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KREISLER'S BOW

Shinichi Suzuki

It is already thirty years since I first encountered,
on a record, the inimitable tone of the great violinist,
Kreisler, and through such recordings received
instruction from him, as well as inspiration to
experiment. In that time, I have truly learned many
things. Recently, I again learned something of
importance, and so 1 would like to report it to all of
you for your reflection.

We all have an unintentional tendency to forget
the most fundamental things. In our constant efforts
to research the strength of the fingers that hold our
bows, or the shape of those fingers, or their
flexibility, we find ourselves drawn into a dense
thicket and encounter the misfortune of losing sight
of the principles of performance.

To hold the bow firmly and bring it to life . . . this
seems to be Kreisler's unspoken key to success.
Writing this down, I am forced to recognize afresh
the inadequacy of words. Words that cannot be
communicated to others . . . well, no, everyone
should be able to understand the phrase, "hold the
bow.” And yet, this epiphany that has come to me
after thirty years—that is to say, my true
understanding of the meaning of "hold the bow,”

Hold the bow firmly and bring it to life—
cannot be expressed in words. Essentially, the phrase
means that we must always hold the bow with
finesse, and with that enlivened bow make our
strings resound. Thus, in the spirit of another of my

discoveries, namely "Thou shalt not play," we must
coax the bow to let the strings resonate.

I hesitate to keep writing in such confusing
fashion, but I simply cannot find more fitting words.
I have sometimes offered people the similarly
complex dictum, "Place your bow on the string and
discard it." It means that you must release your
strength in order to play. However, you cannot let
go of your motivation to hold the bow with the
finesse necessary for bringing it to life. The
importance of this concept cannot be overstated.

The attempt to record in words an approach to
playing inevitably leads to Zen repartee [mondo]. But
since Zen give-and-take as a philosophy addresses
actual existence and not an imaginary world, it
seems that it should work similarly for us. It is thus
possible in both Zen studies and performance
methodology to use metaphors; that is why I always
introduce some.

In considering Kreisler's secret to superlative
tone, "Hold the bow and bring it to life," I think the
following metaphor is quite applicable.

When a skilled chef slices a piece of raw fish, a
view of the cross-section is truly impressive. This is
comparable to Kreisler's honed bow-arm slicing into
that sound.

But imagine if the knife in his hand were dull
and utterly useless. No matter how great the chef,
the cross-section of the fish slice most probably will
be inferior. In other words, if, despite a phenomenal
technique, the blade is dull, then that arm is also
rendered useless.

I have now finally come to the realization that it
is in this very point that Kreisler's secret lies, and that
this point that must have been the site of Kreisler's
own understanding. This enlightenment is the result
of thirty years of Zen repartee. In the Zen of
performance, there is added difficulty in that the
only koan [Zen riddle] available is tone. But Kreisler's
tone, Casals' tone—these are not imaginary sounds.
They are actual sounds that our ears can hear. If we
retrace the truth backwards from their tone, we
should be able to grasp the essence of Kreisler and
Casals' humanity.

Now, returning to the issue of the sashimi knife, a
blade so poor that even a master cannot slice with it
is useless. What is most crucial is how well the blade
is polished, and how skilled the arm that wields the
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knife. A superior sushi chef, therefore, must also be a
master knife-sharpener.

If we think along similar lines for musical
performance, any bow that Kreisler were to hold, no
matter what the quality, would become a bow
comparable to a well-honed knife. I therefore
directed myself to "always wield the bow with
Kreisler's touch.” The same concept is expressed in
the maxim, "Fix my power, firmly on the tip: bow
won't wobble.” Even with this understanding, 1
tended to forget that my bow has to be vibrant with
every note I play.

A bow held so that the tip wavers is the same as
a blade that cannot cut. Try placing the frog of your
bow on a desk, then placing something heavy on the
bowstick. A powerful charge will emanate from tip
to frog. Touch the horsehair at the tip of the bow.
You will feel, with great immediacy against your
fingers, the resilience of the bow, a result of the
properties of horsehair. What your fingers are
experiencing is the condition the strings on a violin
face. Try to put yourself in the position of those
strings. You want to play with a firm bow, for if the
tip wobbles, the strings are left helpless.

Let the strings resound with a bow that is the
sharp blade of "Fix my power, firmly on the tip: bow
won't wobble." It is different from slicing sashimi in
that, rather than slicing the strings, you are letting
them ring. A closer parallel to letting the strings ring
is merely cutting into cross-sections of fish for
sashimi. Many people attempt to press into the strings
with enough strength to slice them, but strings,
unlike fish slabs, cannot survive being cut.

The secret is to wield the bow so that the strings
resound—with a well-honed bow, there is no need to
force with your arm.

Students who come to this realization have
expressed their understanding with wonder: "Mr.
Suzuki, I could never have imagined just how little
strength playing requires!"

It is because the knife cuts well.

Please regard as Kreisler's precious bow, one that
is held firmly in the right hand so that even the tip is
charged with energy, not wobbly. A weakness in
many people is that the moment they begin playing,
they transform their bows into sticks that lack slicing
power.

"Always play with Kreisler's bow." What
wonderful advice that is. Yet it is only through
mindful practice that it can become a habit, as the
usual pattern is for people not to notice when the
bow soon returns to a state reminiscent of a knife
that cannot cut. In helping people achieve this simple
yet difficult aim, I have found it effective to tell them:
"Instead of trying to play with your fingers, train the
back of your hand to draw sound from your strings.”

