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WHEN THE PARENTS CHANGE,
SO WILL THE CHILD

Shinichi Suzuki

THE CREATION OF DESIRE

Not only the Japanese, but parents from all over
the world are guilty of the misconception that
everything is inborn. These parents do nothing to
develop in their children those abilities that must be
cultivated in order for them to flourish, and indeed
explain everything away with the words, "she is not
so smart.” This has been humankind's basic mistake
and it continues even today. '

I am always moved by how incredible fact that
all Japanese children can speak Japanese, Aside from
speaking Japanese and learning their studies at
school, however, they cannot do anything else. This
is because the desire has not been instilled in them,
Parents just harp on their children crying "Do this!
Do that!" and try to force reluctant children to do
their bidding. What would happen if we took this
approach when our children were leamning to speak?
What would happen if parents were to command
their child "Speak! Speak!" in the name of language
lessons? The child would probably stammer and
stutter, unable to speak properly,

So first we must instill the desire. Why not leave
it up to that natural life-force that is so able to
absorb everything? If there were a person whom one
could call the world's leading pedagogue, it would be
somebody who knew exactly what the human spirit
:;::f ‘I;:Ls person would be able to open up that

t—the awesome power of the life-f
it to instill ability inl:;ocl'dld. SRl

A child's life-force builds a child's ability.
When that happens, what is the state of things?

As you know, whenever one of us wishes to say
something and speaks in Japanese, our brain
automatically produces our words. Most of us, when
desiring to say something in English, need to construct
the sentence in our minds before we can voice it, This
is not “ability." The reason we have to think about it
before we speak is that we have not internalized
English. If we had truly mastered it, then the
thought and the spoken word would occur
simultaneously. This is where experience becomes
important for it is experience that forms ability.
Pushing a reluctant child in order to attain this sort
of experience does not work and is a poor method of
education. It is by wanting, in their hearts, to learn
that children become experienced. That is, they
internalize ability.

I recently stopped using the word "training" and
replaced it with "experience.” Of course, training is
important, too, but it alone cannot develop ability. It
is through experience that the difficulties of starting
something new completely disappear and a level of
skill is attained. When it becomes as easy as
exchanging an everyday conversation in Japanese,
the_lt is when a skill has become internalized as an
ability that can be used whenever and wherever one
wishes,

The power of a child's life-force is such that, just
as a child acquires words through intensive practice,
everything is absorbed and used in development.
Children readily absorb everything that is given to
them, regardless of whether it is good or bad, and
internalize it. In the case of a baby internalizing
music, she acquires the best foundation for a happy
life when the finest music is always playing close by
Moreover, music is not knowledge, but actual life. It
;’Peaks to the baby's life-force through a universal
1“8&*3&& that purifies and elevates the infant, thus
0 fer;n_g her something joyous and touching.

" tis no difficulty to play quality music for your
hasztb:: masterpieces of Beethoven and Mozart
i recorded by the world's greatest musicians,
such as Kreisler. We are thus able to place children
Ina world of superior sound.
simTihe essence of art is human, and the art itself is
= flczl an accessory. In order to develop a fine
the fi sense, the human heart must be cultivated by
nest music in the world, People such as Eto
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Toshiya and Toyoda Koji, who perform
internationally and display superb ability, are this
way because they were raised in a fine music
environment.

Conversely, if I were to be given the care of the
baby Mozart and instructed to make him tone-deaf, |
could easily do it. Genius is nothing more than a fitle
that people attach afterwards. They assign this
evaluation based on certain results, but no human is
ever anything more than a mere human.

We all too easily forget that every child is
capable of developing superior ability. We must
reflect on whether we have really managed to bring
our children up to be better than ourselves. No child
should be constrained by today's standards. We must
change our methods of education now. In Japan,
children who are learning to write are started on
hiragana [the phonetic syl]abary] because, we say, it
is easy. We also say that English is difficult. But in
England, they start their children on this difficult
English. When we say that something is "difficult,”
don't we really mean that because it was not in the
child's developmental environment, the child was
unable to absorb it? It is what the child hears and
sees from babyhood that naturally become a part of
that child.

If T were to play an out-of tune record for the baby
Mozart whenever he cried, he would surely start to
beam happily and listen attentively to it. Then, the
day would come when Mozart had become tone-deaf.

Some mothers say, "My child is tone-deaf!”
However, if this is true, it is the result of the
grandmother and mother singing out-of-tune lullabies
to the child every day. There is no such thing as
being born tone-deaf. In fact, it is because a child has
a keen sense of hearing that she becomes tone-deaf.

