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INTRODUCTION

Masayoshi Kataoka

In learning one must constantly return to the source
of the teachings. Even with a great principle, as it
becomes better known in the world and receives sundry
interpretations, it becomes difficult for us to grasp its
core. It is, therefore, essential to return to the origin
of the teaching and there discover the path to tread.

In talent education, it is impossible to comprehend
the truth of Dr. Suzuki's teachings unless, while
pursuing the technical aspects of the Suzuki Method, we
correctly understand and attempt to practice the ideal
which underlies this method.

This issue carries Dr. Suzuki's discourse on "national
programs for child raising," a topic which he has long
emphasized. Although commonsense may hold this idea
to be too idealistic, we would like to rethink Dr.
Suzuki's profound concern for its realization. Doing so
will bring us closer to talent education's ideal.

In Japan unison playing in groups has begun to be
frequently tried in the piano school. "Innovation in
Piano Education" is Dr. Suzuki's report on it.

With the annual national concert and graduations, we
must not forget the hidden strength of teachers and
parents of local chapters who struggle behind the
scenes or make painstaking efforts preparing for them.
We introduce the remarks of two teachers who served
as executive committee members respectively for the
thirty-second national concert and the Tokai District
piano graduation.

Dr. Suzuki's Lecture on Music Instruction concerns
the up and down movement of the bow arm: bowing by

moving the arm sideways is no good.

The installment from Dr. Suzuki's Complete Works
continues with "Ability Is Not Inborn." The Mother's
Note was written by the mother of Etsuko Hirose who
performed Mozart's "Coronation" at age six at the
piano school graduation this year. A comment by Yoko
Hoshi, Etsuko's teacher, follows.



A NATIONAL PROGRAM
FOR CHILD-RAISING

A LECTURE AT THE UNITED NATIONS

Shin'ichi Suzuki

Some twenty years ago I was invited to lecture at
the big hall of the United Nations in New York.
I started out with the following:

Looking at today's human race, I think the present is
still the age of Unculture, not that of culture.

The reason is that today's world is comparable to the
Iron Age of Unculture when people killed one another in
war time. Today the military presence is large in each
country and some possess atomic and hydrogen bombs
for wholesale massacre. Today's human world, prepared
to kill masses of people, still remains in the age of
Unculture. It is a miserable era. I cannot conceive of
this as an age of culture.

Three thousand years ago Buddha prophesied: "The
human race will be engulfed in large scale war through



its own folly, and two-thirds of the people on earth will
be killed, leaving one-third to survive; for the first
time then will it be possible to create an earthly
paradise through self-reflection." Prophesy is warning.
Unless the entire human race reflects deeply on itself,
it is not possible to deny that two-thirds of the human
beings on earth may be killed in world war.

I would not use the word "the Age of Culture" as
long as military forces exist in various countries. I
think that the greatest project assigned today's human
race is to abolish armament from the world and try to
create an earthly paradise of world-scale love and
friendship where all help one another as friends.

The human race is step by step approaching the day
when it is possible that two-thirds of the race may be
wiped out. Being unaware of this is the greatest error
of humanity. Please let me urge you to hold an
international conference as soon as possible to abolish
military force from the world so as to construct an
earthly paradise.

I first made this request at the big hall of the
United Nations.

I then talked about national programs for child-
raising from birth. This is the most important,
innovative state policy for creating an era for
tomorrow's human race. "No ability is inborn; every
baby is born as tabula rasa, acquires ability through
repeated stimulation in the daily environment, and
develops through the wonderful workings of life. 1
learned over thirty years ago that ability is a matter of
physiology or physiology of the brain. Every child in
the world is a beautiful existence: all develop while
acquiring the great ability- to speak their mother tongue
fluently by the time they are four or five.

Every child in the Stone Age, raised by parents of
that age, grew with the inferior ability of that age.
This is what "Man is the child of the environment"
means. Kamala, the Indian girl raised by wolves, grew
as a wolf girl, while acquiring wolfish mind, senses, and

habits.