The skill of your fingers as they maneuver the
bow is important, so it is.crucial to pay attention to
your teacher's suggestions. I think, however, that if
you forget Kreisler's bow and play with your fingers
only, then your priorities are misplaced.

Thinking this time in terms of walking, the issue
of fingers can be related to that of the supple
movement of the ankles. You cannot walk unless
your ankles move and you loosen your knee joints.
Similarly, the concept of holding the bow so that it is
alive from frog to tip is equivalent to the most
essential principles of standing. Where performers
who move their ankle and knee joints while supine
are common enough, Kreisler and Casals grace us
with walking in an upright position.

My thirty years of studying Kreisler's tone finally
led to the realization that Kreisler and Casals are
humans who stand when walking. It also revealed
my carelessness, for it seems that I, too, was one of
those people who, lying down, kicked his feet about.

My one worry as I write about Kreisler's charged
bow is that, among my readers, there will be some
who think, "So that's how it's done," and holding the
bow firmly—this much is fine—become stiff and
immobile

I fear that they will be like someone who realizes,
"Oh, of course,” and proceeds to stand up, but then,
with ankles unmoving and knees rigid, jumps up
and down with his feet together.

Basically, the secret to playing is to be natural.
The masters are those who have arrived at the realm
of the natural. We, on the other hand, must
constantly change our unnatural selves, and taking
one step at a time toward the natural and true,
improve ourselves and follow in the wake of the
great masters.

April 1958

(English Translation by Lili Iriye Selden)
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MESSAGE
FROM THE CHAIRMAN OF THE BOARD

Toshio Takahashi

We, Suzuki
| people, are
surrounded by
classical music,
s0 we
sometimes
have the
illusion that
most people are
fond of
classical music.
However,
according to
public research,
classical music
fans actually
comprise only

5 percent of all music fans. This means that 95
percent of all music fans are fond of other kinds of
music such as popular, jazz, folk songs, Rock'n Roll,
and so on. At the beginning of this century most
people seem to enjoy classical music. Why and where
did such a big audience disappear? I can tell you an
interesting story to answer the above mystery.

When Marcel Moyse, called the god of flutists,
made his second visit to Matsumoto in 1977, I was
driving him back and forth from the hotel in the
suburbs to the Talent Education Institute Hall where
he gave workshops. One day we were eating
breakfast together and listening to contemporary
famous flutist performance through the speaker at
the hotel. He said, "Their playing is stupid and
musically nonsense. They are not expressing
anything that I taught. I can't understand why they
came to study with me. Hearing them is causing me
to loss my appetite”.

After breakfast, in my car on the way to the
Institute, we happened to hear a popular Japanese
song on the radio. He suddenly stopped smoking his
pipe, listened seriously, and said, "Quite musical.
The piece aside, the singing is musical”. Surprised, I
tried to think who the vocalist was. It was Ichiro
Fujiyama, the king of nostalgic-melodramatic
popular songs of the past. The reason that certain
kinds of popular songs appeal to many more people
may be that the singers are far more musical than are
performers of classical music. We should be ashamed

of this, Moyse ended up loving Ichiro Fujiyama and
started to say he wished to buy some of his records
before leaving. No recordings were available in
Matsumoto, however, and we had to ask him to give
up on this idea. Considering that his favorite singers
are the likes of Enrico Caruso, Nelia Melba and
Maria Callas, the above happening was quite
shocking to me.

The maestro Moyse constantly said: "Young
performers repeat that Kreisler and Casals are dated,
but there is no such thing as new or old to musical
expression. The only distinction that matters is
whether a performance is good or bad. Like proper
language, there is only one proper musical
expression. When | hear those who complain about
datedness play, I find that they express nothing.
They only show off as if they were circus performers
demonstrating what good tone they can produce or
how fast their fingers move. All they do is play fast -
it's simply absurd. Certainly the performer’s
personality reveals itself in tone and fingers, but the
most important thing is to reproduce with proper
expression the music great composers envisioned.
We should always pay absolute respect to the pieces,
and try to express the essence of the pieces while
refraining from asserting ourselves. I learned and
absorbed this approach from these three masters and
other innumerable artists, for example Toscanini,
Caruso, Kreisler, Casals, Galli-Curci, Melba, and
Thibaud."

"In our time," Moyse further said, "everyone
performed properly under proper tradition. What
has happened? No matter where I look, I never
encounter that kind of thing. Everyone is too
confident. We are ministers, not Jesus. After all, in
modern times perhaps neither performers nor
audiences understand real music."

I would like to take the above comments very
seriously. We have been trying to nurture children
by teaching classical music, which we suppose to be
at a much higher level than are other kinds of music.
However if we can't teach real classical music by the
Suzuki Method, we can't expect our method to
nurture the sentiments in their hearts or help them to

become better human being.
I think it is about time to check whether or not
we are teaching them truly musically. »
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YOSHIHIKO PAUL HIRATA

1942-1994

Murray North
Brother in law, Professor at the University of Washington

Yoshihiko Paul Hirata

Yoshihiko Paul Hirata was born February 26, 1942
in Tokyo, Japan. His father, Yoshimune Hirata, had
studied piano in Europe during the early 1920's along
with his friend and to be famous violin pedagogue,
Shinichi Suzuki. When Dr. Suzuki established his first
Tokyo studio after the war in the Hirata home,
Yoshihiko became one of the first violin students at
the age of four.