Every one would surely agree that, had
Beethoven been raised in an Osaka household, then
he would of course have grown up speaking the
difficult Osaka dialect, instead of German. A child
who grows up surrounded by the Osaka dialect
painlessly masters its difficult nuances. This fact
signifies the potential of every child to end up tone-
deaf, or conversely, to develop a keen feel for music. [
therefore appeal to all mothers to play fine music for
your babies and young children everyday. By calling
upon that powerful spirit that all young children
possess, create in them an inner strength.

In our Talent Education system, we play records
over and over for the children and have them
practice the violin. When 1 ask if they can play "a
little better than the recording,” all the students,
being young, chime, "Oh, yes!" and play with every
intention of doing just that. Finally they do become a
little better than the recording. Since the recording is
actually of myself, it is not too difficult for them to
play better. Besides, one of the principles on which
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my class is based is that the students must improve
upon the teacher. The children who have surpassed
me are known as "students,” and those who are not yet
done so are "student apprentices.”

If a student does not surpass the teacher, and in
turn becomes a teacher whose students do not surpass
her, eventually we will return to the Stone Ages. We
cannot hope for the improvement and progress of our
culture unless a student always reaches a level above
the teacher. If the students are less able than the
teacher, then the method of teaching must be faulty.
Most of my students play better than I, and only a few
are student apprentices. | am certain that these little
apprentices, too, will study hard and soon surpass me.

You can make a huge difference with children by
making one change in the way that you raise them.
Give them a good environment and create the desire
to learn. Those children who make the effort to train
hard will develop wonderful abilities. But I must
caution you about the attitude and mindset of a
mother toward her child. While it is certainly true
that the more one practices, the more ability is
developed, please do not forget that to forcing your
child to practice rigorously while incessantly
scolding and yelling at him, will invite far different
results than doing it the proper way.

DON'T RUSH, AND DON'T GIVE UP

Now, let us return to the argument that Mozart
could have been brought up quite tone-deaf. The
question remains as to how to guide our tone-deaf
Mozart correctly.

Tone-deafness arises because of the child's good
hearing ability accurately learning to respond to out-
of-tune pitches. Once, | was given charge of a six-
year-old from Matsumoto who was tone-deaf. We can
speculate that until he became tone-deaf, his mother
or grandmother sang to him (and thus trained his
ears) some five thousand times. Since it is not possible
to erase such a past, | did not go about correcting the
child's wrong notes each and every time he played.
Instead, I had him listen twenty-to thirty-thousand
times to what, to him, was an entirely new gamut.

As a result, the child began to develop a correct
sense of pitch. It may have taken a while, but since
his sense of hearing was superb to start with, the
correct sounds that overwhelmed the wrong notes
became his "experience.” Having achieved this, the
child rapidly progressed and masterfully came to
perform violin concertos by Brahms and Beethoven.
This child, once dismissed as being tone-deaf, and if
you had asked me, a child with a damaged
upbringing, is now active as a performer in Canada
and even puts on solo recitals.

We must rid ourselves of the “common sense” that
tells us that a child who is tone-deaf has bad
hearing skills, or that a child with poor grades and
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character is simply born that way. We must first
strive to change our attitude, invisible to the eye, and
our approach. Instilling excellent ability and
character in our children does not require giving them
explicit instructions. .

The most important quality to have is in this
world kindness and good will towards all people. A
child must be kind to her father, her mother, and her
friends. She must be glad to be around people, and
good to everyone. When she grows up, she will be
well-loved and carry with her the happiness of one
who lives surrounded by love.

The greatest task of parents is to nurture this sort
of ability as much as possible in their children. In
order to do that, the parents themselves must be kind
and gentle-hearted, and must act on that kindness.
Schools, too, through those nine years of compulsory
education, ought somehow to instill thoroughly in
the children this ability to feel kindly towards all
people. If only this could be properly accomplished,
then surely the whole of humankind would achieve a
happiness previously unknown.

This era has seen the culmination of Knowledge
Learning, Each and everyone of us knows the value of
being kind to other people, but when it comes to
actually doing something concrete, we are unsure of
what to do. By the time we leave college, we have
become perfectly formed egoists.

Perhaps a university graduate is very able in
academics. But a person who is all ego and coldness,
who has not learnt what it is to do a kind act, can
only make himself unhappy, and a society made up of
such people would be very miserable indeed. We
spend our lives seeking happiness, and yet our present
condition is such that we lack that very nurturing
that gives us the ability to make ourselves happy.
propose to offer up a simple principle that will help
build this splendid ability. It is the Mother-Tongue
Method that we use in Talent Education.

A baby's first words are "Mma, Mma". Just how
much training and practice did it take for her to say
this? Somehow, after much practice, the baby forms
these words and ability is born. Usually, the baby
will go on to learn the words "papa” and "mama,"
Now, the baby knows three words, and repeats them
over and over.

