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Prior to the founding of the Suzuki Association of the Americas in 1972, and indeed
the International Suzuki Association in 1983, an organization titled Talent Education -
USA Inc. was founded by Dr. Howard M. Van Sickle, Professor of Music at the former
Mankato State University in Minnesota. Van Sickle was an early exponent of the
Suzuki Method in the United States, and organized several ASTA-sponsored
workshops and visits by Dr. Suzuki to Mankato State. In addition, Van Sickle published
the first newsletter in the United States devoted to the Suzuki Method.

This archive posting includes those early issues of the Talent Education News. Also
included here is correspondence between Van Sickle and the University around his
organizing Suzuki events, along with some wonderful photos of Dr. Suzuki teaching
young students in the Suzuki program at the University. Enjoy reading these articles
and seeing photos from the earliest days of the Suzuki movement in North America.

The ISA is indebted to librarian Adam Smith of Minnesota State University, Mankato,
and to Beatrice Blanc of the McPhail Center for Music, Minneapolis for their
assistance in discovery and research on this project.

NOTE: The ISA is seeking additional copies of the Talent Education News. Please
contact the ISA office if you have copies available to donate or have knowledge where
we can inquire about issues not included in this archive: ceo@internationalsuzuki.org
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NO. 1

Japan’s Fantastic

N. H. Pronko
Wichita State University

Every Spring in the Sports
Palace in Tokyo anywhere
from 1500 to 3000 adorable
Japanese children have given a
fantastic mass violin concert
without previous rehearsal or
even a fixed program.They
come from all parts of Japan
and range in age from three to
13 years. Qver the past 30
years the Talent Education
Institute has graduated about
150,000 violinists. While it is
obviously true that not many
of the graduates are on the
concert stage, they have
enriched their personal lives
with a keener sensitivity to
music and its appreciation than
they otherwise would have
attained.

As is true of many grand
developments, this radical
musical trend in Japan was
conceived and propagated by
one man, Shinichi Suzuki, and
some 70 disciples who now
head 85 branches of the
2 wuote Ll ‘1“:!\(\-';‘ J'l.!i."fl An

account of Suzuki's work is

‘presented because of its import

for “psychology, not in the
sense that Suzuki deliberately
applied sound psychological
principles that he looked up in
a textbook of general
psychology. Instead, he
accidentally discovered that
certain procedures produced
excellent results. As so often
happens, practice does not wait
for theory; it outstrips theory,
which must then catch up with
practice. It, then, is our task 10
tease out of the effective
teaching procedures that
Suzuki developed the
underlying psychological
principles. But before we do
s0, let us start at the beginning,
namely, with an account of
Suzuki‘'s own growth and
evolution as a master teacher,
for, in the writer's opinion,
Suzuki is a rare combination of
personality, character, and
musical skill which make him a
genius as much as Beethoven
and Mozart were in their own
sphere of interest and activity.

It all started about 30 years
ago when a Japanese father
brought his four-year-old son
to Suzuki for violin lessons.
Reacting conventionally,
Suzuki remarked, “He's too
young!” Afterwards, as he
reflected on the incident, he
realized that the boy
understood and spoke the
difficult Japanese language
very well. Why? Because he
was born with an “ability”’ to
speak Japanese? Obviously not,
because if that same child had
been transported at birth to
the Soviet Union or Spain, he
would just as easily come to
speak Russian or Spanish as the
case might be. And the same
explanation holds for the
American child’s Southern

Child Violinists

drawl if brought up in the
South of the United States or
President Kennedy’s Bostonian
accent absorbed during his
rearing in New England and
England. And if a nightingale
in Japan listens to a
phonograph record of another
bird song from birth on, he
reproduces that song including
even the sound of the needle
scratches and other surface
noises of the recording.
Suzuki carried over the
“mother tongue” analogy into
music, recalled the father
whose son he had rejected as a
pupil and started the
four-year-old on a career that
carried him to an
instructorship in violin at the
Curtis Institute of Music in
Philadelphia and then to the
world concert stage. This was
Toshiva Eto. Another
distinguished ~pupil, Koji
Toyoda, won Geneva's
celebrated Concours
International d’'Execution
Musicale and is currently
concertmaster of the Cologne

Chambec: Crecheatra Rur
Suzuki has no diabolical plan
to gain a monopoly of this
planet's violin concert
state—only to provide
enrichment, beauty and poetry
to children’s lives.

THE MOTHER TONGUE
MODEL

Struck with the ease with
which children down through
the ages and in every land on
this earth mastered their
mother tongue, Suzuki was
struck with the fact that no
child starts learning his native
language via the printed text.
All babies hear the endless
chatter of their mothers,
fathers and siblings, and then
they imitate their models
beginning with the babble stage
continuing on to genuine
speech which is constantly
shaped and refined, depending
upon adult requirements. Only
then do printing and reading
enter the picture. This
realization lead Suzuki to the
»Listen and Play” method of
teaching the violin.

When do you start?
According to Suzuki, "the
sooner, the better.”” Since he
realizes that education begins
on the day of birth, this is the
ideal time to start the child’s
musical education.

Select a. masterpiece by
Bach, Mozart, Beethoven or
Vivaldi and play that selection
daily for the baby. After four
or five months, the child will
recognize that piece, which will
have a soothing effect on him.
Reward his ‘'mastery”’
(recognition) of that piece by
adding a second selection but
also repeat the first. Continue
the procedure when you have
added a third and a fourth item
and soon the child has a rich

(Continued on Page 4)
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Winnetka string students, parents and teachers greet the Suzuki students at Chicago’s O'Hare

Suzuki Children Tour

Airport,

The exciting drama of repeated
airport greetings will soon be
enacted throughout the United
States as ten Japanese Talent
Education students, under the
guidance of Dr. Honda and Mr.

1968 Tour Itinerary

Mochizuki, embark on their
fourth American concert tour,

in addition to the joy which
will be shared by concert
audiences, many families will
have the privilege of close

DATE AUSPICES

Oot. 4 Honolulu International Center, Hawaii

Oct. 7 Maui Philharmonic Haliimaile, Maui, Hawaii

Oct. 8 Hawaii Concert Society Hilo, Hawaii

Oct. 10 Shasta College, Redding, Califarnia

Oct. 11 Paradise High School, Paradise, California

Oct. 12 Local 508 A.F. of M., Stockton, Califormia

Oct. 13 El Camino College, Los Angeles, California

Oct. 14 Nampa Concert Series, Nampa, fdaho

QOct. 1 New Orleans Philharmonic, New Orleans, La.

Qct. 19 Fort Wayne Philharmonic, Ft. Wayne, Ind.

Oct. 20 Cherlin College, Oberlin, Ohio

Oct. 22 Dept, of Music, Univ. of North Carolina,
Chapel Hill, N. Carolina.

Qct, 24 ‘Mashington High School, East Chicago, Indiana

Oct. 25 College of the Holy Name, Albany, N.Y,

QOct. 27
Cct. 2
QOct, 29
Qct. 30
ard
Oct. 31
Nov. 2

Eastman School

Hunter College Concert Bureau, New York
Oceanside Pub. Schools, Oceanside, L.1., N.Y.

of Music; Rochester, N.Y.

Winnetka, Illinois Public Schools

Workshop €:30 A.M
Ancheraqe Borough School Dist., Alaska
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fellowship with the Japanese
students and staff when they
stav  as oOwver-night guests n

American humes. Long-lasting
friendships and closer ties
between our two countries will
result from: these experiences.
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Philharmonic Auditorium
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Official publication of thlm Education—US.A. Inc., a non-profit
cor de d 1o the ad of the g of Dr. Shinich
Suzuki throughout America. TALENT EDUCATION rNEV\I‘;' I;
published bimonthly, six times a year,

SUBSCRIPTION RATES: $2.50 per year; group rate $2.00 if 10 or
more copwes sent to one address and paid in advance. DISPLAY
ADVERTISING RATES: $5.00 per column inch, minimum two inches.
CLASSIFIED: $1.00 per line, minimum two lines. Make checks and
money orders payable to TALENT EDUCATION NEWS.

Address all editorial and advertising mail, orders for subscriptions,
change of address notices and similar inquiries to: TALENT
EDUCATION NEWS, P. O. Box 551, DeKalb, Wlinois 60115,
Telephone: (B15) 766-7534. Articles and photographs are welcome on
8 gratis baus, and will not be returmed unless accompanied by request
and return postage.

nnpvri_,u 1968 by Talent Education—-US.A, Inc. Reprimt and

permissi to only, upon reference to this
newspaper by title. All other rights reserved. Printed by the DeKalb
County Press, DeKalb, lilinois.

TALENT EDUCATION — US.A. Inc.
BOARD OF DIRECTORS: Dr. Howard M. Van Sickle, Mankato State
College, Chairman, Clifford Cook, Obaerlin Comservatory of Music; John
D. Kendsll, Southern Illinois University, Edwardsville Campus; Dr.
Donald J. Sl'ml_n, Eastman School of Music; Carl Shultz, DeKalb
Cy y Unit Sch . E ve S y. Elinor Van Sickle,
Treasurer, HONORARY MEMBERS Dr. Sh Suzuki, M, 3
garun. Dr. Masaaki Honda, Tokyo, Japan: Kenji Mochizuki, New York

ty.
NEWSPAPER STAFF: Dr. Howard M. Van Si
. H ckle, Publicat

E;:lrll’.ml;; Cn;ﬂ S:II-HI!. Editor; Marie Smith, Assistant Ed:‘lo:‘;:‘l(lz:;:
Dits G v Hlen Prics, Gireul Manager; Dorothy Shultz,

Saino Kyoiku Dayori . . .

TALENT EDUCATION NEWS is dedicated to the

genius of Dr. Suzuki's teaching and the warm
inspiration of his magnetic personality, Published for
children, parents and teachers throughout the world,
the NEWS will conduct a search for truth in all
matters pertaining to Talent Education. It will be
edited with a firm commitment to support Talent
Education development through a cooperative news
exchange.
_ This is your publication. Articles, photos, news
items, suggestions and comments will be greatfully
received. We will welcome recommendations as to
feature sections which will command the widest
reader interest.

Page 4 is actually the front page, Japanese style, of
Saino Kyoiku Dayori, the Japanese equivalent of
Talent Education News. This section will contain
regular messages from Dr. Suzuki and other reports of
Japanese activities. The center pages will contain
pictures which may be particularly desirable for
bulletin board purposes.

From The
Publisher’s Desk . . .

It is our fond hope that the subscription list of
TALENT EDUCATICN NEWS will reflect the interest
of every student, parent and teacher in the United
States involved in the Suzuki learning experience.
Here is one good reason why. Perhaps you can help us
answer these two letters:

Dear Dr. Van Sickle: 'l am currently teaching
violin with the Suzuki approach as a graduate assistant
at the University of N Several of
my students are leaving town and wish to continue
their study. Could you send me names of violin
teachers who use the Suzuki ideas in Atlanta, New
Orleans, Ann Arbor and Wichita Falls. One of my
students will be in Tokyo for two years. Can you tell
me whom she should contact there........ 4

Dear Dr. Van Sickle: “I have a friend who is very
interested in having her small son begin violin with
someone who teaches the Suzuki approach. She is
moving to Chicago in June and | promised her that |
would try to get some information about teachers of
this method in that area.......""

Student, Parents and Teachers

Students, parents a_nd advantage of the group
teachers will wanl 10 receive g phecription
their own copy of TALENT
EDUCATION NEWS. Mail )
your subscription order today! students and parents in their
Teachers will want 1o take program,

rate at a
substantial savings for the

A SUMMARY OF TALENT EDUCATION - U.5.A.
DEVELOPMENTAL ACTIVITIES

September, 1967 —August, 1968
1967
September 24-25, DeKalb, Illinois :
Talent Education—U.S.A. Board Members: Dr. Howard M. Van Sickle, Chairman: Clifford Cook;
John D. Kendall; Dr. Donald J. Shetler; Carl Shultz, Executive Secretary met 10 review
possibilities for Talent Education development in the United States. Advisor: Marion S. Egbert,

Vice President, American Music Conference. Host: Dr. Roger W. Axford, Director of Adult
Education, Northern |llinois University.

October 13, Winnetka, Illinois

Van Sickle and Shultz consulted with Dr. Masaaki Honda, Director of Japan Talent Education
and Keniji Mochizuki. Host: Milton Goldberg, Winnetka Public Schools.

October 28—November 4, Tokyo and Matsumoto, Japan
Dr. and Mrs, Suzuki, assisted by Shultz, prepared the “Letter of Authorization for Talent

Education in the United States” for Dr, Van Sickle. Legal services: Yuasa, Sakamoto, Kawai and
Ikenaga of Tokyo. :

December 6, Mankato, Minnesota

Talent Education—U.S.A. declared a non-profit corporation. Van Sickle assigned responsibility
for Talent Education to the Corporation. Legal counsel: James H. Manahan of Farrish,
Zimmerman, Johnson and Manahan, Mankato, Minnesota,

December 18, Evanston, 1llinois

Van Sickle, Shelter, Shultz (Kendall by conference phone) met at the office of Summy-Birchard
Publishing Company with David K. Sengstack, Summy-Birchard President and Shimpei
Matsuoka, Assistant 10 the President of ZEN-ON Music Publishing Co., Tokyo, Japan to

consider matters pertaining to the LISTEN AND PLAY books and the original SUZUKI
VIOLIN SCHOOL materials.

1968
January 18, Mankato, Minnesota
Van Sickle made contract offer to Sheldon Soffer Management Inc. for the Corparation,

March 22-25, Tokyo, Japan

Shultz attended the 14th National Concert to plan with Dr. and Mrs. Suzuki and Dr. Honda for
future TALED Tours to Japan by American students, parents and teachers,

July 18, Madison, Wiscensin
Van Sickle, Cook, Shultz conferred with Dr. and Mrs. Suzuki regarding current Talent
Education,developments in the United States. Host: Dr. Emmett R. Sarig, Chairman, Extension
Music Department, University of Wisconsin.

Summy-Birchard Imports From ZEN-ON

.

David K Sengstack, President of the Summy-Birchard Company, Evanston, 11l. announces that
the complete works of Shinichi Suzuki are now available in the United States through the firm. The
Sato Cello School and Kato Violin Method will also be made available.

The decision to discontinue publication of the Listen and Play series in favor of the Suzuki
Violin School editions was made by the ZEN-ON Music Company and Summy-Birchard Company
based on the recommendations of Dr. Suzuki and in consultation with the Talent
Education-U S.A. Inc. Board of Directors.

The English edition of Volumes 1, 2, and 3, supervised by Robert Karol, of the Boston
Symphony, represent interim publications while the supply lasts. Dr. Suzuki plans a complete
revision of his Violin School materials with recordings to be produced for most of the ten volumes

Suzuki Violin School

Volume 1 (Karol edition) . ..... e T By R $4.50°
Volume 2 (Karol edition) . ...............cc00ueus i e 450"
Volume 3 (Karol edition) . ... ... ottt e e 450°
Volumed ...ceovesswsaiss AR - R ot 225
Volume 5 T PR T ; SR Al R e SE 4 5 275
Volume6 ..... ATy, AP R R WP AT =T AT i s=ih
VOlOm®T  vrns e s rmpinais - e T RSP o ]
Volume 8 S e AR e 275
Volume 9 i T = = 3.75
Volume 10 ; S L - .350
Duets for Two Violins = - ‘ tae R . 1.50
Second viohin part to Suzuki Violin School, Vols 1 & 2
Note Reading Exercises g e rore 350
Home Concert
Volume 1 . ...... - ram BB . 2.00
Volume2 ........ P R S AT ST —— vy e 2.00
Position EINGRE -co v vwmmsmass s ine o : & ; S 1.50
Quint Etudes R S R R A TR R R LR R L £2.25
Ton-Ubungen .............n Siras i 275
Sato Cello School
Volume 1 S A e . .3.00
VOHIME D, vuaine mwism v s Fosimamisre e sy Ay 3.00
Kato Vielin Method
Volomel cocoasaaneisisies 7 . 1 AT & 3.00
WOl s e s el g e s s vt iasaly S e e 471 |

(*Includes two 7-inch 33 1/3 RPM records)
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(Continued from Page 1)
foundation for his musical age on. Of course, it you

How do you start?
Certainly, not by asking the
child if he would like 1o take
violin lessons. The child must
be properly motivated so that

education. Im the same sense as
we talk about “‘reading
readiness,” we can just as
properly talk about “playing
readiness.'” Children thus
subtly and richly subjected to
musical stimulation are ready
to start violin lessons any time
from two and a half years of

provide off-key models gither
in the way of parents who sing
poorly or through cheap,
faulty tone distorting
phonographs or tape recorders,
then don't expect a child to
have “"perfect pitch
According 10 Suzuki, any child
can be made tone deaf, too

he requests or even begs to be
given a violin and lessons. How
is this accomplished? Here,

cultural and famulial factors
come into play. Now the
Japanese family is a closely

knit unit, At least up to this
tume, there has k

Cen a

respect for one's eldors witt

(Continued on Page 4)
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BULLETIN BOARD

! Marilyn Ross, William Starr, Idell Low, Theodore Brunmp and
| Arnold Schatz were among the group of Americans to visit the
i 1968 Summer School in Matsumoto.

SUZUKI'S EXPANDING INFLUENCE

The question is frequently asked: “Have Dr. Suzuki's
students gained artistic stature in the world of professional
music?” A partial list of his outstanding students includes:
(Before World War 11)

TOSHIYA ETO . .ovviusveiviipiwanaas . . . .Curtis Institute
KOJI TOYODA ..... Concertmaster, Berlin Radio Orchestra
TAKIYA URAKAWA . .. Concertmaster, Hamberg Symphony
KENJI KOBAYASHI .. Concertmaster, Oklahoma Symphony
TAKESHI KOBAYASHI . ... Concertmaster, Czechoslovakia

Symphony

- e s bty vid

1967 U.S. Tour Members pose with their instruments on the

steps of the Kaikan, the Talent Education Center. :;‘:i:ai?l::\?\':#zum ... Concertmaster, Quebec Symphony
TOKIKO SHIDA-LAWRENCE . ... Won 1st Prize in Munich

Violin Contest

HIROKO YAMADA ....... Violinist, Rotterdam Orchestra

TAKUYA SHIDA ..... Violinist, Amsterdam Concertgebow

Orchestra

-

Talent Education Summer

Chuichi Takasugi teaches a three-year-old girl the Twinkle,
Twinkle, Little Star Variations.

Keiji Miura of Matsumoto works with three and four-year-olds,
also playing Twinkle, Twinkle.

All children enjoy learning to bow to the audience with Dr.

Suzuki,

School: 1968

By William J. Starr

University of Tennessee

The nineteenth annual
summer school of the Talent
Education program initiated by
Shinichi Suzuki convened in
Matsumoto from August 2-7.
Approximately 500 youngsters
and 100 teachers attended the
summer school, which
consisted of rehearsals, practice
sessions, group teaching, and
group and solo performances.

The week of activities
opened with a meeting of all
the teachers who were to teach
during the summer school. Dr.
Suzuki instructed the teachers
on points to be stressed in their
teaching throughout the week,
The teachers had all brought
their violins and they played
together in unison the
examples used by Suzuki,
Much was made of
‘tonalization;,” Suzuki's apt
word for the string player’s
work analagous to the singing
teacher's ‘vocalization.”

The group lessons were
fascinating. The door of each
room used for group lessons
bore a placard with the name
of a piece, as the 'Twinkle’
room, the '‘Bourree’ room, the
‘Vivaldi g moll' room. Group
lessons filled the Talent
Education building, the civic
auditorium next door, and a
nearby high school. Energetic
teachers stood before a room
full of youngsters, with parents
in chairs crowded in the
corners. The young players
played together, and
individually, as the teachers
worked to refine certain
techniques or specific passages.
Watchful parents were able to
compare their children with
others from all parts of Japan.

For some observers, the
group performances still
remain the most exciting
aspect of the summer school. It

would certainly delight any
American conductor’s heart to
hear forty advanced

Suzuki-trained students
perform the Bach A Minor
Concerto in unison with an
expansive tone and excellent
intonation, and later hear
perhaps two hundred smaller
children give a stirring
performance of the Vivaldi A
Minor Concerto. In the
summer school group
performances, the music
progresses from difficult to
easy, with the performing
group growing larger with each
selection. The programs
invariably ended with five
hundred youngsters crowded
together on every available
inch of the large stage playing
the “Twinkle’ variations.

The younger children
remain in the audience until
they hear their turn to
perform. They are not kept in
the wings of off-stage as we
might do in Ameirca. The
discomfiture of additional
noise in the aduitorium is
offset by the fact that the
younger children hear again
and again the pieces they are to
play in the future and they are
highly motivated by the
performances of the more
advanced children. One little
girl of five became so excited
that she came on stage early,
and when she realized she
couldn’t play the Bach'Loure’
with the others, she ran to ask
Dr. Suzuki what to do. He led
her gently off stage

The solo performances were
varied and inspirational. Young
cellists and pianists were
featured in addition to young
violinists. - A favorite of the
audience was a cellist so
diminutive that he had to use
the smallest chair found in the
Talent' Education Kindergarten
He gazed impertubably at the
audience throughout much of

his solo.

Monday evening two
dazzling solp performances
crowned the summer school’s
activities, that of Eiko Suzuki
(no relation to S. Suzuki) with
the Brahms Concerto and
Yakari Tate with the Paganini
Concerto. These performances
were excellent examples of the
heights acheived by the
advanced Suzuki-trained
students.

Tuesday noon, Dr. Suzuki,
teachers, mothers, and small
children climbed into busses
and cars for a picnic spot in the
nearby mountain highlands.
Hundreds of little violinists ran
up and down the moutainsides,
behaving just as average
children whose abilities had
not been so masterfully
developed. MNo ‘hothouse’
prodigies here.

Wednesday morning the
children assembled in the civic
auditorium for a large group
concert which closed the
summer school. Some of the
easier selections were played in
harmony, a number of the
students having learned the B
parts from music printed in the
back of their schedule books.
Fifty music stands were
hurriedly brought on stage for
the performance of the
Concerto for Four Violins of
Vivaldi, although some of the
performers disdained their use,
playing throughout from
memary,

| attended the 1967 summer
school with the ASTA ‘group
and so the performances were
not new-to me, but still they
engendered in me the same
excitement in seeing and
hearing the many excellent
players, and the same deep
respect for the high level of
teaching done by so many of
the teachers in the Suzuki
program in Japan
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Talent Education In ,
The United States

Masaaki Honda

Part |

Since Dr. Suzuki and | took
ten children to participate in
MENC 1964 in Philadelphia,
the interest in the idea and
method of Talent Education
has been aroused deeply among
the string teachers in the u.s.

In June 1965, Dr. Suzuki
established his first workshop
in the U.S. namely Oberlin,
Baltimore, llinois, and Seattle.
In November the same year,
opportunity came my way to
explain and demonstrate about
this movement on the West
Coast, in Seattle, at San
Francisco State College and the
University of Southern
California,

From October 1st to 25th
1966, we were again invited to
perform in nineteen cities and
were received with equal
enthusiasm. | was fortunate to
meet many leading professors
and teachers and had a chance
to talk about organizing a
system of Talent Education in
the US.

After coming back home to
Japan, | have been thinking
and analyzing the past, present
and future vision of Talent
Education in the U.s,
summarizing as follows.

PAST: -

When | first met Dr, Suzuki
in 1947 and learned about his
idea, | felt that this was
-something | had been seeking
in:my life. This was the dream
which | had been craving to do
something for humanity. The
idea based on the fact that all
humans possess an immense

Violinists
(Continued from Page 2)
perhaps, greater docility on the
part of the child. The latter has
also been aided and abetted by
the parent through the
encouragement and patience
shown once instruction begins.
The parent, most often the
mother, is a guide—in fact, an
ally of the teacher. Indeed, the
mother must have enough
genuine interest in the child’s
acievement of excellence in
violin playing to make what
come mothers would consider a
“sacrifice.” Ideally, the mother
starts to take lessons first until
the point at which
identification begins to
accomplish its desired
results. Just as the little boy or
girl wants to imitate the
behavior of adults in his
surroundings, whether caring
for another child, feeding it,
etc.,, so it wants to play the
violin as the mother does with
apparent enjoyment. The

matter is made important,
significant, and when the
motivation is considered

appropriate, a violin of the
proper size is purchased and
lessons begin. However, the
mother (or father) cannot, as
so often happens in America,
“drop off” the child at its
teachers and go on to
something else. She must be at
the lesson, too, and must be
able to master enough of the
posture, bowing, etc,, to help
and encourage the child in its
practice sessions at home, at
least in the early part of study,

Lessons. Lessons are private
but not as rigid as in our

potentiality of ability. If a
combination of proper training
and good circumstances were
to be provide, this would lead
to development of ability
which we all dream to possess,
but more often give up as
hopeless with the words, "“"We
do not have the talent.”

Since Dr. Suzuki being a
violinist, applied his idea of
developing latent talent in
teaching violin. The response
was great and many classes
have sprung up in various parts
of Japan.

With the growth of this
movement | thought it would
be appropriate to introduce it
in the US. | was in a very
favorable position to do this,
because as director of Talent
Education | was in charge of
the foreign affairs, Beside this,
I was brought up in San
Francisco during my boyhood,
thus understanding the nature
of American people and also
having a fairly good command
of English.

One of the most impressive
ways of making people
understand a subject especially
film companies in Japan were
contacted asking if they would
make a sound film, but
without avail. Just at this time
National Concert of 1955 was
drawing near and we were
determined to take ' this
opportunity to produce a
sequence for $1,000, and thus
the film of the *Double
Concerto for the Two Violins”
was made.

Coincidently Mr.
Mochizuki, then a student at
Oberlin College, was trying

hard to introduce this
movement in the U.S. but
having little success. One
thousand children playing

Double Concerto! That was

unbelievable. ‘Thus, to prove
this he asked urgently that we
send this film. At this time our
institute  was- quite short of
funds, and'to.make.a.copy, of
the film we "needed another
8300. Mr. Endo, one of our
members, graciously offered to
donate this amount thus
completing the film. It was
sent to Oberlin in the year
1958,

Professor Cook of Oberlin
College showed the film to the
Ohio String Teachers
Association. Audiences were
spellbound. Professor John
Kendall, then a teacher at
Muskingham College, made up
his mind to visit Japan and
study this method of
education. He was the first
American teacher of string
instrument to come to Japan,
In 1963 Professor Cook visited
Japan and for the first time, we
talked seriously of taking
children to the United States
to demonstrate this Idea, Prof,
Kendall took on the difficult
job of handling the schedule
and many schools extended
invitations to play,

Fortunately MENC was held
in Philadelphia and Dr.
Zimmerman, then the
president, extended an
invitation to this meeting. Dr.
Robert Klotman, then
President of ASTA, also kindly
invited us to Iperform at its
National Conference.

Early in March 1964 we
took ten children to the U.S.
to undertake the difficult task
of introducing the program,
beginning in Seattle and ending
in Honolulu. The impression
was most gratifying and people
described this as the “impact
of Suzuki.,” Thus the seed of
Talent Education was shown
on the good earth of the
United States of America.

SEPTEMBER-OCTOBER 1968

country. For example, they
may terminate at the first
yawn and certainly the
common accoutrements of our
teacher studios such as music
stands and practice books are
missing. There is no pressure,
coaxing, forcing or threatening
at any time. The pleasurable
activity is self-rewarding. The
writer sees a psychological
resemblance here to the
autoletic or intrinsic reward in
the talking typewriter
approach to language learning.
activity is self-rewarding. The
writer sees a psychological
resemblance here to the
autoletic or intrinsic reward in
the talking typewriter
approach to language learning.
Part of the secret of success in
Suzuki’s method is absence of
reliance on extrinsic reward.
The child will continue to grow
musically as long as his playing
alone provides reinforcement
rather than reliance upon
praise, blame, punishment,
working for a grade or a
contest prize,etc.