He attended the elementary school division of
Saint Paul University in Tokyo and at the age of 13
commenced his study of the martial art Aikido with
Master Ueshiba.

After graduating from high school, he entered
Kunitachi Music College and majored in Piano
Technology. From this college he then entered the
Kawai Piano Factory in Hamamatsu, Japan for an
apprentice experience.

Yoshihiko also continued his study of Ki-Aikido
and during this time served as an instructor. One of
his students was the famous baseball player,
Sadaharu Oh, whom he assisted in improving his
baseball skills through the study of Ki-Aikido
philosophy and techniques. In 1965, at the age of 23,
he was sent by Master Koichi Tohei, the founder and
head of Ki-Aikido, to Chicago to teach Ki-Aikido
toamong others, the Chicago Police Department and
members of the Chicago Cubs baseball team. While in
Chicago he also taught Suzuki violin.

In 1968, he joined the United States Army and
was subsequently stationed in Korea. In basic training
he achieved no small amount of fame as being the
only new recruit who could do push-ups on his finger

tips. In later years he would laugh and recall his
unique military status as being perhaps the only
Japanese citizen, serving in The United States Army
and stationed in Korea. Following the death of his
father, he was transferred back to Japan where he
worked with The United States Military Intelligence
Department.

After two years of military service he was
discharged and came to Seattle in 1970 and
established his first Ki-Aikido Dojo. He also taught
Suzuki violin and around this time met a young violin
instructor, Mihoko Yamaguchi, who had been sent
from Japan by Dr. Suzuki to teach and spread the
Suzuki violin method in the United States.

In August of 1972, Yoshihiko Hirata and Mihoko
Yamaguchi were married in Seattle. The following
year their first daughter, Yuhri, was born and in 1977,
a second daughter, Masako, was born. As a leading
Ki-Aikido instructor with a sixth degree black belt
rank, Yoshihiko traveled all over The United States to
teach and demonstrate this martial art and its
philosophy at various seminars and workshops.

In 1988, he established the Seattle-Japan Suzuki
Institute. This summer workshop recently became the
first program of its kind to be recognized and
approved as an International Suzuki Association
Institute.

Yoshihiko was an active member of Seattle
Mahikari and constructed the all wood altar in their
Dojo. He subsequently was requested to build the
altar for the National Mahikari Headquarters Dojo in
Los Angeles. Both of these altars were built in ancient
Japanese traditional methods where no nails are used
and both have been recognized for the unusual
beauty of design and construction which he created.

Yoshihiko Paul Hirata is remembered as one with
both wit and kindness. His great versatility included:

The martial arts

Piano technology

A pioneer Suzuki Talent Education instructor and leader
A master wood worker and artist

An ardent student of philosophy and religion

A devoted father and husband

He survived by his wife, Mihoko, two daughters,
Yuhri, attending the Eastman School of Music in
Rochester, New York and Masako, a senior in High
School. Also by two sisters, Rumi Hirata of Tokyo and
Michi Hirata North of Bellevue and his mother, Hisae

Hirata of Tokyo, Japan. *
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THE BEGINNINGS OF THE SUZUKI PIANO METHOD

Shizuko Suzuki

Piano Instructor, Tokyo

Author

I became involved in the Suzuki Method as early
as 1932 when I entered the Imperial Music School
and met Dr. Suzuki, a professor there, for the first
time. I believe this encounter decided my fate. Dr.
Suzuki was also teaching violin to small children
then, including Toshiya Eto (he later became a
faculty member of Curtis Institute), violinist Nejiko
Suwa, and a blind child. 1 was acting as an
accompanist in Dr. Suzuki's studio, as well as in his
private studio. Since those early days, Dr. Suzuki has
continually studied the method for infants. During
my school years, I learned much more from
accompanying in Dr. Suzuki's studio and listening to
his stories than in any other class or private lesson.

After my graduation in 1936, I married Kikuo
Suzuki, Dr. Suzuki's younger brother who played
second violin in the Suzuki Stirng Quartet.

In 1945, we evacuated to Kiso-Fukushima
because of the war and lived next door to Dr.
Suzuki. My daughter, Hiroko, was 3 years old at the
time, and she took violin lessons from Dr. Suzuki
every day. Later, she studied together with Koji
Toyoda when he became a member of Dr. Suzuki's
family after the war. I was, of course, always there.

I started to teach piano by the Suzuki Method in
Kiso-Fukushima and was asking for advice from Dr.
Suzuki. He told me to first choose the repertoire for
the piano, so I started with Lightly Row, Coo Coo,

Go Tell Aunt Rhody, etc. and proceeded to some
pieces from Methode Rose and Burgmiiller.

In 1946, Dr. Suzuki completed the method for
infants which he had been studying for many years
and named it "Talent Education”. He organized a
conservatory in Matsumoto and his family moved
there. This was also the official start of the Suzuki
Piano. For more than 10 years, | commuted from
Kiso-Fukushima to Matsumoto every Sunday for to
accompany Hiroko's lessons and two weekdays to
teach piano. Shortly after the Matsumoto
Conservatory was established, Dr. Suzuki and I
began giving lecture-demonstration tours with
several students (in the beginning only violin) in
order to propagate the method. Starting from
various towns within Nagano Prefecture, we later
went to Nagoya and Kan-Sai District.

In 1945, the Kiso-Fukushima branch of the
Talent Education Institute had started and many
students entered the piano and violin classes. [ was
also in charge of the piano class there.