Next comes the fourth word, perhaps the word
for "good morning." In this way, adding words
becomes the basis for ability Through exercise,
Through exercise, that ability develops further and
rises to greater heights, allowing us to master our
native language.

Thus, in Talent Education, our technique is to
practice everything that has been learnt until, like
breathing or speaking, it becomes second nature. In
this way, we built a foundation upon the abilities we
have mastered and use them as teaching materials to
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extend our own abilities even further. This leads me
to the warning I would like to give all mothers of the
world.

I ask that, when you practice with your child,
you never think, "He just doesn't understand, ng
matter how many times we do it!" or "This child just
doesn’t have any ability” or He's just not very
bright." Please do not give up on your child.

Instead of berating her about this and that, have
her practice one thing over and over. She will
eventually absorb it, and an incredible blossoming of
ability will follow.

The average 1.Q. of the recent kindergarten
graduates of our Talent Education program is one-
hundred and sixty-one. Everyone who hears this must
be shocked. The truth is, I was shocked myself. It
really is that high, and the following is one way in
which this level of intelligence shows itself.

We have each and every one of these
kindergarten students memorize one-hundred and
eighty-three of Issa’s haiku, of which I am very fond
(See Chapter III). In my years of experience, [ have
found that learning haiku by heart is very good for
training one's memory power. However, at first, in
order to memorize just one of the poems, the children
need to repeat it over and over about forty times.
That is how weak their ability is.

But as we continue doing this, even the slowest
children memorize the poem after repeating it three
or four times. Within a year, their abilities reach
the point where a poem is memorized after saying it
just once, By the end of the year, every member of a
class knows each one of those one-hundred and
eighty-three haiku by heart. When these children
go on to elementary school, their grades are
outstanding, although I suppose that with an 1.Q. of
one-hundred and sixty-one, this is hardly surprising.

Memory power, which can be developed in this
way, is both the ability to recall information, and
the ability to store it for long periods of time. It is an
ability that enables you to remember anything that
you have heard. With an ability like this, school
work is easily absorbed without great effort.

Pl’o_grt‘ess in booth violin lessons and haiku
memorization can be accomplished with the same
system. Mental activity and performance ability are
one and the same thing, for hand movements conform
to lhe' function of the brain. When mental activity is
sluggish, no amount of effort can make the hands
operate. When both of these assets are in place,
however, every child will develop the ability never
to forget anything, including musical rhythms, that
she has heard.

As far as knowledge is concerned, it can always be
Dbtamed_ as needed, once the foundation (ability)
that receives the knowledge has been cultivated.

(continued on page 12)

International Suzuki Journal

Fail 1995

Message from the Chairman of the Board

MUSICIS
THE COMMON LANGUAGE OF HUMANKIND

Toshio Takahashi

A famous
American poet
William
Langfellow once
said "Music is the
common
language of

humankind".
Language is a
means of
expressing

thoughts but, in
addition, music is
a means of
expressing
dynamic emotions and feelings.

Pascal once said "The human being is a thinking
reed”, so to think something through is proof of one's
humanity. But the quality of being human is not only
to be able to think through it, but also to have a
dynamic heart and to be moved by emotions in
responding to something beautiful. In this sense "The
human being can be described as an emotional reed”.
Yet when we think of music, there are so many levels.
I would not say here that every kind of music is a part
of the common language of humankind. I would like
to propose here that there are three distinctly different
music groupings.

First of all, there is linear dimensional music. This
type of music has a rhythm which mainly stimulates
the instinctive human being or arouses the fighting
spirit. This kind of music experience has flourished
among primitive peoples. The people may respond to
it by feeling the throbbing, but such music lacks
melody, so it tends to appeal only to the vitality and
flesh of human beings.

The second dimensional type of music consists of
interweaving rhythm and melody and produces music
with which as we are all familiar. Composers whose
sensitivities are confined within a social context of
particular customs and musical traditions reflect the
heart of popular majorities in musical taste. This is the
popular light music which attracts people by its
pleasant sounds. This music tends to draw reactions of
the positive and negative feelings and sensualities.
Such pieces often drift into obscurity as time goes by.

Popular music, pops, folk songs, chansons and
jazz can be said to be in this grouping. At this level of

music there is less potential for producing truly and
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highly elegant moving experiences as a response to the
music. 50 this kind of music lacks a completeness
needed in a common language for humankind.
Further more this music is not so useful as a
instrument for children's education in the
development of sentiment. It is as when an ancient
house with its low ceiling allows little space of inviting
souls to breathe.

Compared with these two levels of music, three
dimensional music has rhythm, melody and harmony
which create a solid and complete musical body and
construction. The music of Bach, Mozart and
Beethoven are antique-looking, yet throughout history
they are loved by people because these composers
worked in, and had a creation range for three
dimensional music.