Absence of competition. It
should come as no surprise
then that there are no city,
a particular concerto, they are
unwittingly learning the
melody, intonation, etc., as
their exemplar has produced it
on the tape or phonograph
record. But one shouldn’t get
the idea that the child gives a
dead imitation or lifeless copy

of his mentor’s rendition.
Stress is on playing “"from the
heart.” The children play with
such feeling that, as an
example, when the
world-famous cellist, Pablo
Casals, heard them at one of
their Tokyo festivals, he broke
down and wept as he embraced
them. Musicians from the
county, or state music contests
or rivalry for first chairs, etc.
Part of the system involves
group sessions during which all
the pupils of a given teacher
assemble and play ensemble.
The writer has observed such
an informal session in Suzuki's
home with violinists ranging in
age from a tot of two years and
eight months to an adolescent
girl of 13 years who had been
taking lessons for the major
part of her life, namely, nine

years.

TALED CONCERT TOUR

Dr. Suzuki invites American violin and

By Shinichi Suzuki

Pestalozzi once said, “First
of all, let's begin with the
easiest lesson. Then, before
proceeding further, teachers
must make students complete
the easiest lesson. After that,
the students can be dependent
upon the knowledge, and can
gradually add some new
knowledge to the old
knowledge.” When | came
across the above words in
reading the book by Mr.
Kondo, | was very surprised to
see that our method of Talent
Education almost looks like
Pestalozzi's teaching method.

The reason why | was
surprised is that such teaching
method has not been carried
out in the school education
and other’s teaching, in spite of
the fact that Pestalozzi
established the basic principle
that brings up the abilities of
human beings one hundred
years ago.

There are a great number of
educators who have known
about the Pestalozzi’s method,
but what have they done about
it? Fortunately |, by chance,
discovered that most children
throughout the world are
educated to speak their native
languages with the utmost
fluency. This education in their
native languages enables them
to develop their linguistic
abilities successfuly to an
extremely high level. This
discovery made me realize that
any child will be able to
display highly superior
abilities, if only the correct
methods are used in training
and developing these abilities.

Such a method had already
been emphaiszed by Pestalozzi
one hundred years ago. The
most important was to carry
the Pestalozzi's method into
effect.

There is a big difference
between understanding what
Pestalozzi had said and
carrying it out. So it is not too
much to say that the
one-hundred-year’s history is
the incompetent days of the
educational world, which was
not enough capacity to have
put Pestalozzi’s into practice. |
have not read any works of
Pestalozzi but | have
maintained, emphasized, and
developed the same teaching
method as Pestalozzi's. Thus, |
have popularized the
movement of talent education.
When, however, will this
teaching method become the
common sense of the
educational world?

Oh, one hundred years since
Pestalozzi passed away!
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March 22 - 31, 1969

cello students, with their parents and teachers, 1o

participate in the 15th Talent Education Concert on March 30, 1969 in the Buddokan, Tokyo,

Japan, Here is a most unusual opportunity to see,
thousand Japanese students and their teachers!

9 days -

TOUR COST: $900.00 from the West Coast
concert fee. Half-fare for children under 12.

Immediate application should be made to assure acceptan
0. Box 551, DeKalb, lllinois 60115; telephone (815) 766-7634.

= Tentative htinerary —

tance

hvw;lﬂmw:'

Tokyo. Welcome concerts, Talent Education reception,
direction of Japanese and American teachers,

hear, study and perform with more than two

daily rehearsals under the
) studio observation, Talent Education
concert, tours of Tokyo, Hakone, Nikko, Kamakura:

« Including two meals daily; air and surface travel;
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Modeling Must
Be Continuous

Shinichi Suzuki

| think that it is natural for
any child o grow in manhood
and acquire an excellent mu-
sical sense. This is a fact and
no wonder. Let children listen
to outstanding recordings and
the training records every day
and they will develop & refin-
ed musical sensitiviy.

How fortunate for his life if
a child becomes a man or re-
markable and beautiful musical
sense. That indicates a mar. of
beautiful mind and a sense of
important values. This is one of
the most precious things in
life, which is given to children
only by the hands of parents.

Syelec* a masterpiece of mu:
sic and play this selection daily
for the children. You must bear
this in your mind and try it. On
the contrary, this simple les-
son is not easily carried out.
The reason may be derived
from the parents not recogniz-
ing the importance of doing
this and failing to believe that
it will make their children be-
come men of a beautiful mu-
sical sense. Or they may still
hold such incorrect notions that
their child;

potential which cannot be im-
proved. The parents, who have
so Fﬂr beccme '{Uny aware Of
this simple lesson and believed
my saying. have brought up
their children to have & pre-
cious sensitivity for music. This
is a wonderful gift from par-
ents o their chi?dren.

Any child speaks Japanese
with his local accent to which
he has been accustomed. As a
result, every child speaks with
a Yamagata accent if brought

up in Yamagata prefecture
and every child speaks with an
Osaka accent if brought up in
Osaka. What on earth does
this fact mean?

Why doesn't everyone bring
up his child as a man of splen-
did musical sense? Why not
understand it? This is my
ceaseless voice with which |
have campaigned for thirty
years.

If & child comes to have a
splendid musical sense, how
happy are his parents! Nowa-
days it is obvious that such abil-
ity is not given by nature to
individuals. In spite of this fact,
most people tend to think it is
special for children to play the

are born with less -

[

June 18, 19, 20
June 21

Jure 23, 24, 25

r June 26, 27, 28
June 30 to July 4
July 7 10 July 11
b July 14, 15, 16

3

Dr. Shinichi Suzuki will conduct the following workshops ¢
during this 1969 summer season:

Syracuse University, Syracuse, N. Y,
Preiezt Super Rochester, N. Y,
Praject Star, lowa City, lowa

U. Southern Illinois, Edwardsville
U. of Wisconsin, Madison, Wisc
5an Diego State College, San Diego

Pendleton Public Schools, Pendle-
ton Oregon

While enroute Dr. Suzuki will serve as a distinguished judge §
of the Concours International de Montreal, In addition, he ¢
will spend a day [July 12th) in the Pasadena-Los Angeles §
area before returning to Tokyo on July 18 in time fo greet !
{ihe Talent Education, U.5.A. Summer tour group.

- -

; SUMMER WORKSHOPS ANNOUNCED;
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‘Nurtured By Love Book Brings
Suzuki's Work Into Focus

Now available in English

Soon to be available is the
long awaited translation from
Japanese to English of the
Shinichi Suzuki bock titled
NURTURED BY LOVE. Copies
should be available around
May Ist.

NURTURED BY LOVE is fas-
cinating reading. It is a human
story of some of the decision
points in the career of Dr.
Suzuki and his development of
Talent Education. The book is
not a series of lessons but
rather a statement of a grow-
ing philosophy that has guided

is life.

The bock is difficult to put
down. The translation, by Mrs.
Suzuki, is beautifully done. The
proof sheets do not give a clue
as to the mechanical treatment

of the book nor the price but
for Talent Education teachers
and for parents of young violin
students the book is ‘must’
reading.

The reader of NURTURED
BY LOVE will gain an insight
into the personal background
that brought Talent Education
to realization. Many human in-
terest stories are told of Dr.
Suzuki's studies, his problems
during the war and his involve-
ment with great people. The
baok brings many parts of Tal-
ent Education into focus and
should pe indispensible to mu-
sicians, parenfs and educators
alike

The book is published by Ex-
position Press, Inc.

falent Etiucation In
The United States

Masaaki Honda
v e PART -
Present:

The second tour with the
children was made in October,
1966. During this trip, | had a
chance to observe quite a num-
ber of violin classes conducted
with Suzuki's method. These
were in Pasadena, California:
Emporia, Kansas: Boston, Mas-
sachusetts; Bedford, New York;
Dekalb, Illinois; and Seattle,
Washington. The progress is
simply amazing and we under-
stood that the tree was bear-
ing very good fruits.

| alse noticed that teachers
who have not yet bequn the

violin excellently in concert. On
the other hand, nobody thinks
it is special for the children to
speak with an Osaka accent.
This is considered natural in the
case of language, but it also
applies in the case of music as
weﬁ. Why do people consider
musical ability to be special?

Please think of what | heve
said and make an effort to play
a masterpiece of music daily
for your children. Would you
make a decision to bring up
your children as men of abund-
ant musical sense? Otherwise,
who can do it?

" program were equolly enthu-

siastic, and were asking if they
can have workshops in the com-
ing year.

| was fortunate enough to
meet some of the leading
teachers most interested in this
movement and talked about or-
ganizing "'Talent Education in
the United States."”

Future:

In my opinion, Talent Edu-
cation in the United States has
a very bright and promising
future. There are not only pri-
vate teachers, but professors in
universities, colleges, and mu-
sic schools who are interested.
A number of the foremost
teachers in the country are in-
vestigatino and are eager to
carry out the program.

They are fully aware of and
support the theory that every
human has a great potentiality
of developing their ability, not
only in music but phyisically,
mentally, and in various other
fields of study.

In Emporia, Kansas, | had ar,
oppertunity to meet Dr, Van
Sickle, President of ASTA, and
we discussed the possibility of
organizina Talent Education in
the United States. We con-

Mankato State College

Mankato, Minnesota 56001
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cluded that several of the top
men in the country should meet
to establish a national organi-
zation; and after this is system-
atized, state and city branches
can be added.

The name of Talent Educa-
tion must be protected by
copyright or in some other
way. We are not selfish, but
are afraid that some people
will abuse and might even go
astray from the original Idea;
thus the real Idea of Talent Ed-
ucation with Truth will be mis-
understood by many people.

Fundamentally, the organi-
zation must be confirmed on
the basis of carrying out the
concepts of Talent Education
and Truth, not only for the in-
dividual name or merely for the
method of teaching. The depth
of an individual is limited and
as & human, one cannot always
be perfect: thus if bound only
by human relations, the time
will come when we get discour-
aged and may go astray, think-
ing that Truth in itselt is not
wholly true.

In carrying cut the program,
there must be a central insti
tute for study and further in-
vestigation. A central work-
shop can be held at this insti-
tute and teachers from all over
the country can come and re-
ceive instruction and lessons.
Then they can cbtain a certifi-
cate for eligibility as an in-
structor in the Talent Education
Program. Only theachers with
a certificate should teach the
method.

The real aim of Talent Edu
cation lies not only in music, but
also in developing latent tal-
ents. This institute should be
the center of investigating the
possibilities of 1

nomics will not be discussed:
but only fields for the develop-
ment of human abilities, which
will lead to the happiness of to-
morrow. Humans possess the
unfortunate fault of compet-
ing for the name of self import-
ance, or even for the fruits that

- that -come from an organiza-

tion. If we reflect that this
movement must be for the hap-
piness of all children, thus lead
ing to world peace, | am sure
all will cooperate and will not
seek merely their own ends.
Without cooperation it will be
difficult to establish a success-
ful orgaization.

During our visits we were ac-
cepted in various homes, to
stay for a night. We were not
enly accepted in their homes,
but alsa in their hearts. We had
never met each other before,
but from the first we made
everlasting friendships, com-
municating from heart to heart.
The reason is obvicus. We were
not talking politics or economy,
but only music and culture. If
all peoples in the world spoke
through music, | am confident
that the world would be great-
ly improved.

Thus, Music must always be
the center of the core of this
institute, as well as of this
movement,

Continued on page 2

SHIRO SUZUKI
VIOLINS

Beautifu! handmada violins
available in these sizes.

1716, 1/8, or Ify. ... $55.50
per complete outfit

I/3 size outfit ..$80.50

3y size outfit. .. .. . $85.50

Price includes shipping fee.

Order yours now from

uman arts: I

SHIRO SUZUKI YIOLINS
P. O. Box 713
San Francisco, Cal.

94101



Page 2

TALENT
EDUCATION NEWS

Volume | Number 2
umber
Official publication of Talent Education—U
| S.AL | -
;:E:izr:_h;n :_uv'c:sd Qho the advancement of the hli::;i:;no?u[fr'
S v swruki throughout Ameri 5
is published bimonthly, six !?mr::e;u‘rr.ALENT S R

SUBSCR!P.’HON RATES: $2.50 per year; group rate $2.00 if 10 or
:BVEE;I?IH sent to one address and paid in advance. DISPLAY
L NG RATES: $5.00 per column inch, minimum fwo inches.

ED: $1.00 per line, minimum #wo lines. Make checks and
money orders payable to TALENT EDUCATION NEWS.

Address all editorial and advertising mail. orde iphi
change of address notices and ;imilfr inquiries h: 'l{::LEuN‘?I'“ErgJIE'::
TlO_N NEWS, Mankato State College, Mankato, Minnesota 56001
Articles and photographs are welcome or a gratis basis, and will not
be returned unless accompanied by request and return postage.

CoPyrigM 1959 by Talent Education—US.A. Inc, Reprint and quo-
tation permission granted to pericdicals only, upon reference to this
newspaper by title. All other rights reserved. Printed by the Ra
Eckes Printing Service, Mankato, Minnesota. . i

TALENT EDUCATION — U.S.A. Inc,

BOARD OF DIRECTORS: Dr. Howard M. Van Sickle, Mankat.

College, Chairman, Clifford Cook, Oberlin Cor::or::nnr.y" :foMs:i::.'
John D. Kendall, Southern lllinois University, Edwardsville Campus:
Dr. Donald J. Shetler, Eastman Schaol of Music: Carl Schults, Dekalb
Community Schools; Ellinor Van Sizkle, Treasurer. HONORARY MEM.
BERS: Dr. Shinichi Suzuki, Matsumote, Japan; Dr. Masaaki Honda
Tokyo, Japan; Kenji Mochizuki, New York City .
NEWSPAPER STAFF: Dr. Howard M. Van Sickle, Publications Chair-

Application to mail 3t second class posta tes i i
fiE o aalaks postage rates is pending at Man-

The delay in the publishing date of this second issue of
TALENT EDUCATION NEWS is due to the illness of Carl
Shultz who fathered the first issue and prepared most of this
issue. Picking up the loose ends and bringing this issue into
being proved to be very time consuming. We wish to express
our appreciaticn to Mr. Shuliz's wife for her patient help and
for your willinoness to wait. We hope you jcin with us in wish-

ing Carl Shultz a sure and rapid recovery.
Howard M.

an Sickle

More Items

Desired For
Suzuki Archives

Cnly the imagination limits
the variety of items that should
go into the Suzuki Archives
now housed in the library of
Mankato State College Mem-
orial Library at Mankato, Min-
nesota. The object is to collect
in one place every possible
reference to the work and ram-
ifications of Dr. Shinichi Suzuki,
who fram Japan has stimulated
almost single handed a new
standard of violin instruction
and learning in general.

Many are surprised to learn
that even a single copy of a
program featuring a Suzuki sys-
tem trained pupil becomes im-
portant to the scholar. Articles
in local papers reflect in many
subtle ways the real feelings
about the success of Dr. Su-
zuki's instructional guidance.

Recently in TIME magazine
a single word — the violin —
gave a hint that the renown
psychologist Jerome Brunner
of Harvard was aware of Dr.
Suzuki's ability to teach the
the very young. A scholar
could pursue this clue with
much profit.

In a Pan-American music
publication a single picture
showed a teacher coaching a
group of children on the violin.
The caption indicated that the
instruction was a demonstra-
tion in Columbia, South Amer-
ica of the Suzuki method. Now
and then Dr. Suzuki's contribu-
tion to education is mentioned
i1 books. The Archives wel-
comes information regarding
the publications containing in-
formation. Copies are made
of these references and placed

in the Archives files.

In recent years a number of
well-written newspaper maga-
zines have featured Suzuki ar-
ticles. Additional articles of
local efforts to use the Suzuki
system are a welcomed source
of ideas.

O ne well-known American
violinist who expresses himself
frequently and in good style
berates all that Suzuki stands
for. A collection of these re-
marks appearing in print or re-
lated via a personal letter
would add a new dimension to
a scholar’s pursuit of the truth.

Copies of taped concerts or
instruction sessions should be
added to the Archives. Copies
for the files can be made by
dubbing. This service is avail-
able through the services of the
library. Video tapes are also
welcomed but as yet no funds
are available for making
copies.

A fruitful source of informa-
tion about Dr. Suzuki's impact
on music, education and cul-
ture comes from personal let-
ters between friends between
Dr. Suzuki and teachers around
the world. Comments provided
through correspondence with
Mrs. Suzuki have tremendous
significance.

Don't forget to send pic-
tures. Make certain that they
are labeled so the pictured
event has meaning.

No bit of information it too
small to include in the Archives.
Some friends regularly send
clippings, efc. Mail items to
the Suzuki Archives, Mankato
State College any or every
day.

Future generations should be
able to savor the thrill we have
received from our Japanese
friend who in his lifetime has
become truly a messiah for
strings.

SUMMY-BIRCHARD COMPANY

the exclusive North American agent for Suzuki materials,
shipment of titles has arrived

SUMMY-BIRCHARD COMPANY

Evanston, lllinois

SUZUKI VIOLIN SCHOOL by Shinichi Suzuki

1 (| [ | ————
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(*includes two 7-inch 33 1/3 RPM records)

SUPPLEMENTARY BOOKS

Dishs For TWo VIOHNE o .o vsien i s i sms wwmsssisbmcsi ws: siuchissmis s b e s 1.50
[second violin part to Suzuki Violin School, Vols | and 2)
Exarcises on Reading Notes ......ccvviiveiimnssimss inassssasaaoisasea 5.00
Home Concert
WO St e T e e e R ST T R s 2.00
WERRITEER! vinsrscasacosiin o misinn AR s, VR SR TS B st s A
Poithion’ BRIdEE s o i i o s aoniie ol o sl a7 S o e T s B 1.50
Qi ERIABE! - oo i s o arandia A S T b el M e 2.25
Sato Cello School
Volume: || soanpmmvms v i b s SR SR S T e T e £ 3.00
Volume 2 soiisos it o o s i i e v S S e e e S 3.00
TN U BURGEI coscarsrirscirn o satusne sras hmta 26t S5 ivoa s e AR ohb AT 00T 5 S A W s 2.75
Kate Violin Method
Yalume T oo ausrs S mpma s e e Sl Ek s Tniess s eeves 3.00
Volume: D s oG o S R e S e S R R R 3.50

You may order the following
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"...achild is judqed only from five to six years of age on.
Nebody seems to care what happened before—what kind
of education the child had from the day of birth."

Dr. Shinichi Suzuki from his book
Nurtured By Love, Exposition Press

Talent Education . .
Continued from page !

In Japan there is a saying,
""Steel must be pounded while
it is hot." | sincerely hope that
this maxim can be applied and
that you will be able to concen-
trate on forming this most
worthwhile organization.

To this place people from all
over the world will come to
study Talent Education and
Truth, and from this place the
Idea can be spread throughout
the universe.

"That man can discover him-
self and will develop his abil-
ities not only for his own sake,

but for the sake of humanity.”

SUPER REPORT READY

For those plannin to expand the use cf the Suzuki system
of string instruction the recently published report on PRO-
JECT SUPER, 1966-1568 written by Virginia Frye Wensel
ahout the string proiect at Eastman School of Music provides
much assistance. The report contains a very carefully written
statement of the Suzuki Philosophy and the aims of the Suzuki
program both in Japan and the United States.

PROJECT SUPER is a project to test the relevancy of the
Suzuki approach to the American scene. Support of the pro-
ject was provided by the Eastman School ofPMus'\c and The
New York State Arts Council. The students were typical young
people from the Rochester, New York area. American teachers
may find the translation from the Japanese to English of vol-

ume | of the Suzuki Viclin Schocl of help. Reactions as to the
relative response of the Japanese and American mathers
might well be used fo answer an coft asked question,

The report can be obtained from the Eastman School of
Music, Rochester.



Page 3

Japan’s Fantastic
Child Violinists

_ N.H.Pronko

Wichita State University

) PART I

Since all the children have
followed the same progression
of items from the simple
"Twinkle, twinkle, little star"
to the complex concarti, this
erplains why they can all play
together to some stage or
other that they have in com-
mon. The older children help
the younger and all "have a
ball" as they march through the
rooms of the house, squat and
rise Mowly or quickly depend-
ing on Suzuki's signal, all of
which is meant to give flexibiliy
to their playing.

Listen and p?ay. We have a-
ready noted the absence of
sheet music either at the lesson
or during the early phases of
the child’s violin study. As Su-
zuki so frequently ‘remarks,
"Our pupils have the best
teachers in the world — Isaac
Stern, Jascha Heifes and Ye-
hudi Menuhin!" These are the
models that set the standards
that the children must emulate.
As they listen to a particular
concerto they are unwittingly
learning the melody, intona-
tion, etc., as their exemplar has
produced it on the tape or
phonograph record. But cne
shouldn't get the idea that the
child gives a dead imitation or
lifeless copy of his mentor's
rendition. Stress is on playing
"“from the heart." The children
play with such feeling that, as
an example, when the world-
famous cellist, Pablo Casals,
heard them at one of their To-
kyo festivals, he broke down
and wept as he embraced
them. Musicians from the Juil-
liard School and at the conven-
tion of the Music Educators'
National Conference have tes-
tified that the Suzuki proteges
play anything but mechanical-

ly. MNewsweek of March 23,
1964, quoted Juilliard's Pro-
fessor of Violin Ivan Galamian's
comment thus: "This is amaz-
ing. They showed remarkable
training, a wonderful feeling
for the rhythm and flow of the
music.”” Other musicologists
have observed that the young-
sters play at the level of our
high school and college stu-
dents.

Reading Music. How read-
ing music fits into the Suzuki
"system" cen be understood
by conrasting it with the con-

ventional method of violin in-
struction. Let us assume that
nine-year-old Jimmy comes to
a violin feacher to start taking
lessons. For purposes of an a
fortiori arqument, let us also
assume that Jimmy comes from
a musically-impoverished
home, one where the radio
blares indiscriminately hour
after hour. Let us pretend Jim-
my's teacher has already dem-
onstrated how to hold the
violin and bow and now intro-
duces him to the notes of a
piece of music on the stand be-
fore him. It's "Twinkle, twinkle,
little star,” which he has never
heard before. Consider Jim-
my's psychological state at
that moment. He must be over-
whelmed with novelty, for in
this single moment, his musical
education is starting from
scratch. Bowing, ﬁngerinq,
holding, standing, reading the
strange hieroglyphics, all are
brand new as is the strange,
unlovely pattern of “music"”
that he produces. It's a wonder
that so many of our children
survive such an overwhelming
experience,

Now, let us analyze what
goes on psychologically in the
case of siv-year-old Isako who
started taking violin lessons at

thres. Actually, his musical ed-
ucation started at birth with
music-loving parents who play-
the world's great music dail

for their own enjoyment as wen
as for their son's benefit, It is
important to point out that
they heard this music via high-
fidelity equipment. When Isako
came to Suzuki at three he al-
ready brought a rich musical
foundation with him. He could
hum not Dnly "Twinkle, twinkle,
little star,” but many other
pieces by Bach, Handel,
Brahms, and Schumann. He
continues to listen to addition-
al pieces and adds them to his
rote repertoire. In the mean-
time, in the following three
years, he has refined his bow-
ing, fingering and other tech-
niques. Now one day, the notes
of "Twinkle, twinkle” are set
before him and he watches
them as he plays the piece that
he has played many hundreds
of times before. There is noth-
ing to it and pretty soon by an
easy logic, he sees the inevit-
able relationship between the

auditory and visusl patterns.
"Reading' notes is as painless
as pronouncing the seemingly-
impossible visual patterns of
the Japanese language. He
comes 1o read the notes be-
cause they also constitute his
musical "mother tonque." But
the only reason that it comes
easily and naturally is that it
was not required in one fell
swoop along with other de-
mands. In a psychological
sense, it took lsako six years to
read music but it was achieved
by easy stages that involved
graduar’rransiﬁons from music
listening to music "knowing”
(by rote] during the first three
years of his h’?e. reproducing
those sounds and adding still
other pieces that he heard be-
tween three and six years of
age. With relative mastery of
these two stages out of the
way, the transition to reading
notes was made without strain.
SUMMARY

Much more could be said
about Suzuki's method of
teaching violin but we have at
least touched upon the funda-
mentals as they concern psy-
chology.

I. Perhaps foremost in Su-
zuki's success is his realization
that the earliest years are the

most important. Attentionand
love of music have been fed
since cradle days give the child
a head start with the violin
playing that will come several
years [ater. Compare the ps_r-
chological status of such a child
with one that has experienced
the barest minimum of audi-
tory experience or the wrong
kind. The former possesses the
proper phychological prerequi-
site for violin while the latter
has a hardened inattention or
lack of attention working
against him and his instructor.

2. Motivation. The child
must be properly motivated.
This is achieved, in part,
through his identifying with the
the mother [or father) in want-
ing to perform an adult activi-
ty. In part, he is supported
?Kruugh peer activity. In the
same way, s in our culture, a
boy wants a football like his
friend, Jimmy, has next door, in
Japan a child wants a violin
like her little friend, Asako, has
so much fun with.

3. Auteletic activity. The
violin playing is intrinsically or
sel f-rewordging‘ External re-
wards or punishment are not
involved and therefore cannot
complicate learning or handi-
cap it with extra risks.

4. Heredity is ignored. Su-
zuki is fond of pointing out that
pupils come to the Talent Edu-
catfion Institute without being
administered any |, Q. test or
other screening device. He has
the bold idea that he can take
any child, from any continent,
or any skin color, or any ances-
try and teach him or her to
play the violin well. In this con-
nection, we should point out
that, in Japan, 100 years ago
a violin could not be seen or
heard. It is a comparatively re-
cent cultural berrowing. one
that has spread explosively
throughout the land. But it was
believed that the Japanese,
accustomed only to the weird
strains coming from their
equally weird musical instru-
ments, were totally incapable
of mastering occidental music.
Today Suzuki's scores of thou
sands of young violinists of ex-
cellence demonstrate the fal-
sity of the prejudice and sup-
port Alfred Adler's notion that
every person [i.e., every bio-
Iogicafﬁr normal person) is
equal to his life task. Suzuki's
wholesale results with unselect-
ed children discredit the still-
popular view of the inheritance
of capacities and abilities.

ment."

" Abilities are born and developed by the working of the
vital forces of an organism as it strives fo live and to adapt
to its environment right in the beginning. Therefore the only
superior quality a child can have of birth is the ability to
aJ;pf itself with more speed and sensitivity to its environ-

Dr. Shinichi Suzuki
Nurtured By Love, Exposition Press

from his book

Student, Parents and Teachers

Students, parents and
teachers will want to receive
their own copy of TALENT
EDUCATION NEWS. Mail
your subscription order today!
Teachers will want 1o take

advantage of the group
subscription rate  at a
substantial savings for the

students and parents in their
program.

Mode! Number 1001

dapanese V. n onuttt

Proper-size

Violin_s for Talent
Education Programs

Every heginner cand particularly the voung: needs encourage-
ment ind opportumity for growth, Diseriminating teachers know
that fine instruments und proper cquipment can do much to Hive
small youngsters the incentive 1o progress.

To provide the proper insteuments for a Talent Education pro-
gram, William Lewis alfers fine quality violins imported from lapan
cooand at a most reasonabile price. Available in 1716, 1710, 1/8, 14
and 1/2 sizes. these fine instruments have full ebony |u~gn.1a1]p|'a-1 es

and fingerboards, They're equpped
vidually and fully adjusted in the
l'nlhua.‘|1'-«lu..x113 ubihized by all strin
ey include a brazilwood be
veteen lined case, rosin and

oullits,

William

with lour string tuners, lndi-
Lewis shop, these vialins are
g educators, Sold as complete
ow with natural horsehair, vel-
an extra set of special steel strings

& Son
7390 N. Lincoln Avenue, Lincolnwood, llinois 60646
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Teaching
Instruction
On Tape

Many followers of the work
of Shinichi Suzuki have already
had the opportunity to hear
the first tape in a series of six
tapes being prepared under

revolution took place within me.”

"l played with children so that ! could learn from them. |
wanted always to have the meekness of a child. A big

Dr. Shinichi Suzuki
Nurtured By Love, Exposition Press

from his book

TO

the description of TAPE COR-
RESPONDENCE. On the tapes

Dr. Suzuki discusses in English
with the assistance of an inter-

viewer important facets of his
system of instruction and illus-
trates his points through the
performance of certain stu-
dents.

This series of tapes may well
prove to be a most fascinating
way of understanding the nu-
ance of Dr, Suzuki's philosophy
of teaching.