In 1958, Kikuo and I went back to Tokyo for our
children's education. Mrs. Kataoka had come to
Matsumoto to accompany Dr. Suzuki's violin
students, so I handed her my piano class. The Tokyo
branch and studios gradually started and since
many of my students grew up to teach, the piano
section became very active.

In 1963, the piano department joined the Annual
Concert for the first time. | remember that my 5 year
old student performed Bach's Gigue from Partita in
Bb Major. Since then, solo piano or 2 pianos have
been included in every Annual Concert. In 1964, the
first Tour Group of Suzuki children went to the
United States and I went along as an accompanist.
After we returned to Japan, Dr. Suzuki continued
doing lecture-demonstrations with his small
students and [ always accompanied them. We went
as far as Hokkaido, Tohoku, Shikoku and Kyushu.

In 1969 and 1970, Dr. Suzuki talked with Masaru
Ibuka, the president of Sony who had a great interest
in education, about the education of infants on TV,
and the performance of my 4 year old student and
some 30 violin students followed. In 1970, Dr.
Suzuki visited the Prime Minister's residence with
violin and piano students.

The Talent Education Movement became quite
active and Tokyo was one of the centers. As the

o
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student body of the piano department grew, the
need for textbooks became pressing. From 1969, Dr.
Suzuki often came over to our place in Tokyo to help
us choose the repertoire for the textbook. This was
the first time he insisted on beginning with "Twinkle
Variations". I agreed because from the performance
point of view, I thought it would be good to train
every individual finger to play vertically from the
very beginning.

After the "Twinkles” we chose nursery songs,
such as Lightly Row, Coo Coo, and Go Tell Aunt
Rhody, as I had been using. We also included a piece
from Method Rose and that completed Book 1. For
Book 2, I assembled a lot of music and played them
for Dr. Suzuki who decided which pieces to use.
From Book 3 on, piano teachers, including Mrs.
Kataoka, Mrs. Ayako Aoki, and Keiko Sato, gathered
in Matsumoto with Dr. Suzuki and me to choose the
materials. In February 1970, Books 1 and 2 were
published and Books 3 and 4 followed in May.
Books 5, 6, and 7 were completed the same way.

In 1970, Kenko Aoki, a member of the Board of
Directors for TEI, also in charge of the piano
department, organized the Piano Research Group in
order to train Suzuki Piano Teachers. The Piano
Research Group often held workshops in various
places to introduce the Suzuki Method and the

More popular than ever with Suzuki Method string students!

population of teachers and students increased
rapidly.

In 1979, Dr. Suzuki stated the necessity to train
both hands equally. My student, Eiko Noguchi, and
I went to Matsumoto many times to find a good way
to teach it. One day, Eiko's student was having fun
playing Coo Coo's left hand part with the right hand
and visa versa. We were inspired by that and the
"New Method" (only Book 1) was published in June.
To introduce the "New Method", Dr. Suzuki and I
went to various places with some students for
lecture-demonstrations.

In 1980, Dr. Suzuki suggested another new idea;
"practicing tapes” (Okeiko tape) with which students
could practice at home. In February, Eiko Noguchi
and I made a recording for that in the Kaikan Hall,
supervised by Dr. Suzuki, and it was released the
following June (Books 1and 2 only). We also made a
tape for the "New Method" as Study Tape (Gakushi
tape). Nowadays CDs by Klaus Hellwig, Dinu
Lipatti and Walter Gieseking are generally used, but
the old “Practice tape” is still popular because it is
helpful for practicing at home. Of course [ am using
it too.

The overseas movement include the Annual tour
of the 10 Suzuki children, the World conference and

the lectures by Mrs. Kataoka. *
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And for good reason! "Red Label” Full Core Stainless Strings give
beginning students the tonal quality, durability and economy their
teachers — and parents — appreciate. And they're available in Violin
4/4 and fractional sizes down to 1/16! Also manufactured in Viola
Standard, Intermediate and Junior sizes . . . Cello 4/4, 3/4, 1/2, 1/4
and 1/8 sizes . . . and Bass Regular, Extra-Long and Junior.

SENSICORE® SYNLON® CORE STRINGS

The strings serious students and professional musicians use. Made to meet
the exacting demands of concert and recording artists, they're unaffected by
temperature or humidity changes.

OTHER SUPER-SENSITIVE FAVORITES

Finest quality, light or dark rosin for violin, viola and cello; encased in wood, in a
slide-to-open box. Also compact Mini-Rosin and Instrument Polish.

At better music stores or write for information to:
SUPER-SENSITIVE MUSICAL STRING CO.
6121 Porter Rd. Sarasota, FL 34240-9542

"Over 60 Years of Musical Product Excellence”
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A Roundtable Discussion
A MATTER OF NATIONAL INTEREST

Tour to Malaysia and the Philippines

Participants: Mitsumasa Denda Chise Makino

Akira Kubota

Yuko Mori

Moderator: Editorial Staff
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The Seeds of a National Strategy for
Child-Rearing

Moderator: Thank you very much for joining us
today. The schedule for this tour to Malaysia and
the Philippines was quite demanding, what with
rehearsals at the busy end of the year and your
departure at the very beginning of the new one.
It's good to see everyone back in good spirits;
thank you for your hard work.

This was our first tour to these countries, so
there must have been some mishaps, but I hear
that you were treated wonderfully as guests of
state. I would like to ask each of the four
instructors here today to give us their overall
impressions of the tour. Mr. Denda, would you
start us off?

