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EDITOR'S NOTE
Masayoshi Kataoka

The secret to progress is in the quality of practice.
How well the teacher's lesson points are organized into
daily practice routines depends on the parent's skill. A
Record of Home Lessons, published by Talent Education
of St. Louis, is a chronicle of how practice sessions were
carried out in the Takezawa home, starting with daughter
Kyoko's pre-Twinkle days and concluding with her
completion of Book I. This detailed account is an
excellent reference guide for all Suzuki parents. Kyoko
Takezawa, who later was a several-time member of the
Ten Children's Tour, is now studying at the Juilliard
School of Music. She received first place at the
Indianapolis International Violin Competition last year,
and is a fine example of good Suzuki upbringing.

In "Let Your Students Perform in Pleasant Mini
Recitals" Dr. Suzuki discusses American piano teacher
Eddy Kane's ideas. Dr. Masaaki Honda and 'cello teacher
Akira Kubota report in their respective articles on the fall
1986 tour of the Ten Children. "Everything in Life:
Practice in Service" is about the "Dr. Suzuki and his
Twinklers" concert that marked Dr. Suzuki's 88th
birthday at the newly opened Suntory Hall in Tokyo.
These observations on the Suzuki method by a non
member of the movement are fascinating.

In this issue's Lecture, Dr. Suzuki explains his recent
campaign to encourage students to involve the shoulder in
bowing.

In the fourth installment of Dr. Suzuki's Ability Is Not
Inborn, many episodes are cited to illustrate his ideas
about the influence of environment on ability. "Friends
Watching Over Him" is an account by the mother, and
"My Experiences with Sho-chan," by the teacher of a
blind boy whom they raised to overcome his handicap.



LET YOUR STUDENTS PERFORM
IN PLEASANT MINI RECITALS

Shin'ichi Suzuki

Recently I received a letter from Instructor Eddy Kane
of the U.S. telling me about a nice, new idea of having
students give informal mini recitals.

I decided to report on this, hoping that Japanese
teachers will also try this whether in violin, piano, 'cello,
or flute.

This piano teacher's letter concerns a seven year old's

recital. In the program, titled "Book 2 Recital," the
student performed all the pieces in the book.
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Only those parents and students in the class who
wished to come gathered to listen to the student's
performance of Book 2 pieces. The names of the pieces
were printed in a simple recital program.

Along with the letter came a tape recording and a copy
of the program from the recital, which apparently took
place in a large classroom. On listening to the tape, I
noticed the applause of the small number of people after
each piece, indicating that this was not a concert in a hall
with a big audience.

A recital of the pieces of just one book takes only a
small amount of time. I would like you to have your
students try in your classroom or in a mini hall a "Book 4
recital," a "Book 3 recital," or a "Book 5 recital." Of
course it is fine to plan a recital with piano accom-
paniment, but you can also give a pleasant recital with the
accompaniment tape.

Try this experiment in your class, giving students who
have studied hard a chance to give a recital by turns.

It would be a good approach to encourage a student
who does not practice much by telling him that you would
like him to practice hard because "his recital is coming
up,” and have him perform the book before his present
piece. If you set the recital date in two months or so ahead
of time, he will practice hard with the tape; this can be a
lovely method for gradually changing students who do not
practice into students who practice well.

I ask you to try this Book by Book recital in class-
rooms throughout Japan. Those who have promptly tried
it are encouraged to inform me, even by a postcard.

This is a report on a new idea of an American teacher
who carries out his thought.




INTERNATIONAL FRIENDSHIP
THROUGH MUSIC

—The Twenty-Second American Tour—

In Greenville, North Carolina

Masaaki Honda

The first overseas tour occurred in 1964, and this tour
was the twenty-second. We have visited nineteen
countries during this interval, over 300,000 people having
attended our concerts. Talent education has begun in the
majority of the cities we have visited.

In 1986 the European tour also took place in June
prior to the American tour in October; both were
successuful.



A Fine Start
(Los Angeles)

The first fall concert took place on October 1 at the
Japanese-American Cultural and Community Center in the
heart of Los Angeles. Things went well from the start on
this tour, and the entire audience rose the moment the
performance was over. The director of the center, moved
to tears by "Ave Maria," said that he would like us to
come back next year.

