Of Suzuki Tour 
Inipresses Audience 

The Shonoch1 Suzu~i 1969 Talent [du• 
cation Tour performed al Georgetown 
College on October 23 and al Atherton 
High School in Louisville on October 
24 . during Un11cd Na11un, \\eek' 
Ten children. ages 5-14, the performers. 
~re Duurnpanicd by JapanC")c rcac.;hc:rs 
and I.he chairman of 1he Suzu~i Founda• 
110n, Dr. Ma>aak1 Honda (a pediatri
cian). The Suzuki Parents Club and the 
Uni,cr,;11) of Louis\llle !>chool of Music 
promoted the Lou,sv,lle concert and the 
Saturday morning dint<. "hich follo"ed 

mcnl from 1hc Mo.tJfl I) n1.11ur lLJO· 

ccrlo. <.:clli)I KoJi Y;inaf!u.l.1. a new uddi
uon lO 1h1.• 1,-uuf"k:. \\.1) •'""'''mp.1111,·d h, 
hi!I- )l!iih.:r. J\1h.1lu. J Ii) p,·rfu1 rn.,n"'-" u;l 
1hc 200•\....:1r vld ll,11,.,11 1hh .. C·<imu1,·1 
)1zc t.dlo ,1.:a> mL·ntur.,hlc. pL1) inµ \\ ith 
doM:J C)1..") Jn<.I .1 CJ~Jb m.1111Kt 1 \n 
other high puinl of the c,cnmµ ,, iH 

1hc H.a<.:h doubli.: 1..onc.;crtu. Ju, in~ "lu, h 
1hc chrlc.Jrcn (who were w:111..111~ :m,und 
)l;.igc :J) they pla)"-0 v.en..· J1r1..:1.h.,I 10 

fir)t J01n and ph,y with one l,!ruup, an<l 
rhcn (),ccmin~ly ut random) ,n1c J,. 
reeled lu chan~c gruup, unJ play the 
other port Tiu, wu, done df,mlc»ly 
and very convinc,ngly The "ham" of the 
troupe wa, five ycor old lsumi Terada, 
., httlc g,rl who wos not to be left out 
of ony1h1ng-,hc played all the notes. 
V. 11h RTlOI )l)'IC 

Even the violin. wh,ch costs $45, 11 rented for the smell sum of 
$5 per 16-week ,emester. 

The' supplemenf cover shows ayoung violin student in co&or. 
Keen. J,-nes Photo· Mu\<C for •he Moe,ti-o," Lou1Sville. 

Kentudy, June 11 1967 
'Young Dov,d Hich rests h,s v,ohn bow os he 1,slens intent

ly lo ,n,tructor Sh,n,ch, Suzuki developer of Jopan s telent ed
ucolion program. ol the Un,vers,ty of Lou•sv,lle yesterdoy At 
right, Marceno Basham, weor,ng a st1d:-on bondoge on her knee, 
ploy< • ,moll violin 
Slone. Koy • Tolenl Educotion Movement Ro,ses lnev,table 

Ouest,ons •• THE LEXI NG TON LE/o.DER. Lexington. 
Ky .. Thursday. Sept. 5. I 9b8 
This is, the thord ort,cle n • senes of three developed by 

M,ss Slone. In th,s ort,cle ,mportont quesloons ore answered by 
M,ss Slone. 'They con heor because theor ears hove been sen
s,lively trained, ond they remember well. Theor eyes are freed. 
they con concentrate on lone end mus,col,ty Nole reeding 1s 
,ntroduced when !he 1ndividuol ,s lechn•colly reedy. ond handles 
h,s ,nslrument well Re,eorch on Suzul, tro;ned students shows 
that the vast mojoroly do well obove overage in note reod,ng. 
~nd excel ,n rhythm,c response Because they leorned how to 
l,slen, and ihey ore used to do;ng rh,n91 one ,tep ot o time. 

B,orl, Mo,l letters To the Ed,for Ch 1dren L,le Ser,ous 
Mu,,c, THE MINNE/o.POUS TRIBUNE, Sun. June I. 
1969 

In answer Iv Conn,e Hechter, letter suppon,ng Allen Hol
bert on the rrefevonce of er Ou\ mu• c o"'cr,g the yOu"'c; ~ 
rect e)lper 1ence ti more tell,ng thdn airy rat,onal,1at1on. G,ve the 
young o chence before the tone'e1> thunder of pop-reel ,mpo rs 
their eor,;, and dulls their sens1f,v•ty 1n qenerol E4'ich week 1 
worl md ,,duolly w,th neerly oO yr>ung,ters-.,ges) to 8-teoch-
1ng them v1ol1n v10 ,he Suzuki method Doe~ serous music 
leave thern cold 7 When e 5 ~e.1r o d ch d ,dn t wo t ro beg,n 
d new minuet by 8dlcll o donce shed hdrdly ho..,.e 1earrted frorn 
her teeny bopper S,ste, s this Ol"I nd cation thdt ,he d" r,e -~er 
relote nor worrri up to rhe musicoi ,tyles pr,or to those c-r 1'169'? 
Olsen. Lou,1e E,plore 1 A I CS /o.NGELES PAPER n d 

Picture of three -:.tart,nq \-1vl,n picture, plus story Progrom 
D,rector Myron Sandler of V, ,et S•~lc C 'ege ho, J ,rvup ~• 
twenty five )'Ounosl'?rs be,no rouqht by JOt"'l ·him Cho ,man 4nd 
T bor Zel.a Altho .. gh SuzJlo > n I d rePly ment oned the op 
pro,ch descr,bed ,;, '>•m 16, 

The troupe was met 01 the Louosv1llc 
airfield by members of th, ,pomor,ng 
groups. and taken to the Lou1>villc Zoo, 
where the children "ere allo"cd 10 pl•y 
with the friendly an1m;ols. The normal
c-'1i1J ·•t:11 nin1; arcun<l" h.id ,n;:rJI , I 
Uf> ih ,k.mi; l~:.tl 011c Inti" !.:11 ,:111J tf-.: . .: 
wod I be no \h:ntld3!>l.lht, '- ,., "••l1 1l,.,1 

1,1&ht. Thl cnlm: par1:, ¼.i~ lt1..:.1l~CJ tu 
•Unh,: 40 dw.lcn Jmn f,\ 1 ......... {JI 
Sanders ConipJny. l he d,;IJrcn :o·,11 
duapi:roJU..') "ere 1hcn IJlcn 1u home~ 
for rest and ho,potaht) 

·1 he pt.:rformant·cs wr.:rc truly remark 
<.1bk. hut \\ 11h 1hc 1..·, ... cp11un of 1hl' 1,.:1,.•II\), 

1h1..· p..rfvrmcr) pl.1}cU 0·1 lll:>lturucnb !Jr 
hdu" 1hc 1.1unl11y of 1hc1r pcdorn1Jnt1.') 
Th1) I> a bu pu1tlmg 

Curron, Cel,o 1 ele T me Nadured By Lo,e EAST ORE 
GONIAN Penoleton O,e Mondoy July ?I 196'1 

Review of Su:uk1 s booL Nur'ured Sy Love llo,e rev•ew 
ronmh largely of short <1,oles l,om lhe bool The u,uJI !thtx..l and )urrri"'t' " .. r· 1 

l)h:r.d '::,j the.- :unJ•CflLl' ;.11 ,~ ... , , 

)I.I,, ( 1h: p1JJ4..' \ o," I I a.·1' 

J um'~ uf lhC' C\1,;.Jl"'lg \\J' '1 r..:rfo ... m 
JIIC<.. c. I lh'-' ! :t.l 1111\1,,rn..:1 ' I 111,· Mc1 

~cl)~c.;•·n ,,c. 1,n t:r'h..i:rtu 1,,. ".1j1"· )...'..rt 

, 11 lt11un11 K ::.u,.1 ,,he., \· v,..:r• JfU 

11n o,,cn!bc...ro) ."J) h..:.: J JO a IUV\~ 

Page 2 

The Alhcrtori AuJi:~rium \\ .1~ ncJrh 
full. ::ind the rt,,,,,, ... ,. \\as \cry ,·n1huS. 
IJ!l.llf.. \' lfJ!IIH,1 ' h11\·tJl•P l>1r..: ... hlf ur lhl.:' 

P,.:f)JfJIY"\ I) ,.11111.:nl '-lf the U of I 
Sth-..>ul -.. f \1ti,1~ I, •1}(', 1•1.1t 1h"-·. -, •'''-·nt 
I ,Ju ... a1ion ·1 u11r -..an he !,..,ln.:dulcJ ag:un 
:!i.O lhJI 1. ,\''l 1 • 1o· ·Jul,lt,·n .,nJ p.n'-11, .. 

rn.1v-..·:i1v~ 1,11.:11 l,111 crb 

----·-----~-... ---------

Suzul, Stud~nh S•drt You~g• TH~ 5UNDAY 
OREGONIAN July 2J 196'1 

Ntw~ cl,pp,nq~ Cd Is 1ttrr' 'l to t',e m~goz•ne 1 d,;'J 
He.Ith'· rubl,<hed by !he Ame, c ,n Med,cal A .,oc at.on wh ch 
mef'"lt,ons the Orff Sch..,lwe,~ nr,i S111ul1 rn us 1 ,_ ..,., • ._11;.r,on 
r,ethod, 

-
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NURTURED BY LOVE 
By Shinichi Suzuki, 

Exposaion Press 
121 pages - $6.00 

Available in Canada from: 
Waterloo Music Co. Ltd. 
Strictly speaking, NURTUR-

ED BY LOVE, is not o love 
story. From another point of 
view the book is o aeep love 
story of on insightful music 
teacher for the talent potential 
of children-ell children. NUR
TURED BY LOVE should be 
reed first for inspiration ond 
then a second lime examined 
for its message to teachers. 
This is the story of Shlnichi Su
zuki as he sees it. He is the Jop• 
onese teacher who in o quarter 
of a century has been respon
sible for the greatest growth 
of violin players in oil history. 

NURTURED BY LOVE by 
Shinichi Suzuki. 1publ shed by 
the Exposition Press, is o trons• 
lotion of o book thot hos help• 
ed JapMese parent. be in
formed of the philosophy and 
exoectotions of o unique yet 
effective system of music in
struction. The English lronslo
tion. provided by Mrs. Suzuki, 
preserves the delightful man
ner in which Or. Suzuki normoJ. 
ly communicates. 

The publication of NUR
TURED BY LOVE is timely 
since both the United Stoles 
Md Cahada ore rapidly be
coming awore of the impoct of 
this Japanese system of in
struction. The manner in whi:h 
even the smallest children -
yes, even three yeor olds-ex• 
perience o legitimate music11I 
experience os they learn lo 
ploy the violm points to the 
need lo re-think our lrodit,onol 
instructional approaches i ~ 
light of the guidance provided 
by Or. Suzuki. 