Not influenced by feeling or mood too much, yet
classical composers have an overall view in which they
presented and maintained a balance of the
architectural space structure of music. When people
are exposed to these classical structural constructions
of music, they often experience a broading sense of
spirituality which extends far beyond time and form.
You might say that this is a dimension of the soul
equal to the fourth dimensional world which is itself
above three dimensional music. Being moved by
music means you are performing or admiring within
this world of the soul which perceives and recognizes
a fourth dimension of world. In it one is led to an
experience of spirituality in the human heart. This is a
perception of " an eternity within a moment".
Therefore the music which influences human beings
most enduringly belongs more to three dimensional
classical music than to two dimensional music.

Now the color of the sound of music is an agent of
great influence to audiences. Classical music is three
dimensional while two dimensional music does not so
inspire the composer's soul. The classical composers
lived in a dimension which is one position above.
Current popular music which exists in loud sound
fields might be suited for rock music but such sound is
not suited for themes in the classical style of music.
When we say fourth dimensional musical sound it
means Fritz Kreisler, Pablo Casals, Alfred Cortot and
Marcel Moyse whose sounds have "liveliness and
warmth" and "is gracefully flexible".

(continued on page 12)




THE HEART OF SUZUKI

Hachiro Hirose
Violin Instructor, Tokyo, Board Member

When I speak of the Suzuki Ten Children's
Concert Tour, I can not help mentioning "Dr. Suzuki's
concept of what is of prime importance in bringing up
children”. During our first overseas concert tour in
1964, there was a convention of the American String
Teachers Association at Philadelphia, PA.

There at that convention our children performed
Eccles' Sonata. After hearing the children play a few
measures, those in the audience who had been smiling
and visiting with each other quieted down and were
drawn into the performance. Some shed tears of joy
which I could see from my conducting position on
stage. After the performance people were so excited by
the playing that some went to Dr. Suzuki
congratulating and embracing him. There was a long
standing ovation for the children. I can still feel the
excitement of that performance and the conviction
within myself of the success and promise for the future
of the Suzuki Method.

I am going to share with you my personal story.
When 1 first participated in children's basic music
education 40 years ago, there was a person who gave
me tremendous encouragement and support. He is a
physician and a very passionate music lover and often
invited well known musicians such as Joseph Suk to
his home. We have been good friends over the years,
and by chance, at the end of last year, I happened to
meet and ask him to listen to some tapes of two of my
students. one of the students had participated in this
year's concert tour.

The music of the tape was "Joy of Love” by
Kreisler. Later my friend wrote me saying, "Realizing
anew that such a musical world exists, I am deeply
moved by those two students' performance and am
reminded of the exciting experience of the children
who played 40 years ago”. One of the students of 40
years ago is presently the chairman of Australia's
Suzuki Association, Mr. Yasuki Nakamura.

I remember, while traveling overseas, I often
heard comments on Suzuki Children's Concerts.
Audiences some times have no way to articulate
specific appreciation, but 1 repeatedly heard from
those who had experienced the concerts that "Dr.
Suzuki is offering something special to us". I am
always moved by the music which offers tremendous
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existential influence on people the world over and
which crosses generational appreciation lines.

As Dr. Suzuki says "When you participate in
children's growth experiences with your body and
spirit whole heartedly”, you will see the mutual result
of wholeness and inspiration in lives. We realize Dr.
Suzuki's significance and dedication to the educational
processes which relate to the self-actualization of
children’s unlimited resources.

Author's greeting at the 30 year anniversary party, March 12, 1995,

It becomes more clear to me how important is that
philosophy of Dr. Suzuki's educational method. The
meaning of these past 30 years' of concert tours is the
culmination of the dedication of students, their
parents, people in leadership, Dr. Honda and
numerous efforts on behalf of harmony and depth in
promoting learning experiences. I believe these long
years' of musical phrasing which struck the chords in
peoples’ hearts will continue to influence and serve as
an important message in the lives of people.

From Talent Education, No. 112
(English translation by Koji Hayashi)

THE SMALL CHILDREN'S
CONCERT AND
TEN CHILDREN'S CONCERT

Yuko Mori
Violin Instructor, Matsumoto

On March 12th, Sunday 1 p.m. at Matsumoto City
Music Hall, the 30th anniversary of the Ten Children’s
Oversea.s Concert Tour was held in conjunction with
one of city's very important Talent Education Concert

events to present a recital. It was a rare musical event
for the city.
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The concert was presented by about two hundred
children under the age of seven who gathered together
to play selections from Vivaldi's Violin Concerto to
Twinkle Variations. When one hears and observes the
five pieces being played by children of Matsumoto on
stage, there is the realization that this is one of the rare
experiences in the world of music.