Every baby has the beautiful functioning of life
which enables it to develop in any direction, with
goodness, evil, beauty, or ugliness.  Ability is not
inborn.

For this reason, I have been advocating my age-old
dream: realization of "National programs for child-
raising from birth" throughout the world.

The program should involve training child-raising
advisors, who will be placed in every city, town, and
village of the country. Each advisor will have a
locality. When a birth is reported, the advisor will
offer congratulations in place of the state, start
counseling on the daily care of the baby from that day
on, and give the family necessary materials. He will go
around observing the growth of babies, and advise
parents. He will constantly guide so that every child in
his area will grow properly and beautifully, and protect
all children as part of the responsibility of the state
until age five or six. [ would love this to be im-
plemented as soon as possible throughout the world.

The human formation between age zero and five is
crucial for fostering a beautiful heart and developing
outstanding sensibility and ability. Babies are a
wonder: they can grow with a wolflike heart if raised
by wolves. Depending upon how they are raised, there
is no limit as to what beautiful heart they can grow
with.

Now that it is clear to us that neither the heart, the
senses, nor ability are inborn, the national child-raising
program from birth is certainly the most important
state policy which should be implemented for creating
the new era of the human race. I heartily urge you
members of the United Nations to make efforts so that
the day will come when national child-raising programs
from birth will be practiced in various countries of the
world. Herein lies the development of a new world of
the human race. With this belief, I am pursuing the
movement. "The dawn of the world comes with

children" — this, I think, is the biggest project assigned
to today's mankind.



When I spoke the above, everyone stood in ovation.
However, it is not easily put into practice. I am
making efforts to spread this appeal to the world so
that the dream will be realized as soon as possible.
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INNOVATION IN PIANO EDUCATION

PIANO GROUP PERFORMANCE

Shin'ichi Suzuki

Five-piano unison performance
Music and Culture Hall, Matsumoto, April 27, 1986.

The Suzuki piano group approach has finally started
to be practiced nationwide. 1 am pleased that the
method long practiced in violin is also being im-
plemented in piano: daily home practice with the tape
and inspiring unison playing in a group.

A new educational world has started to evolve in
piano education. In time it will spread internationally.

The wonderful concert held in Matsumoto on April 27
presented unison performances each with five students.



Those who heard them for the first time were greatly
surprised. More than a hundred little students played,
five at a time on the five pianos, beautifully and
musically, as if one person was playing.

- The innovative concert of unison group piano playing
was first attempted by the Chiba A Block teachers of
the Piano Study Group on March 31, 1985 using four
pianos. I am sure the audience was quite surprised by
the new experience.

The next such concert was held by the teachers of
the Kansai District Piano Study Group, involving four
pianos and more than ten dozen students. [ had the
opportunity to hear four-piano unison performances for
the first time then partly because I had a lecture to
give. I found beautiful musical expression in this fine
piano group concert, the second in the world of this
type. This moving event occurred on December 8, 1985
at the Kosei Nenkin Hall, Osaka.

The third was the five-piano unison performance
given by the Matsumoto Chapter at the concert hall of
the City's newly-built Music and Culture Hall
Fortunately the non-governmental "TV Matsumoto"
assisted us with great interest in the innovative five-
piano unison concert. The Matsumoto branch of the
government's NHK Television advertised the concert in
the morning with a big poster and other media
materials, which is rather rare for them. The concert
which began at one in the afternoon enjoyed a great
success, with an unprecedented audience of 1,500 for

the 800 seats.

The educational approach of helping every child
acquire superior musical sensibility is based on repeated
home practice with the tape.

If this is properly carried out, it is clear that every
student will acquire outstanding musical sensibility.
Since this was not easily done by everyone, I spent
many years advocating its practice.

In recent years, however, more and more people have
been putting it into practice, and, therefore, at one



point I suggested that instructors try having two
students play in unison using two pianos.