Denda: Well, I feel that although the trip was only
twelve days long, it was full of variety and
difference. I have been to the United States and
Europe several times, but this was my first time in
Asia. Because of our shared Asianness, I felt a
strong sense of familiarity. It was very painful to
observe the tremendous disparity between
conditions. I became much more aware of the
large numbers of children living in misery.

The performances themselves were highly
successful, having been received with great
enthusiasm. Three concerts were held in Malaysia,
one in the Philippines. In addition, there were
television appearances and a performance at a
hospital in Malaysia. The prince had been
hospitalized, so we played to wish him health.
Aside from the public performance in the
Philippines, we met President Ramos at the
Malacanan Palace and performed for him.

Mori: I was impressed by the beautiful colors in the
various countries. As expected, the southern sun
was extremely strong. It was therefore noticeable
that people walking along the streets or attending
our concerts were dressed in nature's colorful
hues.
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What most struck me was that, despite this
being our first tour in either country, the leaders of
both nations personally attended our
performances or sent their wives as their
representatives. The fact that we were able to meet
presidents and prime ministers indicates an
enviable national interest in the Suzuki Method.
The Method has existed in Japan for forty, fifty
years, and yet our state has not demonstrated
much support for it. I find that pathetic. Or, to be
more accurate, [ am saddened by the thought that
our politicians are not concerned about such
matters.

Performance at the Malacanan Palace

Since the difference between poverty and
wealth was so vast, we may have had only a very
limited view of the highest social classes, but I
hope that Talent Education will be disseminated in
some form through the auspices of those people. If
this wave endures over an extended period of
time, the many social problems they now face
may, however gradually, begin to disappear. This
is something we cannot but hope for, since every
person is deserving of happiness.

My thought concerning the huge gap between
the rich and poor is that it resulted from a long
history of colonialism and from the scars of war. |
was filled with a sharp longing for peace in the

world. I am grateful for the experience of having
had to face these issues.

Kubota: I first accompanied the Suzuki Children's
Tour to the United States, eight or nine years ago,
so this was my second time. I truly enjoyed
traveling again with my colleagues and
experiencing such a variety of things.

The sense of shared Asianness mentioned
earlier was something I felt from the moment we
arrived at the airport. Our hosts were attentive to
the most minute details. Although the kindness
we experience in the United States is no different,
there was something more familiar about the way
they welcomed us. However, I did experience
tremendous culture shock seeing the great
difference, particularly in the Philippines, between
the lifestyles of the rich and poor. Every time cars
stopped in heavy traffic, children came running
into the middle of the road to sell papers. Children
as young as the ones in our bus were having to
make a living for themselves.

Confronted with such conditions, I was even
galvanized into wondering, "What can the Suzuki
Method possibly do for people living like this?"
But when we performed at the Makalanian Palace,
President Ramos told us, "Where Former President
Marcos created buildings, I would like now to fill
them. The filling is education.” I understood him
to be referring to some sort of national plan, such
as Dr. Suzuki proposes, for rearing children. I
realized after all that there was value in our trip if
the children's performance inspired him to state
that a country must strive for the happiness of its
children.

Makino: This may seem repetitive, but the most
searing impression was left on me from seeing so
many people on this earth living beneath a level
where music and lifestyle and education are issues
of concern. Perhaps the only path of hope for them
is change by the government and in the
educational system. I hope that in some small way,
our tour will contribute to that.

Denda: We seem to have been most affected by
Manila. Japan, too, had a tough time after World
War Il when the presence of barracks and other
reminders of the hardships of war permeated our
lives. I was then in grade school, so I still
remember some things. It took us forty years to get
where we are now. | believe that with the
Philippines, also, conditions will not continue as
they are, but will improve as nations from around
the world provide help and support.

Dr. Suzuki initiated the Suzuki Method in 1947,
shortly after the war. I think that in the
Philippines, as well, there is a good possibility that
people will throw their hearts into music and art
and let that be absorbed into the arena of
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education. For that to happen, they need someone
with power, someone who will assume a
leadership role.

When the Prime Minister Came to Our Concert

Moderator: Let us now discuss the events of the trip.
You left from Narita Airport on January 6, heading
first for Kuala Lumpur, Malaysia. I understand it
was a rather long flight. It 's quite a distance, even
within the same Asia.

Denda: [ believe it was a seven-hour, direct flight.

Mori: Because we crossed a time zone, it actually
took eight hours. It's about the same as to the West
Coast of the United States.

Moderator: And you went to the television station
directly from the airport?

Denda: Yes. Usually, customs procedures delay
things, but for some reason we were guided
through a separate entrance and collectively
issued a special exemption. It was then that we
realized how extraordinarily we would be treated.

We immediately went to the broadcasting
station, rehearsed, and did a dry run in
preparation for the next day's concert. Before the
performance, some apparently very important
leaders had a roundtable discussion, then the
children performed the Bach Double and Fiocco's
Allegro.

Kubota: I suppose they had no idea what kind of
sound could be produced on small violins.
Apparently thinking that the instruments would
be inaudible, they wanted to mike all of them.

Denda: Directly onto the violins!

Kubota: When they tried to attach them with duck
tape, we were like, "Wait a second!” Yes indeed.
(]aughter}

Mori: We stayed at the Holiday Inn City Center, a
grand building with umpteen floors. It was a very
convenient location in Kuala Lumpur, just around
the corner from the bureaucratic side of town.
During Suzuki Children's Tours, we're usually
housed with host families in each locale and rarely
stay at hotels, but this time was different.