Over the years Dr. Suzuki was disappointed by
what was often a less than enthusiastic response and
lack of awareness by audiences who watched and
listened to these children perform. I believe I was also
one of those people, who lacked appreciation and
failed to fully comprehend the accomplishments. Fully
understanding and savoring what is happening and
has happened requires a highly sensitive grasp of
qualifications and abilities.

Then, Ten children of the 30th Overseas Concert
Tour (ages between four and sixteen) performed solos.
and at the end the performance which had included
about 50 tour experienced musicians from the world
tours going back to the beginning of overseas concerts
30 years ago, played Fiocco's Allegro and Bach's
Double Concerto. the audience was fascinated and
charmed by the beautiful sounds and dynamic power.
For me it was the most wonderful performance
experience in recent years.

TOMORROW'S VIRTUOSOS
USE Super-Sensitive® STRINGS

RED LABEL® Fuil care. Winding: nickel. Durable, dependable, economical.

Other Popular Brands:
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ALL LINES AVAILABLE IN FULL OR FRACTIONAL SIZES. MADE IN LS A
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It was a fitting tribute for the chapter ending with
the 30th anniversary. I wished from bottom of my
heart for Dr. Suzuki's presence at the concert.

*
At Masumoto Cutiural Hall, the 30th overseas students’ Concert

Undoubtedly he would have stood up and given a
heartfelt applause to these musicians, but at that ime
Dr. Suzuki was recuperating from his illness and not
able to be in attendance. That longing on his behalf
began in me a great sense of responsibility to take up
and live and follow through with Dr. Suzuki's
educational philosophy in my own teaching.

From Talent Education, No. 112
(English translation by Koji Hayashi) ~ +

At better music stores or write for free catalog
SUPER-SENSITIVE MUSICAL STRING CO. » 6121 PORTER RD. SARASOTA, FL 34240-9730

“Over 60 Years of Musical Product Excelienca”
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Iinternational Suzuki Journal

includes a philosophy, the application of its principles
to the various stages in the texts, and materials that
cover technical aspects of performance practice, as
well as ensemble work and note-reading.

I am sure that much pedagogical research has
been conducted on this very issue, but I feel that it
would be profoundly meaningful for visitors to Japan
to have access to the history of Dr. Suzuki's decades of
research at a library sponsored jointly by Talent
Education Headquarters' editorial department and the
International Suzuki Association.

In closing, I pray that all of us who have faith in
the words, 'Children shall be the source of the
dawning of the world,' and who have been engaged
with Dr. Suzuki's educational system, can together
strive to bring about true world peace.

OUT-OF-PRINT WORKS ON PERFORMANCE

PRACTICE

AND PEDAGOGY BY DR. SUZUKI

*  Writings

Chamber Music (co-authored by Shinichi Suzuki and
Hideo Saito, 1932)

How to Produce Good Tone On the Violin (1937)

Violin Practice and Performance (1949)

Fall 1995

A Philosophy of Performance Practice (1951)
A Study of Performance Practice and Pedagogy, vols. 1-9

55

;!:na: (Wisteria Saplings): Research and Reflection on
Performance Practice and Pedagogy, vols. 1-3 (1957-
58)

Musical Expression, vol. 1 (1958)

Philosophy of Performance Practice (1960)

On Researching Kreisler's Performance Practice (1962)

An Instructional Method for the Violin (1965)

» Supplemental Teaching Materials
Practicing Kayser Etudes (1936)

ETUUEN Position 2-8 (1943)

Quinten Etiiden (1947)

Encore Pieces for Playing at Home (1952)
Note-Reading on the Violin, vols. 1-8 (1953-54)
How to Practice, vols. 1-3 (1955)

Japanese Violin Pieces (1955)

Ensemble Pieces, vols. 1-3 (1952-56)

Songs Transcribed for Ensemble Playing (1959)
Teaching Tone (1960)

(English translation by Lili Iriye Selden)
*

When the Parents Change, So Will the Child
(continued from page 6)

However, in order to nurture an ability that applies to
any situation—that is, one that serves the actual needs
of a person's life-force—the earlier one starts, the
better. This is why I advocate Age Zero Training and
suggest that one begins training as early as possible.
The sooner one nurtures ability, the easier it is to
grasp, and the higher the level to which the ability is
raised. The later one starts, the more difficult it is to
cultivate proper talent, and there comes a time when it
is too late to nurture any ability at all.

If a right-handed youth uses his left hand in the
same way as he would his right, even if it is as
sensitive as the right, he would have to train it by so
many times more than the hundreds and thousands of
times he has trained his other hand. Once one reaches
the prime of life, there is no training that will allow the
left hand to ever rival the right. Surely, everyone can
understand this: because the left hand was not
nurtured, it did not grow.