NURTURED BY LOVE thus 
becomes on important source 
for oil music teachers, educa
tors and parents. The implico
'lions of the Suzuki thinking ore 
tremendous for ell education. 
We suggest you purchase o 
copy for your personal use 
rather then depend upon the 
b;o,es of heorsoy. 

The Press 
"NU Professor Brings Unique Violin Pion Home 

~rom Jopon.'' SUNDAY STAR ANO JOURNAL, Lin
coln, Nebrosko, Foll, I 968 

The newspaper article reports some observations of Music 
Professor. Arnold Scholz' visit to Jopon. summer of I 968, lo ob
serve the Suzuki teoch;ng ot Matsumoto. He ;s quoted os saying 
that. "The Talent Education Institute hos teoch,ng studios in most 
of Jopon's major cities. It provides about 10 percent of ell viol,n 
training in Jopon." "According to Scholz, the ,nstitule hos de
veloped on opprooch lo leeching violi1> that is unique in its high 
level of o~genizetion end consistency." 
Gross Nell "Tots Study Violin By Suzuki Method," MANKATO 

FREE PRESS. Friday, Februry I~. 1%9 
ST. LOUIS-A report of the Suzuki style teoch;ng corned 

on by John Kendell, professor of string development ot Southern 
Illinois University ol Edwordsv,lle, In answer lo the question 
"Whet, exactly is the Suzuki method?" Mr. Kendall responds 
with. "In the firsi piece. insists K'endoll, it's really not o 'method.' 
It's on ideo, o philosophy about leeching end techniques !hot 
comes down to ,hese live points.'' Picture showing ,Didio Plott 
4. of St. Louis. ploying o one-eighth-size violin " shown. "Begin
ners groduolly progress through 10 monuols of 'reel music.'" 
"Records match eoch monuol. end the youngster listens doily to 
'his' tune os ployed by o professional. He develops o tonal ,m
oge, knows whet the piece should sound li'e when he learns to 
ploy it himself. He learns by role. not note-but he learns nu
onces of lone tho! often escape the child who con reed music 
end ploy on the note, but without expression.'' 

"MSC Establishes Arch,ves on String lnnovolor 
Su,uki," MANKATO FREE PRESS. foll. 1967 

Story on the first moves for developing o Suzuki Archives 
ol Monkoto Stole Coolege. Jock O'Bor. head libronon. soid. 
• Tho! while the 1,brory plans to pu1chose mony ,tems, the com 
pleleness of the archives will 'depend upon the mony friends of 
Or. Su,uki for unique end spec,ol moter,als.' " ' Speoling of o 
concert given by 10 Joposese youngsters ot the Americon String 
T eochers Associo tion convention in I 96◄ Von S,ckle remor ked. 
"Among the things !hot impressed the American mus,c teachers 
were the corrfplete and accurate mastery of the m~sic the use 
of only the finest Western string 1,terolure the development of 
musicel memory, the occurocy of intonation. the relaKcd posture, 
the musically artistic concepts end the professional style 
Dzenowogs, Helen "Suzuki Method T ooches Cello to F,ve-

Yeo,s Olds ot Okemos. THE STATE JOURNAL. Lon
s,ng. M,ch,gon, Sun .. April 2). 1967 

P,cture of two smell cello players. 
"Lost foll, Miss Marilyn Kesler, Okemos str,ng teacher ,n

itioted o two yeor p,lot program in the Oke'J'OS schools ,n the 
Suzu•• method of v,ol,n ,nstruchon." The )0 Okemos forst-grode 
young\ters ,nvolvtid in the program have hod rhythm 11'1Sfruc.tiol'I 
<>nd gomes leading fo holding oad ploy,ng the v;ol,n:• ''In Feb-1 
ruory M;s, Kesler began work with• smoll group of 5 ond 6 yeor 
olds ond their parents. They ore tr.,,n,ng to ploy the ceUo us;ng 
the Suz,li method. 

"Jopane<e Violinist to Leed Workshop Here." 
MANKATO FREE PRESS. S,.,t July 8 t967 

An announcement of o Suzul, workshop scheduled for Man
kato Stole College. Or. Suzuki w,11 address the K;wan,s Club at 
noon luncheon. 

TO SECOND CLASS POSTAGE PAID 
AT MANKA TO, MINN. 5600 I 

Freed. R,chord D. "Are These Children Too Old for tho 
'V,ohn? CHICAGO TRIBUNE MAGAZINE. Morch 

17. 1968 
The obov~ copt,on is printed across the lop of• page sh~w

ong some )Oung,ters hold,ng v,olms Ono feeing poge a heod,ng 
repl,es· • No. f,ve or,,. isn't too old, tho three ?r. y~unger ':"ould 
be belle, Al ch,ldren. soys Viol,n T eocher Sh,n,ch, Suzuk,. con 
learn mu1,c - the 'mother longuoge· •• - "Suzu~i himse!f, oil 
but c.onc,n,led by h,s edmirers hes been characterized vo~1ously 
os a p;ed P pe, o S,engol,, ond on oriental Albert Schwe,lzer. 
I 

Deer Or. Von Sidle. • 
ne Talent Educot,on Tour 1q6q come lo Louisville. Ky • 

le,; weeks ego They ore even more beout,fully orronged group 
of ch,ldren. 

It is my hope !hot I may be able to continue to leech the 
method to ch,ldren. In order to do this it is necessary to oblo,n 
o work,ng perm,t from the Un,ted Stoles Deportment of lmm,
gretion ond Nnturelizotion. In this opplicotion for permit, recom
mendot,ons must be submitted to verify my teaching ability ond 
os ,toted ,n the oppl,cotion that I hove "e,cept,onol ob,lity ,n 
arts or 1c,ence. I would l,ke for you to please help me with your 
recommendet10~ ottestmg to my musicol ob.lities. 

In th,, ,ecommendotion, should you decide I deserve· one. 
to the Deportment of lmmigrot,on end Noturalizolion office, I 
would l,fe you to please bring out tne foci that I porlic,poted in 
the workshop wh,ch Or. Suzuki qove in Monkoto ond helped Or. 
SuzuVi. It ,s olso important tho! the Deportment know your quoli. 
ficat,ons to recommend one, such os your degree in Music ond 
where you och,eved your degree. when ond whet other quolifi
cotions you moy hove to attest lo my ability in the eris. To be 
more spec,f,c o dorecl quote from the working perm,! opplico
tion ,s l,sfed below, g,v,ng the specif,cs of whet must be included 
;n tne opplicolion os follows• 

M.N 
Desoibe in detail the dut, es performed, fools used. super:-__ 

v1sio,, e,-ercised over him or her. A mere sttttement tha--t fhe alien. 
for e,omple. wos employed os • Boker, is not odequo le. 

Show the dole on wh,ch the offidovil wos ,,gned. 
I would oho like you to ment,on Suwki method, how im

portant it is. how well respected, how widely spreed. so on. To 
your knowledgt, I started v,ol,n when I wos three ond I learned 
under Or Suzuki for e,ght years before my orr;vol lo the United 
States in 1966. 

P. S Please send this material lo me ond I'll forward ,t to 
the Deportment of lmm1qrdf1on dnd Ndfurol,zat,on . 

• 

PHONE 507 387-3153 401 NORTH FRONT STREET MANKATO. MINNESOTA 56001.. a: ..__ 
/~'-.../ '-.../'-.../'-.../'-.../'-.../'-.../'-.../'-.../'-._,I '-._,I '-._,I '-._,I '-._,I '-._,I '-._/'-._,I '-._,I '--" • -

Pagel 

DON LINDER, Pruldent 

DR. SUZUKI SUMMER S.CHOOL TOUR 
Extensive Sightseeing in Tokyo, Nagoya, and Kyoto Area 9f Japan. 

Visit to Expo 70 Fair at Osaka 

6 days at Dr. Suzuki Summer School in Matsumoto 

Depart San Francisco 2 P.M. on July 25, 1970 

Return San Francisco 9: IO A.M. on August 12, 1970 

Cost of the tour from the West Coast$ I 075 

~ 
1' ., ___ ...,,\ ·~- ........ 

I 
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SOME COMMON ERRORS 

IN TEACHING SUZUKI 

IN AMERICA 

(We learn from failures, 
not successes.' -Marvin Rabin) 

Clifford Cook, Oberlin, Ohio 

There is almost a 1-00% lack of Saino
Kyoiku tone and finesse. We need to 
practice tonalization much more. 

Use of only the 'fun and games' 
approach. This is easily overdone. 
We need further understanding of how 
much hard work has been done by 
the Japanese children whose playing 
we admire. 

Misunderstatrding of the meaning of 
'Talent Education'. It means education 
to bring out latent talent, not the 
education of children selected by 
'talent tests.' There is some tendency 
to make Suzuki study an elite prop
osition (snobbish and very expensive), 
open only to the wealthy. This is 
completely contrary to the Suzuki 
philosophy. 

Indifferent use of records or tapes, 
or use of poor mechanical equipment 
(Audio-visual Hindrances). 

Attempts to teach Suzuki without par
ental (or 'in loco parentis') involvement 
doomed to failure with little children. 

Too much stress on competition. 

Over-emphasis on the physical part of 
playing. The key to Suzuki is not pri
marily physical. 

Very early reading from music while play
ing. Vibrato from the beginning of study. 
Such 'improvements' on the system are 
not really improvements at all! Skipping 
about among the pieoes and books of the 
Suzuki method often results in poor 
preparation for playing advanced pieces. 
('Hit and run' teaching. Note Tyrone 
Guthrie's advice to young actors: 'Take 
a breath and do one thing at a time.') 
Many children are heard struggling with 
pieces they are not prepared for. Some 
teachers obviously do not realize how 
carefully Suzuki builds, step by step. 

Failure to understand how long young 
children can stay at a lesson or piece 
without getting tired or bored. 

Insufficient attention given to the piano 

SUMMER 1971 No. 2 

GRANTS ENCOURAGE SUZUKI ACTIVITY IN ENGLAND 

THE STRAD magazine reports that the 
Rural Music Schools Association of 
England is to be involved with a 
five-year investigation of the Talent 
Education method of teaching the 

QUOTE FROM THE '71 
TOUR TO JAPAN 
' . . . As for me, 1 fell so hard for those 
little Japanese dolls playing violins that 
I'm going with you again. Maybe when 
I do, we can take in some ping-pong 
matches in China. 

a.m. 

part - this is very important ! A good 
introduction and a musical, sensit;ve accom• 
panimen! make much difference in string 
performance. 

Impatience and lack of discipline (teachers, 
parents, children.) A nagging, negative 
approach rather than a positive one. 

Poor teaching (usually to large groups of 
children) produces some playing with no 
standards at all. Large. class instruction 
as the basic teaching procedure is simply 
not Suzuki! A rather low general level 
of teaching shows little real comprehen
sion of the Suzuki principles. This field 
should not be a haven for unsuccessful 
teachers, or for poor quality graduate 
students! Nothing is overlooked as much 
as the obvious. Many teachers either 
don't know Suzuki or don't really believe 
him. They don't understand that he 
means practice exactly what he preaches! 