The tapes are available on
release to those who have sub-
scribed to the series of six at
sixty dollars. Tapes will be mail-
ed to subscribers from Talent
Education, U.S.A. Inc., at Man-
kate State College, Mankato,
Minnesota, 5600 1. William
Starr of the University of Ten-
nessee is the narrator.

Dr. Suzuki says: "“If you are
interested in my teaching
method, and want to know ste
by step how | teach small chil-
dren, Flease become a mem-
ber of the TAPE CORRE-
SPONDENCE OF THE SU-
ZUKl METHOD."

is proud to announce

the appointment of

SCHERL & ROTH, INC.
distributors in the U.S.A.

for € SUZUKI VIOLINS

Roth small size violin outfits are designed and adjusted for classes
applying the Suzuki Educational Method. All instruments are ex-
pertly adjusted in the Roth shop in Cleveland, Ohio. The adjust-
ment is the same as on all fine Roth Violins — there is no better
adjustment possible. All instruments are equipped with fine large-
stem genuine ebony pegs; Ultra-Sensitive strings; properly fitted
bridge, soundpost, and tailpiece. All instruments are equipped
with 4 specially designed individual string adjusters.

Outfit consists of % SUZUKI VIOL!N% -imported fully lined
shaped case; genuine Brazil wood bow; and rosin.
Available in 1/2, 1/4, 1/8, 1/10 and 1/16 sizes.

Be sure to look for this symbol. It guarantees the extras
you get when you purchase a genuine Suzuki violin from Roth.

For descriptive hiterature and price list, write
SCHERL & ROTH, INC. 1729 Superior Ave. Cleveland, Ohio 44114

Dr. Suzuki Summer School Tour 1969

During the summer of 1967 &0 string teachers from 2! states and Canada made a tour fo Japan 1o visit the Dr. Suzuki Summer School. Dr. Howard M. Van Sickle,
who helped direct that tour will lead another tour to Japan on July 26. Dr. Van Sickle is a {ormer president of the American String Teachers Asseciation.

The Dr. Suzuki Summer School Tour, 1969, will be July 26 to August 10. The I5-day tour will include one week visitina Talent Education studios and a second
week attending the Matsumoto Summer School. The basic Tour price is $945 from the West Coast. Additional optional sightseeing in Japan and Hawaii is available.
Mankato State College will offer up to four hours of graduate or undergraduate credit at §10.00 per quarter hour.

Please join the D2 Suzuki Summer School Tour by sending your application and initial $195 deposit immediately. In order to assure reservations, it is imperative
that we receive applications at the earliest possible moment so as to give time to book air space, land travel and hotel accommodations. All Tour deposits are refund-
able in full until June 15, 1969. Cancellations after that time are subject to charges for non-recoverable expenses incurred in booking. Many have called the Dr. Su-

zuki tours the "musical highpoint of a lifetime.” We hope you can join us.

TENTATIVE SCHEDULE

July 26, 1969 Depart Seattle £:25 P.M.
July 27, 1969 Arrive Tokyo 9:45 P.M.

Transfer from airport to Holel New Japan
July 28, 1969 Morning orienfation meeting at the Hotel

Afterncon at Leisure
Evening program by International Artists Center
July 29, 1969 Morning Transfer to Shinjuki Station
Afternoon  Arrive at Matsumoto Station
Transfer tc Hotel Tamanoyu in Asama
Dinner at the Hotel
Transfer from Hotel to Talent Educstion Kaiken
Transfer from Kaikan to Hotel Tamanoyu
Transfer t» Kaiken from Hotel Tamanoyu
American Teachers seminars with Dr. Suzuki
Transfer tc Hotel Temanayu
Breakfast and dinner at the Hatel Tamanoyu
July 31, 1769 Aug. |, 2.3 Regular Summer School Schedule
Breakfest and dinner at Hotel Tamanoyu
De'ly transfer from hotel to Keilan
Daily transfer from Kaikan i Hotel Tamanoyu
August 4, 1969 Morning Breakfast at Hotel Tamanoyu
Transfer to the Kaikan
Summer School Farewel!
Afterncon  Transfer to Matsumoto Station
Arrive at Shinjuku Station
Tansfer to Hotel New Japan
Evening at leisure
Marning guided tour to Tokyn
Aflerncon ot leisure
Evening progrem by the U. 5. State Department
August b, 1969 Morning At leisure
Afterncon  Transfer to Ueno Bunka Kailan
Welcome Concert
Transfer to Hotel New Japan
Open for talent education studio observation
Transpartation at expense of individual members
August B, 9, Free days fot shepping and sightsesing
August 10, 1969 Transfer to Airport
Depart Tokyo 10:00 A.M.
Arrive Seeitle 11:03 AM., August 10th

July 30, 1969

Augusr 5, 1969

August 7, 1969

Suggestions for Optional Additional Sightseeing

ek (dJndFridaygoAugulsf 8. an cpéienol tour of Japan's madern industrial facilities can be mads.
ncluded are Sory elactronic, Canon Camera, and the Suntory B- . Lunch is incl
The cost is $5.60 for this 9 hour tour. S Semten S v

On Saturday, August 9, an optional Village Life and crafts taur can
will depart at 9 AM. for a visit to towns and v?llagos outside Tokyo. You t:is“h;:rn. The:fouy
view of Japan's small-scole manufacturing and farming. Yau will wat:h the process of makin
papier-mache dolls, the art of dyeing and making cotton kimono material, there will be a vEsIg!
to a bird sanctuary for white herons, A visit to farmars in their old-style Yarm houses is made
during this nine hour tour, The cost is $8.40 for this tour.

a closeup

A five day coachman tour of Halone, Atami, Kyoto, and ilara zan be ar ed i
3 . 3 = 1{
on August ICL_for those wha want to do more sightsesing in Japan. Th tour E:crlzzigos a srl'zlzlg?l
;};ewbl;ltlile? train, hotels, meals. and sightseeing. The tour price on a two to a room basis is
A six days, five nights optional package tour of Honlilu san be arran i
Y & D 5 Au s ed. The t .
cludes hotel accomodations at the Sheraton Princess Kaiulani Hotel or Hr?liday J:Io 0}:;;:[
transfers between airport and Hofel, Lei greeting and Circle-1s'and Tour or Pearl Harbo;
Cruise. The cost on a two lo a room basis is $65.00.

APPLICATION
Amount Enclosed §. .

(Mr.) (Dr.)
Mrs.) [Miss) coooniiiiiiiniiinn covannean Tl

Address ............. i By consesssn State. ............ Zip

() 1 am a member in good standing of the American String Teachors Assciation

(Yes) [No) | am interested to play in the Japaness-American String
Teachers Orchestea, Instrument

[ )=—I5 day Tour, $945.00 ( )—Singls Occ., $560.00
$195.00 depotit required for confirmed reservation.
Make Checks Payeble to:

TRAVEL CENTER, INC.
401 North Front Strast
Mankato, Minnesota 56001
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Young Japanese Players American Teachers Find Visit To
Suzuki At Matsumoto Rewarding

Bring Inspiration To
The United States

During October of recent years a traveling group of Suzuki
trained youngsters ranging from five to fifteen years of age have
been touring across United States playing concerts, offering
workshops and performing with symphony orchestras. The ten

oungsters are accompanied by some parents, Dr. Masaaki

Londa. an M.D. and a Ph.D. Chairman of Talent Education of
Japan with some violin teachers and Kenji Mochizuki of the Gen-
eral Consulate’s Office of New York. Tour stops are arranged
by Sheldon Soffer of New York. For 1969 the tour schedule is
as follows:

Meonday, October &
Alaska Festival of Music (S
Afternoon Workshop
Wed. October 8  Community Concerts  Mt. Pleasant, lowa
Afterncon workshop Evening Performance
Thurs.. Oct. 9 Community Concerts ~ Bloomington, lllinois
Evening Performance
Sat., Oct. 11 Suothern lllincis University Edwardsville, lllinois
Workshop, 10:00 A.M. Evening Performance
Mon., Oct. 13 Marion Concert Association  Marion, Ohio
Workshop, 3:00 P.M. Performance, 8:15 P.M.
Tues., Oct, 14 Winnetka Public Schools Winnetka, lllinois
- Performanca, 7:45 P.M.
Wed., Oct 15

Workshop. 9:30 AM.
Northeastern lllinois State College, Chicago, Illinois
& Performance, 1:00-1:45 P.M,
Sat,, Oct, 18 Little Orchestra So:ieh( New York, New York
Performances at Philharmonic Hall 11:00 A.M. 3:00P.M.
Tues., Oct. 21 Fairfax County Cultural Ass'n  Falls Church, Va.
School Concerts 2 and 3 P.M.  Performance, 8 P.M.
Wed., Oct. 22 Cathedral Schools Weashington, D. C.
Workshop, 4:00 P.M.
School Concerts, 8:45 and 10:30 A.M. and 2:15 P.M.
Thurs., Oct. 23 Georgetown College Georgetown, Kentucky
Performance, 8:00 P.M.
Friday, Oct. 24  University of Louisville
Performance, Evening
Sat., Oct. 25 Ball State Univtrsity Muncie, Indiana
Workshop, 9:00 A.M. Workshop, 4:30 P.M.
Sun., Oct. 26 Performance, 3:00 P.M.

Mon., Oct. 27 Alverno College  Milwaukee, Wisconsin
Workshop, 3:00 P.M. Performance, 8:15 P.M,
Tues., Oct. 28 Boise Public Schools Boise, ldaho
Workshop, 4:00 P.M. Performance, B:15 P.M.
Wed., Oct. 29 El Camino College Torrance, California
Two School Concerts, Afternoon Evening Performance
Thurs., Oct. 30 Hile Concert Society Hilo, Hawaii

Anchorage, Alaska
nsors)
Pertormance, 7:30

Louisville, Kentucky

Fri.. Oct. 31 Maui Philharmonic Society ~ Wailuku, Hawaii
Two School Concerts, afternoon
Sat., Nov. | Performance, 8:00 P.M.

Mon.. Nov. 3 Hawaii Youth Symphony Ass'n  Honolulu Hawaii
School Concerts, 9:30, 10:45 and 12:30
Tues., Nov. 4 School Concerts, 9:30, 10:45 and 12:30
Pedformance, 7:30 P.M.

When we arrived in Tokyo,
we were impressed by the
friendliness and politeness of
the Japanese people, a first
impression which became a
lasting one as we traveled
about the country. The tem-
gles and scenery were very

eautiful, and we have our pic-
tures to remember these
places, but the memories of
Japanese hospitality will al-
ways be in our hearts.

At the Matsumota summer
school we heard fine musical
performances by students of
all ages each day, which were
exciting and inspiring, but we
were particularly astounded at
hearing eleven-year-old Hito-
mi Kasuya play the first move-
ment of the Mendelssorn Violin
Concerto, and at hearing the
tiny pianists perform on a con-
cert grand piano. We had
been somewhat prepared for
the performances of the vio-

String Ensemble
Library Serving
Teacher Training

The string teachers training
program in Matsumoto has
been broadened by the use of
the gift of string ensemble
music selected, prepared, in-
dexed and boxed by a com-
mitte from the 1967 ASTA
tour group. During the past
year William J. Starr, who was
a member of the 19467 tour,
has been using the music for
ensemble rehearsals. As a re-
sult those on the 1949 tour
heard some excellent ensemble
music.

The committee that select-
ed the compasitions purchased
was headed by John Kendall.
Margery Aber assisted in
readying the music for ship-
ment to Matsumote. Marilyn
Ross delivered the music to
Talent Education-Matsumoto.
Dr. Evelyn Hermann, who took
both tours, was pleased to note
the effectiveness of the Amer-
ican contribution, the Suzukies
wish to extend their thanks for
help for the cause.
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linists by a few films we had
seen in the U. 5., but we didn't
realize that we would also hear
such wonderful music from
young pianists. As we cbserv-
ed some of the classes, we
were struck by the great re-
spect that teachers, parents,
and students have for each
other. There were 450 children
in attendance, and we never
heard an adult scolding a
child, or a child acting "brat-
ty'" or throwing & tantrum. We
were also impressed at the
high quality of teaching, as
well as the cbvious dedication
of the teachers.

On one of the days, we
observed Suzuki teaching
large group of children. He
would start a number by bow-
ing in the air, and the students
would begin playing the cor-
rect selection! He then impro-
vised an exercise by jumping
from note to note, and the

Southern Methodist Universi
Develops Suzuki Instru

This spring the String Pre-
paratory Department at South-
ern Methodist University
reached a milestone. Since its
inception in the fall of 1966
this department has based its
teaching on the philosophy of
Shinichi Suzuki. At the end of
the first year a few students
gerformed as guest of the

iano Preparatory Department
on their Spring Concert. The
second year, Piano Prepara-
tory students were guests on
the string program. On April
27, 1969, the String Prepara-
tory students presented their
first full-fledged concert.

In October 1966 Dr. Suzuki
brought the children of the
Tour Group to SMU, thus giv-
ing that first class of beginners
a rare opportunity to witness
goals which they could attain
if they applied the philosophy
of this great teacher. It was an
excellent incentive for the
mothers involved, and they
were even more eager to at-
tend the Suzuki workshop on
campus the following summer.
It was at this workshop that
mothers and children alike ex-
perienced the charisma of Dr.
Suzuki.

The department now num-
bers about forty students. They
each have a fitty minute class
lesson and a thirty minute pri-
vate lesson weekly. As they ad-
vance a monthly session for all
students in the department is
held. The classes are kept small
[not over six) and mothers at-
tend reqularly. Mothers of pre-
schoolers take lessons for the
first three months. Some have
progressed as far as the "' Min.
uets”' in Book I. One group of
mothers enjoyed playing so
much that as soon as the stu-
dent class could proceed on

students followed a split sec-
ond behind him. | found myself
=xclaiming, "'But, how can they
do that!" One of the tour
mnembers replied, "'Because
they are trained by ear,” but
I still had di-fficulg; compre-
1ending what | had seen and
neard. Suzuki then started the
group on a Mozart Concerto
and strolled away as they con-
tinued to play. The students
were missing some of the notes
in the rapid, difficult passages,
and he stopped, listened, and
then bent over to whisper to
us, "“International intonations.”

We feel very fortunate to
have had this opportunity to
visit Japan, and hope that
other teachers will be able to
travel there, also. We are hop-
ing that we will be able to re-
turn, soon!! )

Joellyn V. Keranen
James E. Keranen

OO R
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Talent Education Supported
By Learning Theory

The impact of Talent Edu-
cation in the United States has
been tremendous. It has in-
spired teachers, parents, mu-
sicians and children alike. At
the same time it has stirred
others to be critical of what
has been accomplished.

Fortunately, there are those
whose natural reaction is to
== ,faith that any

erience such as,

Talent koucation must surely
be soundly based in principle
or it would not survive and ex-
pand as it has. Strangely, there
are those whose criticism is in
a sense a form of recognition
of the impect of Talent Educa-
tion.

Perhaps the greatest gain
from Talent Education is the
realization by many that ar.
tistic behaviour can be nurtur-
ed through learning. It has
been singularly fortunate that
the bowed stringed instru-
ments have proved to be ef-
fective for demonstrating this.
Many Americans have had to
revise their ideas optimistical-
ly regarding the difficulty of
learning to play the violin and
cello, At this time in history,
when we expect every child to
learn sophisticated scientific

concepts it seems strange that
parents and educators should
think that learning to play the
violin should be so di{zculf‘
Apparently, thousands of chil-
dren are not 3o convinced.

Another gain is the realiza-
tion that young people can, if
given an opportunity, develo
a liking for the string tone, Tal-
ent Education has allayed the
fear that only the electronic,
brass or woodwind tone can
survive in our new culture. The
rich, complex, 'Tonalized'
sound of strings has again be-
come a most rewarding mu-
sical medium,

Thirdly, the musical progress
made through Talent Educa-
tion activities has revealed a
wide range of participation
?oss?bﬂi!ies. Music, in a dif-
arent sense, becomes a "uni-
versal' art because it can now
satisfy both the demands of
recreation in its fullest mean-
ing, and when desirable it can
lead to professionalism. Many
are relieved to learn that from
the vast number of string play-
ers being developed through
Talent Education the shortage
of symphonic string players
will likely be overcome and
Great music can be per-
petuated.

For the 'doubters’ of Talent
Education the thrill of the uni-
son solo demonstrations, such
as the Tokyo concerts and 1+
rapid expansion of the move-
ment both in the United States
and Japan, are not enough,
They often question the re-
liability of the learning pro-
cesses they think they see in
operation. For these rollcs the
term ‘rote’ is a stumbling
block. They are strongly suspi-
cious that Talent Education,
‘herefore, is self-limiting.

Recently we heard a most
gratifying report from a spec-
ialist in Learning Theory who
spent many hours observing
Dr, Shinichi Suzuki teaching
during a recent tour to the
United States. The specialist
found that Talent Education
satisfied in @ most remarkable
fashion the eight basic con-
ditions of learning. The types
he identified in operation
were: Signal learning, Stimu-
lus-response learning, chaining,
Yerbal-associate learning, muk

tiple discrimination, Concept
learning, Principle learning,
and Problem solving.

This report is most encour-
aging. It promises continued
success of Talent Education
because Talent Education is
definitely in the ‘mainstream’
of cultural learning. Al this
strengthens the faith of those
who laeiieva in Talent Educa-
tion and helps us provide ans-

wers for distractors,

Still more basic to the learn-
ing processes and also basic to
Tﬁenf Education our specialist
observed that Dr. Suzuki
taught with a love of pecple.
This, experts now tell us, is a
universal basic for learning.
And this is what Talent Educa-
tion provides.

H M.V,

following incident is related.

way of carryin

its rewards!

In a manuscript being prepared by Dr. Masaaka Honda fhe

At a lesson Dr. Suzuki remarked fo a child’s mother
that the improvement in the youngsters playing dur-
ing the previous week suggested that the mother
had apparently suffered on hearing the repetition
of the phonograph records so necessary for devel-
opment in Talent Education. The mother with a
smile, revealed her solution. She just strapped one
of the new cassette type tape recordrs to her daugh-
ter's back at the place where the Japanese children
usually carry their dolls in imitation of their mother's
babies. So all during play hours,
"Twinkle, Twinkle" was a constantly repeated part
of the child's environment. Moral: Repetition has

Dallas Patrons Panel Cites
Advantages Of Suzuki Training

In connecticn with a student
recital of Suzuki system train-
ed players Miss Hermann
scheduled a symposium to dis-
cuss the value of the string in-
struction of Preparatory De-
partment of Southern Metho-
dist University. Weldon
Wendland of the Balias pub-
lic schools chaired the discus-
sion. The first speaker was Dr.
Paul Srere, who is Chief of Ba-
sic Research at the Veteran's
Administration Hospital in
Dallas and is a full Professor
in bio-chemistry at Southwest-
ern Medical School.

Dr. Srere: (Paraphrased)
During the past three years |
have been recruiting scientists
to the Dallas area. The facili-
ties and salaries we offer com-
pete with any part of the
zountry,

Next we have to convince
the wives that there is a future
for them and their chidlren.

Series |

"*Suzuki instruction is primarily ear orientated. This is why taped
instruction is possible. Dr. Suzuki talks and plays to illustrate
points of instruction' —

Dr. Shinichi Suzuki of Matsumoto, Japan presents—

TAPED CORRESPONDENCE

for the violin
U. S. $60.00
in advance

Each lesson tape is recorded at 33 ips, 2 track, runing
about 60 minutes each.

Copies will be mailed to subscribers as the master tapes
are made available by Dr. Suzuki

Instruction narrated by Dr. Shinichi Suzuki
and Dr. William J. Starr

Order from TALENT EDUCATION, USA, INC,
Mankato State College

Mankato, Minnesota

LESSONS

6 Tapes

56001

This is uppermost in their
minds. What we do is to in-
troduce the wives to the South-
ern Methodist University
School of the Arts and we trot
out our children, each with an
instrument and put them
through their paces. This al-
ways convinces visiting peo-
that there is an opportunity in
Dallas for their children to
gfow.

Dr. Kaseku Uyede was born
in Japan. He, Ii‘{e Dr. Srere is
employed by the Veteran's
Hospital and Southwestern
Medical School.

Dr. Uyede: Although Dr.
Srere's plant is very well equip-
ped for research the cultural
side is important fo us, espec-
jally the children’s education.
We are happy to encourage
the children to learn strings.
| might add that (although
born in Japan) | first heard of
Suzuki after moving to Dallas.

Chairman Wendland: | have
had the unfortunate exper-
ience of having some gifted
students move to New Eng-
land. There are some very fine
private teachers available but
no group instruction. Let's
face it, this viclin bit by itself
is very lonely as is the piano.

Brad Brazill, a Texan who
has been with the Interna-
tional Paper Company for the
past sixteen years, adds:

"I have some very strong
feelings about the Suzuki pro-
gram, the enjoyment the chil-
dren get out of music, the ben-
fits for both child and parent,
My faeling is that music which
is a Universal language helps
children to better live in the
world community. | read re-
cently that science and tech-
Elc!ogy is advancing more rap-
idly than humanity.

. An extramely valuable and
important point these children
are Jearning is self-discipline.
We saw this yesterday when
some of the children played
for the Delta Kappa Gamma.
My son, who is almost twelve,
9ot up yesterday morning and
played his first solo. A year
ago when this spring concert
was played at Southern Meth-

Continued on page 1



—

Page 3

P

"Everyday the chil
ild he h
wonderful ang re;ponda:ﬂh

S0 nice. But in myg;c

they h
But every child from ba}; ¥
music every d A
music the sa

birth day.

Paraphrased fr
Series |, Tape |

Y= every

15 mother tongue, They can spaak
dialect also which ;h;r

Ve no chance to hear nice music.
times should hear nice wonderful

day the sam,
me as mother tongue, o

om . SU!UkiﬁTaps Correspondence

dren speak

piece. They catch
Education begins with

Dallas Patrons . .
Continued from page 2

desf University we had to

29 My son out of the clothes
d‘oseﬁ to come out to perform
with the group, not a saolo,

I have told my son that wiih
the musical Training he is get-
ting he can go to college any-
where in the country and un;-
fy for ‘8 scholarship, The pro-
grem is that good. This year

ave seen a tremendous ad-
vance. | feel like Dr. Kosoky
15 quoted as saying. When |
see the little people play and
hearing them, | just get resl
misty. It does somet ing to
me.

Dr. Duane Uhri as a research
scientist for the Mobil Ojl
Company. He earned his Ph.D.
in geophysics at M.I.T,

en you examine some of

the implications of the ques-
tion, you run into an overlap-
EEng of some of the effects.
undamental to the whole Su-

2uki course is that the child de-
velops a very acute awareness
of his invironment. He has an
interaction going on all of the
time between the sense of
touch, feeling and hearindg.
The child begins fo realize
that when he touches a par-
ticular string at a particular

spor he 1s going to ger a cer- -

tain note or a certain sound.
If  the relaﬁonsh'\p between
touching and hearing is not
interacting properly the sound
won't be that he intended. In
this way his sensitivity to his
surroundings is increased.

Music can act as a spring-
board to fields outside of mu-
sic. You can look at it as a
language just as a mathemati-
cian looks at mathematics as a
language.

Music and mathematics are
just as much a language as
French, German and Spanish
although they are used a little
differently. When one under-
stands these languages it is
easier to pick up another.
The third language you master
is even easier fo grasp.

Music can develop & curio-
sity about science. On the vio-
lin he knows that the string has
to vibrate a certain way to

roduce tone. He knows that
Ee has to put rosin on his bow
in order to get friction to make
the string vibrate. By the time
he gets to some of his science
classes in school he already is
acquainted with vibrations,
resonance, friction, motion
and things like that. He has
experienced these thin gs
through his environment which
would be foreign to someone
who hadn't been involved in
music.

In order to learn and appre-
ciate music there is a lot of
discipline involved. The type
of discipline can be self impos-
ed or with the smaller children
it is parent imposed. Discipline
associated with music shows up
in other activities such as social
behaviour, for example. Hae
finds out that things worth-
while are attained by work and

that you don't get something
for nothing, We all know that
we are in a rather affluent so-
ciety and that many children
et what they want with no ef
ort. This leads to some of our
social problems,

Because of practice sessions
the young music student must
learn to ‘budget his time. In
the long run fze time devoted
to the child during practice
times develops a closer rela-
tion between the mother and
child and as an end result the
child develops a stronger sense
of security, Even though a per-
formance is for family or
friends it provides a sense of
accomplishment and shows
that all of this hard work hasn't
been for nothing.

An observation from the
the floor: | have observed that
among these children there is
a very definite neurological
phenomenon called coordina-
tion that takes place. This de-
velops into mental coordina-
tion. Children who have not
had the opportunity of creep-
ing and crawling (and we have
some of these in High School)
go thru basic walking patterns,
motion with their hands, eyes,
fingers and positions of their

bodies. The degree of coordi-

auditory and visual patterns

nation often determines twe-
cess in team sports,

Another observation from
the floor:

The thing that impresses me
about people who play is that
| don't know a single adult who
p|ays a musical instrument who
is sorry that he can play an in-
strument, They derive fantas.
tic amounts of pleasure from
playing whenever they can.

You can fihd at many scien
tific meetings chamber music
groups that organize af the be.
ginning of the sessions end
play the entire week with play-
ers coming and going, sitting
in and playing. In a society
where we are going to have to
fill non-productive fime be-
cause of fewer wark hours the
ability to enjoy music becomes
va[uatle. | feel it is very im-
portant to be able to be self
reliant and be able to enter
tain themselves rather than
sitting in front of the T.V, tube
with something else being
poured into them,

At this early age the chil-
dren can learn quickly, almost
automatically. Mothers are go-
ing to learn music while the
children are in the Suzuki meth-
od. As an adult it is difficult
to play. Adult fingers don't
move easily but these children
find it no problem so this is
the proper time to learn this
new language and to be facile
with it. This skill is something
that youngsters will never lose.

| did not mean to over-em-
phasize self discipline. My boy
now comes home in the even-
ing from school tired and dis-
couraged. Often he picks up
his fiddle and plays for awhile.
This is therapeutic and is tre-
mendously good for him.

"With a bit of longing | saw the advertisement for the second
annual frip fo Japan you were leading. I'm sure your tour met
with as much or more sucess as the 1967 tour. I'm convinced
this is the only method to get your ‘fingers wet' as a teacher

concerning Talent Education.”

Marilyn Ross
Thousand Qaks, California

Joyous Discipline A Key
Factor To Instruction

The week of July 21, 1969
will remain in the minds of all
mankind as the Miracle Week
when Appollo 11 landed on
the moon and for fifteen
American string teachers who
landed in Japan the same week
truly a miracle in music was to
unf0|d.

The destination for the
group was Matsumoto in the
lovely mountains of Japan,
home of Dr. Suzuki's Talent Ed-
ucation Institute. DelighHully
housed in a charming true
Japanese style Inn the stage
was set for what proved an
unforgetable experience for
the Americans. A wonderful
welcome was extended the
group by Dr. and Mrs. Suzuki
with special social events plan-
ned which included enfertain-
ment by the Mayor of Matsu-
moto and a luncheon as guests
of the Matsumoto Rotary
Club.

There were 840 students at
the summer school session from
all over Japan ranging in ages
from three years to fifteen.

To fully appreciate the won-
derful violin playing, gorgeous
sound, which thesa wonderful
children produced, they just

should be seen and heard.
Joyous discipline is a key fac-
tor in the musical training of
the Japanese children and the
success of Talent Education,
as discovered by Dr. Suzuki, is
truly one "nurtured by love.”

It was interesting to find Dr.
William Starr, Head of the
String Department of the Uni-
versity of Tennessee there in
Matsumoto. with hic family,
taking his Sabbatical leave at
the Talent Education Institute
as visiting Professor. His serv-
ices as translator, feacher,
chamber music director, co-
producer of films and tape re-
cording wera valuable. This
move was a result of the 1967
A.S.T.A, tour when Dr.
Starr became captivated by
Dr. Suzuki's wonderful ap-
proach to violin teaching. Dr.
Starr brought with him two
American college student
teachers and when he returned
to the United States at the
close of the summer Institute
he took two Japanese student
teachars back to America with
him,

We are greatly indebted to
Dr. Howard Van Sickle, Man-
kato State College, former

Muode! Number 1001 Jfapnese Viatm outfifs

Proper-size
Violins for Talent
Education Programs

Every beginner wanid particularly the youngi needs ¢ncourage-
ment and opportunity for growth. Discrimmating teachers know
that fine instruments and proper cqupment ean do much to give
small youngsters the incentive to progress.

