TALENT EDUCATION
JOURNAL




Cover by Kiyokazu Andoh

Editors Masayoshi and Eiko Kataoka
236 Spring Avenue, St. Louis, MO 63119

© TALENT EDUCATION OF ST. LOUIS
Translation by Kyoko Selden

Please see subscription form p. 45.



EDITOR'S NOTE
Masayoshi Kataoka

DISCOVERY OF AN APE BOY
A New Episode After the Wolf Girls
Shin'ichi Suzuki

HEARTFELT CONGRATULATIONS
Masaharu Wagoh

WARM COMMUNICATION: The Third European Tour
Masaharu Honda

FROM THE SUZUKI CHILDREN'S
EUROPEAN TOUR
Yuko Hirose

HAIKU ON THE BOW ARM
Shin'ichi Suzuki

INSTRUCTION IN THE OPEN D-STRING

Lectures on Music Instruction (50)
Shin'ichi Suzuki

HEART AS ABILITY

From The Evolution of the Suzuki Method
Shin'ichi Suzuki

HERE I AM!
Kyoko Mori

21

25

29

33

43



EDITOR'S NOTE

Masayoshi Kataoka

We recently obtained Casals Master Class Video Tapes.
His posture as he plays with the effective use of his body, the
natural, never tense movement of his right arm, contact on the
strings of the well balanced bow, his strong and pliant left
hand — here we can see everything that is in Dr. Suzuki's
principles of string playing. It is indeed astounding that Dr.
Suzuki studied these principles through the sounds from the
records of Casals and Kreisler and systematized them into a
method of violin playing. Besides introducing the gist of his
playing technique in every issue of this journal, we have also
published selections from them in a separate small volume,
Lectures on Musical Instruction. It covers diverse aspects
including violin playing technique and its instructional method,
home practice, and piano teaching method. I very much hope
that you will read it. This issue's lecture, "Instruction in the
Open D-String," illustrates his approach to letting the string
ring beautifully.

On October 17 last year, Dr. Suzuki turned eighty-eight,
beiju. Concerts and other events took place in Matsumoto,
Tokyo and various other places to celebrate his beiju birthday.
We have printed the congratulatory speech of Masaharu
Wagoh, the Mayor of Matsumoto.

Starting in 1982, the Ten Children's European Tour
became a biennial event. We present two reports on the 1986
tour, one by Dr. Masaaki Honda and another by Instructor
Yuko Hirose.

The third installment from Dr. Suzuki's book, Ability Is
Not Inborn, is titled "Heart as Ability." It discusses talent
education's basic idea about the brain's function. A memoir
written by Kyoko Mori, "Here I Am!" contains interesting
episodes about her struggles as a talent education student and
her present life as a wife and mother which is unthinkable

without the violin.



DISCOVERY OF AN APE BOY:
A NEW EPISODE AFTER THE WOLF GIRLS

Shin'ichi Suzuki

Alfred Garson of Montreal, who led a tour to areas
including Brazil and Argentina as part of the International
Suzuki Association's effort to develop the method in South

America, has sent me a recent newspaper clipping. A Reuters
report from Kampala, the article says:

A boy who behaves like a monkey was found in the Ruero
Triangle, Uganda, famous for the great massacre in the
people's war. The boy, apparently between 5 and 7 years of
age, avoids humans and hops around this way and that. If



someone approaches him, he tries to scratch him. When quiet
and alone, he crouches on his bottom like a monkey. He also
tries to eat grass or anything else he sees.

This boy was found in September 19, 1985 in a group of
monkeys by retreating Uganda soldiers, and at present is cared
for at a refugee orphanage in Kampala. According to local
people, he probably lost his parents around age one, and was
brought up by chimpanzees or gorillas.

Rescuers from overseas are concerned about the possibility
that many more such wild children may exist in the jungles of
the Ruero Triangle.

Instead of being innate, the heart, the senses, and every
other ability grows in any direction through the wonderful
workings of life, depending on the environment. This fact,
already proven by the example of the wolf girls, was further
illustrated by the ape boy.

Every bit of ability comes from the workings of life; it is
not inborn, but grows according to "the laws of ability" and is
acquired. I trust that this discovery, which I made over fifty
years ago, is now even better clarified for you. Every child
grows; everything depends upon how he is raised.

Babies raised by wolves in their environment grew as wolf
girls, while one raised by apes in their environment became an
ape boy. These examples clearly demonstrate that, in the same
way, all children, if raised by their parents and their
environment, become boys and girls of their parents.

Every child grows; everything depends upon the parent.
The workings of life in children are wonderful; every child's
growth is wonderful. Your children can grow in any
direction. Please make efforts for them.



HEARTFELT CONGRATULATIONS

Representing the Organizing Committee

Masaharu Wagoh
Mayor of Matsumoto

Mr. Suzuki was born on October 17, 1898, and he turns
eighty-eight years old this month in great health.