Two Japanese teachers, thoroughly exper
ienced in teaching Suzuki in the States, 
express their thoughts on the matter: 

Teacher No. 1 - American parents _ 
leave it to the children to decide what 
they do and how much; the parents don't 
discipline and guide the children enough. 

Teacher No. 2 - In Japan, Suzuki's 
philosophy and basic ideas are much stu
died, thought about, and discussed; here, 
the important thing seems to be to get 
children to playing violin while very young. 

A photograph on the bullet in-board out· 
side a teacher's studio showed an adorable 
baby lying in a violin case. The caption 
was 'Suzuki Method.' There is, however, 
much more to Talent Education than the 
cute pictures. 

violin and it adaption to the conditions 
in the United Kingdom. 

The Leverhulmc Trust Fund and the 
Calouste Gulbenkian Foundation have 
each agreed to a grant totaling about 
sixty thousand dollars to cover the cost 
of training selected teachers, the field 
work and the cost of instruments and 
materials. The five-year program will 
be a cooperative venture of the County 
Education Authority and the Hertford 
County Music School. This arrangement 
of localizing the program is designed to 
facilitate supervision and to combine 
both rural and urban areas. 

The Association, reports THE STRAD, 
has been deeply concerned with every 
facet of instrumental teaching, partic
ularly through its association of String 

Class Teachers, and had encounged 
new class teaching methods. 

The Success of the Suzuki Talent Ed
ucation violin teaching method was 
demonstrated to music teachers in 
England last year when children from 
the Suzuki school visited London as 
part of their annual October tour. 
The 1971 tour ensemble also appeared 
in England. 

A report will be presented at the end 
of the five-year investigatfon. 

SHIRO SUZUKI 
VIOLINS 

Beautifu! handmade violins 
a, a :la ble in these sizes. 

1/16, 1/0, or V◄ - .. . $55.50 
per complete. outfit 

1/2 size outfit ...... $80.50 
¾ size outfit ...... $85.50 

Price includes shipping fee. 

Order ·yours now from 

SHIRO SUZUKI VIOLINS 
P. 0. Box 713 

San Francisco, C.I. 94101 
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NEW TREASURER MUST BE FOUND 

The actual time copies of TALENT EDUCATION NEWS reaches you 
might seem far removed from the season indication on Page One. In 
order to make some sense, exact dates are kept to a minimum because we 
like to think good ideas should be good enough to be applied at any time. 
AU this is to explain why the following date is mentioned. 

Since Thanksgiving, Ellinor Van Sickle, the Treasurer of TA LENT 
EDUCATION - USA, Inc., has been in the hospital wi)h acute Leukemia. 
Today, December 23, I 971, she died. During her 1.lln~ss she made 1t 
a point to tell us about the T. E. fin~nc1al an.d pubhshmg records and 
everything is in order. Her support will be missed. 

WISNIEWSKI CRITICAL OF U. S. 

SUZUKI DEVELOPMENT 

A boldly expressed article written .by Thomas ~. Wisniewski of the 
University of Illinois on the quahty of te~ch1~g Suzuki-style has 
appeared recently in two . sources. . The high-lights should be of 
Vital interest to the American Suzuki teacher. 

In reaction comes a comment from Japan, 'Can something be done? 
It seems we need Certified teachers.' Perhaps that is a solution to the 

problem, a, outlined by Mr. \\i,nic1\sk1 bul of 111,· ,.,,,.·rocnce of the 
piano teadocf\ to ,ct up Certif1cat1on ,, an) clue ,cvcral second thou"hh 
mighl well he in the picture. ~ 

Wisniewski, in hi, article. h,·moan, the fact that h,, observations of 
Suzuki program, in this t·ountry arc 'alway, a disappointment' and 
seldom rcncds the true essence of Dr. Suzuki\ sy,tcm of Instruction. 
'It i, a certainity that Mr. Surnki would be ,trickcn with horror b) 
classes this writer (Mr. Wi,nicw,ki) has observed in the la,t three years.' 
'The rationale which makes the nrogram a resounding ,ucce" in Japan is 
almost completely ignored. Wisniewski finds. 

lie recommends that teachers take time to understand what students. 
teaching. and the Suzuki system arc all about. lie urgc1 that the teacher. 
the key to successful instruction. comprehend what i, de,ircablc for 
Instructional enviromcnl. Undcrstandini; the basics is necessary for a 
successful operation of the Suzuki insights. The Suzuki system is not a 
panacea for weak and ailing ,tring education programs. 
The article reveal, that Mr. Wisniewski has a tremendous regard for 
Dr. Suzuki and his works. His evaluation of Suzuki-labeled programs is 
cau,e for concern. Can the Certification of Suzuki teachers really solve 
the ,ituation? 

The above b ba,cd on an article which has appeared in Lyons MUSIC 
Nl·.WS. Vol. 19. No. I. and THE NEW YORK STATE SCHOOL MUSIC 
NEWS. 

MEMBERSHIP DRIVE PLEASES T. E. STAFF 

At a meeting of Talent Educators at the summer session of the American 
Suzuki lnscitutc at Stevens Point this summer, a decision was made re
garding the ,upport of Talent Education-USA. Inc. Heretofore, the 
support ha, been confined to meeting the printing and mailing cost, 
of Talent Education News. This project was precariously supported 
by advertising and subscription monies plus the never-say-die and labor 
for love-of-the-cause approach. The publication and the books still de
pend largely upon two people who give at no financial gain. countless 
hours to creative details. All of this dedication has been aimed at de
veloping an identity for the organization and creating a network of 
communications. 
At Stevens Point (Wisconsin) it was decided to create a five dollar 
membership which would include a subscription to Talent Education 
News. Many wonderful souls donated up to $100.00 above the five 
dollar fee. News of this support came in time because the staff had just 
about concluded that outside of a miracle, wc would have to sell the 
family heirlooms or clo1c shop. A miracle happened. 

At present, with the continued support of a very few advertisers, we can 
see ourselves through Volume Ill. Nos. I -- 4. After that, we hope that 
conditions in our organizational economics, the national acceptance of the 
Suzuki Educational philosophy and the efforts of some sharp and 
dedicated organizational workers will carry the project onward. 

So, if you haven't joined Talent Education-USA, Inc., be sure to send 
us five or more dollars to indicate your interest and support. 

HELP THE CAUSE 

SEND A DONATION 
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1:-..:s1c;1n BOOKS 0\ TIii: SLZUKI SYSH.t-1. PIIILOSOl'IIY. PRACTICl:S. 11-IPLICATIONS A D SUCH! 

'-JURTURl:l) UY LOVI·. h~ Sh1111.:h1 Su1ul-1 SUZUKI EDUCATION IN ACTION by Clifford Cook 

Th is book t ranslatcd from J .ipancs.: 1s fasc111a t mo read1nc Chffo1 d A. Cook WJ> <>Ile of the first pr act it 1uners of the 
about the Philosophy and event~ that devclopc"'d 11110 •3 Su1uk1 System of lll\truct1un in the U111ted States. His ex-
most exc1tmg way of learning 111u~1c. Every parent should pem:n.:cs have provided many 1lluminatmg insights on how 
read tl11s book! Talent F.ducat1un works! 

Each Book . . . . . . SS oo 
Order From: Talcn°I 

0 Ed~~a-,i~1;-lJSA.' l
0

ll°C
0

, M~~k,;,~·st·a;~ c~·ll~g~--M~;,k;i~.'M~: 560()1..................... • 

A UTILE CHILO SHALL LEAD 

In the October '71 issue of CORONET 
magazine, Charles Lekberg has a facinating 
story of his efforts to learn the cello 
starting at the age of 34. The article 
promises to be rewarding and insightful 
to parents of Suzuki trained children. It 
should help to understand the marvels of 
youth. 

There is the possibility that he is referring 
to a Suwki trained student when he says 
'You can learn priceless hints from the 
most unexpected sourc-cs. My tittle 
seven-year-Old nephew taught me one of 
the most valuable points of all. After only 
,ii,. or seven lc,son, on the violin, he was 
asked to play for a gathering of relative,. 

'There. standing in the center of admiring 
adults. he began 'Twinkle. Twinkle, Little 
Star.' with an astonishing big. healthy tone. 
As he played. he constantly looked around 
Ilic room m triumoh. never once at his 
violin. I couldn't bcliC\'C what I was 
seeing. I pla) cd hunched over my cello. 
~crutin1z1ng everything I did.' 

At my nc~t lc~son I tried the same thini:
lt worked. The httlc boy unknowingly 
had taught an adult student not to be too 
involved with mechanics.' 

SUZUKI INSTRUCTION WHILE 

ON THE MOVE 

i►.;ar Sir: 

This hasty note is concerned with 
needing information to dhburse from 
5 ___ & R___ to parents whose 
children and entire family have moved 
from an area where they had the privilege 
of having the 'Suzuki Training Program' 
and live in another area of the country 
where they are unable to locate a teacher 
to continue the study of the violin through 
the Suzuki pltilosophy. 

Many of the children have been in 
fine Suzuki programs, but due to the family 
circumstances of where the father's position 
changed. it became necessary to move to 
o· ,er areas of the country. We obviously 
wish to be of help in supplying answers to 
where they may locate a teacher in a 
given area. What we need to have is a list
ing of the teachers who arc successful in 
teaching the Suzuki philosophy. their name, 

:,ddrc~~. and 11p code. 

As a matter of fact. we arc in corrcs• 
pondcncc right now with a family in 
Pennsylvania who have two daughters. 
both of them have ~tudied and arc mosl 
enthusia~tic about continuing to play and 
I do not know what to recommend for 
them. For this reason. the above infor
mation would be very helpful in $:iving 
them a point of contact with a teacher 
who is thoroughly familiar with the 
Suzuki philosophy and would continue 
their training on this basis. 

J.F.M. 
Dear F 

In response to your proposal in 
your letter of Novcm bcr I 8. 1971, I 
would have to refer the matter to the 
0oar<l. At the moment I would not favor 
your suggcsuon for these reasons: (I.) 
Since we arc trymi: to develop a de
pendence among mcmben of Talent Ed· 
ucation USA Inc .. on our organization. 
J feel we should keep to channel~. ( 2.) 
Any hst of recommended teachers we might 
make would require some kind of eval
uation and could be construed a, div 
criminatory. ( 3.) Even if we could establish 
a preferred list, 11 would be very much 
out-of-<late by the time it reached you. 
(4.) We have been trying to bring students, 
parents. and Suzuki teachers together when
ever we can within the limits of our know
ledge elf Suzuki teachers in an area; and 
I •cc no reason to du pticatc this service. 

HMV 

Dear F ____ _ 

Let m know in what part of Penn. 
you wish to locate a Suwki teacher and 
we will try to provide some help for 
contacts. We hope your members will 
encourage teachers in Pennsylvania to be
come member-subscribers of T.E.-USA Inc. 