This is why, starting at the earliest age possible,
we must provide our children with some ability or
another, as I have described here. If that ability is
nurtured, it becomes a base from which anything can
be accomplished, and the child will grow into a fine

person. In order to achieve this, we must return to
where it all begins. So that we all may live with
mutual propriety, we must embrace a reverence for
life and for the greatness of even the youngest child's

12

life-force. When we learn to carry with us such a
reverence for life, we will be capable of opening up
and developing such splendid abilities in our children.

(English translation by Jennifer Yuki Orf) @

Message from the Chairman of the Board
(continued from page 7)

Under the right interpretation the sound expresses the
composers' life. The composers soul and character then
are resurrected into the space of three dimensions.

. Another very important element of classical music
is harmony. Rhythm is in the life of a composer and
melody expresses the composer’s attitude and feelings,
but harmony is expressed in the overall atmosphere,
charac!er and soul of the composer. Therefore,
mastering an average rate of fugue and mastering
h_armonlc authenticity, as well as the essence of pure
right notes are subjects of utmost importance.

With fourth dimensional "color” of sound when
you are playing beautiful harmony, a composer's soul
will truly resurrect, and our hearts are cleansed and
there develops human harmonic unity within a deep
mastery of knowledge and traditions, music becomes
the common language of humankind. Re-creations full
of imagination and inspiration are necessary for this
magnificent achievement,

(English translation by Koji Hayashi)

International Suzulki Joumal

7th Suzuki
Pan Pacific Conference
International

5-10th January 1997
Brisbane, Australia

The Suzuki Pan Pacific Conference International is a
week-long family event celebrating what children can
achieve when their innate skills are recognized and
given the opportunity to flourish. This 7th Pan Pacific
Conference will be staged in Brisbane, Australia, in
January 1997.

Hosted by the Suzuki Talent Education Association of
Australia (Queensland), the Conference will attract
thousands of Suzuki teachers, students, families and
observers from around the Pacific rim who will share
their knowledge and enjoy a wonderful exchange of
ideas and friendship.

Brisbane, capital of Queensland (the Sunshine State),
is ideally located an hour's drive from the world-
renowned Gold Coast beaches and an hour's flying time
from the world heritage-listed Great Barrier Reef. This is
the world's largest coral reef with dozens of holiday
islands which offer an exciting range of water sports and

Fall 1995

Concert will be staged. The beautiful neo-classical
Brisbane Town Hall is our venue for the Opening
Concert and we are negotiating with the newly opened
Queensland Convention Center for use of their Great
Hall to close the Conference.

The Southbank Parkland is an exciting recreational
area and playground for children and adults alike. It
contains a wealth of parks and promenades, snack bars,
cafes and restaurants, a palm-fringed beach beside a
swimming lagoon, picnic areas and free barbecue
facilities. Gondwana Rainforest Sanctuary, The Butterfly
House, our World Environment and Southship along with
the Queensland Art Gallery, Museum, Performing Arts
Complex and State Library offer walking distance.

A short walk across the bridge, Brisbane's shopping
experience is centered on the bustling Queen Street Mall
- a pedestrian precinct of department stores, boutiques,
cinemas, sidewalk cafes and entertainment.

Accommodation close to all Conference venues has
been arranged. We can cater to all tastes and budgets
from inexpensive dormitory style to luxury hotels. home
stay/billets can also be arranged. Details of activities and
special events are listed in the advertisement.

The Queensland Suzuki Association is expecting over
2,000 participants to this Conference. Why not join us
for a week of music-making and camaradrie as together

scenery.

From its humble beginnings as
a penal settlement 150 years ago,
Brisbane has grown into a rapidly
growing sub-tropical river city. With a
population of just over 1,000,000,
Brisbane boasts all the amenities and
style of a prosperous modern city.
The city
takes on a festive mood each
January when the relaxed tropical
lifestyle and casual outdoor living
coalesce to charm the visitor.

There are many attractive day trips
for the visitor including Lone Pine
Koala Sanctuary, where visitors may
have photos taken holding a koala;
The Woolshed, which features
sheep-shearing displays, bush
dancing and “"Aussie tucker®, and

Brisbane Forest Park with wildlife Opening Concert (Brisbane Town hall) Bill Starr . gnolm [zzs.;;
ihi i i I i Aarg: iano (|
exhibits in a tropical rain forest cmﬂgﬁam {P g Arts e i 2o
setting. . Farewsll Concert Bruce Anderson Piano (USA)
Dreamworld, a Disney-style theme Daily Concerts Michi North Piano (USA)
Connie Star Piano (USA)

park with waterslides and hours of
fun, and also Movieworld, modeled
on Warner Brothers' Studios, are
both a pleasant drive just south of

Brisbane ~ 5-10th January 1997

Brisbane, Queensland will be the host city
for the 7th Suzuki Pan Pacific Conference
International in 1997

The Southbank Parklands with acres of lush
tropical gardens and side-walk cafes will be
our playground for six action packed days
Plan now to join us.