Moderator: The day after your television appearance,
you went sightseeing at a resort. What was that
like?

Denda: It took about two hours by bus to get there.

Kubota: It was a fantastic place with coconut trees,
but we were all so anxious about the next day's
performance . . . . (laughter)

Makino: Yes, it was very difficult to get into a proper
sightseeing mood (laughter).

Kubota: We stayed one night there, again at a hotel,
and the children rehearsed.

Moderator: From there, you returned to Kuala
Lumpur for a total of three performances?
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Denda: Yes, there were three over a period of two
days. The last one was the biggest, with Prime
Minister Mahathir in attendance. It was his son we
visited in the hospital.

At this final concert, the Suzuki Children
performed first, then the students of the Sri
Chenpaka School that had invited us performed
some kind of a musical or operetta. Afterwards,
we joined them for a performance of the
Malaysian national anthem. We then shook hands
all around and finished. It was a marvelously
grand affair.

After their performances, Prime Minister Mahathir is surrounded by the
Suzuki Ten Children and students of the Sri Chenpaka School
Moderator: Were all three of the concerts held in the

same hall?

Denda: Yes, in a municipal concert hall.

Moderator: So you had different audiences for each
concert?

Mori: Yes, we seemed to have mostly students and
their families at the first one, an afternoon concert.
There were many children. At the final
performance with the Prime Minister in the
audience, the atmosphere was completely
different, and the hall was almost unrecognizable
as the same one. The hall was practically buried in
flowers and the audience was in silk dress.
Particularly the men, in their colorful formal attire
of batik, left a spectacular impression.

Makino: Dr. Honda wore one, too, didn't he?

Mori: Oh, yes, he gave his speech in that.

Moderator: What kind of school was Sri Chempaka,
your host?

Makino: It was a private school along the lines of the
Japanese Tamagawa Academy.

Mori: A woman at the school named Frieda had
visited the Talent Education Institute in
Matsumoto the year before with her husband. I
understand that in the course of her conversation
with Dr. and Mrs. Suzuki, she expressed a wish to
introduce the Suzuki Method to Malaysia, and that
the tour was set up soon after.

It just happened to be the Sri Chempaka
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School's tenth anniversary, so when they
soughtsponsors, a number of wea}thy people,
including the Prime Minister's wife and Her
Highness agreed to contribute to the event.

The Chempaka School's play, commemorating
its tenth year of existence, continued for an hour
after the Japanese children's performance. It was a
musical like "Aladdin's Lamp,” with very lively
music and glorious costumes. The Suzuki
Children's performance was beautiful as a
rainbow, then the volume was turned up as
mighty as a sudden shower or a thunder storm. It
was quite dramatic.

Moderator: Was it taped music, hooked up to
speakers?
Mori: Yes.

Performing for the President

Moderator: Let us now move from Malaysia to the
Philippines. You flew there on January twelfth, I
believe. Apparently this also was a long flight?

Kubota: Yes, on the map they look like they're next to
each other, but there's a stopover on the way to the
Philippines, so it takes at least four hours. It's
pretty far.

Denda: We stayed, again in a hotel, in an area where
the buildings belonged to foreign corporations.
Makino: We were told that even during the war, just
that area was under protection and therefore

always safe.

Kubota: It's called Makati District. Just that area is
developed like the city of Tokyo.

Moderator: So there were traces of war everywhere
else?

Mori: Well, mostly I remember huge numbers of cars
speeding along, barely managing to squeeze by
each other in the streets.

Makino: And trying to thread their ways through the
cars were people trying to make a living by selling
things.

Mori: Then, there were the squatter's huts lining the
sides of the roads.

Moderator: And in contrast to this was the
Malacanan Palace. What was that like?

Kubota: Well, to be allowed onto the street it's on,
there's a security checkpoint, then two or three
more by the time you get to the palace. I couldn't
believe it! (laughter) The gardens and everything
were beautifully cared for, and it felt like another
country.

Mori: The sculptures and furniture were as superb as
those you might see in a museum. There was an
incredible chandelier in the Audience Hall where
we performed. They told us that most of the
paintings on the walls were masterpieces brought
over from Spain.

continued on page 29
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Scientifically Proven At Last:
The Importance of Education from
Age Zero

"To Boost IQs, Aid Is Needed
In First 3 Years"”

Masayoshi Kataoka
Editor of the International Suzuki Journal
uzuki Institute of St. Louis

Over fifty years have passed since Dr. Suzuki
first proclaimed to the world the importance of
education that starts at age zero. Having established
the Talent Education Research Association in
Matsumoto in 1946, he has followed the principle that
"Nurtured properly, every child develops,” and
continually demonstrated the enormous possibilities
for the nurturing of human ability. His educational
system has, under the name Suzuki Method, gained
many sympathizers throughout the world. Few
people, however, truly recognize or implement his
belief that "Children's education starts at age zero."
Thus persists the widely held belief that education
starts at age five to six, or at the earliest, from age
three.

On April 12, 1994, however, The Wall Street
Journal published a noteworthy report on children's
education in column one of their Education section.
Entitled, "To Boost IQs, Aid Is Needed In First 3
Years," this article by Ms. Rochelle Sharpe, a staff
reporter for the Wall Street Journal, reported that
researchers at the Carnegie Corporation of New York
had confirmed the necessity of education between the
ages of zero and three.

New research on brain development suggests that
any attempt to maximize intellectual growth must
begin during the first three years of life, much earlier
than previously believed.