EARLY START 
We thought of you lucky people while you 
were in Japan again this summer. It is 
still our dream to return someday, but we'U 
have to wait for awhile. We did get to 
Stevens Point (Wisconsin), though, and 
took our little girl along. She was 18 
months then and too young to join the 
classes although she delighted several peo
ple by tucking her lit tie violin under her 
chin and bowing the open strings. We've 
given her her violin and played for her 
since we got her at one month, and have 
found that Suzuki is right - she loves that 
violin! 

EARLIER START 

Jim and : were ready to call the adop
tion agency to get a younger brother or 
sister for Jonelle when we found out that 
we already have another 'Suzuki student' 
on the way. l"m still teaching, so this 
one is really getting a head start on the 
violin. 

OVERLEARN IMPORTANT 

TO LEARNING PROCESS 

Pictures and text in a Sunday newspaper 
supplement section tell the story of tlie 
use of television equipment in one school 
used to motivate learning. Many of the 
statements and claims presented by the -
article remind one of some of the Suzuki 
principles. Take this, for instance' 'Be
sides learning about television equipment 
and improving individual social skills. the 
students arc teaching each other.' This 
statement reminds one of the learning 
that takes place in the class sessions Dr. 
Suzuki conducts at the Summer Institutes. 
In Education this process is often called 
accultuarlization. 

Another interesting parallelism in the 
article is stirred by the fact ti-at the 
class using the television techniques to mo
tivate school learning found it necessary to 
use new and meaningful words. As 
qP:>tcd: 'There are these additions to an 
otherwise standard spelling list: 'studio,' 
·.,w,hu;tion.' 'direction," 'quality-sound, 
movement, visuals" and 'overlearn." That 
last was part of an admonition to the com
bined classes for .. (organized) .. skits.' 

After the skits were approved. the class was 
asked what they were to do. 'Practice," 
a boy replied. 'Practice again.' said an
other. 'Until you what? asked the teach-

th3 t's the second word of importance, 
'Overtearn.' 

Sometimes we can't understand why folks 
get so hung up about 'overlearning' in 
music. In skiU learning 'overlearning' is 
absolutley necess:uy. Repitition can be 

the road to discovery and mastery for 
many things. such as using a shift stick, 
learning to ride a bicycle, walking, feeding 
onesself, typewriting, sawing wood, shovel 
dirt, play111g a guitar, making television 
shows and fiddling the fiddle. 
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SUZUKJ TAPE CORRESPONDENCE TAPE SERIES NOW AVAILABLE - A TEACHERS BOOSTER-SHOT 
Dr. S-1zuki has recorded six instructional tapes wilh the help of William Starr. Five of the tapes cover the first four books 
of the Suzuki system. For the final tape you can choose between a piano concert or a violin concert. The tapes are re
corded at 3¾ inches per second on half-track configuration and_run for about one hour per lesson. 
Set of 6 (indicate choice of violin concert or piano •••••••• $60.00 USA 

Order from: Talcnl Education-USA, Inc. Mankato Stale College, Mankato, MN 5600 I 

RAESSLER OBSERVES JAPANESE 

MUSIC EDUCATION TRENDS 

'Although the Japanese have come to 
be known as the great imitators,' ob
serves Dr. Raessler of Getlysburg Coll
ege, writing on 'Music Education in 
Japan, 'they (the Japanese) are very 
much aware of the West and its ap· 
proaches to music and music education.' 

Dr. Raesslcr's article appears in the 
November issue of the Pennsylvania 
Music Education Association NEWS. 

The contrary seems true of the West
ern music educator, Raesslcr contends. 
Not only is the average Western music 
educator unaware to teaching practices 
in the Orient (Suzuki excluded), but he 
is also unacquainted with their music 
and its well developed forms.' 

'A muluaTmusical compr'ehension o17"he
Occident and the Orient is seriously 
lacking at present, and we (Americans) 
can be identified as the guilty partner.' 
Th.is is a shortsighted policy that should 
not be allowed to persist, Raessler ad
vises in summation. 

Throughout this excellent article arc 
references to the Suzuki method of in· 
struction, the Yamaha methods and 
other approaches to music in the class
room and in private instruction. 

'One of the prevalent misconceptions 
concerning Suzuki's method is, 'accord· 
ing to Raessler's article, 'that it in
volves mass teaching. Basically, this is 
a private lesson system with each stu• 
dent receiving one lesson per week.' 

Apparently the Japanese are not of one 
mind about the values of the Suzuki 
and the Yamaha systems as revealed 
by this quote: 'Many Japanese mu
sicians, however, are opposed to the 
Yamaha-Suzuki type of approach on the 
basis of its commercialism, and 'ex
ploitation of the young.' 'They say 
it destroys music as an art and reduces 
it to a commercial activity which also 
hurts the private music teacher not 
dealing in these 'elaborate ideas.' 

'The Suzuki concept is currently enjoy
ing great popularity in America, but one 
must proceed with caution before adopt· 
ing the Procedures 'en masse.' The 

Japanese society and culture is organ
ized very differently from our own, in· 
cluding close family ties, strong tradi
tions of courtesy and patience, and the 
veneration of the Sensie (teacher). Also, 
there is literally a world of difference 
between the average American and 
Japanese mother-child relationship.' 

AN EVALUATION OF THE 

SUZUKI APPROACH TO MUSIC 

'On the pro side Dr. Suzuki is the only one 
in the world, as far as I know, who is 
actually producing, that is, mass-producing 
seedling violinists. True, they could all be 
graded like cultured pearls, but with such 
concentrated care and attention given to 
each seedling, there's bound to be more of 
each, more potential virtuosi, more po
tential orchestra players etc. Even if three
fourths of the lot turn out to be just music 
lovers, well lord knows the music lovers 
support our whole profession. 

'Dr. Suzuki's greatest achievement, in my 
opinion, is in recruiting all those parents 
in the interest of educating their children 
in those precious prc-schoo I years. He 
wrote on my program, 'A child is the 
product of his enviroment' -familiar words 
to us. But our Western parents turn a deaf 
ear to the child psychologists who stress the 
first six years as the formative ones, and 
that a child has developed 50% of his 
intelligence by age four. Of course there 
arc parents who listen. 

'Some of us virtuosi who thought we were 
born that way, realize the truth after 
visiting classes of little violinists scarcely 
out of training pants, each one backed up 
by a dedicated parent. We toured as child 
prodigies because we were lucky enough to 
have parents who exposed us to music as 
soon as we could crawl. We got a 'lift-off 
head start, that's all.' 

SHARE YOUR 
EXPERIENCES 
WITH OTHERS 
WRITE YOUR 

OBSERVATIONS 
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IN AND ABOUT MATSUMOTO 

Matsumoto is the magic word among the 
Suzuki practitioners, and rightly so, since 
it is the home of Dr. and Mrs. Shinichi 
Suzuki, the world's fountainhead of music 
performance instruction. 

Matsumoto is in Japan, in the mountains 
of Japan, about four hours by train North 
and West of Tokyo. 

Train service is excellent, Travel is clean. 
comfortable, and on time. The Suzuki 
Summer Tour groups board the Matsumoto 
trains at the Shinjuko station in Tokyo. 
A Japanese tour guide, with the help of a 
chartered bus, carries the tour party and 
luggage from the hotel to the station. On 
arrival at Matsumoto, a quick transfer is 
made to assigned local hotels. 

Usually on the train with the 'Americans
on-tour' arc a number of Japanese families 
also headed for Matsumoto. The junior
sized fiddlers are recognized by their fiddle 
cases. It is always amusing to see the 
youngster's reaction when a stranger. a 
traveling American, starts singing 'Twinkle 
or sipgs out the ,'Suzuki-Rhythum,' Da-Da
Da-Da-Da-Da-. 

Scheduled groups and VIPs are usually met 
on the Matsumoto station platform by the 
Suzukis and by some of their genial staff. 
Platform tickets are required of the wel
coming staff. There is much bustle of 
baggage so the train can continue into the 
mountains or start its return to Tokyo. If 
one. is scheduled with a group of visitors 
s_taymg at a Japanese resort hotel, it is 
likely that bellboys will be on hand to help 
with the luggage and transportation to 
lodgings. Usually all pitch in to move 
luggage quickly. 

Nearly every group arriving is invited to a 
concert at the earliest possible moment. 
Sometimes the arrival and concert time 
are events occurring within the fust hour. 
The Suzukis arc charming as host and 
hostess. They are so genuinely grateful, 
people have traveled from afar to see and 
hear the miracle they have wrought. The 
warmth of welcome is contagious. As the 
week of Institute activity unfolds, one is 
constantly surprised at the sheer number 
of players and the high quality of per
formance. 

A schedule of the weeks Institute Events is 
printed in Japanese and with limited 
English terms. With a little guidance, one 
can spot the time the events take place. 
There are usually some Japanese mothers 
or teachers who arc willing to help with 
translations. Frequently, these attempts 
become 'fun-fumbles' with both English 
and Japanese undergoing considerable dis-



' l 
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tortion in the process of mutual explor
ation. 

The summer tours are focused on the 
music activity at the Institute. Typically 
while this world-renown musical event is 
unfolding. many persons in Matsumoto are 
oblivious of the tremendous innovative 

education development that brings hun
dreds of people to their town. For many 
of the Americans, exploration of Mat
sumoto itself (a small town of 125,000 
persons) during limited slots of time be
comes a rewarding activity. If a partic
ularly interesting eating place is discovered, 
the word is passed around the group. To 
curious tour members confirmation of 
findings, whether it be a gift possibility, 
a unique meal or an exceptional experience 
can be gleaned by the 'grapevine' commun
ications system. 

Last summer (1971) we received daily re
ports of the early morning activities at a 
Shrine adjacent to the hotel. At about 
six a.m. a priest would disturb the pigeons 
that roosted on the roof of the bellrack. 
We could all hear the mellow, yet strong 
sound, as the priest rocked a rope-suspen
ded log into the metal side of the large 
cylindrical bell. 

Some of our party got acquainted with 
the priest-in-charge and were invited into 
the temple to see as well as hear early 
worship activities. One day they got to 
see a wedding. 

It was interesting to note a sign of mod
ernization. The original Shrine's founda
tion of wood had been replaced by con
crete supports and the space underneath 
was paved and used for parking purposes. 
It could not be determined whether the 
parlting was restricted to those engaged 
in religious activities at the shrine, a 
small adjoL,ing school, or whether other in
terests found the cover-charge a step 
towards immortality. 

Matsumoto goes to sleep rather early as 
compared with many American commun
ities. The movies open at about noon and 
close their days run at about eight or nine 
in the evening. The sounds and activities 
of the early morning have a charm of 
their own. 

Many of the shops close behind shutters 
at night and then store them when open
ing shop in the morning. Merchandising 
is moved close to the main side-walks 
and curbs for display. Since Matsumoto 
is in a mountainous area, water from the 
heights runs in slab-covered ditches on 
each side of most shopping streets. Mer
chants remove the covers (of wood, con
crete, or iron) and scatter the water around 
to clean the area and to freshen the 
atmosphere. Frequently this is also done 
in the late afternoon to reduce the heat 
and to lay the dust. 