For us, he is a teacher, or a father — indeed a presence we
should call a paternal mentor. I thought it would be great to

celebrate his beiju birthday* together, and took the liberty to
initiate the project. That is why those who love and admire
him are here, so many of us, in honor of his particularly
felicitous day.

Thank you, Mr. Suzuki, for coming today. All 200,000
Matsumoto citizens, as well as those of us who have gathered

here, congratulate you on your eighty-eighth anniversary.
Felicitaions.

I need not describe his work as a musician and educator,
for it is widely recognized in society and applauded throughout
the world. It is no exaggeration to say that we in Matsumoto
have Matsumoto Castle, a national treasure, to show the

*Beiju, the celebration of the rice year, means age eighty-eight
or the eighty-eighth birthday, because the three Chinese
characters for eighty-eight share the same six strokes as the
character bei, rice.



country, and that we have Mr. Suzuki, our highest treasure, to
show the world.

There is a saying which goes, "the crab digs a hole the size
of its shell." We ordinary mortals tend to measure things by
our own yardsticks. Yet there are things in the world far
beyond the scope of regular yardsticks, and there are also
individuals far beyond such scope.

I often have a chance to see Mr. Suzuki, although usually
it is no more than a brief, business-only contact. On those
occasions I always find it strange, though it may be impolite to
say so, that somehow I don't feel as if I am talking with a
musician; nor do I feel that he is an educator.

It is as if I am talking with someone beyond the ordinary
yardstick that defines a musician or an educator, someone
deeper and warmer, perhaps comparable to a god or the
Kannon — honestly, this is my feeling.

"Man is the child of the environment" is a beautiful
proverb which is at the heart of the Suzuki method. It can be
said of Mr. Suzuki himself. At the crucial stage of his human
formation, he came into close contact with Marquis Yoshichika
Tokugawa of the former Owari Province, Einstein, Professor
Klingler, and, through them, many other leading individuals
of the time. He struggled hard in his work during and after the
war. He fell ill and wandered near death. Through these truly
great friendships, rare experiences, and varied environments,
Mr. Suzuki must have grown greater, deeper and warmer.
This is one way I view the proverb.

As in the darkness right under a lighthouse, I am afraid we
remain unenlightened as to Mr. Suzuki's height, greatness and
depth even as we are always near him.

As you know, Newton discovered the law of gravity when
watching an apple fall. Mr. Suzuki discovered the law of
ability when listening to young children's conversation. In
that each sensitively grasped a great law of the universe or of
mankind, I think they represent two peaks in the East and
West.

"The Law of Ability" which Mr. Suzuki discovered has
developed into the Suzuki method, spread throughout the
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world, and is fostering more outstanding children than the
number of his favorite twinkling stars.

We, especially postwar Japanese, tend to emphasize the
visible, or things, and neglect the invisible, or spirit. Mr.
Suzuki's work is related to invisible but crucial values:
questions of inner human ability, talent, and mankind's future
potential.

Matsumoto citizens who in the past founded the Kaichi
School and Matsumoto High School can now take pride in Mr.
Suzuki's Talent Education Institute. This is happiness we
cannot exchange for anything else. I renew my sincere respect
and gratitude toward Mr. Suzuki's great work, which has
enriched us visibly and invisibly, especially by implanting in
us Matsumoto citizens a global, or inter-national, sense.

Mr. Suzuki has often said, "My retirement age is one
hundred and ten." It may perhaps be impolite to celebrate his
birthday when he is only eight-eight. However, I hope he will
accept our small but heartfelt congratulations. May he and
Mrs. Suzuki stay healthy and youthful as ever, and guide us
long.

Congratulations, Mr. Suzuki.

Thank you, everyone, for gathering today.

["Mr. Suzuki's Eighty-Eighth Birthday" was celebrated on
October 6, 1986 at the Tokyu Inn, Matsumoto.]
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WARM COMMUNICATION

The Third European Tour

Masaaki Honda

Prologue

The first of the three forerunners of the Talent Education
European Tour occurred sixteen years ago in the fall of 1970.
At that time the tour performed in West Berlin, London, and
Lisbon, then went to the US. Two years later in 1972 we
visited Southampton, Bristol, Manchester, etc., and in 1973
gave performances in British cities including London, Jersey,
Reed, Carlisle and Darlington, and visited Kuran,
Switzerland.

The tours in this period were sponsored by the School
Music Association directed by the late Stephen Moore. There
were not yet many talent education classes at that time. Unlike
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the US, England was somewhat conservative in some aspects
and careful about adopting a new educational method.

However, the seeds planted then have smoothly grown,
and talent education has spread almost all over England.
Thanks to the video taped then by the BBC and broadcast in
various countries of the British Commonwealth, the movement
later expanded to Canada, Australia and southern Ireland.