Scientists have discovered that a child's
environment influences the number of brain cells the
child keeps and the connections between them,
according to a report issued today by the Carnegie
Corp. of New York. The findings are prompting the
nonprofit Carnegie Foundation, as well as some child-
development experts, to call on Congress to expand
family-leave rights, and extend the Head Start
program for high-risk youngsters to children under
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age three. "By ensuring a good start in life, we have
more opportunity to promote learning and prevent
damage than we ever imagined,” the Carnegie report

Sﬂys‘

What a joy that Dr. Suzuki's fifty-year-old
discovery of the laws governing the development of
human ability has finally been scientifically
validated!

The report also discusses the lifelong implications
of the environment in which a child is placed. Once
again, 1 am confronted with the weight of Dr.
Suzuki's statement that "Man is the child of his
environment."

Scientists have known for decades that
environment affects behavior, but only in recent years
have they started to understand that the brain is
literally shaped by experience. They now believe an
infant’s brain develops more quickly in the first year
than they had expected and that sensory experiences
can affect which brain cells and cell connections live or
die.

Babies are born with billions of brain cells, many
more than they have at age three and nearly twice as
many as they have as adults, recent research shows.
During the first months of life, connections between
these cells, called synapses, multiply rapidly to 1,000
trillion, forming the structures that allow learning to
occur.

Citing the example of experiments on mice,
Sharpe explains that stimulating children properly in
a wholesome environment aids in the development of
their brains. She states that there is a significant
difference in the development of synapses between
mice provided with large numbers of toys and those
raised in empty cages. Furthermore, it has been found
that learning a musical instrument such as the piano
in childhood is extremely beneficial for the structural
development of the fine anatomy of the brain.

Sharpe also discusses the disturbing impact of
negative experience and great stress on a child's

Negative experiences can have lasting effects,
scientists say, because they can alter the organization
of the brain. Children raised in poor environments can
display cognitive deficits by 18 months that may be
irreversible, studies show. Severe stress in monkeys
and rats, meanwhile, has created serious problems, too,
resulting in hormonal changes that cause the death of
brain cells involved in learning and memory.

The report also addresses brain-damaged
children:

The brain research has far-reaching implications for
underprivileged children, who could be spared lives of
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mental retardation with early intervention. When
extremely high-risk children entered educational
programs by six months of age, their incidence of
mental retardation was cut 80%, says Craig Ramey, a
developmental psychologist at the University of
Alabama at Birmingham. By age three, these children
had IQs that were 5 to 20 points higher than children
of similar backgrounds who had not attended
programs, Mr. Ramey says. At age 12, these children
still functioned at a higher level, and at age 15 the
effects were even stronger, suggesting that early
educational programs can have long-lasting and
cumulative effects.

Children who enter preschool at age three also show
improvement, he says, but they never appear to fully
overcome what they lost in the first three years.

Fifty years ago, Dr. Suzuki was stunned by his
realization that "Children the world over speak their
mother tongues with total ease,” for his immediate
reaction was, "If children considered stupid and
incapable of learning are truly deficient, they should
not have such command of language.”

Dr. Suzuki started researching how it was that
every human being developed, if nothing else, such
tremendous ability to speak his or her mother tongue.

The joyful mother who speaks tenderly to her
infant! Hoping her baby will somehow articulate a
word, she repeats it over and over again, always
smiling. And when the baby learns to say, "mma,
mma,” what an outpouring of elated affection. Babies
grow up in a loving environment, surrounded by the
finest possible language teachers. Recognizing that
here was the true form of human education and
ability development, Dr. Suzuki founded a
movement, known both as Talent Education and the
Suzuki Method, with its basis in the educational
methods of early language learning. There is,
however, a limit to the number of children an
individual can properly nurture. As one aspect of his
administrative duties, Dr. Suzuki therefore continues
to propose to the Japanese government the
establishment of a "national strategy for children.”

According to Sharpe's article, Senator Edward
Kennedy (Massachusetts), head of the Senate
Education and Labor Committee, recognizes the
importance of education that starts at age zero. He
has therefore begun to research the incorporation of
learning programs for zero to three-year-olds in the
Head Start project. Funding for this plan apparently
has been allotted at $120 million for the coming year,
and by 1998 will have increased to $300 million.
Although Sharpe does not describe how this study
will be carried out, I would like to applaud the fact
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that the United States government has awakened to
education from age zero and taken it up as a national

policy.
(English Translation by Lili Iriye Selden)

The Suzuki Method In Peru

Roberta Centurion
President and International Representative of Peru

In 1979 Dr. Shinichi Suzuki and his tour group
gave a concert in the Municipal Theater in Lima,
Peru. Hearing the young violinists perform, Benito
Palomino, a violinist and teacher from Trujillo, fell in
love with the method and wanted to begin teaching
immediately! He managed to acquire Violin Books 1
and 2 from a colleague in Ecuador and began
teaching "in the Suzuki style.”

In March, 1982, Mrs. Caroline Blondet-Fraser
arrived in Lima to teach in Colegio Roosevelt, the
American School of Lima, where she established the
first String Program in Peru. With the arrival of Mrs.
Marilyn O'Boyle, SAA violin teacher trainer, in
August of the same year, Peru had two excellent
teachers who began teacher training for local
teachers. During her two-year stay in Peru, Marilyn
O'Boyle trained five violinists. Among them Benito
Palomino and Sara Benites, from Trujillo, who
traveled the 12-hour bus trip to Lima weekly for two
years to attend the 3 hour training sessions and then
observe several hours before taking the return bus
trip home. Mrs. Annika Petrozzi, cellist and Mr.
Cesar Benavides, guitarists, also took the training
courses and then proceeded to adapt the teaching
techniques to their instruments. Actually, Mr.
Benavides collaborates with the International Guitar
Committee that is developing the guitar repertory.