Shortly after six in the morning, we regu
larly heard a call from loud speakers 
scattered around the entire city to wake 
up and join in community exercises. 
Parents and children would hurry from 
their homes and gather at an agreed open 
place and follow the vocal instructions 
for bending and stretching exercises to 
music coordinated by strongly accented 
piano music. This kind of activity ex
tended to some resort areas beyond the 
city limits. In hostels the young people 

.----

take the exercises at the side of their 
dormitory beds. 

Not far from the center of the business 
• djstrict and in the center of a large 
valley is an imposing wooden structure 
many have seen pictured on Suzuki pro
grams. The Matsumoto Castle is a 
'must-see' for the tourist. The Castle 
is about four stories high. Its mass
iveness and location was an important 
security factor in past centuries when 
Japan • was overrun by invading tribes. 
A large moat surrounds the Castle area 
and stones in the grass outline the 
presence of other buildings at one time. 
At least on one occasion a visitor should 
park his shoes in a small locker, slip into 
some slippers and negotiate the steps to 
the top where the beauty of the 
Matsumoto Valley can be seen. The 
sight is well worth the effort. We 
mention 'effort'? You will find the 
wooden stairs highly polished by the 
stocking feet and slipperwear of the 
thousands of visitors. Also you will 
find that the rise and tread of the steps 
are not standard in size so one must 
exercise care. 

On several visits the Mayor of Matsumoto 
has opened the Castle grounds and 
museum to American teachers. The 
Castle is, of course, an imposing structure 
and should not be overlooked. The 
museum, however, is of help in visualizing 
the early tools of battle. Suits of 
armour give a clue lo the size of the 
early warriors and defenders. 
Descriptions of Matsumoto, as presented 
here, are not meant to over-shadow the 
world-wide importance of the Summer 
Talent Education Institute but rather 
of some of the delights of the enviroment 
from which the unfolding of great talents 
bubbles almost endlessly. 

MRS. SUZUKI ST A TES 

TALENT EDUCATION 

DREAMS 

SHINICHI SUZUKI • This name has be
come known worldwide. 

Much has been written about his work and 
personality, but not everything that is 
said about his method • Talent Education, 
is correct. Therefore, I will describe in 
this little pamphlet his work with small 
children from the beginning up to date, 
and correct the most common miscon
ceptions of Talent Education, or the Suzuki 
Method. 

Shinichi Suzuki was born in Nagoya, Japan, 
in 1898, as son of t~e founder of the 
largest violin factory in the world. At the 
age of seventeen he began to play the 
violin, and lated studied in Tokyo. In 1920 
he went to Berlin, (jermany, to study 
violin with Karl Klingler for eight years. 
While in Berlin he married a German girl, 
and in 1928 returned to Japan to con
certize. Later he taught vioLin at the 
Imperial Music School and the Kunitachi 
Music School. With three of his brothers 
he founded the SUZUKI STRING QUAR

TET. The cemst had studied with Pro
fessor Klengel in Leipzig, Germany. So_me 
years later Suzuki discove_red the learnmg 
potential of very small children and bega:" 
concentrating his attention on them. This 
is the real beginning of Talent Education 
as he named it later. 

World War II interrupted the work he 
liked so much. 

It was not easy to find the right music 
to suit small children. From the very 
beginning the music should be pleasing to 
the ear, not too difficult to play, but yet 
contain the basic technique without scales 
or etudes, which, more often than not, 
for children take the pleasure out of 
violin or piano playing. 

Suzuki found all this in the melody and 
variations of 'Twinkle, Twinkle little Star'. 
It took ten years to finish his entire 
Suzuki Violin School to his satisfaction. 
Now there is also the SUZUKI PIANO 
SCHOOL available. 

A few years after the war ended, Suzuki 
started again to teach small children, but 
on a broader scale. There are now branch
es of Talent Education all over Japan and 
in foreign countries. America and Canada 
formed branches, and Aust.Jalia shows 
great interest. 
Very often it is said or written that 
lessons are not individual but only in 
groups. That is one of the misconceptions, 
perhaps caused by seeing pictures whkh 
show many children playing together. But, 
the lessons are individual, yet in the 
classroom other pupils with their mothers 
are allowed, because they can learn throu~h 

listening to other students lessons. 
Another misconception concerns the 
'games'. Suzuki uses them to put the 
children at ease, to make them smile or 
laugh. For instance, he let them go 
around in circles while playing violin. Or 
he let them lift the bow very quickly 
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up on their heads. asking: 'L(·t·, ,cc 
who " the youngest? The youni:e,t will 
be the fastest.' The children arc happy 
and forget their shyness. This. in turn. 
effects their violin playing bcncficiJlly. 1t 
is then more free. 

But some foreign teachers think 1f they 
let the children run around during violin 
playing, it is SUZUKI. Behind the Suwki 
teaching method is more physiology and 
psychology than it is usually credited with. 
Suzuki's book: 'NURTURED BY LOVE' 
(Exposition Press Inc .. SO Jericho Turnpike 
Jericho, N. Y. 11753, U.S. A.) 
gives more information about it. 

Another point to call forth criticism is 
learning without written music (in the 
beginning) but through listening to records. 
But isn't this the most natural procedure? 
We don't learn to read first and then talk. 
right? Why shouldn't it be the same in 
music? 

Naturally the children learn to read notes, 
usually when they arc able to play 
Vivaldi's A-Minor Concerto to the satis
faction of their teacher. This concerto 
is in the fourth book of the SUZUKI 
VIOLIN SCHOOL. The children arc then 
usually live or six years of age. 

Since they know the music very well. it 
is easy for them to learn the notes. 

Suzuki was not satisfied to give music 
lessons only. He wanted to change the 
entire education system, 1f possible. 
Twenty years ago he founded a Kindergar
ten. Calligraphy, mathematics, reading. 
English conversation etc. arc taught. The 
same as in music. emphasis is placed on 
memory training. Every enrolled child 
is taken without any tests or examination. 
At graduation the average IQ test is 169. 

_Suzuki's cherished wish is education and 
development of mind and heart of child
ren from birth, i.e. Zero age. then Kin
dergarten, primary school, high school, and 
on to University. He believes that through 
his method graduation from university 
could be rc,iched bv age seventeen. There
after only two to three years in a pro
fessional school would be necessary. 

Years ago (1948) Suzuki carried out an 
experiment with one class of a public 
school. The teacher, Mr. Tanaka, followed 
exactly Mr. Suzuki's instructions in his 
five-year long teaching. All pupils reached 
the highest grade. 

Dr. Suzuki could finally accomplish one 
of his dreams: the founding of the Early 
Development Association. Since he lives 
in Matsumoto, a small town close to the 
Japan Alps, it would most pro~ably hav_e 
been much more difficult for him to do 1t 

if 11 were not for I lw 11ndcF\ta111J111g and 
help of Mr. Ma-.aru lhuka. Prc,1dent ol the 
Sony Company. 

Mr. lbuka accepted the prc\ldcn<"y of till' 
newly formed a,soc1;it1on. ,mce Slllllk1 de· 
dared 1f his name appear, a, prc,ident. 
everyone will think only of viohn playing. 

Dr. Tako, Profe\\Or of Psychology at Chiba 
University. Dr. Honda, a phy,1cian and 
twenty-year-long Jdmirer of Suzuki, and 
Mr. Toshiyuki Miyamoto work together 
with Suzuki in the committee. 

About once a month they meet and dis
cus, further guidelines. Suzuki and lbuka 
come together more often for discus~ions. 

This organization, just like the Talenl 
l'ducation Research Institute, i< hampered 
by not enough capital. 

Suzuki is a very modest, amiable. gentle, 
and patient person. With a character like 
that, there arc, of course, people who 
take advantage of him. Sometimes he 
must feel it, but he always overlooks 
or excuses faults and selfish motives in 
others. 

No wonder thal he i< called 'kami<ama' 
which means God in Japanese. Foreigners 
say he is Thri,t-like' 'The greatest man 
of our century' etc. etc. I could go 
on and on with praise allribulcd to him. 
I-le is the 1110,t unselfish person I know. 
never thinking of himself. only of others. 

Mr. lbuka. returning from a trip to America 
said: 'it is regrettable indeed. that Japanese 
cannot apprcriatc the work Suzuki ha, 
done so far. If they listen to the children 
play their violins. they mo,tly think only 
'how cute' without realizing the cultural 
achieve men ls.· 

'A prophet is nothing in hi< home country' 

I hope and pray that Dr. Suzuki lives long 
enough ( in Japan things move slowly) to 
see his most cherished wish come through: 
the school reform. 

But to have it on a broad sc·ale, he will 
first have to prove it< workability through 
the Early Development Association, which, 
as yet. is still in the beginning state. 

When will the time come lo have education 
from Zero age up to University level 
through the SUZUKI METHOD? 

Waltraud Suzuki. 

SUZUKI COMMENT 
I am enclosing the 1nogram for a visit by 
Eiko Kataoka to Omaha for an Introduct
ory demonstration in teaching a la Suzuki. 

• I have begun teaching classes in Omaha and' 
have found that the name Suzuki is little 

known Ill 1hal c.-il). I 1l..u', "''ti \\a, v..:r~ 
valuable to me and ,omc· of 111) ,111dt·nts 
from Lmrnln and OmJha. I haw hJd 
enough 'pl,1) bad.· from intcrc,tcd pc·opk 
who attcndc·d that dav IO know thal ,he 
did <how m a very lucid manner 'how to 
begin lo understand Su,uk1 principle,.· 

I feel that the understanding by the rom
munily in general is valuable to the specific 
teaching and devclopmen1 of mu,ic stu
dents. We desperately need a musk com
munity that will become richer and wider 
m II< scope of understanding than the 
rclalivcly small and narrow one that now 
cxi~ts. 

BZ 

A SOUND POINT OF VIEW 
A chemist friend with an abiding sense of 
humor sent a copy of an article found in 
the New England Journal of Medicine, 
entitled 'Notes of a Biology-Watcher'. The 
article opens the door to the world of 
sounds from termites, whales, and such. 
The author is an M. D., Lewis Thomas. 
The first paragraph includes this gem: 

'It is one of our problems that as 
we become crowded together. the 
sounds we make to each other. in our 
increasingly complex communication 
systems. becomes more random-sound
ing, accidental or incidcn tal, and we 
have trouble selecting meaningful sig
nals out of the noise. One rea,on i<, 
of course, that we do not seem able 
to rcstricl our communication to in
formation-bearing, rcvclant <ignals. 
Given any new technology for Iran<• 
milling information, we seem bound 
to use it for great quant itics of small 
talk. We arc only saved by music from 
being overwhelmed by nonsense.' 