To provide the proper instruments for a Talent Education pro-
gram, William Lewss olfers fine quality violins imported from Japan
--.and al a most reasonable price. Available in 1/16, 1,10, 1/8, 174,
and 1/2 sizes, these fine instruments have full ebony pegs, tailpieces
and fingerboards. They're equipped with four string tuners. Indi-
vidually and fully adjusted in the Lewis shop, these violins are
enthusiastically utilized by all string educators. Sold as complete
outfits, they include a brazilwood bow with natural horsehair, vel-
veleen lined case, rosin and an extra set of special steel strings.

William e

& Son
7390 N. Lincoln Avenue, Lincolnwood. Illinois 60646

president of A.S.T.A, for plan-
ning and directing the tour. .
Amang distinguished String
educators in the group were
Mr. Clifford A, Cook of Ober-
lin College_ Dr. Marvin Rabin,
University of Wisconsin at
Madison and Dr. Evelyn Her-
mann, Southern Methodist
University of Dallas Texas.
Other states represented were

California, Michigan, lllinois,
Kansas, Virginia, Wisconsin,
Hawaii and one string teacher
from Winnipeg. Manatoba,
Canada.

Fortunate will the American
audiences be who will have the
opportunity to hear the Suzuki
students on tour during the
month of October.

Julia Summerson

George Wellington

Mr. and Mrs. James Keranen
Mr. and Mrs. Stanley Nosal
Clifford A Cook

Dr. Marvin Rabin

Mrs. Beatrice Thorpe

Mrs. Julia Summerson

Dr. Evelyn Hermann

Mrs. Margaret Varvel
Mrs, Blanche Henningsen
Mrs. Doreen Breckman
Mrs. Mary Nagy

Dr. Howard M. Yan Sickle

The tour to Japan to observe the summer institute at
Matsumoto in 1969 was taken by:

Kailua, Hawaii
Negaunee, Michigan
Kenosha, Wisconsin
Oberlin, Ohio
Madison, Wisconsin
Jackson, Michigan
Lynchburg, Virginia
Dallas, Texas
Pittsburg, Kansas
Hayward, California
Winnipeg, Manitoba, Can,
Decatur, lllinois
Mankato, Minnesota
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Help For
He[ping Parents

American string teachers
Of‘en E’prelS concern 'ﬁgard'
ing the kind of cooperation
they can expect from parents
when they are asked to adopt
& non-traditional rola in rela-
tion to the education of their
young.

Since the Suzuki approach
depends upon the sympathetic
re-enforcement of the child's
efforts it is important that the
parent understand some of the
‘whys' if he be expected to
cooperate.

Two publications are avail-
able in English to meet these
needs.

Available without cost is
pamphlet of sixteen important
pages which is offered as an
educational service by William
Lewis and Son. The pamphlet
contains articles by Dr. Shin.
ichi Suzuki and John Kendall.
These articles, originally writ-
ten in 1959, now appear in up-
dated form. A third article was
written by Dr, Milton Gold-
berg of Winnetka, lllinois, who
has experienced great success
in using the essentials of Suzu-
ki's system for instruction in
the American school situation.

A truly inspiring book trans-
lated recently from Japanese
relates the story and philo-
sophy of Dr. Suzuki's life work.
The book can be obtaired
through bookstores. The Expo-
sition Press is the publisher,
"Nurtured By Love" is beauti-
fully translated into the Amer-
ican idiom by Mrs. Suzuki, The
book reads like a Romance,
which, in fact it is—a Romance
of a music teacher in love with
his mission in life.

Strin g teachers_repori_a_
most favorable assist from
these two publications.

Brochures Historically
Important

Many interesting brochures
calling attention to Suzuki ac-
tivities developing in the
United States are being circu-
lated. For the future historian
these brochures could well
serve as an important barom-
eter, The Suruki Archives,
Memarial Library of Mankato
State College, Mankato, Min-
nesola will welcome extra
copies of brochures and other
items of news

Doctoral Study

In Archives

A doctoral study on the ef
fectiveness of the Suzuki-Ken.
dall method of teaching strings
has been added to the Suzubi
Archives by its author, Dr,
Theodore Brunsaon, of San
Diego State University. The
studv is related to the exper
ience of teaching and adapt.
ing the Suzuki approach in a
public school class instruction
situation,

TO

SECOND CLASS POSTAGE PAID
AT MANKATO, MINN. 56001

Outfit consists of

is proud to announce

the appointment of

SCHERL & ROTH, INC.
distributors in the U.S.A.

for € SUZUKI VIOLINS

Roth small size violin outfits are designed ana adjusted for classes
applying the Suzuki Educational Method. All instruments are ex-
pertly adjusted in the Roth shop in Cleveland, Ohio. The adjust-
ment is tne same as on all fine Roth Violins — there is no better
adjustment possible. All instruments are equipped with fine large
stem genuine ebony pegs; Ultra-Sensitive strings; properly fitted
bridge, soundpost, and tailpiece. All instruments are equipped
with 4 specially designed individual string adjusters.

4 For descriptive literature and price list, write:
SCHERL & ROTH, INC. 1729 Supgmn Ave. C.Iev_el_an_d, Ohio 44114

& suzuki vIoUN D) -imported fully lined
shaped case; genuine Brazil wood bow; and rosin.

Available in 1/2, 1/4, 1/8, 1/10 and 1/16 sizes.

Be sure to look for this symbol. It guarantees the extras
you get when you purchase a genuine Suzuki violin from Roth.

Series |, Tape 3.

TONALIZATION — Listen to the echo — like in pizzicato
Advises Dr. Suzuki in Tape Correspondence

Tour For
1970 Planned

Plans are developing for a
tour to Matsumoto during the
summer of 1970, It is expected
that Expo 70 will prove to be
an added attraction to those
who make the trip to Japan.

Both Dr. Srinichi Suzuki and
Dr. Massaaka Honda have ex-
pressed a willingness to allow
American children on tour with
their parents of teachers to
participate in the instruction
classes during the institute.

During the morning ses-
sions of the Talent Educa-
tion Institute approximatel
fourteen classes are held wit
selected Japanese teachers
providing master lessons at
fourteen different levels. Drs.
Suzuki end Honda both have
expressed pleasure with the
idea of developing interna-
tional understanding between
the Japanese and Americans
through music.

Teachers attending the 1969
Institute were impressed with
the potential for the applica-
tion of the Suzuki system of
instruction to the keyboard in-
struments. It is anficipated
that with the anticipated re-
lease of & printed instruction
book for piano that an expan-
sion of the Institute program
will be evident,

Travel arrangements can be
made to a stop at Honoluly

on the return to the States.
Additionsl information on
the 1970 Tour can be obtained
through the Travel Center, 401
M. Front, Mankato, Minnesota,

56001.

Revised Suzuki
Materials Run
Into Delays

Regardless of much effort
and concern the smooth flow
of music books from Japan to
the American Suzuki teacher
is less than ideal. Shipping
problems, dock strikes and in-
ternational agreements plague
the most sincere efforts of the
Japanese and American pub-
lishers to provide full service.

An interview with an official
of the Zen-On publishing com-
pany of Tokyo reveals projects
underway.

The Sato Cello books, we
are informed, are now trans-
lated into English and are be-
ing printed in the United
States.

A new revised edition of the
first four Suzuki violin books
with the text in Japanese ana
in English is on the presses.
Shipment to the United States
is promised af an early date.
A secundo book to book IV
has been added to the orignal
series by Dr. Suzuki. The books

are being prepared so that the
violin parts, the piano parts
and the records can be pur-
chased separately, a device
considered to be an advant-
age to American teachers.

If It Works
Share It!

Those who watch Dr. Suzuki
teach strings are constantly
amazed at his creativeness
and inventiveness. This atti-
tude become an important
part of the instructional pro-
cess. Underneath the creativi-
ty is a hard core of education-
al facts. The fine line between
these two approaches is often
difficult to discern.

It 15 difficult, however, to
keep an American teacher
from trying new approaches to
instruction. Surely some o
these attempts fail and others
succeed, We would like to sug
gest that the successful de-
vises be shared with other
teachers,

The pages of Talent Educa-
tion News are open to new
ideas and approaches to: |. In-
struction technics. 2. Promo-
tion ideas 3. Studio operations
4. Adjustment to the demands
of the American educational
system, Send them to the edi-
tor's office.

Film Service

Considered

Considerable demand has
developed for the showing of
the color film made of the Na-
tional Concert held in Tokyo
in the spring of 1967. The sev-
eral copies of this film now in
the United States are showing
signs of wear. It is the hope
that if the demand warrants it
copies will be made available
through various film rental ser-
vices. An expression of the de-
mand for such service will be
helpful in determining rate of
development of this service.

Video Tapes

At Convention

Video Tapes taken of Dr.
Suzuki's instructional tech-
niques are to be featured at
the national convention in
March of the American String
Teachers Association. The

§ tapes to be examined are from

those gathered by Dr. William
J. Starr of the University of
Tennessee who has spent the
past year in Matsumoto work-
ing closely with the Institute.
String teachers who attend.
ed the 1969 Institute in Mat.
sumoto had the opportunity
of reviewing the video tapes
in unedited form. The reaction
was most favorable. When the
video tapes are properly pre-
pared it is expected that they
will becoms an important part
of a Suzuki 1ea:ﬁar training
program that is being de-
veloped by Dr. Starr.
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~ Should United State.s

Import Parents

From Japan?

The success or failure of the
Suzuki method of teaching the
violin to young children de-
pends on the parents and the

environment they create in the .

home. From playing good re-
cordings for the baby to en-
couraging the teen-age artist,
the parents’ role is crucial. As
a former Cleveland Orchestra
man [now connected with
schools) puts it, "Perhaps we
should import some parents
from Japan!"

The parent who tskes the

three-year old child to a short:’

lesson once a week is the teach-
er in the home the otHer six
days of the week. Where noth-
ing happens in the home [or
where what happensis at cross-
purposes with the viclin teach-
er s instructions); the prospect
is. hopeless. Forfunately, there

are‘,‘pare}ﬁs.ﬁbo can find some
. time to'devote to their. chil-.

dren and'who show interest in
them. Sometimes both parents
come to lessons.

Often a parent says, “l.am
no musician. How can'l teach
my child?"* Answer: By play-
ing the record or. tape heing
studied, regularly, for the child
at home. By following the
teachers instructions, reqularly,
at home. And finally, by pa-
tient encouragement of .the
child, reqularly, at home. There
is no place in this system for
nagging one's child because
some other child is one piece
ahead. Worst of all is the par-
ent who is a professional mu-
sician and who pushes his child
unmercifully, giving all sorts
of instructions counter to the
teacher's suggestion. The poor
child ends up completely con-
fused!

One case | remember well.
[This mother was a real case-
worker,) One week she showed

. 'me an elaborate name-pla?'e
. she had attached to her child's

. Whata family, what & home!

violin case. Another week she
had knit a beautiful cover for
the case. She devoted a lot of
time to these projects but
never got around to doing any-
thing about what was inside
the case. Fringe benefits, no

doubt!

Family groups bound to-
gether by a common interest
in music-making have always
interested me. 'Many such
groups . have played 'in the
seven College-Community
String Festivals | have led here,
The record number from one
family ‘was seven, father jand
mother and five children. The
only reason “the! sixth! of  the
children did not play was that
she was away at college at the
time.  They'all:sang  at home
and played'severalinstruments:

Last December I presented
asprogramed Medwiore
Made Suzuki” for the Oberlin
Woman's Club. First four chil
dren (ages 4 1o’ ['l) played
solos, .each accompanied by a
parent. One of these parents
had recently won the first in-
ternational * competition for
electronic’ compositions; but
on this program. he was pianc
accompanist for his 7-year old

daughter in a Lully Gavotte.

Next, two pairsi of chiltiren
from two families played violin
duets with piano accompani-
ment. Then we had two differ-
ent family quartets play, each
with a young. son playing
‘cello.

After a few musical games
played by all the children to-
gether, we closed our program
with three Christmas Carols,
played by five memberts of one
family. The father of this group
(who has quite a sense of hu-
mor] called them the “Crap
Family" but 'to my ears and
eyes this was the nicest Christ-
mas music of the*season!

Clifford A. Cook

Magical Accomplishment OF Suzuki
" Best Fxperienced At Matsumoto —

|
Warm-UP: "'Project Super”

In His Seventies, Suzuki Sparks The Talent Education Summer Institute

To assemble the member of
the 1969 Talent Education In-
stitute tour group a dozen dif-
ferent schedulés had to be co-
ordinated to bring string
teachers: together in time to
board the Northwest Orient
plane leaving Seattle, 6:11
P.M., July 26th, for Tokyo, the
first step of a facinating and
inspirational wvisit to the land
of Dr, Shinichi Suzuki fo exper
ience at first hand the magical
accomplishments found atf
Matsumoto, Japan.

As members of the group
zeroed-in on Seattle, Mrs.
Karen Ring of the Travel Cen-
ter brought the party together
in a special airport waiting
raom. Some used the time to
get acquainted  with each
other while other used the
waiting time to assess the bar-
gains in merchandise available
at the tax-free, Duty-free store.
Mrs. Ring examined passports
and medical records to make
sure all was in order, And so
we were ready for ‘adventure

|
|
|
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and exciting work, all in one
package.

The travel agency had care-
fully worked out individual
flight arrangements for all par-
ticipants. In Chicago the paths
of various members passed as
some awaited scheduled non-
stop to Seattle, Others met in
Minneapolis and were joined
with those who had boarded
in Cleveland and so forth.
George Wellington flew di-
rectly from his home in Hawaii
to Tokyo and arrived at To
kyo's Haneda field slightly
ahead of the mainland group.
No hitches,

The flight to Japan was
smooth and required less than
ten hours in the air, The hours,
of course, got mixed up due
to the International date line.
Many found comfort in short
naps, while other members of
the tour compared observa-
tions on music and life,

It was nine-thirty in the
evening when we landed in
Tokyo. After claiming our bag-
gage we made contact with
representatives of the Japan
Travel Bureau who managed
events in Japan. Passports and
smallpox records were examin-
ed and we were soon ready to
board a chartered bus for the
ride of 18 miles from Honeda
airport to our hotel, the NEW
JAPAN, in Tokyo. It was on
this ride that many discovered
their reactions to riding down
the left lane of traffic rather
than the traditional right sicle.
Soon we were assigned rooms
in pairs, a combination main-
tained during our entire stay.

The NEW JAPAN Hotel
was near the American Cul

ture Office. This proved fo be

one of the focal poinfs for
marching student groups. Stu-
dents paraded by the Center
with flags unfurled and at a
fast jog. It was colorful and
some of our party took pic-
tures to document one form
of student unrest. Strangely
one did not feel threatened
by the demonstration, even
tho we were from the country
whose policies the students
questioned.

lokyo is a live place and on
Monday, July 28th, many of
the party took a quick tour of
the Gnza area. Taxi fares are
conveniently low and when
three or four share the same
cab the cost goes down, cabs
are plentiful and the conven-
ience is excellent. Near the
Hotel was a subway station
that made it possible to move
around town without delay and
at reasonable cost,

In the evening the string

Continued on page 2
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Under the circumstances
under which the Talent Sdy.
cation organization is operat-
ing it has been difficult to con-
tinue with a six-issue volume of
the newspaper. This triple is-
sue is an attempt to try to
catch up and yet still fulfill our
obligation to those who have
subscribed. We hope the
range of information in this is-
sue will serve its intent.

The Talent Education News
was created o provide a
means of identifying those in-
terested in furthering the edu-
cational advantages inspired
by Dr. Suzuki of Matsumoto,
Japan. We also hoped that it
might provide a means of com-
municetion in our large country
where neighborly visits are not
alway easy or practical.

It has been a matter of faith.
Subscriptions alone do not pay
for the basic costs of printing.
folding, addressing, sorting
and mailing. Several volunteers
have absorbed t hese head-
aches. All the editorial ma-
terial has been donated and
the time spent in editing and
caring for a variety of chores

has come out of Saturday's
and Sundays spent at the of.
fice after packed weaks of on-
fhe-iob-earning—a—livinq activi-
ty.
~ We could use extra help. It
is not entirely fair that only o
few do so much work. Be it
granted, there is much satis.
faction in being a part of the
forward movement of scme
thing so soul satisfying as the
sound-‘of Suzuki #rained stu.
dents. We would like to share
the thrills and the effort.
There are many ramifica-
tions in the United States of
adjustments of Suzuki's ideas
to the variety of students, en-
vironment and interpretation
of Dr. Suzuki's philosophy. You
will find these outlined in in-
terviews, mimeoqgraeaphed
sheets, in talks o parents, in
brochures., Anyfhing that adds
to the effectiveness of the mu-
sical spirit and through music
adds to the effectiveness of
the human spirit should be
shared with others. All of this
is to urge you to try your story
on us. |t may be the open se-
same that stirs others to action.

N

Magical Accomplishments . . . . .
Continuved from page |

.

group met with some of the
Suzuki teachers and staff from
Tokyo and Yokohama. Dr.
Masaaki Honda, of Fujisawa,
Chairman of the Board of Di-
rectors of Talent Education
helped with the orientation
meeting. Many questions and
answers were shared,

On Tuesday it was rainy as
we took a chartered bus to the
Shinjuki Station in the Western
part of Tokyo to board the
train to Matsumoto. A repre-
sentative of the Japan Travel
Bureau traveled with us from
Tokyo to Matsumoto and ans-
wered many questions about
Japan tour arrangements en-
route. We arrived at Matsu-
moto in the early afterncon
and were met at the station by
Dr. and Mrs. Suzuki, Suzuki stu-
dents we has known and the

Page 2

manager of the hotel, M.
Ono, who remembered several
in the party from an earlier
Talent Education tour. Since
Japanese trains run close to
schedule our baggage handl-
ing was facilitated by passing
small items thru open windows.

Accommodations for the
group were in @ Japanese hotel
at a health resort, Asama, at
the edge of Matsumote. In
former years this lccation had
been close to the daytime
events of the Institute. During
this season the daytime activi-
ties were &' t-e new Institute,
the city auc’iorium and near-
by Junior High School near
the main part of Matsumoto
so again we had to resort fo
the vze of taxis. Usvally four
cars were required to move
our group from the Hotel to

Institute. The cab service was
excellent. Once resigned to 2
style of driving, taxi riding be-
came exhilerating and one’s
confidence in ‘faith’ became
strengthened.

The first evening at Matsu-
moto brought us together with
Dr. and Mrs. Suzuki, Dr. and
Mrs. Starr of the University of
Tennessee for a wonderful din-
ner. The next morning the In-
stitute jumped into action.

Programs of the Institute’s
events were provided. Since
they were written in Japanese
someone had been delegated
to write English translations
throughout the publication.
With this we could anticipte
the many events. Hundreds of
roung players, their parents,
aculty and staff attested to
the miracle of the Suzuki phil-
osophy. .

In the mornings at a Junior
High School about four blocks
from the Institute building
small groups of Japanese chil-
dren were assembled in a
series of classrooms for instruc-
tion. In each classroom a dif-
ferent part of the Suzuki musi-
cal curriculum was studied un-
der the direction of outstand-
ing teachers from the Talent
Education staff, Parents stood
and sat at the sides and at the
back of each room to observe
the instruction, Roll was called,
the youngsters organized and
‘nstruments are tunned for the
lesson, Two sessions were
scheduled each morning

Visitors “could move from
one level of instruction to an-
other at will. Movements were
made with caution since shoes
are left at the door of the
school and the slippers used
sometimes proved treacherous.
One could be sure that strug-
gles with shppers would be
sympathetically undertsood by
the Japanese mothers, fathers
and teachers. Good humor al-
ways prevailed.

It is in this instructional ses-
son that American youth are
particularly invited to partici-
pate during the summer of
1970.

At noon Americans are us-
ually provided with a box lunch
each day so travel time be-
tween the Institute and the
Hotel could be eliminated.
Many members of the Ameri
can touring teachers group
used part of the noon time to
explore parts of Matsumoto.
Others become very involved
in discussions with their Jap-
anese counterparts. The sched-
ule was so fully packed that
lunch time was frequently
used by the Jdpanese children
for rehearsals for afterncon
and evenng concerts yet to
come.

The first day of the Institute
beaan with ar Opening Cere-
mony during which time many
people were introduced. Ur.
Suzuki enlivened the occasion
with his greetings. Dr. Masaa-
ki Honda who frequently at-
tends these opening ceremo
nies arrived several days later.

In recalling the details of a
typical operation of the sum-
mer Talent Education Insti-
tute reliance is being made on
clues gleaned from the pro-
gram which is written in Jap-
anese. The numbers indicating
dates and the numbers indicat-
ing times are easy to spot
once one has experienced sev
eral of these annual institutes.

On the first day hundreds
of youngsters parficipated to
gether in mass solo presenta-
tions. In the afternoon, Dr. Su
ki conducted a group lesson.
One never knows what to ex-
pect because the master

==

teacher is constantly _b”bbl'aq
over with creative ideas ;
wants to try. The children a:
the parents are evldf on f P
- innovation
alert to enjoy any h
Dr. Suzuki may create. All the
fun is instructional in nature
and is also used frequently to
reduce tensions. The familiar
repertoire is used. The sign-off

pertoire is u! d
composition is the fame
‘Twinkle' ' tune.

In the evening parents and
all of the youngsters assemble
at 7 P.M. tfo listen to a con-
cert. These occasions are iIn-
formal and often we see the
youngsters moving quiefly
about during the program. The
evening concerts usually fea:
ture the most advanced of
players, outstanding students,
who are quickly spreading the
fame of Talent Education
world-wide.

In the summer Institute of
1969 the first evening program
opened with a cello solo play-
ed by Masahike Kabese of
Kyota who played the first
movement of the Concerto in
d Minor by Lalo.

This was followed by & vio,
lin solo played by Mariko Go-
to who presented the Bach,
Solo Sonata No | in G minor.
Hiroko Yamada then played
the Mozart Concerto No. §
in A major. The Talent Educa-
cation Trainee's String Orches-
tra played a series of compo-
sitions, Dr, William Starr, pro-
fessor of music, University of
Tennessee, who with his family
had spent a year studying with
Dr. Suzuki conducted the en-
semble. Much of the music pre-
sented by the orchestra was
selected from the music pre:
sented to the Institute by mem.-
bers of the 1967 American
teachers tour of Matsumoto
Compositions played by the
ensemble were the Largo-Al
legro from Handel's Concerto
Grosso in B minor, Opus 6, No.
12; Mennini's, Arioso; Van
Vactor's, Bagatelle for Strings;
Holst's Finale (From St. Paul's
Suite) and' the Sirauss, Pizzica-
to Polka.

From the opening to the end
of the Institute the program
was packed with musical sur-
prises. Time became almost
too short to answer all the
questions that arose. The spirit
of cooperation was tremen-
dous and every human effort
was made to be of help. Some
of the best questions came af-
ter the reflection and these
were considered when meeting
with the Suzukis and the staff.
Mrs. Suzuki's command of Eng-
lish was most helpful through-
out the sessions in clarifying in-
terchange. Dr. Suzuki's 'Made
in Japan' English provided
surprisingly effective commu-
nication.

At the end of each day the
American tour members gath-
ered in small groups to discuss
the days observations From
these sessions further needs
were identified. Frequently af-
ter one of these magical days
the American visitor would ex-
plore the Japanese bathing
techniques which included lib-
eral use of a hot soaking tub.
Separate bathing facilities for
men and women were provid-
ed. Some of the comfort fa-
cilities are designed different-
ly but one is assured that hu-
man needs are understood and
provided for.

On the second afterncon of
the 1969 Institute chamber mu
sic was featured. The excellent
performances from the quar-
tets of Hcydn, Beethoven, Mo-
zart, Dvorak, Shostakovitch,
Debussy answered some of the
questions that have often

been asked about Talent Edy-
cation. It would seem, in ans-
wer, that the inshugfronal pro-
cess need not limit a string
layer to solo performance.
?h, fine degree of intonation
evident in these performances
did provide, for those hearing
these quartets, an answer to
the insistance that listening be
an important part of the Tal-
Education music performance
ining.
fraA h,?,ch of the United States
influence on the business and
professional life in Jaﬁan was
made evident when the visit-
ing Americen string feachers.
were the guests of Dr. Suz_ulu
at ‘a noon luncheon meeting
of the Matsumoto Rotary
Club. The program was typical
of Civic clubs. Identification of
home town Rotary clubs was
made. adding fo the interna-
tional flavor of the occasion.

Due to a previous reserva-
tion the Hotel Tamanoyu had
been reserved to capacity one
night to sccommodate over
two hundred youn g people
who were touring their native
Japan. This meant that the
American string group had to
vacate their rooms for one
night only. A charming hotel
less than & half block from the
Tamanoyu was made available.
Parts of the second Hotel had
survived constant use for sev-
eral hundred years. Many of
theparty were much attracted
to the Nishiishikawa Hotel. The
managers of the two hotels
were extremely cooperative
and very sensitive fo American
needs.~Both Hotels had been
used during the 1967 tour and
the managers had made scrap
books of pictures and letters
which intrigued those who
were making a second four.

On Thursday evening the
concert consisted of two pi-
ano solos,. three violin soloists
and one cello number. The
American teachers became ex-
tremely excitéd on hearing the
fine quality of piano solo per-
formance developed in the
Tokyo studios of Talent Edu-
cation.

On another evening concert
piano solos were presented by
a five year old and a six year
old youngster from Matsumo-
to. Following this' was a most
interesting demonstration of
the talents of the William Starr
family.

This proved to be a story in
itself. Dr. Starr, his charming
wife and seven or eighf of his
children, spent most of a sab-
batical year from the Univer-
sity of Tennessee in Matsumo-
to. Dr. Starr captured many
videotapes of the year's acti-
vities, helped edit some of the
forthcoming publications, and
taught chamber music. Those
performing from the family
were Judith Starr, Timmy.
Kathleen, Michael, with Mrs.
Starr at the viola and pianc.
Dr. Starr played Adagio from
the Violin Concerto by Bruch
and closed his part of the pro-
gram with the arrangement of
Twinkle Variations. The "Twin-
kle" tune wasinjected into all
of the wviolinistic cliches one
could imagine. The perform-

ance stimulated a call for an
immediate repeat which was

graciously given,

Saturday was the big finale
with hundreds of youngster:
playing beautifully together.

On the day following the
end of the Annual Institute
members of the American
porty had an opportunity to
look at the video tapes Dr.
Starr had taken of the Suzuki

Continued on page 3
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On MondaY the American
Jroup was scheduled to take
H e train to TQ&)’O. a five hour
Ir'rF:-_D"- and Mrs. Suzuki en-

ertained the group at lunch.
eon after they had inspected
the Matsumoto Casfle, visited
the Matsumoto museum and
had a audience with the Mayor
of Matsumoto.

Later on in the week the
American string teachers met
with Dr. Honda and special
Japanese teachers from Tokyo
and Yokohoma for an interest-
ing afternoon devoted to hear-
Ing some small children (includ-
ing one pair of twins| play their
instruments. They visited at
depth with some of the Jap-
anese parents to learn of their
problems and solutions.

In addition to the contacts
with the Suzuki Talent Educa-
tion experience, members of
the tour group had a long tour
of Tokyo, visited a very mod-
ern Cathedral and heard its
Belgium-made organ, visited
a silk shop and attended a Tea
ceremony. Some fook a day's
trip to visit Nikko, the original
home ot the ‘See, hear, speak
no evil.' "Monday Dr. lbuka.
president of the Sony company
and powerful supporter of Tal-
ent Education, eddressed the
tour group for forty minutes
after they visited one of the
Sony factories.