Unison performance on four pianos
March 31, 1985, Kashiwa City Hall, Chiba Prefecture.
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Unison performance on four pianos
December 8, 1985, Kosei Nenkin Hall, Osaka.
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Assigning unison playing by two as homework will
encourage forming the habit of practicing with the
tape. Have students also play frequently with the tape
at individual lessons. In violin lessons, playing with the
tape has long been an established custom.

Whether at concerts or in class recital, I would like
you frequently to try a program of two-student, two-
piano unison performances, for such is the Suzuki
method.

The purpose is for you unfailingly to carry out this
method as an approach to developing outstanding
sensibility and ability. It has already spread to unison
playing on four and five pianos, an innovation in piano
education. If two students on two pianos can play
perfectly together, ten on ten pianos also can. Playing
on two pianos two by two is a joy for children.
Through this they also gradually acquire an important
ability called "the ability to play in perfect unison."

Please let children try unison playing on two pianos
at lessons. Carry out this innovative piano method
which helps foster fine musical sensibility and out-

standing ability.

Talent Education, no. 76
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UNTIL THE THIRTY-SECOND
NATIONAL CONCERT

Koichiro Nanami
Planning Committee for the National Concert

In late September last year, I received a call asking
me to serve on the planning and executive committee.
I was a little shocked to realize that it was already
time to start planning the next national concert, when
we had just finished the previous one five months
earlier.

October 15, when trees started to assume colors in
Tokyo:

The planning committee for the thirty-second
national concert met for the first time. First the
members were introduced and, after greeting, jobs were
allotted to us. I was to handle filing and ushering.
Since this was the task I had been given for seven con-
secutive years, | hcped that I might be able to handle it
with some ease. However, when the executive
secretary of the planning committee indicated that
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student performance at the next national concert was
to take place in a circular formation, my head started
to ache because it had never been tried before.

On returning home, I immediately began to draw the
floor plan. It was a job finding my protractor,
compasses, and rulers which had been left unused.
Then, before starting to make a sketch of the Budokan
(Martial Arts Hall), I had to make precise calculations
many times over to find out how much to reduce the
scale. According to the scale, the sketch could go off
the paper or could be too small. When the sketch was
finished, I thought about how many centimeters the
distance between each two students should be. (If the
distance between students is too narrow, they cannot
play violin; nor will the floor be filled. If there is too
much space between students, 3,000 students would not
fit.)  The idea on which I settled was to make 24
circles, each bigger by 80 centimeters than the one just
inside. When the sketch like a spider web was finally
completed, it was three o'clock in the morning, and I
banzaied in spite of myself.

October 29 — December 3, the peak of red leaves:

On the basis of the completed sketch and the number
of students who had participated in the previous
national concert, we discussed in what order, in what
form, and in which part of the floor the pieces could be
most smoothly performed. We wrote the first plan, the
second plan, the third plan, and so forth into the floor
plan, simulating the concert. In ordinary years, one
meeting was sufficient to decide the rough shape;
however, due to the circular formation proposed this
year, many problems arose such as to where and in
what shape the raised stage should be prepared, how to
manage the graduation, and where to seat koto players.
It took us as long as one and a half months before the
basic plan for student performances was ready. During
this interval, I had a headache every day as the
national concert's executive secretary urged us many
times: "Until the formation and the order of the per-
formances are determined, we cannot proceed with the
preparation of the flier and the program."
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December 10 — 26, when Christmas carols were
heard in different corners of town:

We determined student seats according to each piece
of the program, and figured out which staircases and
doors should be used in order to usher students
smoothly to the floor, and how to hand them back to
parents after the concert was over.