7TH SUZUKI PAN PACIFIC
CONFERENCE INTERNATIONAL

Activities will include: Facutty:
Lectures and Discussions R
Tutorials, Repertoire and Enrichment Sessions Australian teachers together with distinguished
Ensembiles and Orchestras

Teacher Training and Masterciasses in
Violin, Cello, Vicia, Piano, Fiute, Guitar and i %

Early Childhood Education Yoshiko Nakajima Violin {Japan)

Special events will include:
Teachers' Introductory Session

Teachers' Dinner

CONFERENGLE INTERNATIONMAL

Qur teaching faculty will comprise of leading

overseas guests

Toshio Takahashi Fiute (Japan)
Paivi Kukkamaki Voice (Finland)
Joseph McSpadden  Violin (USA)
Tanya Carey Celio (USA)
Yuriko Watanabe Violin (Japan)

Frank Longay Guitar (USA)

Further information from our Confersnce Director

CHRISTOPHER FRANKS

P.0. Box 110

Ashgrove Q 4080 Telephone: +617 3387 1907
v AUSTRALIA Facsimilie: +617 3369 7386

Brisbane.
The Conference will center around
the Southbank precinct where all

venues are within easy walking distance of each other.
They include the newly completed Queensland
Conservatorium of Music, set at the entrance to the
Southbank Parkland and adjacent to the Queensland
Performing Arts Center where the Gala Concerto
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we learn, nurture and celebrate our children's
achievements.
Offers to present a paper, teach or bring students are
most welcome.
2




The ESA Organization

An Interview with Henry Turner

conducted (via fax) by Karen Kimmett

Question: When did you become Chairman of the ESA?
I suppose your invl t in Suzuki began long before this
tment, as your wife, Anne, was one of the pioneer Suzuki
piano teachers in England.
Answer: [ became Deputy Chairman of the European
Suzuki Association as part of a general restructuring of
the Association after Marianne Klingler retired as
chairman in 1987. Marianne (who was the daughter of
Dr. Suzuki's teacher Karl Klingler) had been
instrumental in setting up the Association about ten
years earlier at Dr. Suzuki's request, and it is due to
her devoted work that the national Suzuki institutions
in Europe were brought together to form a regional
body with a common purpose based on Dr. Suzuki's
philosophy.

By 1987, when Eleonore Fiirstin zu Salm-Salm
became chairman, the volume of administrative work
involved in fulfilling the Association's role as umbrella
organization for the European Institutions, and
channel of communication with other regional bodies,
including the International Suzuki Association, had
increased to the point where a permanent base and
some administrative and clerical staff became
essential.

Fortunately the British Suzuki Institute, which had
been set up in 1978, had both of these requirements,
and some "“spare capacity”, so it made good economic
sense for the BSI and the ESA to share these facilities,
especially as the ESA had originally been constituted
and registered under English Company Law
(Registered in London in 1980), though both
institutions retain their separate identities.

Both Anne and I are founder members of the BSI,
and Anne was a member of the ESA committee in
whose work I had also taken part. I had therefore been
in close touch with both institutions from the start, so I
offered my services to the ESA to help to organize the
new administrative machinery.

At the time you took over, how many Eu n countries made
the ESA? Do you have any iden of t i rlmnbersnil.‘:q

time? How has count i i

femal 4 ry membership evolved to its present day
In 1987 there were ten member countries, and by 1994
the number had risen to 13, with one or two possibly
"in the pipeline"”.

There has never been a clear record of the C
membership, except that at present over 6,000 ESA
Journals are distributed to teachers and families. The A
and B membership, that is the teachers, stands at 625
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at presen

is that more of the teacher members are qualified: a
much greater proportion are now graduate teachers.

How does a country go about applying for membership within the
ESA community?

The original national Suzuki institutes were all set up
at the direct invitation of Dr. Suzuki, who asked a
teacher, or teachers in the country concerned (all of
whom had studied with him) to set up an
organization. It was understood from the start that
only one organization from each country could be
represented in the committee of the ESA. Since then
the responsibility for recommending new national
organizations has passed to the ESA, subject to the
approval of the International Suzuki Association, to
which Dr. Suzuki has delegated his responsibilities. In
practice, Suzuki organizations have tended to grow up
round a teacher who has received training in the
Suzuki teaching methods abroad - in Japan, the United
States, or Europe. Inevitably progress has been slow,
since the impetus has come from within the countries
concerned.

1 understand that a special trust has been set up to help former
East bloc countries develop Suzuki programs. How did the trust
fund begin, and what is its present role today?