One evening was spent lis-
tening to a 'pop’ concert pre-
sented by the Japan Philhar-
monic Orchestra. The modern
auditorium was filled to capa-
city with Japanese adult music
enthusiasts. Video fapes were
made of the concert for T.V.
release. The acoustics and per-
formance were excellent. The
program was, at times, some-
what like the appearance of
Alan Sherman with the Boston
Symphony Orchestra. Musical
humor was the unabashed goal
of the evening. A long compo-
sition containing considerable
manipulation of the standard
violin concerto literature was
performed. One could hear
members of the American
group whispering the titles in
recognition of familiar reper-
toirk.

Many of the tour members
took an additional week to tour
Japan. Some returned to the
States while others went on to
Thailand and Hong Kong. A
meeting with members of the
Hawaii Unit of the American
String Teachers Association
was held in George Welling-
ton’s home near Honolulu on
the return trip to the mainland.

Words cannot describe the
values of visiting another civ-
ilization, especially a civiliza-
tion with depth in his“’”?""
past, yet a civifizaﬁo_n pfOVld’
ing a kind of leadership in busi-
ness and in Arts that chel-
lenges the imagination. To our
knowledge the magical leader-
ship of Dr. Suzuki, Dr. Honda
and Mrs. Suzuki cannot be dup-
licated anywhere in this world
of ours. One wishes every
_ string teacher in America CO_“'Id
make the trip to learn ffrf*
hand the potency of the mir-
acle of Matsumoto.

Series |

""Suzuki instruction is primarily ear orientated. This is why taped
instruction is possible. Dr. Suzuki talks and plays to illustrate

points of instruction' —

Dr. Shinichi Suzuki of Matsumoto, Japan presents—
TAPED CORRESPONDENCE

for the violin
U. S. $60.00
in advance

Each lesson tape is recorded at 33 ips, 2 track, running .
about 60 minutes each.

Copies will be mailed to subscribers as the master tapes
are made available by Dr. Suzuki

Instruction narrated by Dr. Shinichi Suzuki
and Dr. William J. Starr

Order from TALENT EDUCATION, USA, INC. _
Mankato State College
Mankato, Minnesota

LESSONS

6 Tapes
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Press Reflects Varied
Talent Education Concepts

Some enterprises make use
of a newspaper clipping serv-
ice to keep track of the dis-
semination of their activities
and thoughts. For a fee, usually
based on the number of clip-
ping. copies of what is print-
ed in most of the newspapers
throughout the country are
made available by this com-
mercial service. We do not as
yet have a nation-wide service
beceuse we cannot afford it.
We do, however, have some
alert friends and relatives who
clip and send copies of articles
in which Dr. Shinichi Suzuki or
activities involving young fid-
lers are mentioned.

In these several issues you
will find gleanings from news-

paper accounts found in the _

Suzuki Archives. In reviewing
the collection it is easy tfo
recognize the thoroughness
with which”some particular
friends have added to the files.
We strongly suspect that many
articles do not find their way
to the Archives and that our
growing collection represents

only a small portion of clip-
pings available.

It is through these points
in print that many hear of the
miracle of the Suzuki talent de-
velopment. The articles are our
show windows. They help es-
tablish a ‘logo’ or trade mark
for Suzuki activity. They give
us an important clue of the in-
crease of Suzuki instructional
activity. They provide us with
ideas of who in a given locality
might be approached to con-
tinue instruction started else-
where_

The articles we reviewed
often had photographs that
‘spice’ the story. We felt sorry
for the little fiddler who had
to decide whether to play a
down bow or an up-bow in or-
der to scratch his itching nose.
We also included interesting
quotes from some of the ar-
ticles in the hope that perhaps
they would suggest to others
what might be acceptable
when interviewed. Keep the
clippings or copies of clippings
coming this way.

The Press

- - . -

"Shinichi Suzuki" EAST OREGONIAN, Pen-

dleton, Ore., Tuesday, July 8, 1949
A large picture of Suzuki and children at Matsumoto Castle.
News story of a summer workshop scheduled at Pendleton. Dr.
and Mrs. Suzuki are to be met by 100 young violinists playing

"Twinkle, Twinkle, Little Star.”
Riley, Bernice

Partyline: "Silent Strings Mark End of Work-

shop” EAST OREGONIAN, Pendleton, Ore.; Friday,

July 18, 1969

Three paragraphs sbout the close of a Suzuki workshop in

Pendleton.

". .. the kids in Pendleton’s string program are just as dedi-

cated as a Little Leaquer or Camp Fire Girl, And the appearance

of Suzuki, about whom they have heard so much, gave them the

same kind of thrill a visit by Joe Namath or Willie Mays would

give to a young athlete.”

"Famed Violin Teacher Arrives in Pendleion for

' Workshop,” EAST OREGONIAN, August 15, 1969
Story of Dr. Suzuki’s welcome to Pendleton. Picture shows

Mrs. and Dr. Suzuki at the Pendleton Rotary Club exchanging

banners of the Pendleton and Matsumoto, Japan groups.

Currin “Educator, Teacher, Friend, EAST OREGONIAN,

August 17, 1969

Slone, Kay “Suzuki—A Legend In His Own Time To Music
Buffs,” THE LEXINGTON LEADER, Sept, 3rd, 1968

The series of articles was written by Miss Slone after attend-
ing a summer workshop at the University of Wisconsin where Dr.
Suzuki presented a workshop. The article was written in anticipa-
tion of the development of Suzuki classes at Transylvania Col-
lege. "'Dr. Suzuki says, "Without gentleness, patience, enthusiasm
and warmth, no teaching can become effective.’” "One more
necessary trait that Dr. Suzuki demonsirates constantly — a
sense of humer."”

Slone, Kay "Parental Involvement [n Talent Education”, THE
LEXINGTON LEADER, Lexington, Ky., Wednesday,
September 4, 1968

The second of a series of three reports about Dr. Suzuki as
observed at the University of Wisconsin Suzuki Workshop the
summer of 1968.

She observes: "For the youngest students, ages three and
four, progress will be slow for the first six months to a year. From
the very beginning, however, even the youngest students are
expected fo listen, learn fingerings and practice at home. Good
fone production and musicianship are emphasized during lesson
times, Material once learned is constantly reviewed so that a
child develops facility with and control of, his instrument.”
Delaney, Donald “10 Vielins, 10 Children And 2 Months”

SUNDAY TIMES ADVERTISER, Trenton N. J., Nov-

ember 12, 1967

Feature article and picture of Albert W. Wassell's project
in one school. Fourth, fifth and sixth grade students presented
program for the New Jersey Music Educator's meeting in At-
lantic City. A project called, "Experiment ‘67" was conducted
by Wassell four afternoon's each week. Federal funds, Title I,
were used to purchase orchestra instruments including 10 violins.
The response to the idea of an orchestra was so great that ten
had to be selected by using the Kwalwasser Music Test. He had
all children playing "'Twinkle, Twinkle, Little Star within two
weeks.

"Wassell noted that the famous Suzuki method of teaching
children the violin in Japan is all rote, and he said that the Su-
zuki-taught children, though phenomenal performers, invariably
have difficulty learning to read notes later on."

~

Eades, Christine "U. S. Aid Helps Poor-Area Pupils Play Via-
lins," THE COURIER-JOURNAL, Louisville, Ky., n.d.

Quote by John Zurfluh: "We drew up a project to buy vio-
lins with Title | money." Zurfluh explained. We decideéd to teach
music to children with no musical background. Most of the par-
ents couldn't care less, and the children of the schools would
never have thought of playing the violin."" ""Mrs. Sharon Leezer,
the children’s music teacher, adapted the Suzuki method, which
was meant for individuals for-class teaching.”

Strongin, Theodore “Japanese Tutors Young Violinists,” THE
NEW YORK TIMES Friday, February 28, 1964. Sub.
head reads: Virtuosos, 5 to 12, will tour United States
Next Month."

Mention is made of the scheduled appearance of Suzuki
violinists at Julliard School of Music and the Westchester Junior
Symphony. Pictured is o head shot of Mr. Suzuki and two column
shot of the young players with & heading: "Suzuki's Pupils Learn
Music Fast.”

Simons, Carol “Little Fiddlers Learn, Suzuki-style” THE SUN-
DAY DENVER POST, October 2, 1966
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United States Talent
Education Festival Proposed

More than five years have
passed since Dr. Suzuki brought
the first talent education tour-
ing group to the United States.
Although some teachers, in-
spired by John Kendall's work-
shops the previous year, began
to use the method prior to the
visit, many, including myself,
did ‘not become actively en-
gaged until the first Alton,
llinois workshop.

Since that time, hundreds
of students have been trained
by teachers interested in Tal-
ent Education.

Allowing for the transition
of time necessary for a teach-
er of conventional methods to
become familiar with the new
teaching approach, and the
use of the Suzuki text books, |
believe that a great number of
students are now prepared to
perform in the style of Talent
Education Festival held each
year in Tokyo,

There are many centers in
the United States who could

contribute capable performers.
These performers could have
the same impact on Ameri-
can Educators as the Philadel-
phia MENC concert of the Su-
2uki touring group and would
direct attention to the achieve-
ments made by the many fine
dedicated teachers and their
students,

_ Problems of screening, hous-
ing, and rehearsals can all be
solved. What is needed is a
consensus of interest among all
the teachers, and a willingness
to give of their time and effort
to make the concert a reality
and to plan for future events in
conjunction with the MENC
National Convention,

Please write to me in care of
the Talent Education News and
let me know what assistance
you can provide for organiza-
tion and development of this
plan.

“Yours sincerely,
Milten Goldberg

The Press . . . .

"Famed Violin Teacher Arrives in Pendleton for

Workshop, " EAST OREGONIAN August 15, 1969
Story of Dr. Suzuki's welceme to Pendleton. Picture shows
Mrs. and Dr. Suzuki at the Pendleton Rotary Club exchanging
banners of the Pendleton and Matsumoto, Japan groups.

Currin
Augusf 17, 1969

"Educator, Teacher

Friend. EAST OREGONIAN

Picture of Dr, Suzuki taken in Pendleton with a group of
five Japanese music teachers he has trained.

Riley, Bernice

"Talent is Not Inherited: Suzuki Lxplains His

Theory,” EAST OREGONIAN, July 16, 1969
Feature article relating to a workshop at Pendleton. Four
large pictures show youngsters in various stages of learning. The
article makes specific reference to Dr, Suzuki's efforts to prove
his theory that all children have musical talent if taught properly.

AP Photo n.d.

possibly 1967  Picture caption “Concen-

tric concert by 2,000 little Japanese violinists, some barely
four years old, was performed in the octagonal Budokan
near Tokyo's Imperial Palace grounds. It was the [2th and

largest of the annual recitals

Conductor Sinichi Suzuki

stands near pianc in cenfer of photo.”
"John Kendall Will Demonsirate New Tech
niques for Teaching Yiolin,"" WEEKLY BULLETIN, Mis
scula, Mont., August |3, 1962
A news story of & workshop conducted by John Kendall at
the Montana State University campus,
“llineis Vielin Professor To Conduct Twe Classes

N publication dent fication

nd

Picture of John Kendall plus three paragraphs announcing
Kendall's sppearance at Maryhurst College Auditerium on Fri

day, January | 7th,
Hogan, Errol

“OCE Prof 1o Study Suzuki Violin Farm,” LAM

RON, Oregon Cellege of Education. Monmouth Ore-

gon, Friday, May 14, 1964
An account of the plans of Miss Jeannette Scott of OCE
Music Department to visit the Suzuki freining progrem in Japar

during the summer, She s to be met by a friend Miss Flonda. the
r:r:qu?"\'er of Dr. Handa the hear of Talent Educotion Move
ment in Japan
Hallberg. Jerri Suzuki Wanis Them Young, MANKATO
FREE PRESS. July 12, 1967
A picture of Suzub and young pug e it ©F 1

standard questions. Suzuk
world's

United State

largest consumer
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Project Super Rehearses Talent
Education Festwval Format

When Shinichi Suzuki arriv-
ed in Rochester, New York for
his first two-week Teacher
Training Institute at the East-
man School of Music during
the Summer Session of 1966,
no one could have predicted
the tremendous impact his uni-
que approaches to the educa-
tion of young children would
have in the next few years, The
Eastman Institute was the be-
ginning of "Project Super’” —
The Suzuki Program in Penfield,
Eastman and Rochester. The
project was designed to eval-
vate the Talent Education ap-
proach to violin teaching, us-
ing American teachers and stu-
dents. The Project was partial-
ly supported by grants from
the New York State Arts Coun-
cil and the Naticnal Endow-
ment for the Arts. Students
came from the Preparatory

SHIRO SUZUKI
YIOLINS

Beautiful handmade violins

available in these sizes.

1/16, 1/8, or Vy. .. .$55.50
‘h

per complete outfit
I3 size cutfit ... ... $80.50
Yy size outfit....... $85.50

Price includes shipping fee.

Order yours now from
SHIRO SUZUKI YIOLINS
P. O, Box 713
Sen Francisco, Cal. 94101

Department of the 'Eastman
School, the Rochester Public
Schools, and the Penfield Cen
tral Schools, Teachers were
rained by Dr. Suzuki, whe
juided the early development
of the Project and spent almost
twelve weeks during six visits
to the Rochester area in 1966-
1967-1968. In 1966 less than
100 children between the ages
of four and seven began study
with members of the Project
staff. At present over 600 chil-
dren are playing the wviolin,
viola, or cello in the greater

Rochester area as part of this
program. Talent Education
programs have been started in
six local school systems, at the
Hochstein Music School, at the
State Univerity at Brockport,
at several parochial schools,
and in other cities in New York
State.

When Dr. Donald Shetler,
Director of Project Super
(1966-1968), asked me to be-
come a Suzuki teacher in the
Project, | was delighted. | had
read about Dr. Suzuki and his
methods and was eaqer to fry
them in my teaching. lhe re-
sults have been astonishing!
Parental co-operation and
depth of understanding has in-
creased over the years, with
subsequent improvement in
their children's progress.

I have also used the Suzuki
approach in my teaching of
string methods rnr music edu-
cation majors at the Eastman
School of Music, with excel-
lent results. This year an elec
tive course on Suzuki Violin
Pedagogy has been added to
our curriculum for the inten.
sive study of the Suzuki Violin
School and its application to
specific teaching situations —
both in music and in general
=ducation. At the present time,
we estimate a total population
of over 1500 young students
are studying stringed instru-
ments by the Suzuki approach
in New York State and in three
Canadian centers. Because of
the unprecedented growth of
Talent Education, we began
an annual tradition last year
at Ithaca College. Each year,
at a different center, there
would be a Concert, demon-
strating the work accomplish-
ed by teachers, parents and
students involved in projects
based on this approach. Mr.
and Mrs. Sanford Reuning and
staff hosted the first concert at
Ithaca College on June 186,
1968, 250 young performers
participated. This, year Ana-
stasia Jempelis and members
>f the Talent Education staff at
the Eastman School of Music
were hosts. This event took
place on June 21, 1969, in the
Palestra at the University of

Rochester's River Campus.
Guest of honor was Dr. Shin-
ichi Suzuki, who took part in
the program throughout the
day. Over 500 children, rang-
ing in age from 4 to 13, per-
formed. After an early regis-
tration and “run-through" of
the printed program, lunch
was served in the Dining Cen-
ter, then everyone returned to
the Palestra for the “real’ con-
cert, at 2 P.M.
POGRAM
Violins
Concerto in A minor,
Opus 3, No. 6 .....Vivaldi
First Movement
Loure (Bourree] from

Cello Suite No. 3, J. S. Bach

Gavotte ........ G. Martini
Menuetto from Quintet
in E. Op. 13,
No. 5 ........ Boccherini
The Two Grenadiers
Schumann
Bourree .... ....... Handel

"“See, the Conqu'ring

Hero Comes," from

“Judas Maccabeus” Handel
Cellos

Huntsmen's Chorus from

"Der Frieschutz” Weber
Allegretto ... ........ Suzuki
Perpetual Motion . .. .. Suzuki
Allegre . coaiin eain s Suzuki
Lied . Folk Song
Warnung ........ Folk Seng
Papillon . ....... Folk Song
Twinkle Variations Suzuki
Yiolins

From the Anna Mag-
dalena Book ....J. S. Bach

Menuetto No. 3

Menuetto No. 2

Menuetto No. |
Allegro inmaannsi e Suzuki
Perpetual Motion ... .. Suzuki
Mailied .......... Folk Song
Lied ............ Folk Song
Waraung sz ; Folk Song
Papillon . ......... Folk Seng
Twinlke Variations . Suzuki

Sharlyn Taylor and Nancy
Austin, accompanists

Dr. Suzuki began the concert
by starting nine children, three
boys and six girls, in the first
movement of the Vivaldi A
Minor Cencerto, Gradually,
piece by piece, the nine chil-
dren were joined by the others,

Continued on page 2
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Suzuki and Jempelis Take Bow

Super Concert in Audiotorium

Project Super . . . . .

until all 500 children, with Dr.
Suzuki at the piano, performed
the Twinkle Variations to the
delight of the approximately
150 pecple in the audience.
For the first time in an annual
concert, viclinists-and cellists
also performed. After tumul-
tuous applause from the au-
dience, the Variations were re-
peated, and the Fastival Day
was over.

The motivating factor to the _

success of our Festival was co-
operation, not competition. It
was a wonderful attitude
among us all, with great mutual
respect in evidence..
Therefore many people con-
tributed to our program: Dr.
Suzuki, whose dynamic person-

Continued from

ality is a source of inspiration
to all who meet him: the New
York State Arts Council and
the National Endowment for
the Arts, who through subtan-
tial support have enabled us
to bring Dr. Suzuki to Roch-
ester and other New York
State centers for his important
assistance as teacher and ad-
visor: members of the Project
Super staff at Eastman and al!
area teachers who gave gen-
erously of their time and ef-
forts; teacher, parents, and
friends of Talent Education
who are so enthusiastic -and
dedicated: and above all, the
children themselves, who work-
ed so hard and gave such a
magnificent concert.

page |

Now that we begin the sec:
ond decade of Talent Educa-
tion in America, we can point
with pride to past achieve-
ments and work together to
make this wonderful move-
ment, that has ree]ly enriched
50 many. lives, contnue to grow
and develop, We now have
the "tools” to make our pro-
fession of teaching more fruit-
ful, joyful and meaningful than
ever before.

Anastasia Jempelis

Assistant Professor of Violin,

Suzuki Teacher

Director, Project "Super”'

Eastman School of Music of

the University of Rochester
October 9, 1969

The -Press ..

Riley, Bernice "Music Teachers Praise Suzuki,”
OREGONIAN, Septembr 16, 1969

Feature article and four pictures. During the break iri a Su-
2uki workshop held in Pendleton four of those enrolled were in-
terviewed. Dr. Evelyn Herman recalled how she demonstrated
the Suzuki method of instruction at the University of Oregon in
1964 at which time Shirlene McMichael first encountered it. Dr.
Herman, now of Southern Methodist University of Dallas helpgd
set up the Pendleton progrem in Qctcber, 1964. Dr. Jerry Hams‘
State consultant for music felt that the one-to-one teaching ra-
tio would not be possible in some of the larger schools. Dr. Her-
man mentioned that some group instruction could be used. Dr.
Daniel Stern, a doctoral stucent recalled that Dr. Suzuki uses
familiar techniques and that rote learning is older than peoplo

EASTERN

lize. i
g?ﬂi‘ﬁ:nd Kim “New Method Make Violin Lessons Painless,

NEBRASKA STATE JOURNAL Fall I%B‘

An account of some of the experiences of Suzuki method by
Arnold Schatz, Associate Professor, University of MNebraska
“Schatz, at first skeptical of the meihn.dl taught 10 students last
year and was pleased with the results.”” "Schalz says The. me!.hod

roduces a ‘musicality that we tell ourselves is c?\y acquired
Efler so many years of violin playing, or as & resulf g{sunuguﬂ\
talent.” " Picture: Schatz is shown teaching Cris Grace, Suzanne

Brimhall and Tim Schatz.

Jan. (3, 1970
Dear Mr. Van Siclle,

During the recent Midwest
Baad and Qrchestra Clinic, |
spoke with a woman at the
American String Teachers As-
sociation booth who in turn
gave me your address, | am a
graduate student at De Paul
University in Chicago doeing
my thesis (research paper] on
the Suzuki String Method. |
have read practically all the ar-
ficles in the American String
Teachers Magazine, and | was
wondering if you would have
any Eamphleis or [esson plans
which might help me with this
paper? | am trying to get as
many materials as possible,

Thanking you in advance, |
remain

sincerely,

School Board Needs Conviﬁéin

Not always is the effort to
teach stringed instruments ‘re-
warded with unquestioned sup-
port. Perhaps it is best that
negative situations be ignored
but the possibility that a val-
uvable lesson might be learned
leads us to discuss a news clip-

ing newly arrived. Names and
E)cafion will be eliminated fo
protect those not concerned
and to allow for the fact that
the time lapsed might have
brought a solution.

The headline reads, “Music
Teachers Frown on Violin_In-
struction.” Paraphrased: The
Board of Education met in reg-
ular session last night and
heard a report from the Sup-
erintendent about a project, a
program which involves teach-
ing children to play the violin.
The superintendent, it is re-
ported. said that he had met
with music teachers in the

school system and that *
teachers indicated that regul
administrative channels shou
not participate in the progra
next year.

Later on the article state
teachers felt that the budg
ing of the students' time w
a problem and that the. teac
ers felt that the |glamor <
strings disappears. as_childran
get older.” The teachers also

felt that the method (Talent .
Education) used to teach the ~

project pupils was controver-
sial, i
Board members commen
on approximately 12 lette
which they had received from
parents of the project pupils.
The letters all recommended
that the school system remain
in the project. |
How would you face this sitr
vation? Your response may
help guide others. |

Matsumoto Pure Inspiration

A reqular feature of THE
SCROLL, a news bulletin of
the lllinois Unit of the Ameri-
can String Teachers Associa-
tion is a column called “The
Spotlight.” In the winter issue
Mary and George Nagy of De-
eatur, lllinois are featured.

The Nagy's have a Music
Studio and teach many pupils
in the Decatur area. Last sum-
mer Mary followed an impulse
and joined in the tour to Mat-
sumoto to observe the Master
teacher. Her comments are of
interest. Let us quote:

"Mary Nagy.is a-native of
Decatur and was a student of
George's before they joined
their eollective talents. She be-
became interested in the Su-
zuki Method three year ago
and the idea of teaching little
ones to play the violin really
intrigued her. In August of
1969 she was one of the fifteen
string teachers who attended

-the Matsumoto Talent Educa-

tion Institute in Japan, home
of Dr. Shinichi Suzuki, founder
of the institute. She calls it
"truly the most enjoyable ex-
perience of my life. To see the
things being done there makes
one feel so inadequate and yet
it proves the heights one can

reach.” " i
"The attitude of the childre:
was one of the most ama:ing

things to Mary Nagy. The
play the violin with such hap<
piness. She says, "We talke
to many mothers and never di
we hear of any child not want{
ing to practice. In Japan suchi
high value is placed on the arts
and the children have a strong
desire tq please their parents."”
Another ‘surprising thing” wa
the noise and confusion in ﬂmi
auditorium while the program
was in progress. Hundreds of]
children would be runningl
around, some listening, some;
playing — quite a contrast to
the atmosphere of absclute!
quiet that we expect from
children in similar situations.
"Perhaps this is the reason
most people in the United
States leave their children at
home. In Japan at least the
children are thers, and as they'
grow older the enjoyable past
years have increased their. mus,
sical knowledge.” The Suzuki.
Method has been expanded to,
include tiny piano pr;yers. For
youngsters there is a reqular
kindergarten where everything
is taught, and when they leavs
the average I. Q. is 161."

Dear Mr. Van Sickle,

Washington 9840;
November 23, 1969

On May 24, 1969 | wrote you enclosing a check for the|

amaunt of $2.50 for a Talent Education News subscription: I did
receive two copies of this fine publication, but have not received
any more copies since July. Does the publication of this paper!
continue and if so, may | receive copies?

The copies | did receive provided me with a wealth of in-|
formation—ijust what | wanted to learn and follow up with my
study of the Suzuki method. In July, | attended the Suzuki Sum-
mer workshop at Pendleton and was very inspired and helped
with what | learned there

One question — is the March, 1970 tour to Japan still being
planned? If so, would you kindly send me information? -
Thankyou!

Snrtcereiy yours
Mrs. H. C
Answer: A tour is being planned for the summer of 1970. None
is being considered for March
H MYV

s January 13, 1970

| am very interested in pre-school string teaching and the
string method of Shinichi Suzuki. Presently | am engaged in Grad-
vate work at the University of Oregon. | have begun wark an
gathering material for my major project and would appreciate
any material to supplement my research

I'm compiling a list of games and devices used by Suzuki
Do you have source material on this area? .

Thank you for your help.
Sincerely,

Page 2
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Plans For 1970 Tour To

Shinicht Buzuki
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Dr. Suzuki is now in his mid-
seventies. Those close to him
realize his sense of urgency to
bring his work into focus so
that - it may continue distor-
tion free. Time and opportu-
nities are become less and less.
This. in part, is one of the rea
sons why the Talent Education
Board has endorsed another

tour to Japan the summer of
1970

Of foremost importance on
the tour is attendance at the
Annual Talent Education Insti-
fute in Matsumoto which
brings together many hundreds
of young string and piano
players, their parents, Suzuki
trained teachers and wisitors
from the United States.

Those Americans who have
taken the tour to Japan and to

the Institute all attest to the
inspirational impact such a
tour provides,

An affinity group such as
American string feachers has
entre to all details of the In-
stitute. In addition the pack-
age tour arrangement provide
opporlunities to see points of
interest and history in Japan.
Additional contacts relating
to the operation of Telent Ed-
ucation, such as a visit to Su-
2uki’'s publisher, extra seminars,
etc. add a value not otherwise
obtainable.

Being considered on the
1970 Summer agenda is & visit
to Expo 70, MNagoya (with a
possible visit to a violin fac-
tory). Kyoto and Tokyo. The
tour goup will leave San Fran-
cisco on July the 25th and will

" Bruglisle Sseplembre 1669,
e yrigthent

e

Japan Are Nearly Complete

return to San Francisco on
August 19th.

Travel details are being han-
dled again by Donald Linder
of the Travel Center, Inc..
of Mankato, Mihnesota. Mr.
Linder is able to arrange trans-
portation from any place in the
United States to the city of
departure. Last summer many
on tour arranged for special
siap-of-fs at Honolulu an d
others even took advantage of
their presence in the Orient to
visit Hong Kong and other ci-
ties.

Most of the details of ad-
vance planning are compleled.
Additional information will be
sent to the curious. Contact
Talent Eductation News for de-
tails. 3

The Press . . . .

Urquhart, Sheha Suzuki Method For Teaching Violin De-
hght To Children,” THE CHRONICLE, Halifax. N. S.
Conada. August, 1967

Dr. Shinichi Suzuki was horored on December the 17th, in  ©f the United States and Japan,
Tokyo with a diploma presented by the Ambassador of Belgium

In plain words, soys the instructor, it's musical brainwash-
ing. But the Suzuki method for teaching violin may revolutionize
string instruction in Nova Scotia as 1t is doing in Monireal, parts
‘ "lts leading Canadian disciple
is Alfred Garson, who was a concert violinist. at the age of 10

on behalf of the Eugene Ysaye Foundation. The honor was desig- and this fall will be music consultant for Ouebec's South Shore
nated on September 5th, 1969

Other international honors awarded Dr. Suzuki for his tre-

Protestant School Board.” “He has brought his espertise

to Halifax for the duration of the Nova Scotia Summer School
tor teachers

mendous influence on behalf of music have been honorary Doc-

tors degrees from the New England Conserva.ory of Boston and  MelLean, Eric

the University of Louisville, Kentucky.

!
Dr. Suzuki has become o recipient of a bronze bust of him
self presented to him in recognition of his international influence

by the Matsumato Rotary Club.