REPEATED LISTENING MOST 
IMPORTANT SAYS MILLS 

A child usually demonstrates part of his 
equipment for music making well before 
he starts to talk by making definite 
rhythmic motions in response to music. 
Suzuki has shown that infants also 
'memorize' pieces that they hear re
peatedly from birth, listening happily 
whenever the chosen piece is played. 
and fussing if it is interrupted before 
the end, or changed in tests by live 
playing of the same composition. This 
process takes about five months with 
infants. The important element is 
REPETITION OF A SINGLE PIECE 
DAILY, not the age of the child. The 
car is developed at birth, and musical 
education can begin immediately. A 
'musical bath' of random music from 
the radio or record player, no matter how 
high the quality, will not develop the 

16 mm MOTION PICTURE FILM OF ANNUAL CONCE~T - IDEAL _FOR INTRODUCING SUZUKI 
Own Your Own Copy of the 1967 National Talent Education Concert 111 Tokyo. The _fil~1 shows up to t~o thousan? 
Japanese youngsters participating in the annual concert. ~are!lls and youngsters find tlus film help_ful m l~arnmg of a_ typ_1-
cal Suzuki siyle concert. Teachers will marvel at the organization_ of the concert and the excellent 111tonatt0n. The film ts 
especially effective for showing to civic clubs, PT A, educators, children and doubters. 

16mm, Color, Sound, 22 min. . ........ - - - . - .. - - - - - - • - • - • • • • • - • • • • • - • - • - - - - - - - - - .. $275.00 USA 
Order from: Talent Education-USA, Inc. Mankato State College, Mankato, Mn. 56001. 
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memory in the same way as repeated 
hearing of just one romposttlon at first. 
Let u, remember the patience and care 
taken tn ,lowly pronouncing \\'Ord, for 
infants. Should we not take equal 
care to provide good musical modcb and 
to make <ure of s11fficient repetition that 
they can be thoroughly absorbed. 

Recorded examples of the music your 
child is to learn as he progresses will 
be of great importance in his develop
ment. Not only will it stimulate his 
listening ability for specific purposes. 
it will also greatly shorten the time re
quired to bring his playing of a piece of 
music up to a high level. Records become 
a most economical way of learning. Their 
use is one of the parents' prime respon
sibilities. 

Psychological Preparation 

In adelition to musical preparation. pre
pare yourself and your child ps)'chologi
cally. Reasonable e,pcctations as to the 
nature of violin study and practice must 
be developed through "perience and 
advice. No two family situations turn 
out the same. but there arc similar 
clements common to most families that 
arc worth talking over with your parents 
farther along the music study road. 
Usually when concerned by your child's 
apparent shortcomings or talents. discus, 

the matter with the teacher when the 
child 1s not present. 

~lclp your child understand the 11nportance 
of mu,1c and what he is doing. Avoid 
fomng and bribing at all time, for they 
onlv take the child', mind off the music 
itscif. Mr. Suzuki suggests it is better to 
give the child a treat at the beginning of 
practice than to make a treat contingent 
on the parent's judgment of achievement. 
Find things to enjoy and approve in your 
child's work. Children like what thev do 
well. They also have surprisingly high 
standards when they begin their lessons 
(even pre-schoolers) and they are easily 
frustrated by unexpected naws in their 
playing. One child unwilling or unable to 

accept responsibility for the musical pro
duct from his instrument at his fust 
lesson pushed it away with typical six 
year old vigor and finality and spouted 
that he was 'never going to play that 
violin again. It has a squeak in it!' 
Nothing two other children slightly more 
experienced could say, as they sat waiting 
their turns for lessons. calmed him down 
enough to get him to try THAT VIOLIN 
again. It had to be another. He wasn't 
ready yet to learn except on his own 
terms. shakily supported as they were. 
Another child the same age put it in a 
nutshell when she said 'I want to know 
how to play. I don't want to learn 
how.' 

If the child doesn"t appear realistic about 
his violin work. perhaps over-<:agcr or 
perhaps oblivious to the truth of his own 
first efforts. teach him to understand an 
instrument a, a tool - an extension of 
himself to ac,ompl1sh a certain set of 
result<. llelp him understand, too, that 
1t takes unu1ual patience to learn to use 
and control two tools (violin and bow) 
at once for a single musical effect. Teach 
him to recognize his achievements not in 
terms of the number of pieces learned 
the first year or two, but in the ability to 
take a good violinists position, his ability 
to draw a clear suong singing sound from 
the violin. and his ability to play a few 
pieces perfectly in tune. 

A 'slow beginner'. as a matter of fact, 
usually provides the most solid foundation 
for later growth. Twinkle. Twinkle, Little 
Star with its five variations by Mr. Suzuki 
usually occupies very young students for 
a year or so. Eight year olds 'learn' 
the same piece in the first month or two, 
although they don't cement as many skills 
in the process. The older students who 
whiz through the fust materials (perhaps 
having even studied another instrument) 
are often discouraged when they reach 
harder material toward the end of Book II 
(Kendall). To a young child who has spent 
a year on the varia lions. what is a matter 
of two months on the Gosscc Gavotte. 
These are typical differences at different , 
age levels. 

DR. SUZUKI SUMMER INSTITUTE TOUR (JAPAN) IS BEING FORMULATED FOR THE SUMMER 

Savor the full essence of Suzuki Talent 
Education Movement at the Fountain
head • Matsumoto, Japan, Get per
sonally acquainted with Suzuki 
trained teachers and young players 
of the Violin, Cello, and Piano. 

1972 
Tour and Visit Selected Japanese 
Cultural attractions including Tok·yo, 
Kyota, and Nagoya. Explore some 
areas on your own or with friends. 
Enjoy shopping in unique markets. 

Enjoy the Opportunity to Adjust the Return Dates to Include Side Trips to 
Hong Kong, More of Japan, the Hawaiian Islands. 

Graduate and Undergraduate Credits (up to 6 quarter hoursl. 

WRITE 

Available through Mankato State College, Mankato, Minn. 56001 

I 

429 N. Front Street, Mankato, Mn. 56001 
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TALENT EDUCATION AT SECONO CLASS POSTAGE PAIO 

AT MANKATO. MINN. 56001 

SOUTHERN METHODIST UNIVERSITY 

Talent Education (Suzuki Philosophy) is 
now a part of all String Degrees at 
Southern Methodist University. This 
entails the following alterations to the 
degree plans offered: 

I. Bachelor of Music: Major in Music 
Education with String Concentration 

TO 
R!.ss .Bveqn Haraumn 
Strine Preparatory Dept. 
Mead011 School o£ the Arts 
Soutberrn Method.1st Uni. 
Dallas. Tffl'&..75~ ·----· 

A. String methods classes arc using 
the Suzuki plulosophy and materials. 

B. String concentrations will be 
able to observe and practice teach 
in public schools using these ma
terials. 

II. Bachelor of Music: String Major 

A. This degree plan is for the 
student who wishes to major in 
performance, but who also may be 
involved in private instruction. 

B. The String Preparatory Dept. 
(students from age 3 tluough high 
school) is completely based on 
Talent Education principles. This 
department is the on-campus lab for 
all string students. String majors 

will observe in the department 
during the junior year, and will 
be assigned students to teach during 
the senior year. 

Ill. Master of Music: Education Major 
with String, Concentration. . 

A. In depth study of the Suzuki 
philosophy and materials with an 
adaption for use in the public 
schools. 

B. There are available scholar
ships for graduate students who have 
had at least one year of teaching ex
perience and Texas certification. 
These scholarships provide half-time 
teaching in the public schools while 
completing the degree. 

IV. Master of Music - String Pedagogy 
Major 

A. Complete absorption in the 
Suzuki methods, materials, and 
philosophy is the basic guideline for 
this degree. 1l1c program includes' 
intern teaching in the String Pre
paratory Depart men I. 

B. The candidate will be involved 
in performance, includjng a chamber 
music recital. ' 

C. A well-rounded musician with 
competence in both teaching and 
performance is the desired result 
of this degree. 

D. Teaching scholarships arc av-
ailable. 

For further information write: 

Dr. Evelyn Hermann 
Division of Music 
Southern Methodist University 
i.Jallas, Texas 75222-

ENDLESS TAPE IS ILLUSIVE 
After announcing in the last issue of 
TALENT EDUCATION NEWS the advan
tages of the endless tape recordings of 
Suzuki Instruction materials we set out 
to find a supplier of endless cassette tapes 
in the United States. We had a do-it-yourself 
project in mind. In fact, that is all the 
further it went even though we tried our 
best. 

When wc asked merchants and suppliers of 
electronic equipment about the availability 
ot endless tapes, we got many expressions 
of disbelief that such an item existed. 
At first we could only say that we know 
tapes are available because we saw many of 
such tape cassette in Matsumoto, Japan, 
last summer. In order to improve our 
credibility wc carried one sample tape 
when making inquiries. We are still look
ing for a U.S.A. source. 

In the meantime. we wrote the Suzuki 
for a Japanese source. Here is the address 
in case you want to carry your inquiries 
further. The Suzuki Endless tapes are 
available through the Early Development 
Association, Kita Magome 1-4-3. Ohta-ku 
Tokyo 143, JAPAN. 

COULD BE A TREND 
A Oyer reached us indicating that Dylana 
Jenson, a phenomenal ten-year-old violin 
prodigy, will appear with the Rio Hondo 
Community Symphony around the first of 
November. Of direct interest is a line in
dicating that Miss Jenson began violin at 4 
by the Suzuki method and is the protegee 
of Manuel Compinsky. 

Often times in Japan, the fact that a fast 
developing violinist started with Suzuki 
is hidden or treated lightly. The fact 
that Suzuki's contribution to the develop
ment of talent is mentioned openly is a 
full-bow forward. This is extremely en
couraging to those who have had faith 
in the credibility of Dr. Suzuki's thinking 
and practice. 

TALENT EDUCATION NEWS - SUBSCRIPTION/MEMBERSHIP FORM 

Official Publication of Talent Education • U.S.A. Inc. 
Mankato State College 
Mankato, Minnesota 5600 I 

TO: Nern~-------------------------------

Address --------------------------------

-----------------~-----·-- l;p --------

Please send the following back copies: 

Volume I: Spring@ 50¢ Volume II: 
Summer @50¢ 
Fall@ 50¢ 
Winter@ 50¢ 

Spring@ 50¢ 
Summer@50¢ 
Fall@ 50¢ 
Winter @50¢ 
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ANNUAL MEMBERSHIP in Talent 
Education· U.S.A. Inc ..... $5.00 USA 
(Membership includes subscription to the 
Talent Education News) 

Donations are encouraged. 

SUBSCRJPTION: Volume 111 • 4 Issues 

Single Subscription .... $2.50 

Overseas Subscription .. $4.00 USA 
(Air Mail Additional) 

Ten to forty-nine Subscriptions to 
same Address, per subscription 
• • • ............... $2.00 per ea. 

Fifty or more Subscriptions to 
same Address, paid in advance 
.................. $1.75 per ea. 