In June 1982, an independent European tour materialized
under the management of Ibbs-Tillet, a famous European
music management firm. Since then the European tour has
become a biennial event. This time we were invited for the
first time by Poland.

Warsaw

We left Narita around midnight on May 28, changed in
London to the Polish Airlines, and arrived at Warsaw
International Airport in the evening of the 29th. Although we
had asked to sit together when we checked in, after all our
seats were scattered, and a big Pole sat next to me. Wishing to
learn a little about Poland, I asked him various questions in
English. Ilearned that he was a professional musician on the
way home after performing in the West. He did not seem
willing to talk much about the situation in his country,
possibly conscious of his fellow passengers. However, I
discovered that "zinquea" was "thank you" in Polish, and this
was a good harvest. I promptly taught this to the children,
who later repeated "zinquea" on getting on and off the bus,
thereby starting warm communication of the heart. The flight
on the small airplane was quite bumpy, and food dropped on
my clothes from the plate a stewardess had brought.

"It's made in Japan, so it'll be all right," my neighbor
joked for the first time.

As it was soon announced that "dollars and yen not
reported at the time of entry will be confiscated when exiting
the country," I cooperated with the tour teachers in writing in
the form the amount of money we carried including the
children's. What with the rocking of the airplane and lack of
sleep, I felt slightly down.
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Guarded by solders armed with automatic rifles, the
Warsaw Airport looked rather forbidding. We entered the
country at long last after strict visa inspection.

It was a relief to be met by a representative from the
Warsaw Art Society and a translator. We rode the bus straight
to Victoria Intercontinental Hotel. The hotel had first class
facilities. After promptly showering, we had dinner at the
hotel restaurant. The food was also first class.

Through reading James Michener I had enough
background of Polish history to know that it has few parallels
in the world in terms of having suffered cruel invasions due to
its location. Starting with the Mongolian invasion in the
thirteenth century, in the eighteenth century there was a period
when the country even disappeared, having been divided by
Russia, Austria and Prussia. We were treated as guests,
however, and remained ignorant of the life of people at large.

The tour gave two full concerts and one workshop at the
hall used for the Chopin Competition.

Climbing the steps leading from the stage door to the hall,
we saw posters from past concerts, evoking the impression of
a Pantheon of music.

It was rainy on June 30, the day after we arrived, and the
entire city looked somber and dark. We were interviewed by
radio, TV and other media people, who asked many questions.

That night we were invited to the Warsaw Symphony's
concert. I felt embarrassed that all of us dozed on and off due
to jet lag.

We gave a workshop from eleven to one on June 30 for a
full house audience from throughout Poland. The chairman
was Professor Brzewski of Warsaw University, principal
judge of the Chopin and other competitions. We started out
with seven children's Mendelssohn to which the audience
listened in a hush. This was followed by a demonstration
which communicated the theory and reality of the Suzuki

Method.

The first concert took place that afternoon in the same hall.
The program on this tour was as follows:
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Concerto in € minor, third movement, Mendelssohn,
unison.

Rondo, Mozart/Kreisler, played by Mayuko Sagoh (age 7)
and Kanako Sagoh (age 8).

Variations on a theme of Corelli, Kreisler, played by
Emiko Yashiro (age 8) and Kanako Sagoh.

Sicilienne and Rigaudon, Kreisler, played by Ryoji
Nishina (age 12), Emiko Yashiro and Kanako Sago.

Waltz, no. 1, in E flat Major, Chopin, played by Naomi
Kojima (piano, age 12).

Hungarian Rhapsody, Popper, played by Kota Takei
(cello, age 12).

(Intermission)

Six Small Pieces, Mellartin, played by Akiko Kiuchi
(piano, age 13).

Scherzo Tarantella, Wieniawski, played by Saeko Oguma
(age 10).

Polonaise Brillante, Wieniawski, played by Kinuko
Komori (age 13).

Concerto in d minor, first movement, Sibelius, played by
Makiko Yashiro (age 13).

Minuet, Boccherini, played by group.

For an encore, they played Miyagi Michio's "Spring Sea."
This program, used everywhere during the tour, was well-
received.

On June 1, we visited the Chopin House in the suburbs of
Warsaw. This was our only recreation. We drove about an
hour, enjoying the peaceful pastoral landscape.

A Hungarian pianist happened to be playing a Chopin
prelude. Foreign sightseers were eagerly listening in the
sunny garden. We entered the room after the performance and
felt deeply thoughtful as we looked at the piano and furniture
Chopin had used.

The performances in Poland were a great success. In the
Communist hemisphere there is a strong tendency to consider
that "talent is inborn," but our audiences warmly responded to
Mr. Suzuki's idea that "talent is fostered by the environment."
























































































