The Suzuki Method — New Hope for Bud-
ding String Players.” MONTREAL STAR, October 1. 1966

The single most impartant problem facing symphony orch-
estras today 15 the shortage of string players.” “The fault does
rot seem 13 lie with the teachers or the conservatories. In fact,
the scholarships and bursaries offered to young string players
today are mere generous and much more alluring than they were
fifty years ago.” * Actually, it seems that the proportion of young
pecple wha show enthusiasm for music is just as large now as it
ever was although | have no figures to support such a statement.

w oo

-

.+ Allocution de Monsieur 1'Asbassadewr.
. Bemise de 1a Médaille Eughne YosPe & Maltre Susuki.
. Aufiition de deux oeuvres d'Eughne Tsate,

Joudes par  Igor Oistrakh :

= ®Sonate-Ballede” pour violen solo;
= "Mszurks en B sineur®.

. Projection d'un film sur ls Belgique:

"Suite Belge®™-

L' "Orchestrs de Maitre Suzuwi™ interprétera:
]

(10 min.)

(20

- Wivaldi: Comcerto en A mineur (ler mouvement);

1 Concerto en D ainew
pour 2 viclens

= Hindel : Bowrrde ;

= Bach

= "Fgpillon®, chant espagmol;
- "iarnung®, chant allemand;
= ®Chant de Nodl"™,

- ®illegro®, (S.Susuki)]

= "Perpetuum mobile”™ (5. Susuki).

Toklo, lg L7 décembre 1969.

r
(ler mouvessnt};

mdn. )

At the Toronto Conservatory, for instance, there are something
like 5,000 registered piano students. In the string department,
however. there are, perhaps, two dozen.” "'Far some time. west
erners were skephical sbout Suzuki’s method. But as he put on
I more and more imoressive displays of his children’s development
—the vichn orchesiras of as many as 2,000 children between
five and seven years old, playing works of considerable com-
plexity—the Suzukr method began ta arouse wonder and re-
spect

Photo "Big People With Little Fiddles™ THE SCHOOL
COMMUNITY OBESRVER, December, 19467

A monthly magazine cn newsprint published by the Louis-
ville (Ky.] Schools in the interests of better school-community
relationships.

Picture shows classroom teachers being taught to play the
small sized violins by Virginia Schneider,

“Suzuki to Conduct String Workshop Here'',
COURIER-JOURNAL & TIMES, Louisville. Ky.. June
4, 1967
A portrait of Suzuk: with an announcement of his appear
ance in a workshop at the University Center, Belknap Campus
University of Louisville.
Kay, Joan "Suzuki Youngsters Stay On Stage,” THE COUR
|ER-JOURNAL, Leuisville, Ky., Wed., May 31, 1967
Two pictures with captions and a story on the forty string
studenis ages 4 to 10 who are anxious to appear in public to
play. They are taught by Mrs. Virginia Schneider.
Dietrich, Jean "The Town's Budding Musicians Burr . . .
a Louisville, Kentucky paper, April 25, 1965
Article presents the point of view of a trainer of piano
teachers, music merchants, the schoal music superivisor and a
Suzuki orientated teacher. Article reveals several prevalent
points of view regarding early music training.

Practical Hints

New violin and cello outfits
can become a source of great
irritation to the teachers and
pupils because their bellies are
shiny and very slippery.
Bridges are easily jarred fo
right and left of the finger-
board and on many occasions,
completely knocked down with
the resultant pressure of the
tight strings lorsening the
necks.

Correct this before issuing
the cutfits by applying some
soft chalk or powdered rosin
under the feet of the bridges,
which should then stay secure-
ly anchored for a longer per-
ied.

Since most of the outfits.are
identical, write the students
initials on the ivory tip of the
bow and on the fingerboard
for fast identification.

Some Rosin manufacturers
have built cbsolescence into
their product by not providing
secure packaging for the ro-
sn. Rosin may need fo be
glued to the container in order
to prevent it from falling out
and breaking upon impact with
the floor.

Dental emergencies some-
times occur Sundays at 2 AM.
or when the dentist is vaca-
cationing in Bermuda. It is
nice to know that some wire
strings {on small violins and
cellos) can sometimes be sal-
vaged during week-end emer-
gencies, when stores are clos-
ed, by tying a knot. It's worth
a try!

In addition to Sister Marie
Schrieber's famous TAKUH
TAKUH TA TA you may want
to add — Mary is a good kid,
:Johnny is a good guy, Mother
is my helper, Kendall is my
teacher, etc.

Yours sincerely,

Milton Goldberg
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Instructional Helps By Suzuki
Correspondence Tapes, Series |

The Series of Cgrrespend_
ence tapes were made in the
Matsumoto Talent Education
Institute bulding. Dr. Shinich;
Suzuki and Dr William Starr af
the University of Tennessee
worked *ogether Dr. Starrs
year long contact with Dr. Su-
2uki enabled him fo sk logical
questions and to clarify Dr. Su.
2uki's particular brand of Eng-
lish. Dr. Suzuk canstantly re-
sorts to the viclin itself ta make
clear his points,

The lessons last about one
hour each with six in the series
Fortunately the tapes can be
repeated at will so nuances
can be captured on subse-
quent listering. Most tape re
corders or playback decks can
handle the tape configuration.
When the first-run-through of
the tape is completed in about
thirty minutes the tape reels
can reversed and the sec-
ond half hour of material
made availsble.

The begining tapes should
be helpful in estabiishirg mu-
sical credibility for the basic
assumptions underlying Dr. Su-
wuki's learning processes. Par-
ents should hear the tapes. sev-
eral times. if possible, to learn
the vital part listening to pho-
nograph records has to instruc-

tions
The following is a short sy-

nopsis of the ear!y lessons:

Tape No | out of set of & °

Side |—Dr Suzuki talks about
his deas for instruction, his
Philosophy on Education in-
sights into children and the
role of the mother. Mr. Su-
2uki responds to the most
asked guestions

Side 2—Dr Suzuki makes par
ticular comments on just
how Twinkle, Twinkle Lit
tle Star’ varations should
develop. Specific nstruc-
tions are gven regarding
the relesse of bow pressure
and speed. His ideas are re-
fined n response to oues
tions. He gwves instruction
to mothers on bowing be-
couse they must quide the
child's instruction s days &
week to the teachers one
contact He cautions agairst
having the beginner use iong
bow ng motions

Tape No. 2 out of set of &

S.de [—Dr. Suzuki illustrates
some ideas to be taught at
home. He Hlustrates by play-
ing “Mailied, " No, 5 out of
valume |, He uses pizzacato
to suggest the type of at-
tach he wishes made by the
bow. He discusses the prob-

lems of feaching Lonag.
Long a Go ™ Much atten-
tion is given to the bow and
the freeing of ity action
in order to produce good
tone quality. Left hand pre
paratory quer action s
stressed for study of Per-
petuum Mobile. He ex-
plains the reasons for not us
ing the fourth finger of fhe
'e?t hand until certain pro-
gress and growth has been
made
Side 2—Tha problem of cross-
ng strings 13 considered in
learnng to play the Bach,
Minset, No. 2. He con-
tinues diecyssing the reman
rg compoutions ir Book |
He stresses that children
should know the meladies i
sdvance of lessons, This is
accempished at home
rhrm?n the canstent replay-
ing ot phonograph records.
He sh'fts to Book Il and con-
viders Tona'zat'on He men
tions end illustrates the re-
sult of lengthening the bow
action The teacher should
concentrate on Better Tone
Intonation and Sensivity
Progre:s. he sayi, depend:
on how well young pupil
listen,

Superb Skill Of Suzuki Tour
Group Impresses Audience

The Shinichi'Suzuki 1969 Talemt Edu-

ment from the Mosart D major <on-

R R - e Y Y WGy~ o |- o

cation Tour performed at Georgetown
College on October 23 und a1 Atherton
High School in Louisville on Oclober
24 . during United Nations Week!
Ten children, ages 5-14, the performers,
were accompanicd by Japanese 1achers
and the chairman of the Suzuki Founda-
tion, Dr. Masaaki Honda (a pediatri-
cian). The Suzuki Parents Club and the
University of Louisville Schoul of Music
promoted the Louisville concert and the
Saturday morning clinic which followed

The troupe was met at the Louisville
airfield by members of the sponsoning
groups, and taken 1o the Louwsville Zoo,
where the children were allowed 1o play
with the {riendly anim:ls, The normal-

child “chosing arcund”™ had several of
us thoaking that one litte Lol and thee
woul ! be no Mendelssubn v onerto i

night. The entire party was licsld w
wome U chicken dinness By e Cdl
Sanders Company. The children s
chaperones were then taken o homes
for rest and hospitality

The vrual shoch and surprisve w oo pop

bterud by the andence o the wyg

sk £ the playess. O o a0 g
points of the eveamg was the prerform
ance of the Tt monvemert o) the M
delssc o vichn aoneerio ' mire yom
wal Hitomi Kesusa, whe o QST PRTE

tin Owensboro) was heerd oo move
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certo, Cellist Koji Yanagida, a new addi-
tion to the troupe. was sucompanicd by
his sister, Misako. His performance on
the 200-year old  Nalun thiccguarter
size cello was memorable, playmg with
closed eyes and o Casals manner' An
other high point of the eveming was
the Bach double concerto, during which
the children (who were walking around
stage as they played) were dircad 10
first jon and play with one proup, and
then seemingly wt random) were die
rected 1o change groups and play the
other part. This was done cifortlessly
and very convincingly The “"ham" of the
troupe was five year old Isumi Terada,
a hittde girl who was not to be left out
of anything—she played all the notes,
with great siyle

The performances were truly remark
able, but with the excepion of the cello,
the performers played on instruments far
helow the quality of their performances
This 1» & bit puzzling

The Atherton Audizcrium was nearly
full. and the resjywee was very enthus.
rastic. Vargine & hawades, Director of the
Preparatory 1 sastment of the U of |
Schoal of Musie leopes that the, Talemt
Fducation Tour can be scheduled again

Time Now For Subscription
Renewal Of T. E. News

mailing of Talent  Group rates are svailable for
Ed?:ﬂ:‘:*h:t :iﬁ begin Vol-  ten or more copres that canv\ir
ume II. Since most of the costs  mailed to a single address. :
of publishing this news sheet suggest that zz:; :mve I.:mca
are carried by subscriptions parent subscri or velur
o . number two. Use the subscrip-
ol atwertigiiny Wt oy g tion bonx in this issue or send a
ence of TALENT EDUCA check to Talent Education U.
TION NEWS depends upon S A Inc. Mankato State Col-
your prompt renewal. lege. Mankato, Minn., 56001

The Press . . . .

Simons, Carol “Little Fiddlers Learn. Suzuki-style ” THE SUN-
DAY DENVER POST October 2, 1966
Three large photos and captions show youngsters involved
n fiddle-learning “Sister Alice Josephine attended two of them
[workshops). in the summer of 1965 and (96b. She starfed her
own experimental clars at 5t James in February 1964 and now
has 30 students in five classes. The feature article covers some
of the basic tenents of the Suzuki procedure.
K athleen ‘For Suzuki, the Violn is Child's Play
CHICAGO SUN TIMES, Sun. October 26. 169
A lengthly article inspired by the afpearance of the Suzuli
tour group who gave a concert at Skoxe School in Winnetka,
Iingis, Most of the remarks are gleaned from the Suzuki book:
Nurtured By Love.
Gross, Nell “Suzuki Methed Violinists” GLOBE-DEMO-
CRAT SUNDAY MAGAZINE. St. Louis, Mo., January
12, 1960
Four pages illustrated with large pictures from the Kendall
directed project of the Community Music School accompany
the test. The text has appeared in syndicated form in var.ous
newspapers. There is mention that on March 30th, some 150
children will play together at Southern Illinois University when
the local Suzuki teachers gather for workshop sessions, "Thanks
to St. Louis Arts and Educational Council, which funds Com-
munity Music School, the advantages of Suzuki instruction are
extended 1o families who otherwise might not be able to afford
it." "The cost of lessons range from 25 cents to $3.75 & week
dependent on family income. Records are lent free of charge.
Even the violin, which costs $45, is rented for the small sum of
$5 per |6-week semester.
The supplemenf cover shows & young violin student in color.
Keen, James Photo: "Music for the Maestro." Louisville,
Kentucky, June 11 1967
“Young David Hicks rests his violin bow as he listens intent-
ly to instructor Shinichi Suzuki developer of Japan's talent ed-
ucation program, at the University of Louisville yesterday. At
right, Marcena Basham, wearing a stick-on bandage on her knee,
plays a small violin.
Slone. Kay “Talent Education Movement Raises Inevitable
Questions.” THE LEXINGTON LEADER, Lexington,
Ky. Thursday, Sept. 5, 1968
This is, the third article in a series of three developed by
Miss Slone. In this article important questions are answered by
Miss Slone. ‘They can hear. because their ears have been sen-
sitively trained, and they remember well. Their eyes are freed,
they can concentrate on fone and musicality. Note reading is
introduced when the individual 1s technically ready, and handles
his instrument well. Research on Suzuki-trained students shows
that the vast majority do well above average in note reading,
and excel in rhythmic response  Because they learned how fo
lisken, and they are used to doing things one step at a time.

Morner

Bjork, Mark Letters To the Editar: "Children Like ‘Serious
Muisc, THE MINNEAPOLIS TRIBUNE, Sun. June 1.
1969

In answer to Connie Hechter s letter supparting Allan Hal

bert on the irrelevance of sercous music among the yourg: D
rect experience is more telling than arry rationalizatien. Give the
young a chance before the taneless thunder of pop-rock impars
their ears and dulls their sensitiv ty in general Each week |
work ind vidually with nearly 60 youngsters—ages 3 to B—teach.
ing them viclin via the Suzuki method Doe: serous music
leave them cold? "When a 5-year old child can t wait o begin
a new minuet by Bach, a dance she d hardly have iearned from
her teeny-bopper Sister s this an indication that she can ne ther
relate nor warm up to the musical sty les prior to those of 19697
Olsen, Louse Eplore! A LOS ANGELES PAPER nd

Picture of three starting vialin pictures plus story Program
Director. Myron Sandler of Valley State C “llege has aroup ot
twenty five younasters being taught by Joachim Cha sman and
Tibor Zela A-‘lhﬁ-_.qh Suzuks s not directly mentioned the ap
proach described s simlsr
Currin, Celia Take Time ‘Nurtured By Love ~ EAST ORE

GONIAN. Penaleton Ore Monday July 71, (969

Review of Suzukis book. Nurtured By Love The review
consists largely of short quotes fiam the book
Suzuki Studants Start Yourg! THE SUNDAY

OREGONIAN. July 22 1949
News clippings calls attert.on ta the magazine Today

Health” published by the Amerian Medical A..oc afian which

so that coen roae Shiblien and parenis mentions the Orif-Schilwerk ard Suzuks moa avtryc tion
tu @1 ction
FRLAV CIUN LACHT Lon_ers rethods :
4 —— .ﬁ-md -
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NURTURED BY LOVE
By Shinichi Suruki,
Exposition Press
121 pages — $6.00
Available in Canada from:
Waterloo Music Co. Ltd.

Strictly speaking, NURTUR-
ED BY LOVE, is not a love
story. From another point of
view the book is a deep love
story of an insightful music
teacher for the talent potential
of children—all children. NUR-
TURED BY LOVE should be
read first for inspiration and
then a second time examined
for its message to teachers.
This is the story of Shinichi Su-
zuki 85 he sees it. He is the Jap-
anese teacher who in a quarter
of a century has been respon-
sible for the greatest growth
of violin players in all history.

NURTURED BY LOVE by
Shinichi Suzuki. jpubl'shed by
the Exposition Press, is a trans-
lation of & book that has help-
ed Japanese parents be in-
formed of the philosophy and
expectations of a unique yet
effective system of music in-
struction. The English transla-
tion, provided by Mrs. Suzuki,
preserves the delightful man-
ner in which Dr. Suzuki normal-
ly communicates,

he publication of NUR-
TURED BY LOVE is timely
since both the United States
and Canada are rapidly be-
coming aware of the impact of
this Japanese system of in-
struction. The manner in whizh
even the smallest children —
yes, even three year olds—ex-
perience a legitimate musical
experience as they learn to
play the violin points to the
need to re-think cur traditional
instructional approaches in
light of the quidance provided

The Press . . . .

“NU Professor Brings Unique Violin Plan Home
rrom Japan,” SUNDAY STAR AND JOURNAL, Lin-
coln, Nebraska, Fall, 1968
The newspaper article reports some observations of Music
Professor, Arnold Schatz’ visit 1o Japan, summer of 1968, to ob-
serve the Suzuki teaching at Matsumoto. He is quoted as saying
that, "The Talent Education Institute has teaching studios in mast
of Japan's major cities. It provides about 10 percent of all violin
training in Japan." "According to Schatz, the institute has de-
veloped an approach to teaching violin that is unique in its high
level of organization and consistency.”
Gross Nell "'Tots Study Violin By Suzuki Method,” MANKATO
FREE PRESS, Friday. Februry 14, 1969
S5T. LOUIS—A report of the Suzuki style teaching carried
on by John Kendall, professor of string development at Southern
linois University at Edwardsville. In answer to the question
"What, exactly is the Suzuki method?" Mr. Kendall responds
with, 'In the first Ploc_,p_ insists Kendall, it's rue"y not a ‘method.’
It's an idea. a philosophy about teaching and techniques that
comes down to these five points.” Picture showing Dickie Platt
4, of St. Louis. playing a one-eighth-size violin is shown. “Begin-
ners gradually progress through 10 manuals of ‘real music.””
"Records match each manual, and the youngster listens daily to
"his’ tune as played by a professional. He develops a tonal im-
age, knows what the piece should sound like when he learns to
play it himself. He learns by rote, not note—but he learns nu-
ances of tone that often escape the child who can read music
and play on the note, but without expression.”
_ ‘MSC Establishes Archives on String Innovator
Suzuki,”” MANKATO FREE PRESS, fall, 1967
Story on the first moves for developing a Suzuki Archives
at Mankato Stale Coilege. Jack O'Bar. head librarian. said.
"That whila the library plans to putchase many items, the com
pleteness of the archives will ‘depend upon the many friends of
Dr. Suzuki for unique and special materials.’ " “Speaking of a
concert given by 10 Japanese youngsiers ot the American String
Teachers Association convention in 19464, Van Sickle remarked,
“Among the things that impressad the American music teachers
were the complete and accurate mastery of the music. the use
of only the finest Western siring literature the development of
musical memory, the accuracy of intonation, the relaxed posture,
the musically artistic concepts and the professional style
Dzenowogs, Helen “Suriki Method Teaches Cello to Five-
Years Olds at Okemos, ' THE STATE JOURNAL, Lan-
sing. Michigan, Sun.. April 23, 1967
Picture of two small cello players.
“Last fall. Miss Marilyn Kasler, Okemos string teacher in-
itiated a two.year pilot program in the Okemos schools in the
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“Are These Children Too Old for the

Fr ich .
i, Wiehnad CHICAGO TRIBUNE MAGAZINE, March

'Vighn?
17, 1968
The above caption is orinted across the top of a page show-
ing some younasters holding violins. On a facing page 8 heading
replies: ' No, five or sin isn't too old, tho three or younger \:veuld
be better. All children, says Violin Teacher Shinichi Suzuki, can
leatn music — the ‘mother language’ * — “Suzuki himself, all
bul cancnized by his admirers. has been characterized val_'rousfy
as a Pied Piper, a Svengall, and an oriental Albert Schweitzer.

Deor Dr. Van Sickle,

The Talent Education Tour 1969 came to Louisville. Ky, o
few weeks ago. They are even more baautifully arranged group
of children.

It is my hope that | may be able to continue to teach the
method to children. In order to do this it is necessary to obtain
a working permit from the United States Department of Imm-
gration and Naturalization, In this application for permit, recom-
mendations must be submitted to verify my teaching ability and
as stated in the application that | have “exceptional ability in
arts or science. | would like for you to please help me with your
recommendation attesting to my musical abilities

In this recommendation, should you decide | deserve® one.
to the Department of Immigration and Naturalization office, |
would like you to please bring out the fact that | participated in
the workshop which Dr. Suzulr gave in Mankato and helped Dr.
Suzuki. It is also important that the Department know your quali-
fications to recommend one. such as your degree in Music and
where you achieved your degree, when and what other qualifi
cations you may have to attest to my ability in the arts. To be
more specific a direct quote from the working permit applica-

. tion is listed below, giving the specifics of what must be included

in the application as follows:
M. N

by Dr. Suzuki. Suzuki method of vialin instruction.” “The 30 Okemos first-grade Describe in detail the duties performed, tools used, super-_ ___“‘-/
NURTURED BY LOVE thus youngsters involved in the program have had rhythm instruction  vision exercised over him or her. A mere statemant that the alien, \“é
becomes an important source and games leading fo holding and playing the violin.* "In Feb-/ for example, was employed as a Baker, is not adequate,
for all music teachers, educa- ruary Miss Kesler began work with a small group of 5 and & year Show the date on which the affidavit was signed
tors and parents. The implica- olds and their parents. They are training to play the cello using | would also like you to mention Suzuki method, how im-
tions of the Suzuki thinking are  the Suzuki method. o portant it is, how well respected, how widely spread. so on. Te
tremendous for all education,. ——— Japanese Violinist to Lead Warkshop Here.”  your knowledqe, | started violin when | was three and | learned
We suggest you purchase a MANKATO FREE PRESS. Sat. July 8. 1967 under Dr Suzuki for e:ght years before my arrival to the United
copy for your personal use An announcement of a Suzubi workshop scheduled for Man-  States in 1966,
rather than depend upon the kato State College. Dr. Suzuki will address the Kiwanis Club af P. S. Please send this material to me and I'll forward if ta
biases of hearsay, noon luncheon. the Depanmen! of Immigration and Naturalization,
-
, Ul :
PHONE 507 387-3153 401 NORTH FRONT STREET MANKATO, MINNESOTA 56001 ’
DON LINDER, President
DR. SUZUKI SUMMER SCHOOL TOUR
Extensive Sightseeing in Tokyo, Nagoya, and Kyoto Area of Japan.
Visit to Expo 70 Fair at Osaka |
6 days at Dr. Suzuki Summer School in Matsumoto '
Depart San Francisco 2 P.M. on July 25, 1970
Return San Francisco 9:10 A.M. on August 12, 1970
Cost of the tour from the West Coast $1075
Page 3
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SOME COMMON ERRORS
IN TEACHING SUZUKI
IN AMERICA

(We learn from failures,
not successes.” —-Marvin Rabin)

Clifford Cook, Oberlin, Ohio

There is almost a 100% lack of Saino-
Kyoiku tone and finesse. We need to
practice tonalization much more.

Use of only the ‘fun and  games’
approach.  This is easily overdone.
We need further understanding of how
much hard work has been done by
the Japanese children whose playing
we admire.

Misunderstanding of the meaning of
‘Talent Education’. It means education
to bring out latent talent, not the
education of children selected by
‘talent tests.” There is some tendency
to make Suzuki study an elite prop-
osition (snobbish and very expensive).
open only to the wealthy. This is
completely contrary to the Suzuki
philosophy.

Indifferent use of records or tapes,
or use of poor mechanical equipment
(Audio-visual Hindrances).

Attempts to teach Suzuki without par-
ental (or ‘in loco parentis’) involvement
doomed to failure with little children.

Too much stress on competition.

Over-emphasis on the physical part of
playing. The key to Suzuki is not pri-
marily physical.

Very early reading from music while play-
ing. Vibrato from the beginning of study.
Such ‘improvements’ on the system are
not really improvements at zll! Skipping
about among the pieces and books of the
Suzuki method often results in poor

preparation for playing advanced pieces.
(*Hit and run’ teaching, Note Tyrone
Guthrie’s advice to young actors: ‘Take
a breath and do one thing at a time.’)
Many children are heard struggling with
pieces they are not prepared for. Some
teachers obviously do not realize how
carefully Suzuki builds, step by step.

Failure to understand how long young
children can stay at a lesson or piece
without getting tired or bored.

Insufficient attention given to the piano

SUMMER 1971
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GRANTS ENCOURAGE SUZUKI ACTIVITY IN ENGLAND

THE STRAD magazine reports that the
Rural Music Schools Association of
England is to be involved with a
five-year investigation of the Talent
Education method of teaching the

QUOTE FROM THE ‘71
TOUR TO JAPAN

* . .. As for me, I fell so hard for those
little Japanese dolls playing violins that
I’'m going with you again. Maybe when
[ do, we can take in some ping-pong
matches in China.

a.m.

part — this is very important! A good
introduction and a musical, sensitive accom-
paniment make much difference in string
performance.

Impatience and lack of discipline (teachers,
parents, children.) A nagging, negative
approach rather than a positive one.

Poor teaching (usually to large groups of
children) produces some playing with no
standards at all. Large. class instruction
as the basic teaching procedure is simply
not Suzuki! A rather low general level
of teaching shows little real comprehen-
sion of the Suzuki principles. This field
should not be a haven for unsuccessful
teachers, or for poor quality graduate
students! Nothing is overlooked as much
as the obvious. Many teachers either
don’t know Suzuki or don’t really believe
him. They don’t understand that he
means practice exactly what he preaches!

Two Japanese teachers, thoroughly exper-
ienced in teaching Suzuki in the States,
express their thoughts on the matter:

Teacher No. 1 — American parents _

leave it to the children to decide what
they do and how much; the parents don’t
discipline and guide the children enough.

Teacher No. 2 - In Japan, Suzuki's
philosophy and basic ideas are much stu-
died, thought about, and discussed; here,
the important thing seems to be to get
children to playing violin while very young.

A photograph on the bulletin-board out-
side a teacher’s studio showed an adorable
baby lying in a violin case. The caption
was ‘Suzuki Method." There is, however,
much more to Talent Education than the
cute pictures.

violin and it adaption to the conditions
in the United Kingdom.

The Leverhulme Trust Fund and the
Calouste Gulbenkian Foundation have
each agreed to a grant totaling about
sixty thousand dollars to cover the cost
of training selected teachers, the field
work and the cost of instruments and
materials. The five-year program will
be a cooperative venture of the County
Education Authority and the Hertford

County Music School. This arrangement
of localizing the program is designed to
facilitate supervision and to combine
both rural and urban areas.

The Association, reports THE STRAD,
has been deeply concerned with every
facet of instrumental teaching, partic-
ularly through its association of String
Class Teachers, and had encouraged
new class teaching methods.

The Success of the Suzuki Talent Ed-
ucation violin teaching method was
demonstrated to music teachers in
England last year when children from
the Suzuki school visited London as
part of their annual October tour.
The 1971 tour ensemble also appeared
in England.

A report will be presented at the end
of the five-year investigation.

SHIRO SUZUKI
YIOLINS

Beautifu! handmade violins
available in these sizes.

1/18,1/8, or Vy. .. .$55.50
per complete- outfit

/5 size outfit . ... .. $80.50

Y, size outfit .. .. .. $85.50

Price includes shipping fee.

Order yours now from
SHIRO SUZUKI VIOLINS
P. O. Box 713
San Francisco, Cal. 94101
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problems as outlined by Mr. Wisniewski but 1 the experience of the
piano teachers to set up Certificanion s any clue several second thoughts
might well be in the picture.

Wisnicwski, in his article. bemoans the fact that Ius observations of
Suzuki programs in this country arc ‘always a disappointment’ and

seldom reflects the true essence of Dr. Suzuki's system of Instruction.
‘It is a certainity that Mr. Suzuki would be stricken with horror by

classes this writer (Mr. Wisnicwski) has observed in the last three years.”
“The rationale which makcs the program a resounding success in Japan is
almost completely ignored, Wisniewski finds.

He reccommends that teachers take time to understand what students.
teaching, and the Suzuki system are all about. He urges that the teacher,
the key to successful instruction, comprehend what is desireable for
Instructional enviroment. Understanding the basics is necessary for a
successful operation of the Suzuki insights. The Suzuki system is not a
panacea for weak and ailing string education programs.

The article reveals that Mr. Wisniewski has a tremendous regard for
Dr. Suzuki and his works. His evaluation of Suzuki-labeled programs is
cause for concern. Can the Certification of Suzuki teachers really solve
the situation?

The above is based on an article which has appeared in Lyons MUSIC
NIEWS, Vol. 19, No. |, and THE NEW YORK STATE SCHOOL MUSIC
NEWS,

NEW TREASURER MUST BE FOUND

The actual time copies of TALENT EDUCATION NEWS reaches you
might scem far removed from the season indication on Page Onc. In
order to make some sense, exact dates are kept to a minimum because we
like to think good ideas should be good cnough to be applied at any time.
All this is to explain why the following date is mentioned.