Amount enclosed: 



MANKATO STATE 
OFFICE OF INFORMATIONAL SERVICES 
PHONE 388-2021 
MANKATO, MINNESOTA 

MA.t-'JKATO, Minn. (Special) ..... Dr. Howar<l ti. Van Sickl , 

by Sh· nichi Suzuki, founder of: the Talent Educe tion 

Au.,,,uct: :, ·,966 
For Release: Immediate 

cn\tato State~ has been named 

~ m~nt of Jupan to he~d ~n 

aclvic ry gra-.. ,p to study the ir:..-pact of tili.. mov'- :nt in t Uriitcd Stotes: aud o 

dcvelcp gi1idelines for furthc1.. developm~nc. 

Ct'h ;: me~bers of the adv·.no~y group .'.3i"e Kcnji I.oc i•uk!, Jap~ncnc co ..,ul o • Neu 

York City, John Kead::ill~ ~ rof .ooor of string de\T l r 1.1 •• t, f.outhcrn I1 •. 1oi Uif.vcrsity, 

Edu re oville3 Illinois~ end C rl Shultz of the muci • p ·tment of Nort rn Illi ois 

t:r. Suzuki, ttho is pt·esident of the Ta lent ~cinca o 1 Re.,cat·cc of Japnn, is oast 

kno·m fo~ his succecs in teaching the violin to ycu rs in the four year. old age 

brnck !:. The learning proc~G~es so successfully pro d 11 the instruct on on t-ringed 

inotnmt..ni:s ia:e being eKpondcd to tlthcr bran ·hes of 1 at'11ing. 

Ir. Ven Sickle> aococuit p:r:ofesaor of ,sic t i.!nkato Sat , is ux • nely 

~rc:;i ent of the Americnn String Teechel."s Aa .... ociot' n of th Uni.t St. te!'l. 

-o-



CHORAL ART WORKSHOP 
THE CHORAL ARTS ORKSHOP features George Bragg, Founder-Director 
of the famous Texas Bor·s Choir of Fort Worth, Texas. The choir has a total of 
more than 2,000 perfor ces during its 21 years and has made recordings for 
Decca and Columbia. ~ •. Bragg is an educator as well as a professional con
ductor. He and his sta train approximately 150 boys yearly. The Texas Boys 
Choir is one of the few 1tstitutions in the entire nation which offers conservatory
type musical training fo boy-choir singers. All of its profits, grossing around 

BRAGG $50,000 per season, are med into educating the choir boys. 
I 

THE WORKSHOP PROGRAM. In lecture and de JOnstration, using Workshop attendees as a chorus, Mr. 
Bragg will touch on many aspects of the choral dir tors art, including choral conducting, style in choral 
music, new materials, etc. As a special feature, Mr. gg will lecture on 1111ch,111ged voices. Chorus directors 
and vocal teachers on all levels will find much of val e and inspiration under Mr. Bragg's leadership. 

Music 4942, 5942 (Graduate credit) Section 56 / D ector Dr. James P. Dunn. 

TIPTON 

ELEMENT ARY SCHOOL MUSIC WORKSHOP 
Through participation n!w trends and activities in teaching elementary school 
music will be presented during this five-day workshop headed by Dr. Eleanor 
Tipton. Musical concep ; such as singing, playing, listening, moving, creating 
and reading will be exp red at each elementary grade level. New materials for 
elementary music educati n will be on display. Considered in sequence the work
shop topics will be: Musi al Understandings through Melody, Musical Understand. 
ings through Rhythm, M 1sical Understandings through Harmony, Musical Under
standings through Form and Musical Understandings through other expressive 
elements. 

GUEST CLINICIAN: Dr. Eleanor Tipton has had ttensive experience in the field of elementary music. 
She has taught in Nebraska and Minnesota and was ti e elementary music supervisor in Philadelphia. Presently 
she teaches music education at Northern Illinois Un ersity. She is the co-author of the new RCA Adventures 
in Music teachers Guides. She achieved her Ed.D. egree at Columbia University. 

Music 4942, 5942 (Graduate credit) Section 63 / Di ector Mr. Allen Wortman. 

SUZUKI 

l 
SUZUKI STRl~G CONFERENCE WORKSHOP 
Dr. Shinichi Suzuki of atsumoto, Japan, is known world wide for his thousands 
of violin students. Through him the tremendous learning power of youngsters 
has been demonstrated. l-Je is President of Talent Education. Assisting him will 
be Carl Shultz, Marion S. Egbert, Richard Sieber, Dennis Lane, Howard M. 
Van Sickle and many o~ers. The sessions will be of special intc:rest to parents, 
elementary teachers, band directors and string teachers. The workshop is co
sponsored by the MinnQtota Unit of the American String Teachers Association 

Tentative Schedule 

9: 30 - 12 :00 Chamber Music Sessions (optional) 

1:15 - 3:30 Dr. Suzuki- demonstration of lessonstn violin for mothers and children. 

3 :45 - 5 :00 Seminar and demonstrations of appli tions of Talent Education. 

6:30 - 8:30 Dr. Suzuki-demonstration with adva ed students. 

8:30 - 10:00 String Orchestra (optional)-Guest Conductors. 

Music 4942, 5942 (Graduate credit) Section 65 / Director: Dr. Howard M. Van Sickle. 

WIND AND PERCUSSION WORKSHOP 
STAGE BAND-Reverend George Wiskirchen, C.S.C., will conduct a two-day 
seminar on the "Stage Band." He has authored three books on this subject, 
writes regularly for DOWNBEAT, has directed the Northwestern U. Jazz 
workshops and has served as guest lecturer on numerous major university campuses. 
A special lab band will be formed. 

WOODWIND ENSEMBLE-The Camerata Woodwind Quintet, resident at the 
University of Western Illinois, will give a concert and a clinic on the specific 
instruments of the ensemble. 

BAND LITERATURE READING SESSION-In addition to the new literature reading sessions, leading 
band directors from the area will bring two compositions of their choice to be sight-read and rehearsed. 

BAND INSTRUMENT REPAIR CLINIC-Conducted by Clayton H. Tiede, author of a text on the subject. 

Music 4942, 5942 (Graduate credit) Section 85 / Director: Clayton H. Tiede. 



MANKATO, MINNESOTA 

Mankato is a city of 30,000 located in the beautiful 
Minnesota River Valley, 85 miles southwest of 
Minneapolis. It is served by bus and air transporta
tion. Paved highways make Mankato easily accessible. 
Many lakes and parks are available for fishing, swim
ming, water skiing, hiking and camping. Mankato 
is the home of the Mankato Mets pro-baseball team 
and training camp for the Minnesota Vikings. 

MANKATO STATE COLLEGE 

Mankato State College has experienced a tremendous 
growth during the recent decade. Enrollments are 
above ten thousand and it is next in size among 
Minnesota education institutions to the University 
of Minnesota. A new campus is under construction. 
All music sessions for workshops will be held in the 
new Music-Drama building just being completed. 

SUMMER WORKSHOPS IN MUSIC 

FEES: (Including tuition) $25.00 each; Suzuki 
workshop for strings, $30.00. Fee-tuition is the 
same for either graduate, undergraduate or audit 
for one two-credit hour workshop. 

HOUSING: Dormitory rooms are available: 

Double $2.00 per day 

Single $3.00 per day 

Furnish own towel and soap. 

Make reservations with the Housing Office, Man
kato State College. 

Motels, trailer courts, and camping sites available. 
Contact Mankato Chamber of Commerce for in
formation, 220 South Front St., Mankato, Minn. 
56001. 

MEALS: Cafeteria service on campus and in dor
mitories. 
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Summer '67 

Music Study at 

MANKATO 

Mankato State College 

Mankato, Minnesota 

with 

GEORGE BRAGG 
Conductor, Texas Boys Choir 

June 19 - 22 

ELEANOR TIPTON 
Co-Author, RCA "Adve·ntures In Music" 

June 26 - 30 

SHINICHI SUZUKI 
World Renown String Teacher 

July IO - 14 

GEORGE WISKIRCHEN 
Stage Band / Percussion and Wind Clinic 

August 7 - 11 
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DATE: Decomber l, 1966 

TO: Arden Hesla 

FROK: Herbert E. Offen 

sc,/if CE/ '~ED 
OF' A.Rr V 

S4-S Dfc C/£NcE: 

l 1955 
Mankato Stat 

e Co/Jege 

RE: Fee and Registr~tion Charges for Summer Workshops 1967 

We should like to request permission to handle the Suzuki String 
Workshop as follows: 

(1) Charge a fee of $25 for anyone who wants to registers students 
of all levels, mothers, people not interested in college credit, 
etco 

(2) Those (qualified) students who want to register for credit 2 
hrs. (graduate or undergraduate) would then pay the additional 
registration fees. 

We anticipate an enrollment of 100 and we need that number at 
125 per head in order to cover the expenses of Mro Suzuki and his staff. 
This would make the workshop selt-eupportin& and parmit it to serve 
a very flexible clientet. 

Mro Suzuki's appears.nee here will focus national attention on 
Mankato State Collegeo 

Dr. Van Sickle advises us that this is a typical fee cbarse around 
the country where the American String Teachers Aea'n set■ up string 
conferences and workshops. 

Thank you for your help in providing us the opportunity to con
duct this workshop. 

oc: Dean Freeman 
Dean Halling 
Dro Van Sickle 

HEO/bjh 



DATE: December 6, 1966 

TOi Dean Hall:l.ng 

FROM: Herbert E. Oven 

RE, Music Departmont Summer Workshops 1967 
:Uusic 4942 
Muoio 5942 
Proposed tee above cost or registration ($18.75) 

l. Element&r7 t1usic - Allen Wortman, Director 

Guest Talents Dr. Eleanor Tipton - $350 - 1400 
Antioi~a~ed Enrollment - 60 
Anticipated PH - $10.00 

2o Choral Arts• James Dunn, Dirootor 

Guest TalGnta George Bragg (Director of the Texas Boys Choir) ... 1550.00 
Antioipatad Enrollaent - 60 
Anticipated. Feo .. 19000 
Anticipated ~lusic Materials Fee - ~.00 

S17.oo Total Fee 

3. Wind and Percussion - Cla.yton !iedo, Director 

Guest Talents Rev. Father Georae Wiekirohen - S250 - $300 
Anticipated Enrollment - 60 
Anticipated Pee - $5.00 

4o Suzuki Strilt8 ~orkshop .. Howard Van Sickle,-Director 
Guest Talent, Suzwci and American Aeeietante - 12300 
Anticipated Enl'Ollment - 100 
Anticipated he - i25.00 
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SUMMER CONFiRENCES 1 67 MANKATO STATE COLLEGE 

string Teaching Conference-Workshop 

A five-day workshop and conference devoted to the exploration 

of the educational principles of Shinichi Suzuki of Japan as 

they apply to the developnent of .American musical talent. The 

sessions to be conducted by Dr. Suzuki and several of his most 

successful American practicioneers. Sessions will be devoted 

to developing skills in teaching and in applying the processes 

of Talent Education. 

Conference dates - July 3-8, 10..14 1967 

.About eight years ago, alert American stringed instrument teachers 

began to hear of a Japanese violin teacher who had trained 800 

youngsters between the ages of five and thirteen to play in unison 

some of the more advanced violin literature at the Tokyo Sports 

Palace. Many believed that such a group could only be trained by 

group methods. Investigation showed otherwise • .Astonishingly, the 

professional quality of the playing belied the age of these Japanese 

children. Their teacher was Shinichi Suzuki. 