January 15, Coming of Age Day, when young women
in kimono were seen here and there:

At ten in the morning I went to the Nakano classes
to count the number of students. We counted the
number of students of all the teachers in the Kanto
District according to the piece: "Instructor So-and-So: n
students play Bach a minor, m students play Tambourin,
etc." The result was 5,500 students. However, not all
these students would participate. Using the number of
participants in the previous concert as a reference, I
tackled the calculator in order to estimate the number
of prospective participants: "70 percent of the 632 who
have graduated from Bach a minor, i.e., 440 students,
etc." It was six o'clock when I completed the estimate
of all the groups.

January 21 — February 4, the coldest season of the
year:

On the basis of the estimated number of partici-
pants, once again we checked the details concerning
student seating, staircases, entrances and exits, filing
and formation. Then we prepared the National Concert
Guideline which included diagrams explaining as clearly
as possible to all the staff the order of the concert and
the method of ushering.

February 17 — March 18, one month before the
concert:

Fliers, tickets, name plates, etc. were ready. We
put all the students' fliers, tickets, name plates, etc. in
envelopes class by class. It was a chore to count those
thousands of cards and papers. We also held many
meetings, committee by committee, to explain the
completed guideline for the concert. Student rehearsals

started, and all the teachers were now moving toward
the concert.
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March 26, the day before the National Concert:

We carried to the Budokan the luggage prepared by
the committee members, which filled a large-size light-
weight van. At the Budokan, people were already
starting to arrange the lighting, raised stage, and
speakers in their places. Later teachers from all over
the country gathered for a meeting to prepare for the
following day.

Mr. Suzuki and board members
greet Princess Mikasa.

March 27, the big day:

What concerned all of us committee members was
the weather. On waking around four in the morning, I
repeatedly got up to look at the sky and returned to
bed. When I saw a glimpse of the pale blue sky, I felt
relieved and finally slept again for a while.

At eight o'clock I entered the Budokan through the
Tayasu Gate where no cherries were yet in bloom. A
circular stage was already prepared on the floor, and
white tapes were placed to indicate the circular lines
for students. We closely checked them to see if the
floor was prepared according to our diagrams. Using
tape measures, we also determined the locations for
cellos and flutes.

At ten o'clock, students gathered in droves.

"Okay, let's go!"
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At 10:30, rehearsals began. As students rehearsed
their pieces, we, too, practiced ushering and lining up.

At twelve, we found a moment of leisure for lunch.
Probably due to excitement, I felt so dry in the mouth
that I could not swallow the food in my lunch box, and
just guzzled tea.

At 12:00, the floor ushers for the graduation went to
different doors and I went on stage with a microphone
to coordinate entrances. The audience's seats were
already full. "Students will name plate numbers 7 and
8, please start moving, . . ." The curtain was about to

rise for the National Concert which we had planned for
half a year.

A representative of graduates
receives the certificate from Mr. Suzuki.

Talent Education, no. 76
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STRUGGLES
OF THE PREPARATORY COMMITTEE

THE TENTH TOKAI DISTRICT
PIANO SCHOOL GRADUATION

Chieko Kono
Lecturer, Piano Study Group

This is the tenth year since the piano school gradua-
tion began to be held in Nagoya. The tenth Tokai
District Piano School graduation was held on March 29
at the Aichi Prefecture Kosei Nenkin Hall. It was
appropriate for the tenth anniversary that all the pieces
except for graduate level pieces were performed in
unison on two pianos and that this way more students
could perform and more teachers could participate than
before, creating greater excitement. Our worries at
the time of the rehearsal and the painstaking efforts in
preparation flew far away the moment the graduation
was over.

I would like to write about backstage episodes as one
who worked on the preparatory committee for the
Tokai Piano School Graduation.

On February 13, along with Instructors Itakura and
Hoshi, I was summoned to headquarters to discuss the
graduation. We began to be frantically busy from that
day on. We were told that all the "free" pieces were
to be performed in unison each by two students, as well
as the assigned pieces up to the advanced level. We
thought this a good idea because, in Tokai District
where there are rather few instructors, this would give
chances to teachers other than the members of the