Since Thanksgiving, Ellinor Van Sickle, the Treasurer of TALENT

EDUCATION - USA, Inc., has been in the hospital with acute Leukemia.
Today, December 23, 1971, she died. During her illness she made it
a point to tell us zbout the T. E. financial and publishing records and
everything is in order. Her support will be missed.

WISNIEWSKI CRITICAL OF U. S.

SUZUKI DEVELOPMENT

A boldly expressed article written by Thomas J. Wisniewski of the
University of Illinois on the quality of teaching Suzuki-style has
appeared recently in two sources. The high-lights should be of
vital interest to the American Suzuki teacher.

In reaction comes a comment from Japan, ‘Can something be done?
It seems we need Certified teachers.' Perhaps that is a solution to the

MEMBERSHIP DRIVE PLEASES T. E. STAFF

At a meeting of Talent Educators at the summer session of the American
Suzukr Institute at Stevens Point this summer, a decision was made re-
gardimg the support of Talent Education-USA, Inc. Heretofore, the
support has been contined to mecting the printing and mailing costs
of Talent Education News. This project was precariously supported
by advertising and subscription monies plus the never-say-die and labor
for love-of-the-cause approach. The publication and the books still de-
pend largely upon two people who give at no financial gain, countless
hours to creative details.  All of this dedication has been aimed at de-
veloping an identity for the organization and creating a network of
communications.

At Stevens Point (Wisconsin) it was decided to create a five dollar
membership which would include a subscription to Talent Education
News. Many wonderful souls donated up to $100.00 above the five
dollar fee. News of this support came in time because the staff had just
about concluded that outside of a miracle, we would have to sell the
family heirlooms or close shop. A miracle happened.

At present, with the continued support of a very few advertisers, we can
see ourselves through Volume 111, Nos. 1 - 4. After that, we hope that
conditions in our organizational economics, the national acceptance of the
Suzuki Educational philosophy and the efforts of some sharp and
dedicated organizational workers will carry the project onward.

So, if you haven't joined Talent Education-USA, Inc., be sure to send
us five or more dollars to indicate your interest and support.

HELP THE CAUSE
SEND A DONATION

Page 2 — TALENT EDUCATION NEWS, Vol. III, No. 2, Summer 1971



INSIGHT BOOKS ON THE SUZUKI SYSTEM. PHILOSOPHY . PRACTICES. IMPLICATIONS AND SUCH!

NURTURED BY LOVE by Shiieht Suzuhi

This book translated from Jupanese s fascmating reading
about the Philosophy and cvents that developed mto a
most exciting way ol learning music.  Every parent should

read this book!
Each Book . . . .

Order From: Talent Education-USA. Inc. Mankato State College. Mankato, Mn. 56001

SUZUKI EDUCATION IN ACTION by Clifford Cook

Chiford A. Cook was one of the hirst practitioners of the
Suzuki System of instruction in the United States. His ex-
penences have provided many illuminating insights on how
Talent Education works!

A LITTLE CHILD SHALL LEAD

In the October ‘71 issuc of CORONET
magazine, Charles Lekberg has a facinating
story of his efforts to lcarn the cello
starting at the age of 34. The article
promises to be rewarding and insightful
to parents of Suzuki trained children. [t
should help to understand the marvels of
youth.

There is the possibility that he is referring
to a Suzuki trained student when he says
*You can learn priceless hints from the
most unexpected sources. My  little
scven-year-old nephew taught me one of
the most valuable points of all. After only
six or seven lessons on the violin, he was
asked to play for a gathening of relatives.

“There. standing in the center of admiring
adults, he began ‘Twinkle, Twinkle, Little
Star," with an astonishing big. healthy tone.
As he played, he constantly looked around
the room in triumph. never once at his
violin. | couldn’t belicve what 1 was
sceing. | played hunched over my cello,
scrutimizing everything | did.’

At my neat lesson I tnied the same thing—
It worked. The little boy unknowingly
had taught an adult student not to be too
involved with mechanics.”

SUZUKI INSTRUCTION WHILE

ON THE MOVE

Dear Sir:

This hasty note is concerned with
needing information to disburse from
S & R to parents whose
children and entire family have moved
from an area where they had the privilege
of having the ‘Suzuki Training Program’
and live in another area of the country
where they are unable to locate a teacher
to continue the study of the violin through
the Suzuki philosophy.

Many of the children have been in
fine Suzuki programs, but due to the family
circumstances of where the father’s position
changed, it became necessary to move to
o* .er areas of the country. We obviously
wish to be of help in supplying answers to
where they may locate a teacher in a
given area. What we need to have is a list-
ing of the teachers who are successful in
teaching the Suzuki philosophy, their name,

address, and 21p code.

As a matter of fact. we are in corres-
ondence right now with a family in
cnnsylvania who have two daughters,
both of them have studied and arc most
enthusiastic about continuing to play and
I do not know what to recommend for
them. For this reason, the above infor-
mation would be very helpful in giving
them a point of contact with a teacher
who is thoroughly  familiar with the
Suzuki philosophy and would continue

their training on this basis.

J.FM.
Dear F

In response to your proposal in
your letter of November 18, 1971, |
would have to refer the matter to the
Board. At the moment | would not favor
your suggestion for these reasons:  (1.)
Since we are (rying to develop a de-
pendence among members of Talent Fd-
ucation USA Inc., on our organization,
1 feel we should keep to channels, (2.)
Any list of recommended teachers we might
make would require some kind of eval-
uation and could be construed as dis-
criminatory, (3.) Even if we could establish
a preferred list, 1t would be very much
out-of-date by the time it reached you.

(4.) We have been trying to bring students,

parents, and Suzuki teachers together when-
ever we can within the limits of our know-
ledge of Suzuki teachers in an arca; and
| sce no reason to duplicate this service.

HMV
Dear I

Let us know in what part of Penn.
you wish to locate a Suzuki teacher and
we will try to provide some help for
contacts. We hope your members will
encourage teachers in Pennsylvania to be-
come member-subscribers of T.E.-USA Inc.

EARLIER START

Jim and : were ready to call the adop-
tion agency to get a younger brother or
sister for Jonelle when we found out that
we already have another ‘Suzuki student’
on the way. ['m still teaching, so this
one is really getting a head start on the
_violin,

EARLY START

We thought of you lucky people while you
were in Japan again this summer. It is
still our dream to return someday, but we'll
have to wait for awhile. We did get to
Stevens Point (Wisconsin), though, and
took our little girl along. She was 18
months then and too young to join the
classes although she delighted several peo-
ple by tucking her little violin under her
chin and bowing the open strings. We've
given her her violin and played for her
since we got her at one month, and have
found that Suzuki is right - she loves that
violin!

OVERLEARN IMPORTANT
TO LEARNING PROCESS

Pictures and text in a Sunday newspaper
supplement section tell the story of the
use of television equipment in one school
used to motivate learning. Many of the
statements and claims presented by the—
article remind one of some of the Suzuki
principles. Take this, for instance’ ‘Be-
sides learning about television equipment
and improving individual social skills, the
students are teaching each other.” This
statement reminds one of the learning
that takes place in the class sessions Dr.
Suzuki conducts at the Summer Institutes.
In Education this process is often called
accultuarhization.

Another  interesting parallelism in the
article is stirred by the fact that the
class using the television techniques to mo-
tivate school learning found it necessary to
use new and meaningful words. As
quoted: ‘There are these additions to an
otherwise standard spelling list: ‘studio
‘sreaduction,’ ‘direction,’ ‘quality-sound,

movement, visuals' and ‘overlearn.” That

last was part of an admonition to the com-
bined classes for .. (organized).. skits.”

After the skits were approved, the class was
asked what they were to do. ‘Practice,’

a boy replied. ‘Practice again,’ said an-
other. ‘Until you what? gasked the teach-

that's the second word of importance,
‘Overlearn.’

Sometimes we can’t understand why folks
get so hung up about ‘overlearning’ in
music. In skill learning ‘overlearning’ is
absolutley necessary. Repitition can be

the road to discovery and mastery for
many things, such as using a shift stick,
learning to ride a bicycle, walking, feeding
onesself, typewriting, sawing wood, shovel
dirt, playing a guitar, making television
shows and fiddling the fiddle.
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SUZUKI TAPE CORRESPONDENCE TAPE SERIES NOW AVAILABLE — A TEACHERS BOOSTER-SHOT

Dr. Suzuki has recorded six instructional tapes with the help of William Starr.

Five of the tapes cover the first four books

of the Suzuki system. For the final tape you can choose between a piano concert or a violin concert. The tapes are re-
corded at 3% inches per second on half-track configuration and run for about one hour per lesson.

Set of 6 (indicate choice of violin concert

or piano

........ $60.00 USA

Order from: Talent Education-USA, Inc. Mankato State College. Mankato, MN 56001

RAESSLER OBSERVES JAPANESE Japanese society and culture is organ-

MUSIC EDUCATION TRENDS

‘Although the Japanese have come to

be known as the great imitators,” ob-
serves Dr. Raessler of Gettysburg Coll-
ege, writing on ‘Music Education in
Japan, ‘they (the Japanese) are very
much aware of the West and its ap-
proaches to music and music education.’

Dr. Raessler’s article appears in the
November issue of the Pennsylvania
Music Education Association NEWS.

The contrary seems true of the West-
ern music educator, Raessler contends.
Not only is the average Western music
educator unaware to teaching practices
in the Orient (Suzuki excluded), but he
is also unacquainted with their music
and its well developed forms.’

*A mutual musical comprehension of the -
Qccident and the Orient is seriously
lacking at present, and we (Americans)
can be identified as the guilty partner.’
This is a shortsighted policy that should
not be allowed to persist, Raessler ad-
vises in summation.

Throughout this excellent article are
references to the Suzuki method of in-
struction, the Yamaha methods and
other approaches to music in the class-
room and in private instruction.

‘One of the prevalent misconceptions
concerning Suzuki's method is, ‘agco_rd-
ing to Raessler’s article, ‘that it in-
volves mass teaching. Basically, this is
a private lesson system with each stu-
dent receiving one lesson per week.

Apparently the Japanese are not of one
mind about the values of the Suzuki
and the Yamaha systems as revealed
by this quote: ‘Many Japanese mu-
sicians, however, are opposed to the
Yamaha-Suzuki type of approach on the
basis of its commercialism, and ‘ex-
ploitation of the young.' ‘They say
it destroys music as an art and reduces
it to a commercial activity which also
hurts the private music teacher not
dealing in these ‘claborate ideas.’

‘The Suzuki concept is currently enjoy-
ing great popularity in America, but one
must proceed with caution before: adopt-
ing the Procedures ‘en masse. The

ized very differently from our own, in-
cluding close family ties, strong tradi-
tions of courtesy and patience, and the
veneration of the Sensie (teacher). Also,
there is literally a world of difference
between the average American and

Japanese mother-child relationship.’

AN EVALUATION OF THE
SUZUKI APPROACH TO MUSIC

‘On the pro side Dr. Suzuki is the only one
in the world, as far as I know, who is

actually producing, that is, mass-producing
seedling violinists. True, they could all be
graded like cultured pearls, but with such
concentrated care and attention given to

each seedling, there’s bound to be more of
each, more potential virtuosi, more po-
tential orchestra players etc. Even if three-
fourths of the lot turn out to be just music
lovers, well lord knows the music lovers
support our whole profession.

"Dl:. Suzuki’s greatest achievement, in my
opinion, is in recruiting all those parents
in the interest of educating their children
in those precious pre-school years. He
wrote on my program, ‘A child is the
product of his enviroment’ -familiar words

to us. But our Western parents turn a deaf
car to the child psychologists who stress the
first six years as the formative ones, and

that a child has developed 50% of his
intelligence by age four. Of course there
are parents who listen.

‘Some of us virtuosi who thought we were
born that way, realize the truth after
visiting classes of little violinists scarcely
out of training pants, each one backed up
by a dedicated parent. We toured as child
prodigies because we were lucky enough to
have parents who exposed us to music as
soon as we could crawl. We got a ‘lift-off’
head start, that’s all.”

SHARE YOUR
EXPERIENCES
WITH OTHERS
WRITE YOUR
OBSERVATIONS
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IN AND ABOUT MATSUMOTO

Matsumoto is the magic word among the
Suzuki practitioners, and rightly so, since
it is the home of Dr. and Mrs, Shinichi
Suzuki, the world’s fountainhead of music
performance instruction.

Matsumoto is in Japan, in the mountains
of Japan, about four hours by train North
and West of Tokyo.

Train service is excellent, Travel is clean,
comfortable, and on time. The Suzuki
Summer Tour groups board the Matsumoto
trains at the Shinjuko station in Tokyo.
A Japanese tour guide, with the help of a
chartered bus, carries the tour party and
luggage from the hotel to the station. On
arrival at Matsumoto, a quick transfer is
made to assigned local hotels.

Usually on the train with the ‘Americans-
on-tour’ are a number of Japanese families
also headed for Matsumoto. The junior-
sized fiddlers are recognized by their fiddle
cases. It is always amusing to see the
youngster’s reaction when a stranger. a
traveling American, starts singing ‘Twinklé
or sings out the ‘Suzuki-Rhythum,” Da-Da-
Da-Da-Da-—Da—.

Scheduled groups and VIPs are usually met
on the Matsumoto station platform by the
Suzukis and by some of their genial staff.
Platform tickets are required of the wel-
coming staff. There is much bustle of
baggage so the train can continue into the
mountains or start its return to Tokyo. If
one_is scheduled with a group of visitors
staying at a Japanese resort hotel, it is
likely that bellboys will be on hand to help
with the luggage and transportation to
lodgings. Usually all pitch in to move
luggage quickly.

Nearly every group arriving is invited to a
concert at the earliest possible moment.
Sometimes the arrival and concert time
are events occurring within the first hour.
The Suzukis are charming as host and
hostess. They are so genuinely grateful,
people have traveled from afar to see and
hear the miracle they have wrought, The
warmth of welcome is contagious. As the
week of Institute activity unfolds, one is
constantly surprised at the sheer number
of players and the high quality of per-
formance.

A schedule of the weeks Institute Events is
printed in Japanese and with limited

English terms. With a little guidance, one
can spot the time the events take place.
There are usually some Japanese mothers
or teachers who are willing to help with
translations.  Frequently, these attempts
become ‘fun-fumbles’ with both English
and Japanese undergoing considerable dis-



tortion in the process of mutual explor-
ation.

The summer tours are focused on the
music activity at the Institute. Typically
while this world-renown musical event is
unfolding, many persons in Matsumoto are
oblivious of the tremendous innovative
education development that brings hun-
dreds of people to their town. For many

of the Americans, exploration of Mat-
sumoto itself (a small town of 125,000
persons) during limited slots of time be-
comes a rewarding activity. If a partic-
ularly interesting eating place is discovered,
the word is passed around the group. To
curious tour members confirmation of

findings, whether it be a gift possibility,
a unique meal or an exceptional experience
can be gleaned by the ‘grapevine’ commun-
jcations system.

Last summer (1971) we received daily re-
ports of the early morning activities at a
Shrine adjacent to the hotel. At about
six a.m. a priest would disturb the pigeons
that roosted on the roof of the bellrack.
We could all hear the mellow, yet strong
sound, as the priest rocked a rope-suspen-
ded log into the metal side of the large
cylindrical bell.

Some of our party got acquainted with
the priest-in-charge and were invited into
the temple to see as well as hear carly
worship activities, One day they got to
see a wedding.

It was interesting to note a sign of mod-
ernization. The original Shrine’s founda-
tion of wood had been replaced by con-
crete supports and the space underneath

was paved and used for parking purposes.

It could not be determined whether the
parking was restricted to those engaged
in religious activities at the shrine, a
small adjoining school, or whether other in-
terests found the cover-charge a step
towards immortality.

Matsumoto goes to sleep rather early as
compared with many American commun-
ities. The movies open at about noon and
close their days run at about eight or nine
in the evening. The sounds and activities
of the early morning have a charm of
their own.

Many of the shops close behind shutters
at might and then store them when open-
ing shop in the morning. Merchandising
is moved close to the main side-walks
and curbs for display. Since Matsumoto
is in a mountainous area, water from the
heights runs in slab-covered ditches on
cach side of most shopping streets. Mer-
chants remove the covers (of wood, con-
crete, or iron) and scatter the water around
to clean the area and to freshen the
atmosphere. Frequently this is also done
in the late afternoon to reduce the heat
and to lay the dust.

Shortly after six in the morning, we regu-
larly heard a call from loud speakers
scaftered around the entire city to wake

up and join in community  @XErcises.
Parents and children would hurry from
their homes and gather at an agreed open

place and follow the vocal instructions
for bending and stretching exercises to
music coordinated by strongly accented
piano music. This kind of activity ex-
tended to some resort areas beyond the
city limits. In hostels the young people

take the exercises at the side of their
dormitory beds.

Not far from the center of the business

"district and in the center of a large

valley is an imposing wooden structure
many have seen pictured on Suzuki pro-
grams. The Matsumoto Castle is a
‘must-see” for the tourist. The Castle
is about four stories high. [Its mass-
iveness and location was an important
security factor in past centuries when

Japan was overrun by invading tribes.
A large moat surrounds the Castle area
and stones in the grass outline the

presence of other buildings at one time.

At least on one occasion a visitor should
park his shoes in a small locker, slip into
some slippers and negotiate the steps to
the top where the beauty of the

Matsumoto Valley can be seen. The
sight is well worth the effort. We
mention  ‘effort’> You will find the
wooden stairs highly polished by the

stocking feet and slipperwear of the
thousands of visitors. Also you will
find that the rise and tread of the steps
are not standard in size so one must
exercise care.

On several visits the Mayor of Matsumoto
has opened the Castle grounds and
museum to American teachers. The
Castle is, of course, an imposing structure
and should not be overlooked. The
museum, however, is of help in visualizing
the early tools of battle. Suits of
armour give a clue to the size of the
early warriors and defenders.

Descriptions of Matsumoto, as presented
here, are not meant to over-shadow the
world-wide importance of the Summer
Talent Education Institute but rather
of some of the delights of the enviroment
from which the unfolding of great talents
bubbles almost endlessly.

MRS. SUZUKI STATES

TALENT EDUCATION
DREAMS

SHINICHI SUZUKI - This name has be-
come known worldwide.

Much has been written about his work and
personality, but not everything that is
said about his method - Talent Education,
is correct. Therefore, 1 will describe in
this little pamphlet his work with small
children from the beginning up to date,
and correct the most common miscon-
ceptions of Talent Education, or the Suzuki
Method.

Shinichi Suzuki was born in Nagoya, Japan,
in 1898, as son of the founder of the
largest violin factory in the world. At the
age of seventeen he began (o play the
violin, and lated studied in Tokyo. In 1920
he went to Berlin, Germany, to study
violin with Karl Klingler for eight years.
While in Berlin he married a German girl,
and in 1928 returned to Japan to con-
certize. Later he taught violin at the
Imperial Music School and the Kunitachi
Music School. With three of his brothers
he founded the SUZUKI STRING QUAR-
TET. The cellist had studied with Pro-
fessor Klengel in Leipzig, Germany. Some
years later Suzuki discovered the learning
potential of very small children and began
concentrating his attention on them. Thls
is the real beginning of Talent Education
as he named it later.

World War Il interrupted the work he
liked so much.

It was not easy to find the right music
to suit small children. From the very
beginning the music should be pleasing to
the ear, not too difficult to play, but yet
contain the basic technique without scales
or etudes, which, more often than not,
for children take the pleasure out of
violin or piano playing.

Suzuki found all this in the melody and
variations of ‘Twinkle, Twinkle Little Star’.
It took ten years to finish his entire
Suzuki Violin School to his satisfaction.
Now there is also the SUZUKI PIANO
SCHOOL available.

A few years after the war ended, Suzuki
started again to teach small children, but
on a broader scale. There are now branch-
es of Talent Education all over Japan and
in foreign countries. America and Canada
formed branches, and Australia shows
great interest.

Very often it is said or written that

lessons are not individual but only in
groups. That is one of the misconceptions,
perhaps caused by seeing pictures which
show many children playing together. But,
the lessons are individual, yet in the
classroom other pupils with their mothers
are allowed, because they can learn through
listening to other students lessons.

Another  misconception concerns the
‘games’.  Suzuki uses them to put the
children at ease, to make them smile or
laugh. For instance, he let them go
around in circles while playing violin. Or
he let them lift the bow very quickly
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up on their hcads, asking: ‘Let's see
who 15 the youngest? The youngest will
be the fastest.” The children are happy
and forget their shyness.  This, in turn,
cffects their violin playing beneficially, it
15 then more free.

But some forcign teachers think 1f they
let the children run around during violin
playing, it is SUZUKI. Behind the Suzuki
teaching method is more physiology and
psychology than it is usually credited with.
Suzuki's book: ‘NURTURED BY LOVE’
(Exposition Press Inc., 50 Jericho Turnpike
Jericho, N. Y. 11753, U.S. A)

gives more information about it.

Another point to call forth criticism is
learning without written music (in the
beginning) but through listening to records.
But isn’t this the most natural procedure?
We don’t learn to read first and then talk,
right? Why shouldn't it be the same in
music?

Naturally the children learn to read notes,
usually when they are able to play
Vivaldi's A-Minor Concerto to the satis
faction of their teacher. This concerto
is in the fourth book of the SUZUKI
VIOLIN SCHOOL. The children arc then
usually five or six years of age.

Since they know the music very well, it
is easy for them to Icarn the notes,

Suzuki was not satisfied to give music
lessons only. He wanted to change the
entire  education system, if possible.
Twenty years ago he founded a Kindergar-
ten.  Calligraphy, mathematics, reading,
English conversation etc. arc taught. The
same as in music, emphasis is placed on
memory training.  Every c¢nrolled child
is taken without any tests or examination.
At graduation the average 1Q test is 169.

_Suzuki's cherished wish is cducation and
development of mind and heart of child-
ren from birth, ie. Zero age, then Kin-
dergarten, primary school, high school, and
on to University. He believes that through
his method graduation from university
could be reached by age seventeen. There-
after only two to three years in a pro-
fessional school would be necessary.

Years ago (1948) Suzuki carried out an
experiment with one class of a public
school. The teacher, Mr. Tanaka, rnllowu‘d
exactly Mr. Suzuki's instructions in his
five-year long teaching. All pupils reached
the highest grade.

Dr. Suzuki could finally accomplish one
of his dreams: the founding of the Early
Development Association. Since he lives
in Matsumoto, a small town close to the
Japan Alps, it would most probably have
been much more difficult for him to do it

il 1t were not for the understanding and
help of Mr, Masaru Ihuka, President ol the
Sony Company.

Mr. Ibuka accepted the presidency of the
newly formed association, since Suzuki de-
clared of his name appears as president,
cveryone will think only of violin playing.

Dr. Tako, Professor of Psychology at Chiba
University, Dr. Honda, a physician  and
twenty-year-long  admirer of Suzuki, and
Mr. Toshiyuki Miyamoto work together
with Suzuki in the committee,

About once a month they meet and dis-
cuss further guidelines.  Suzuki and Ibuka
come together more often for discussions.

This organization, just like the Talent
Fducation Rescarch Institute, is hampered
by not enough capital.

Suzuki is a very modest, amiable, gentle,
and patient person. With a character like
that, there arc, of course, people who
take advantage of him. Sometimes he
must feel it, but he always overlooks
or cxcuses faults and sclfish motives in
others.

No wonder that he is called ‘kamisama’
which means God in Japanese. Porcigners
say he is ‘Christ-like’ “The greatest man
of our century’ cte. cte, 1 could go
on and on with praise attributed to him.
He is the most unselfish person | know,
never thinking of himself, only of others.

Mr. Ibuka, returning from a trip to America
said: ‘Ttis regrettable indeed, that Japancse
cannot appreciate the work Suzuki has
done so far, If they listen to the children
play their violins, they mostly think only
‘how cute’ without realizing the cultural
achicvements.’

‘A prophet is nothing in his home country’

I hope and pray that Dr, Suzuki lives long
enough ( in Japan things move slowly) to
see his most cherished wish come through:
the school reform.

But to have it on a broad scale, he will
first have to prove its workability through
the Early Development Association, which,
as yet, is still in the beginning state.
When will the time come to have education
from Zero age up to University level
through the SUZUKI METHOD?

Waltraud Suzuki.

known i that city.  Fiko's visit was very
valuable 1o me and some of my students
from Lincoln and Omaha. 1 have had
cnough “playvback™ from interested people
who attended that dav 1o know that she
did show in a very lucid manner “how 1o
begin to understand Suzuki principles.”

I feel that the understanding by the com-
munity in general is valuable to the specific
teaching and development of music stu-
dents,  We desperately need a music com-
munity that will become richer and wider
in 1ts scope of understanding than the
relatively small and narrow onc that now
cxists.

BZ

A SOUND POINT OF VIEW

A chemist friend with an abiding sense of
humor sent a copy of an article found in
the New England Journal of Medicine,
cntitled ‘Notes of a Biology-Watcher'. The
article opens the door to the world of
sounds from termites, whales, and such.
The author is an M. D., Lewis Thomas.
The first paragraph includes this gem:

‘It is onc of our problems that as

we become crowded together, the

sounds wc make to each other. in our
increasingly complex communication
systems, becomes more random-sound-
ing, accidental or incidental, and wc
have trouble selecting meaningful sig-
nals out of thc noise. One reason is,
of course, that we do not secm able
to restrict our communication to in-
formation-bearing, revelant  signals.
Given any new technology for trans-
mitting information, we seem bound
to use it for great quantitics of small

talk. We are only saved by music from
being overwhelmed by nonsense.

SUZUKI COMMENT

I am enclosing the program for a visit by
Eiko Kataoka to Omaha for an Introduct-
ory demonstration in teaching a la Suzuki.
* | have begun teaching classes in Omaha and
have found that the name Suzuki is little

REPEATED LISTENING MOST
IMPORTANT SAYS MILLS

A child usually demonstrates part of his
equipment for music making well before
he starts to talk by making definite
rhythmic motions in response to music.
Suzuki has shown that infants also

‘memorize’ picces that they hear re-
peatedly from birth, listening happily
whenever the chosen piece is played.
and fussing if it is interrupted before
the end, or changed in tests by live
playing of the same composition. This
process takes about five months with
infants.  The important element is
REPETITION OF A SINGLE PIECE
DAILY, not the age of the child. The
car is developed at birth, and musical
education can begin immediately. A
‘musical bath® of random music from
the radio or record player, no matter how
high the quality, will not develop the

10N PICTURE FILM OF ANNUAL CONCERT - IDEAL FOR INTRODUCING SUZUKI
E}?v:u\r"otdpgwn Copy of the 1967 National Talent Education Concert in Tokyo. The film shows up to two thousand

Japanese young

sters participating in the annual concert. Parents and youngsters find this film helpful in learning of a typi-

cal Suzuki style concert. Teachers will marvel at the organization of the concert and the excellent intonation. The film is

especially effective for showing toc
..................................................... $275.00 USA
Order from: Talent Education-USA, Inc. Mankato State College, Mankato, Mn. 56001.

16mm, Color, Sound, 22 min.

ivic clubs, PTA, educators, children and doubters.
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memory 1n the same wav as repeated
hearing of just one composition at first
Let us remember the patience and care
taken in slowly pronouncing words for
infants.  Should we not take equal
care to provide good musical models and
to make sure of sufficient repetition that
they can be thoroughly absorbed.

Recorded examples of the music vour
child is to learn as he progresses will
be of great importance in his develop-
ment.  Not only will it stimulate his
listening ability for specific purposes,
it will also greatly shorten the time re-
quired to bring his playing of a piece of
music up to a high level. Records become
a most cconomical way of learning. Their
use is one of the parents’ prime respon-
sibilities.

Psychological Preparation

In addition to musical preparation, pre-
pare yourself and your child psychologi-
cally. Reasonable evpectations as to the
nature of violin study and practice must

be developed through experience and
advice. No two family situations turn
out the same. but there are similar

clements common to most families that
arc worth talking over with vour parents
farther along the music study road.