At the same time that the String Program was
being developed in Lima, the Mrs. Blondet-Fraser
began the Piano Program. Almost immediately the
great demand for Suzuki piano teachers, gave
impulse to begin long term teacher training for piano
teachers, first with the author and then with 12 other
teachers.

continued on page 18

ADVANCE NOTICE

SUZUKI PAN PACIFIC
CONFERENCE INTERNATIONAL

Sydneywlll be the host city for another exciting Suzuki Pan Pacific
Conference International in 1995.

Take note of the dates in your diary and plan to join us for five fun
days of music making and afterwards explore the sights of our great
harbour city.

Activities will include Lectures and Discussions = Tutorials

* Repertoire and Enrichment Sessions * Ensembles and Orchestras
* Teacher Training and Masterclasses in Violin, Cello, Viola, Piano,
Flute, Guitar, Harp and Early Childhood Education.

Special events will include a Teachers’ Introductory Conference
Session, an Opening Concert at the Sydney Town Hall, social events
Iincluding cruises on the harbour, a Gala Concert in the Sydney Opera
House, a Farewell Concert at the Sydney Opera House in which every
child will perform, Daily concerts and a Special Teachers' Dinner.

We can arrange accommodation, with a variety to suit every budget.
Whether it's homestay with a Suzuki family, on campus or motel style.

ur teaching faculty will comprise of leading Australian
teachers together with distinguished overseas guests including

Mrs Waltraud Suzuki

Margery Aber Violin/USA
Satoro Aral Violin/USA
Barbara Barber Violin/USA
Carol Bigler Piano and Lecturer/USA
Helen Brunner-Spira Violin/UK
Theodore Brunson Violin/USA
Jacqueline Corina Violin/USA
Jeff Cox Violin/USA

Bela Detrekoy Violin/Denmark
Tove Detrekoy Violin/Denmark
David Einfeldt Violin/USA

Terri Einfeldt Violin/USA

Bart Feller Aute/USA

Georg Yutaka Murakami Violinfjapan  Yuriko Watanabe Violin/Japan
mmimmﬁm;vww Akira Nakajima Ceflo/Japan Michiko Yurko Piano/USA
Piano/Switzerland
For further information please =
contact our Conference Director =~
7 Hilary Bergen, 1B Angle Road, Balwyn,
- - Victoria 3103, Australia

Carmencita Guanzon-
Arambulo Piano/Phillipines
Michi Hirata North Piano/USA
Hachiro Hirose Violin/Japan
Kyung Ik Hwang Violin/Korea

Dorothy Jones Earfy Chidhood William Starr Violin/USA
Development/Canada Shizuko Suzuki Piano/japan
Haruko Kataoka Piano/japan Toshio Takahashi Flute//apan
Doris Koppelman Piano/USA Maoyuki Taneda Plano/Germany
William Kossler Guitar/USA Koji Toyoda Viofin/Germany
Paivi Kukkamaki Voice/Ffinland Beverley Tucker Fest Piano/USA
Allen Lieb Vielin/USA Anne Tumer Plano/UK

Catherine McMichael Piano/USA
Minoru Mitsozuka Violin/japan

Hosted by the Suzuki Talent Education Association of Australia (NSW) Inc.

THE UNIVERSITY OF SYDNEY ¢ THE SYDNEY OPERA HOUSE

2-8 JANUARY
1995
SYDNEY
AUSTRALIA

Yoshiko Nakajima Violin/japan
Judy Offman Viofin/USA
Rebecca Paluzzi Flute/USA
Deoris Preucil Violin/USA
William Preucil Viola/USA

Mary Kay Waddington Harp/USA
Barbara Wampner Cello/USA

Intemational Telephone 613 B17 4740
Intermational Facsimile 613 816 9441
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Dr. Suzuki's 95th Birthday Celebration Concert at Suntory Hall

On May 1st, 1994, the Talent
Education Institute in Japan held a
special concert in honor of Dr.
Shinichi Suzuki's 95th birthday at
Suntory Hall in Tokyo. The concert
included performances by four
soloists who were formerly Suzuki
students and by the Suzuki Festival
Orchestra which was formed by
guest musicians from around the
world and Suzuki instructors in
Japan for this special occasion.
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(top)150 Suzuki children from
Japan perform the 3rd
ement of the E minor Violin
to by Mendelssohn.

Kyoko Takezawa (|

Poem Op. 25 by Ch: n
Masaakl Yasuda, Piano
accompanist

Selzo Azuma  (right)

from Etude Op. 10 by Chopin

Hikaru Sato (left)

n Sonata for Cello by
Rachmaninoff
Requiebros b

¢ Rondo by Mozart

m) The Suzuki Festival

The 40th Annual Grand Concert in Tokyo
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This year's Grand Concert was
held on March 27th at the Nihon

~ Budokan in Tokyo. About 2700

| students from all over Japan

got together to participate

(left)Children representing 14 different

i and Dr, Suz
| beautiful bouquets.

(bottom)The large floor of the Nihon
Budo rflowing with Suzuki
wiolin stude