The European Suzuki Teaching Development Trust
was first proposed at the ESA Board meeting in 1993,
following a request for teacher training for a teacher
from Estonia, and the legal framework is now being
completed. But sadly, the flow of funds on which its
success will depend has hardly started. Incidentally,
the trust is open-ended, and not restricted to the
former East bloc countries, though these are likely to
provide the largest potential for expansion. There have
;lr{aacg been encouraging contacts with Hungary and

'oland.

committted and interesting individuals from all over the world. Has
Yyour personal vision of the Suzuki movement changed through
these contacts? Do you that our work is being appreciated and
implemented increasingly throughout the world?

One of the pleasures of your work must be the chance to met with

As a music-lover (but emphatically not a performer!) I
have derived the greatest pleasure from being brought
into contact with numbers of dedicated and talented
teachers and performers. Dr. Suzuki himself is, of
course, at the head of the list, and so is Waltraud, who
has given him such valiant support over the years; but
the list of those who have contributed to the success of
Dr. Suzuki's efforts is long and impressive. His
educ:attonal vision has, I think, been remarkably
consistent, and so has changed little, though his
teaching and the organization behind it have become
more formalized, His work has certainly gained much
greater acceptance in the world - which is not to say

Intamational Suzukl Journal
that there is not a great deal more to be done in this
field, and if we look at the individual regions and

countries it has to be admitted that progress has been
patchy in some areas.

As Deputy Chairman, you must work towards consensus with a
diverse group of people, each one of them representing their
country and their culture. Have there been moments that the
diversity in perspective has seemed almost overwhelming, or are
you pleased with the constructive work that has been done?

As you suggest, the only way in which the ESA can
make progress is by consensus; and this means finding
acceptable ways in which the objectives of the
Association can be achieved. It is worth reminding
ourselves that the raisons d'gtre of ESA is to train
teachers in Dr. Suzuki's educational methods and to
try to ensure that they gain acceptance in the wider
musical life of the region. Given the wide difference in
musical tradition in European countries, and the
conservatism of many musical establishments, it is
perhaps not surprising that progress in the latter
objective has been slow. Nevertheless, there has been
an encouraging increase in the number of qualified
Suzuki teachers in most countries, in the standards of
teaching, and in public awareness of Dr. Suzuki's
work.

In your meetings with the various associations - the SAA, the
Australian Association, the Japanese Association - have you been
able to share ideas about your mutual “umbrella” associations. I so,
what do you see as being some of the similarities, and in what areas
lie the dtj’vfgmms?

The periodic meetings of the ISA, which I attend as
European representative, provide an invaluable
opportunity to exchange views with the
representatives of other regions. The main similarities
are that they all derive their inspiration from Dr.
Suzuki, and to that extent they all have the same
objective in view, though national and regional
differences ensure that there are variations in the ways
chosen to attain the goal. There are also considerable
differences due to the time factor. The Japanese Talent
Education Institute has been in existence for many
years, and is therefore in advance of othér associations
in many respects; the Suzuki Association of the
Americas has similarly progressed further than other
regional associations, particularly in the extent to
which Suzuki methods have gained acceptance in
music academies (over 50% of the current intake at the
Juilliard School have a Suzuki back ground).

Long before the EEC and the development of a common economic
community, the ESA was already undertaking the task of
consolidating various countries into one group with a common
goal.: the spreading of Dr. Suzuki’s work. %o you think the ESA
could serve as a working model fo the EEC, and do you know :raur
work has been recognized by the EEC committee of cultural

affairs?
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I think it would be presumptuous to offer the ESA as a
working model for the EEC! - if only because our work
is so specialized, and that of the EEC so all-embracing.
I wish I knew whether the EEC cultural affairs
committee was aware of our existence, and our work.
It would certainly be very useful to cultivate a closer
connection with European community bodies, not
only as a source of funds for the Trust mentioned
above, but as a means of promoting Dr. Suzuki's
educational work which has proved so effective in
producing harmony in a world which badly needs it!

From European Suzuki Journal,
Spring/Summer 1995 vol.15  #

Early Childhood Education
at the Preucil School of Music

How a Suzuki School Added New Early
Childhood Education Programs

Sonja Zeithamel
Overview
In 1975 the Preucil School of Music opened its doors
for the first ime. This event marked a dream come
true for founders Doris and William Preucil, and was
the first of many dreams to become reality in the
evolution of the school. The Preucil School, a non-
profit, tax-exempt organizations, is a Suzuki school
with a comprehensive music curriculum and an
ing Early Childhood Education (ECE) Program.
Sitting in the Nation's Heartland, lowa, the school
attracts close to 500 string and piano students and has
a faculty of twenty-five.

Preschool concert at Preucil Scheol auditorium.

In 1976, the school began its first Suzuki Preschool: a
fine arts oriented preschool. Music and the arts were
emphasized in the curriculum, setting it apart from