Usually when concerned by your child's
apparent shortcomings or talents. discuss

the matter with the teacher when the
child 1s not present.

Help your child understand the importance
of music and what he is doing.  Avoid
forcing and bribing at all times for they
only take the child's mind off the music
itself.  Mr. Suzuki suggests it is better to
give the child a treat at the beginning of
practice than fo make a trcat contingent
on the parent’s judgment of achievement.
Find things to enjoy and approve in your
child’s work. Children like what thev do
well.  They also have surprisingly high
standards when they begin their lessons
(cven pre-schoolers) and they are casily
frustrated by unexpected flaws in their
playing. One child unwilling or unable to

accept responsibility for the musical pro-
duct from his instrument at his first
lesson pushed 1t away with typical six
vear old vigor and finality and spouted
that he was ‘never going to play that
violin again. It has a squeak in it!’
Nothing two other children slightly more
expericnced could say, as they sat waiting
their turns for lessons, calmed him down
enough to get him to try THAT VIOLIN
again. It had to be another. He wasn’t
ready yet to learn except on his own
terms. shakily supported as they were,
Another child the same age put it in a
nutshell when she said ‘I want to know
how to play. [ don't want to learn
how."

If the child doesn’t appear realistic about
his violin work, perhaps over-cager or
perhaps oblivious to the truth of his own
first efforts. teach him to understand an
instrument as a tool - an extension of
himself to accomplish a certain set of
results.  Help him understand, too, that
it takes unusual paticnce to learn to use
and control two tools (violin and bow)
at once for a single musical effect. Teach
him to recognize his achievements not in
terms of the number of pieces learned
the first year or two, but in the ability to
take a good violinists position, his ability
to draw a clear strong singing sound from
the violin, and his ability to play a few
pieces perfectly in tune.

A ‘slow beginner’. as a matter of fact,
usually provides the most solid foundation
for later growth. Twinkle, Twinkle, Little
Star with its five variations by Mr. Suzuki
usually occupies very young students for
a year or so. Eight year olds ‘learn’
the same piece in the first month or two,
although they don’t cement as many skills
in the process. The older students who
whiz through the first materials (perhaps
having even studied another instrument)
are often discouraged when they reach
harder material toward the end of Book II
(Kendall). To a young child who has spent
a year on the variations, what is a matter
of two months on the Gossec Gavotte.
These are typical differences at different
age levels.

DR. SUZUKI SUMMER INSTITUTE TOUR (JAPAN) IS BEING FORMULATED FOR THE SUMMER

Savor the full essence of Suzuki Talent
Education Movement at the Fountain-
head - Matsumoto, Japan, Get per-
sonally acquainted with Suzuki
trained teachers and young players

of the Violin, Cello, and Piano.

1972

Tour and Visit Selected Japanese
Cultural attractions including Tokyo,
Kyota, and Nagoya. Explore some
areas on your own or with friends.
Enjoy shopping in unique markets.

Enjoy the Opportunity to Adjust the Return Dates to Include Side Trips to
Hong Kong, More of Japan, the Hawaiian Islands.

Graduate and Undergraduate Credits (up to 6 quarter hours),

Available through Mankato State College, Mankato, Minn. 56001

WRITE
L o _h

Tuwel, Contar, s

429 N. Front Street, Mankato, Mn. 56001
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TALENT EDUCATION AT

SOUTHERN METHODIST UNIVERSITY

Talent Education (Suzuki Philosophy | is
now a part of all String Degrees at
Southern Methodist University.  This
entails the following alterations to the
degrec plans offered:

TO

I. Bachelor of Music: Major in Music
Education with String Concentration e

A. String methods classes are using

SECOND CLASS POSTAGE PAID
AT MANKATO, MINN. 56001

Miss Evelyn Hermann
String Preparatory Dept.
Meadow School of the Arts
Southern Methodist Uni,
Dallas, Texas 75222

the Suzuki philosoph terials. ; i
P phy and materials IV, Master of Music - String Pedagogy

B. String concentrations will be Major
able to observe and practice teach
in public schools using these ma- A.  Complete absorption in the

Suzuki methods, materials, and
philosophy is the basic guideline for
this degree. The program includes
intern teaching in the String Pre-
paratory Department.

terials.

1I.  Bachelor of Music:  String Major
A. This degree plan is for the
student who wishes to major in
performance, but who also may be
involved in private instruction.

B. The candidate will be involved
in performance, includjng a chamber
music recital. )

B. The String Preparatory Dept. C
(students from age 3 through high =
school) is completely based on
Talent Education principles. This
department is the on-campus lab for

all string students. String majors D. Teaching scholarships are av-
will  observe in the department ailable.

during the junior year, and will For further information write:

be assigned students to teach during
the senior year.

A well-rounded musician with
competence in both teaching and
performance is the desired result
of this degree.

Dr. Evelyn Hermann

Division of Music

Southern Methodist University
Lsallas, Texas 75222

III. Master of Music: Education Major
with String Concentration

A. In depth study of the Suzuki

philosophy and materials with an
adaption for use in the public
schools.

- ENDLESS TAPE IS ILLUSIVE

After announcing in the last issue of
TALENT EDUCATION NEWS the advan-

tages of the endless tape recordings of
Suzuki Instruction materials we set out

to find a supplier of endless cassette tapes
cachir in the United States. We had a do-it-yourselt
perience and Texas certification. project in mind. In fact, that is all the

These scholarships provide half-time further it went even though we tried our
teaching in the public schools while best.

completing the degree.

B. There are available scholar-
ships for graduate students who have
had at least one year of teaching ex-

When we asked merchants and suppliers of
electronic equipment about the availability
ol endless tapes, we got many expressions
of disbelief that such an item existed.
At first we could only say that we know
tapes are available because we saw many of
such tape cassette in Matsumoto, Japan,
last summer. In order to improve our
credibility we carried one sample tape
when making inquiries. We are still look-
ing for a U.S.A. source.

In the meantime. we wrote the Suzuki
for a Japanese source. Here is the address
in case you want to carry your inquiries
further. The Suzuki Endless tapes are
available through the Early Development
Association, Kita Magome 1-4-3. Ohta-ku
Tokyo 143, JAPAN.

COULD BE A TREND

A flyer reached us indicating that Dylana
Jenson, a phenomenal ten-year"pld violin
prodigy, will appear with the Rio Hondo
Community Symphony around the first of
November. Of direct interest is a line in-
dicating that Miss Jenson began violin at 4
by the Suzuki method and is the protegee
of Manuel Compinsky.

Often times in Japan, the fact that a fast
developing violinist started with Suzuki
is hidden or treated lightly. The fact
that Suzuki's contribution to the develop-
ment of talent is mentioned openly 1s a
full-bow forward. This is extremely en-
couraging to those who have had faith
in the credibility of Dr. Suzuki's thinking
and practice.

TALENT EDUCATION NEWS — SUBSCRIPTION/MEMBERSHIP FORM

Official Publication of Talent Education - U.S.A. Inc.
Mankato State College

Mankato, Minnesota 56001
TO: Name
Address

Zip

Please send the following back copies:

Volume I: __ Spring @ 50¢ Volume Il: . Spring @ S\O’gt
_ Summer @ 50¢ _ Summer @ 50¢
_ Fall@50¢ _ Fall @ 50¢

Winter @ S0¢ _ Winter @ 50¢
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ANNUAL MEMBERSHIP in Talent
Education - U.S.A. Inc. . . . . $5.00 USA
(Membership includes subscription to the
Talent Education News)

Donations are encouraged.

SUBSCRIPTION: Volume 111 - 4 Issues
Single Subscription . ... $2.50

Overseas Subscription . . $4.00 USA
(Air Mail Additional)

Ten to forty-nine Subscriptions to
same Address, per subscription
.................. $2.00 per ea.

Ft-Fty or more Subscriptions to
same Address, paid in advance
vo e e B1.75 perea.

Amount enclosed:
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JUNE 19-22
|

CHORAL ARTS WORKSHOP

THE CHORAL ARTS WORKSHOP features George Bragg, Founder-Director
of the famous Texas Boys Choir of Fort Worth, Texas. The choir has a total of
more than 2,000 performances during its 21 years and has made recordings for
Decca and Columbia. Mr. Bragg is an educator as well as a professional con-
ductor. He and his staff train approximately 150 boys yearly. The Texas Boys
Choir is one of the few ihstitutions in the entire nation which offers conservatory-
type musical training fof boy-choir singers. All of its profits, grossing around
$50,000 per season, are turned into educating the choir boys.

THE WORKSHOP PROGRAM. In lecture and detionstration, using Workshop attendees as a chorus, Mr.
Bragg will touch on many aspects of the choral dirdtors art, including choral conducting, style in choral
music, new materials, etc. As a special feature, Mr. Bragg will lecture on unchanged voices, Chorus directors
and vocal teachers on all levels will find much of valte and inspiration under Mr. Bragg's leadership.

!
Music 4942, 5942 (Graduate credit) Section 56 / Director Dr. James P. Dunn.

JUNE 26-30

ELEMENTARY SCHOOL MUSIC WORKSHOP

Through participation n¢w trends and activities in teaching elementary school
music will be presented|during this five-day workshop headed by Dr. Eleanor
Tipton. Musical ccncep!;s such as singing, playing, listening, moving, creating
and reading will be explored at each elementary grade level. New materials for
elementary music educa!iL-n will be on display. Considered in sequence the work-
shop topics will be: Musital Understandings through Melody, Musical Understand-
ings through Rhythm, Mfisical Understandings through Harmony, Musical Under-
standings through Form{ and Musical Understandings through other expressive
TIPTON elements.

GUEST CLINICIAN: Dr. Eleanor Tipton has had dctensive experience in the field of elementary music.
She has taught in Nebraska and Minnesota and was the elementary music supervisor in Philadelphia. Presently
she teaches music education at Northern Illinois University. She is the co-author of the new RCA Adventures
in Music teachers Guides. She achieved her Ed.D. degree at Columbia University.

Music 4942, 5942 (Graduate credit) Section 63 / DEJ ector Mr. Allen Wortman.
g

JULY 10-14

SUZUKI STRING CONFERENCE WORKSHOP

Dr. Shinichi Suzuki of Matsumoto, Japan, is known world wide for his thousands
of violin students. Throngh him the tremendous learning power of youngsters

has been demonstrated. He is President of Talent Education. Assisting him will
be Carl Shultz, Marion|S. Egbert, Richard Sieber, Dennis Lane, Howard M.
Van Sickle and many others. The sessions will be of special interest to parents,

elementary teachers, band directors and string teachers. The workshop is co-
SUZUKI sponsored by the Minngiota Unit of the American String Teachers Association

Tentative Schedule
9:30-12:00 Chamber Music Sessions (optional) ‘
1:15- 3:30 Dr. Suzuki—demonstration of lessons 'on violin for mothers and children.
3:45- 5:00 Seminar and demonstrations of applidations of Talent Education.
6:30 - 8:30 Dr. Suzuki—demonstration with -.ul\'.lrl‘yced students.
8:30-10:00 String Orchestra (optional)—Guest Conductors.
Music 4942, 5942 (Graduate credit) Section 65 / Director: Dr. Howard M. Van Sickle.

AUGUST 7-11

WIND AND PERCUSSION WORKSHOP

STAGE BAND-—Reverend George Wiskirchen, C.S.C., will conduct a two-day
seminar on the “Stage Band.” He has authored three books on this subject,
writes regularly for DOWNBEAT, has directed the Northwestern U. Jazz
workshops and has served as guest lecturer on numerous major university campuses.
A special lab band will be formed.

WOODWIND ENSEMBLE—The Camerata Woodwind Quintet, resident at the
University of Western Illinois, will give a concert and a clinic on the specific
instruments of the ensemble.

BAND LITERATURE READING SESSION—In addition to the new literature reading sessions, leading
band directors from the area will bring two compositions of their choice to be sight-read and rehearsed.

BAND INSTRUMENT REPAIR CLINIC—Conducted by Clayton H. Tiede, author of a text on the subject.'

Music 4942, 5942 (Graduate credit) Section 85 / Ditector: Clayton H. Tiede.




MANKATO, MINNESOTA

Mankato is a city of 30,000 located in the beautiful
Minnesota River Valley, 85 miles southwest of
Minneapolis. It is served by bus and air transporta-
tion. Paved highways make Mankato easily accessible.
Many lakes and parks are available for fishing, swim-
ming, water skiing, hiking and camping. Mankato
is the home of the Mankato Mets pro-baseball team
and training camp for the Minnesota Vikings.

MANKATO STATE COLLEGE

Mankato State College has experienced a tremendous
growth during the recent decade. Enrollments are
above ten thousand and it is next in size among
Minnesota education institutions to the University
of Minnesota. A new campus is under construction.
All music sessions for workshops will be held in the
new Music-Drama building just being completed.

SUMMER WORKSHOPS IN MUSIC

FEES: (Including tuition) $25.00 each; Suzuki
workshop for strings, $30.00. Fee-tuition is the
same for either graduate, undergraduate or audit
for one two-credit hour workshop.

HOUSING: Dormitory rooms are available:
Dotble ... idenb s Lo s BN e g
Sigle .t e s DD e i
Furnish own towel and soap.

Make reservations with the Housing Office, Man-
kato State College.

Motels, trailer courts, and camping sites available.
Contact Mankato Chamber of Commerce for in-
formation, 220 South Front St, Mankato, Minn.
56001,

MEALS: Cafeteria service on campus and in dor-
" mitories.

.
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Stamp
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GEORGE BRAGG

Conductor, Texas Boys Choir

June 19-22

Workshop Registration
Office of Registrar

Secretary

' From:

ELEANOR TIPTON

Co-Author, RCA "Adventures In Music"

June 26-30

Middle

SHINICHI SUZUKI

World Renown String Teacher

July 10-14

First

MANKATO STATE COLLEGE

Mankato, Minnesota 56001

Music Department

M
U
S
I
C

AT

GEORGE WISKIRCHEN
Stage Band / Percussion and Wind Clinic

August 7 - 11

Last

Present Address

£l
O

e ——————— e —— e

Please send registration materials for the following:

WORKSHOP REGISTRATION REQUEST:

Mankato State College, Mankato, Minn. 56001

Miss []
Mrs.
Mr.

MANKATO STATE COLLEGE

Mankato, Minnesota 56001

- o wwm o wm owm om owm owm o (070d)

L

No.

Yes

Wind and Percussion, Music 4942, 5942, Sec. 85

Suzuki String Workshop, Music 4942, 5942, Sec. 65.....
Enrolling at MSC for first time?

Choral Arts Workshop, Music 4942, 5942, Sec. 56.............
Elementary School Music, 4942, Sec. 63 ...

Signature of Applicant

Note: 5000 or 6000 courses, Graduate Credit.
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DATE: December 1, 1966
TO: Axden Hesla
FROM: Herbert E. Owen

RE: Fee and Registration Charges for Summer Workshops 1967

We should like to request permiseion to handle the Suzuki String
Workshop as followas:

(1) Charge a fee of $25 for anyome who wants to register: students
of all levels, wothers, people not interested in college credit,
etc.

(2) Those (qualified) students who want to register for credit 2
hrs. (graduate or undergraduate) would then pay the additional
registration fees.

We anticipate an enrollment of 100 and we need that number at
$25 per head in order to cover the expenses of Mr. Suzuki and his staff.
This would make the workshop self-supporting and permit it to serve
a very flexible clientet.

Mr. Suzuki's appearance here will focus national attenticn on
Mankato State College.

Dr. Van Sickle advises us that this is a typical fee charge around
the country where the American String Teachers Ass'n sets up string
conferences and workshops.

Thank you for your help in providing us the opportunity to con-
éuct this workshop.

ec: Dean Freeman
Dean Halling
Dr. Van Sickle

HEO/bjh



DATE: December 6, 1966
TO: Dean Halling
FROM: Herbert E. Owen

RE: Music Department Summer Workshope 1967
Husic 4942
Musiec 5942
Proposed fee above cost of registration ($18.75)

i ¢ Elemanta:q lusic ~ Allen Wortman, Director

Guest Talent: Dr. Eleanor Tipton - 3350 - $400
Anticipated Enrollment - 60
Anticipated Fee - $10.00

2. Choral Arts - James Dunn, Director

Guest Talent: George Brags (Director of the Texas Boys Choir) - $550.00
Anticipated Enrollment -~ 60
Anticipated Feo ~ $9.00
Anticipated Husic Materials Fee - 38.00
317.00 Total Fee

3. Wind and Perdéuasion - Clayton Tiede, Director

Guest Talent: Rev. Father Ceorge Wiskirchen - $250 - $300
Anticipated Earollment ~ 60
Anticipated Fee -~ £5.00

4, Suzuki 3tring Vorkshop ~ Howard Van Sickle,-Director
Guest Talent: Susuki and American Assistants - $2300
Anticipated Envoliment ~ 100
Anticipated Fee ~ 325.00



SUMMER CONFERENCES '67 MANKATO STATE COLLEGE

String Teaching Conference-Workshop

A five-day workshop and conference devoted to the exploration
of the educational principles of Shinichi Suzuki of Japan as

they apply to the development of American musical talent. The
sessions to be conducted by Dr. Suzuki and several of his most
successful American practicioneers. Sessions will be devoted
to developing skills in teaching and in applying the processes

of Talent Education.

Conference dates - July 3-8, 10-14 1967

About eight years ago, alert American stringed instrument teachers
began to hear of a Japanese violin teacher who had trained 800
youngsters between the ages of five and thirteen to play in unison
some of the more advanced violin literature at the Tokyo Sports
Palace. Many believed that such a group could only be trained by
group methods, Investigation showed otherwise. Astonishingly, the
professional quality of the playing belied the age of these Japanese

children. Their teacher was Shinichi Suzuki.

Visitors in Japan and those attending string conferences conducted
by Mr. Suzuki in America have revealed that Shinichi Suzuki's

e bl i e LR R, T T L gor



success in teaching is based on fundamental learning principles
often immored by American educators. Proof of the effectiveness
of his work has been provided Americans during two tours during
which he presented ten of his pupils in exciting concerts and
demonstrations at institutions of higher learning. On October 9th
all seats (some 3,717) in Philharmonic Hall at Lincoln Center,

llew York, were sold out a week in advance to hear the latest group,
ages 6 to 16, perform with all the accuracy and musicalness of

professionals.

Mr. Suzuki has returned to the United States on a number of
instances to demonstrate his proceedures and principles. Leading
educational institutions are vying for Mr. Suzuki's services for
the summer of '67. Unless arrangements for a Mankato stop are
solidified within a week or so, he will be booked elsewhere.
Further information regarding lir. Suzuki and his work can be

found in attached items.

Americans available to help Mr. Suzuki most effectively are
John Kendall, String Development, Southern Illinois University,
Edwardsville, Illinois, and Carl Shultz, Public Schools, DeKalb,

T1linois.



Through the work of T. R. Brunson, formerly of lMankato State
College, an adaptation of Iir. Suzuki's approach has become known.
Nationally, liankato State is looked upon as a leader in this field.
Additional prestice could easily accrue since Dr, Howard M., Van Sickle,
member of the llankato staff and President of the American String
Teachers Association, has been chosen by Dr. Suzuki to head the
development of the Talent Education Movement in the United States.
Fellow members are Mr. Kendall and [Mir. Shultz, mentioned above, and
Kenji Mochizuki an early student of Mr. Suzuki and a member of the
Japanese Consulate of New York. With this group on campus during
the string conference, Mankato could well emerge as the headquarters

for Talent Education:U.S.A.






Sugegested fees for the conference

Fee for one week, Audit, 2 gtr. hrs. undergraduate credit,

or 2 qtr. hrs. graduate credit $25.00
Board and room (dormitery) eeee-
Staff:
Dr. Shinich Suzuki 1,700,00

(Fee: 1,500 + Pro rate of fare from Japan +)
(board and room

John Kendall 350,00
Carl Shultz 250,00
Ralph Holter Staff
Victor Buller Graduate Student

Robert Clements Graduate Student

Howard M. Van Sickle Staff

Guest representatives of various disciplines from Mankato State
College Faculty.
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PHONE 389-2021
MANKATO, MINNESOTA May 11. 1967
For Release:; Immediate

HANFATO, Minn. (Special) ~-- Mention has been made in the Music Educators Jourmal

of the new role in which Dr. Howard M. Van Sickle, professor of music, Mankato

State College iz engaged with regard to the development of the Talent Educaticn
movement in the United States.

Dr. Van Sickle is Chairman of the Advisory Committee, which includes as wembers
those first instrumental in alerting the United States to the teaching success of
Shinichi Suzuki of Matsumoto Japan. The committee will work with Dr. Suzuki,
president of Talent Educatiom and with Dr. Mssaski Honda, chairmen of the Jepanese
Board of Directors.

Dr. Suzuki will have an opportunity to spend time with some of the members of
the Advigory Committee in Manksto this summer during the week in which he is conduct-
ing a8 conference~workshop, July 10-14. Considerasble interest is being directed
towards Mankato State College due to this eveat.

Members of the Advisory Committee for Talent Education: U.S.A., are: Dr. Ver
Sickle, chairman; John Kendall, Southerm Illimois University, Edwardaville; Carl
Shultz. DeRalb Illinois Public Schools; Cliffurd A. Cook, Overlin College; Kenji

Mochizuki, Japanese Comsultemt in New York City,
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MANKATC « = « Dr, Shinichl Suzuki will head the faculty of the
snference dorkshop which will be held from July 10
. ] ]
nots, Jap ‘ ‘nown world wide for his
1in studant P the Founder and President of
$ luer 1y @ proagram i as demons*rate’ the tremendous learning

ngd in the wilson Campus Schaol Auwditorium, Dr.
wnstrate his instruetion principles with children of

varions sges. The-e will be seminars on various aspects of the Talent
Educati-n program.,

There will also be opportunities for chamher music get-togethers
each morning and string orchestra sessions at the close of each day.

Assiating Dr, Suzukl will be Carl S'wmltz, DeKalb Publie Schools,
Defalb, Tllinois; Marion Egbert, an author from Chicago, Illinoisg
Richard Sieber, Conductor of the Mankatp Symphony Orchestra, Mankato

State College; Paul Askegaard, editor of American String Teacher,

Minneapolis, Minnesota; and Richard Negaard, Minnesota ASTA.

Dr. Howard M. Van Sickle, Presedent of the American String
Teachers Association, and Proressor of Music at MSC, is the director
of the Conference~Workshops.

Those people contemplating learning to teach strings to beginners
are particularly encouraged to attend. There will be a fee of thirty
dolliaras for the one-week session, vhich includes two quarter hour
credits for graduate, undergraduate or audit privileges.

The werkshop is co-sponsore’ by the American String Teachers
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7 May 1975
YOUNG VIOLINISTS IN SUZUKI RECITAL AT MANKATO STATE MAY 17

Thirty Suzuki method violinists from age two to 13 will play solos at
a recital at 2 p.m. Saturday, May 17, in the Elias J. Halling Recital Hall,
Mankato State College Performing Arts Center.

They are students of Craig Timmerman of Mankato, music graduate of
Mankato State College. The concert is being presented in cooperation with
the Mankato State College Music Department.

The Japanese-originated Suzuki method of violin emphasizes learning to
play by ear at an early age before introducing the youngster to written
notation. It was introduced into the United States largely through the
efforts of Dr. Howard Van Sickle, MSC music professor retiring this year.

At a recption following the recital, Timmerman will answer questions
on the Suzuki method from parents and other interested persons. Students
who will be performing art from Mankato, Winthrop, St. Peter and Madelia.

#




Van Sickle

directs

string tour to Japan

Dr. Howard Van Sickle, pro-
fessor of music at Mankato
State College, is co-directing
the First Talent Education Tour
to Japan sponsored by the Am-
erican String Teachers Associa-
tion.

He and Mrs. Van Sickle left
this week with a group of 60
string teachers, representing 21
states and Canada, on the tour
which will continue to Aug 16.
Van Sickle is president of the

ent Education research in Mat-
sumoto.

The final eight days will be
spent in touring historically fa-
mous Japanese cities.

Co - directing the tour-with
Van Sickle aré John D, Kendall,
professor of string development
at Southern Illinois University
and foremost American au-
thority on Talent Education,
and Carl Shultz, string pub-
pervisor of DeKalb public

American  String  Teachers
Association,

The tour group will make an
extensive study of the Talent
Education method of violin in-
struction created by Shinichi
Suzuki and now involving more
than 6,000 students and 125

teachers in Japan. Suzuki con-|
ducted a one-week workshop at|

‘Mankato State College earlier
this month through arrange-
ments by Van Sickle.

Suzuki's teaching has receiv-
ed high acclaim by American
musicians and educators, and
many of the tour members are
currently conducting pilot pro-
grams using this method. It
has been successful in teaching
pre-schoolers how to play the
violin.

After a two-day orientation
period in Tokyo, the tour party
will divide into three groups to
spend a week observing Su-
zuki's Talent Education studio
teaching on location in Tokyo,
Matsumoto, Nagoya and Kyoto.

Re - assembling at Matsumo-
to during the second week, the
tour members will attend the

summer school held annually

for 500 violin and cello stu-
dents, plus their teachers and
parents.

They will also perform in the|

American String Teachers Or-
chestra and participate in the

dedication of the “Kaikan,” the
newly completed center for Tal-|

schools and president of the
{Illinois American String Teach-
lers Association.

i
\

nent teacher ¥\
ing to the s
|schools.

}

|

i

an enrollment about the same
as last year — 915 students.
There will be 82 in kindergar-
ten, 450 in grades one-six, and
450 in grades seven-twelve,

g S

Mankato State

ontinued from Page 7)

dorf, \Dale Nolta of Madelf,
Bever Olson of Clevelagt,
Richard§Olson of Mankalo
Kathryn §tto of Mankato,

Pearce of Wells, James Reedl of
Mankato, [Ncille Reese of Win-
dom, Ruth Mjewe of Lake ry-
stal, John Schipeck of New Blm,
John Sharp o
tin Short of Mgankato, erry
Smith of Elmord} Shari §oren-
sen of Truman, Yames Sydow

of New Ulm, Barhra Yoth of
Mankato, Melvin Waler Bf Man-
kato, Jean Weaver ol Ulm,

and Arviilla Young of Wankato.
Eighty-four students gieduated
with bachelor of artgl derees.
Those from this ares with
the exception of the fum Raude
mdulm a]ready mentifned,
Curtis Abney of Magkato, Lvd
Braun of Mankato, (fary Bru®of
Mankato, Harveyf Buller
Mountain Lake, lie Cabot 4
Mankato, Judyth @hristensen o
Windom, Ogden @nfer of Man-
kato, Clement D of Madison
Lake, Ellen Drjsfoll of LeSueur,
David Freiernith of North
Mankato, Riciird Hansen of
Mankato, Vinfent Hansen of
Easton, Robey Hill of §t. Paul,
Alfred Hoffm#h of Mankato, Jon

|

ew Ulm, nr-‘f

Jensen of Mghkato, Monte John-
son of Alber¥ Lea, Rodney Joyal
of Mankaty, David Kilian of
Mankato, orge Kovarik of
New Pragfle, Gerald Kretsch g
New Ulm§fDanie] Lloyd of Man
kato, Aligh Luedtke of Gaylord,
Craig Nefson of St, James, Rich-
ard Nelgon, Thomas Nickerson,
and Righard Olson, all of Man-
kato, rles Parsons of North
Mankato® Rodli Pederson of
Kenmare, MD., and Lance

Smith of Mg#¥kato. i

% graduate
' schdpls sets
ew Yfirsts’

pveral figsts for the Mank
to \State ollege . gradua t
scho®y were Rcluded in the Se
ond gummel} Session cor
mencerient la week.

It had'§he la%gest number

M.A. degkes, ever awar
‘led at a ankalp State cor
mencemen h@ event al:

brought the§totall of master
degrees awarfled Wy the colles

past the 1,000%m — to 1,0
to be exact. Séenly - four st
dents received Yymdlter of sc
ence degrees,

The first Maste§ o} Arts i
Teaching (M.A.T.) Yiclkree ws
awarded in the \ohmenc
ment. It went to ElRabeth |

program staied 15 yodl od

. Growth of the school's gri
.|uate program was also indica

ed in the graduation, accordin
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