Visitors in Japan and those attending string conferences conducted 

by Mr. Suzuki in America have revealed that Shinichi Suzuki's 



success in teaching is based on fundamental learning principles 

often ignored by American educators. Proof of the effectiveness 

of his work has been provided Americans during two tours during 

which he presented ten of his pupils in exciting concerts and 

demonstrations at institutions of higher learning. On October 9th 

all seats (some 3,717) in Philharmonic Hall at Lincoln Center, 

i:ew York, were sold out a week in advance to hear the latest group, 

ages 6 to 16, perform with all the accuracy and musicalness of 

professionals. 

Hr. Suzuki has returned to the United States on a number of 

instances to demonstrate his proceedures and principles. Leading 

educational institutions are vying for Mr. Suzuki's services for 

the sur,11,11-n~ of 167. Unless arrangements for a Mankato stop are 

solidified within a week or so, he will be booked elsewhere. 

Further information regarding Hr. Suzuki and his work can be 

found in attached items. 

Americans available to help Mr. Suzuki most effectively are 

John Kerrl.all, String Development, Southern Illinois University, 

Edwardsville, Illinois, and Carl Shultz, Public Schools, DeKalb, 

Illinois. 



• 
> 

. -

Through the work of T. R. Brunson, formerly of Hankato State 

College, an adaptation of l·il'. SUzuki' s approach has become known. 

Nationally, l-1ankato State is looked upon as a leader in this fif:ild . 

.Additional prestige could easily accrue since Dr. Howard H. Van Sickle, 

member of the Hankato staff and President of the American String 

Teachers Association, has been chosen by Dr. SUzuki to head the 

development of the Talent Education Movement in the United States. 

Fellow members are Mr. Kendall and Hr. Shultz, mentioned above, and 

Kenji Hochizuki an early student of }1r. Suzuki and a member of the 

Japanese Consulate of New York. 1'1:i.th this group on campus during 

the string conference, Mankato could well emerge as the headquarters 

for Talent Education:U.S.A. 





, 
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SuE,gested fees for the conference 

Fee for one week, Audit, 2 qtr. hrs. undergraduate credit, 

or 2 qtr. hrs. graduate credit $25.00 

Board and room (dormitory) 

Staff: 

Dr. Shinich Suzuki 
(Fee: 1,500 +Prorate of fare from Japan+) 
(board and room ) 

John Kendall 

Carl Shultz 

Ralph Holter 

Victor Buller 

Robert Clements 

Howard M. Van Sickle 

Graduate Student 

Graduate Student 

1,700.00 

350.00 

250.00 

Staff 

Sta.ff 

Guest representatives of various disciplines from Mankato State 
College Faculty. 
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NEVVS F=~Orv, NIANKA TO STATE 
OFFICE OF INFORMATIONAL SERVICES 
PHONE 389-2021 
MANKATO, MINNESOTA May 11::, 1967 

lor Release: di te 

fl\~TO, Minn. (Special)••• Mantion bae been made in the ~sic Educ.9tors Journ~l 

of the new role 1a which Dr. Boward M. Van Sickle, professor of auaic, Kankilta 

State College is agaged vltb regard to the development of the Talent Educaticn 

movement in the United States. 

Dr. Van Sickle i.a Chairuu of the Advisory Comaa1ttee, vbtch includes & !libero 

t'boae first instrumental in alerting tho United States to the teaching suc~aG of 

Sbillich1 Susitld of Mlltcuaoto Japan. The ccma1ttee will work with Dr. SUzukt, 

preatdezat of Talent Education and with Dr. )tlaaak.i Bon.da. chairman of the Japi:m co 

Board of Dl::"ectora. 

Dr. Suzuki will have an opportr.mity to ap~ time ffitb some of the member of 

the Advlaory Committee in M&Akato this ummcr during the week in which he la cnaduct-

ing a coaferenc•-workahop, July 10•14. Considerable interest is being directed 

toward• Kallkato Seate College due to thia event. 

Membere of the Advisory Ccmmlttec for Talent EduC4tion: U.S.A. are: Dr. Yen 

Sickle. chairman;. Jobla badall. Scuthern Illinois University, Edwardavlll•; Cerl 

Shultz. DdAlb IlU.ao.ts PUbU.c School.a; Cllffurd A. Cook, OVerlin College; kujS. 

Mi,chtzukt. Japanese COllaultmat tn Rew York City. 

-o-



NEVVS FR0rv1 NIANKA TO STATE 
OFFICE OF INFORMATIONAL SERVICES 
PHONE 389-2021 June 30, 196? 
MANKATO, MINNESOTA Rel nse Immediate 
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Thew rkshop is co-eponao by the American String Teachers 
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n 
mankato 
state 
college 
News Bureau, Box 13 
Mankato, MN 56001 
507-389-2523 NEWS 

7 May 1975 

YOUNG VIOLINISTS IN SUZUKI RECITAL AT MANKATO STATE MAY 17 

Thirty Suzuki method violinists from age two to 13 will play solos at 

a recital at 2 p.m. Saturday, May 17, in the Elias J. Halling Recital Hall, 

Mankato State College Performing Arts Center. 

They are students of Craig Timmennan of Mankato, music graduate of 

Mankato State College. The concert is being presented in cooperation with 

the Mankato State College Music Department. 

The Japanese-originated Suzuki method of violin emphasizes learning to 

play by ear at an early age before introducing th~ youngster to written 

notation. It was introduced into the United States largely through the 

efforts of Dr. Howard Van Sickle, MSC music professor retiring this year. 

At a recption following the recital, Timmerman will answer questions 

on the Suzuki method from parents and other interested persons. Students 

who will be performing art from Mankato, Winthrop, St. Peter and Madelia. 

# 

PL 



Van Sickle directs 
string tour to Japan 
Dr. Howard Van Sickle, pro- ent Education research in Mat

fessor of music at Mankato sumoto. 
State College, is co-directing The final eight days will be 
the First Talent Education Tour spent In touring historically fa
to Japan sponsored by the Am- mous Japanese cities. 
erican String Teachers Associa- co . directing the tour'With 
tion. Van Sickle are John D. Kendall, 

He and Mrs. Van Sickle left professor of string developm~nt 
this week with a group of 60 at southern Illinois University 
string teachers, representing 21 and foremost American au
states and Canada, on the tour thority on Talent Education, 
which will continue to Aug 16. and C a r I Shultz, string pub
Van Sickle is president of the pervisor of DeKalb public 
American String Teachers schoo\1; and president of the 
Association. Illinois American String Teach-

The tour group will make an ers Association. 
extensive study of the Talent/.;:-~===--------
Education method of violin in-
struction created by Shinichi 
Suzuki and now involving more 
than 6,000 students and 125 
teachers in Japan. Suzuki con-
ducted a one-week workshop at I 
·Mankato State College earlier 
this month through arrange
ments by Van Sickle. I 

Suzuki's teaching has receiv
ed high acclaim by American I 
musicians and educators, and I 
many of the tour members are 
currently conducting pilot pro
grams using this method. It 
has been successful in teaching 
pre-schoolers how to play the 
violin. 

After a two-day orientation 
period In Tokyo, the tour party 
will divide into three groups to 
spend a week observing Su
zuki's Talent Education studio 
teaching on location in Tokyo, 
Matsumoto, Nagoya and Kyotb. 

Re - assembling at Matsumo
to during the second week, the 
tour members will attend the 
summer school held annually 
for 500 violin and cello stu
dents, plus their teachers and 
parents. . 

They will also perform m the 
American String Teachers Or
chestra and participate in the I 
dedication of the "Kaikan," the 
newly completed center for Tal-

1 

t. Lake 
ool staff 

ta· 
increas 
will still 
nent teac ccord-
ing to the nt of 

I schools. 
five re-

1placements. 
New teacher ·11 be Mrs. 

jHenry Sch m t t, ormerly a 
'teacher in a ivate chool, ele-
mentary edu tion; le Warn-
er, a gradua of St. ud State 
College, s Mrs. 
Wayne Stu State 
College, tlon; 1 

ayne St mke, formerly ~b-
in& in J esville, wDl be 1gb 
school nselor; Harold 

to State, social s 
ies; rs. Ruth Douglas, 
Clo , elementary educati 
an rs. Willis Schraeder, el 
m tary education. 

chool will begin Sept. 5, with • 
an enrollment about the same 
as last year - 915 students. 
There will be 82 in kindergar
ten, 450 in grades one-six, and 

. 450 in grades seven-twelve. 
!. 

Mankato State 
ontlnued from Paa• 7) 

ale Nolta of Madel , 
Olson of Cleve! 
O I s o n of Mank 

Kathryn tto of Mankato, 
Pearce of ells, James Re 
Mankato, cille Reese of 
dom, Ruth ·ewe of Lake 
stal, John Sch ck of New 
John Sharp o 
tin Short of 
Smith of Elmor 
sen of Truman, mes 
of New Ulm, Bar ra 
Mankato, Melvin Wa er 
kato, Jean Weaver o 
and Arvilla Young of 

Eighty-four students 
with bachelor of ar s. 
Those from this are th 
the exception of the e 
graduate already , 
Curtis Abney of Ma at , 
Braun of Mankato, ry 
Mankato, Harvey Buller 
Mountain Lake, lie Cabot 
Mankato, Judyth 
Windom, Ogden 
kato, Clement D of Madison 
Lake, Ellen nr.· oil of Lesueur, 
David Freie th of North 
Mankato, :Q.ic rd Hansen of 
Mankato, v· ent Hansen of 
Easton, Robe Hill of St. Paul, 
Alfred Hoffm of Mankato, Jon 
Jensen of M ato, Monte John
son of Albe Lea, Rodney Joyal 
of Manka , David Kilian of 
Mankato, rge Kovarik of h 
New Pra e, Gerald Kretsch f I SC 
New Ulm Daniel Lloyd of Man 

graduate 
Is sets 

kato, All Luedtke of Gaylord, 
Craig N on of St. James, Rich
ard Ne n, Thomas Nickerson, 
and Ri ard Olson, all of Man- to 
kato, C rles Parsons of North sch 
Mankato, Rodli Pederson of ond 
Kenmare, NiD., and Lance mence 
Smith of M'libto. 

con 

It 
M.A. 

• ed at 

degrees a 
past the 1, 
to be exact 
dents rece 
ence degrees. 

The first Ma 
reaching XM.A. 
1warded in th 

ever awan 
State con 
event ab 
of master 

the colle1 
- to 1,01 
- four ,a 
ter of sc 

ment. It went to i 
Von Holtwi of M ' 
program started l½ 

Growth of the school's 11 < 
uate program was alao indica 

• ed ln the graduation, accordln 
to Dr. Winston Benson, grach 

I ate school dean. The master c 
r science degrees covered 21 a1 
--eas. 
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