This year's program was as follows:

(1) Concerto in € minor, third movement (Mendels-
sohn), unison

(2) Piano solo: Minuet (Paderewski), Rika Iino

(3) Rondo (Mozart/Kreisler), Kanako and Mayuko
Sagoh

(4) Variations on Corelli's Theme (Kreisler), Emiko
Yashiro and Kanako Sagoh

(5) Sicilienne and Rigaudon (Kreisler), Ryoji Nishina
and Ryo Aoki

(6) Polonaise Brillante (Wieniawski), Kinuko Komori

Intermission

(7) Prelude and Allegro (Kreisler), Sacko Oguma
(8) Prelude (Bach), Chizu Kataoka
(9) Cello solo: Concerto in d minor, third movement
(Lalo), Chizu Kataoka
(10) Concerto in d minor, first movement (Sibelius),
Makiko Yashiro
(11) Ave Maria (Schubert), unison
(12) Allegro (Fiocco), unison

For encores, they played two Japanese songs,
"Sakura" and "Kono michi wa" (This path I have tread
once), and, finally, "America the Beautiful." This last was
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repeated twice, and the second time around the audience
stood to sing. Both the verse and the melody express the
land and heart, and the piece is more loved than the
national anthem, "The Star Spangled Banner." It is a
famous piece almost every American knows. Hearing
Japanese children play this as an encore after a fine
program is a moving experience.

I talk about ten minutes at the beginning of the second
part of the program about the philosophy of talent
education. I do not prepare the speech but talk casually
with reference to the locality for better understanding and
reception.

Boyhood Memory
(San Francisco)

Because I lived in San Francisco as a boy for six
years, the city has a particularly dear memory for me.
Since I had some leisure, I visited my old house and
found it lived in, kept in the same condition as more than
half a century ago. All the nearby houses on Pine Street,
too, were preserved strikingly well. I also went to the
park in the neighborhood I had frequented. This is where
as a boy I used to lie on the grass and watch the blue sky.
I was full of thoughts thinking of the flow of time. This
park is located on the highest part of San Francisco. I was
able to see a large, white boat which happened to pass the
Golden Gate. I recalled with nostalgia the sight of the
Japanese boat, "the Pacific," which I had watched long
ago at the same place.

The children's performance took place in the Herbst
Theater in the center of the city on October 3. In this small
hall of about one thousand seats, the reception was great,
and the audience stood in ovation when the concert was
OVer.

After the concert we were invited to a reception at Dr.
Newmeyer's place. Many talent education teachers from
nearby places were present at this delightful party.



Two Full Concerts
(Denver, Colorado)

In Denver, a city we had already visited a few times
before, talent education thrives under the directorship of
Professor and Mrs. James Mauer of the University of
Colorado at Denver. Chizu Kataoka, Saecko Oguma, and I
stayed at the Mauers'. Unfortunately Mrs. Mauer took 1ill
that day, and Professor Mauer prepared the food. No
matter where I stay, I am always impressed by the way
American husbands help with the housework.

On arriving in Denver, we had a rehearsal in the
afternoon at the place of Dr. Odon who hosted the Hirose
group, and in the evening there was folk dancing at his
other house. This being more vigorous exercise than
imagined, the following day some teachers had aching
backs and muscles.

The concert was held in the afternoon and again in the
evening the following day (October 5) at Corkin Theatre.
Some of us thought it was a little hard to give two full
concerts in a day, but the concerts took place as planned in
sympathy with the sponsor's reasons. The audience's
good reception blew away our fatigue.

Sponsored by Cultural Associations
(Austin, Minnesota)

On reviewing our past history on the airplane that took
us from Denver to Minneapolis, I was surprised to realize
we had visited Minnesota, a northern state, more
frequently than any other.

This year again the children performed in Austin, a
city of 20,000 or 30,000. We had nearly forgotten having
been there once several years ago. The reason that we
give concerts more frequently in Minnesota than other
places is that music and cultural associations of this state
actively sponsor the Suzuki Children's concerts. In
spreading the movement, sponsorship by local community
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groups is very good both in terms of economy and good
attendance.

In front of Austin's coat of arms.
(Extreme left is the author.)

The Locale of an Annual Summer Institute
(Stevens Point)

The first American summer institute was held here at
the University of Wisconsin at Stevens Point. When the
children performed fourteen years ago, Margery Aber told
me of her wish to hold a summer institute. "There will be
a fair amount of risk," I responded, but she said she was
prepared for that. Impressed by her courage, I remember
giving her an introductory film on talent education. Since
then a successful summer institute has been held every
year, gathering students from throughout the States.

A Hall with Fine Acoustics and Equipment
(Midland, Michigan)

Midland has Dow, the number one or two chemical
company in the States, and many people work there. The
beautiful and dignified appearance of the place reminded
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me that naturally a city's prosperity is affected by its

economy. . .
The hall was perfect both in terms of acoustics and

equipment, and although only half of the 1500 seats were
occupied, the audience responded enthusiastically.

The Home of the Reds
(Cincinatti, Ohio)

This was our first visit to this city of the professional
baseball team, the Reds, where talent education is also
popular. Staying three nights at the classiest hotel in
Cincinatti, everyone was pleased by the luxurious rooms.

That evening we were treated to dinner at the Spaghetti
Factory. The restaurant, a remodelled old railroad station,
seemed popular: it was quite crowded and we had to wait
a long time, but the food was fair. We received Cincinatti
Reds hats, and had a group picture taken to commemorate

the event.
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At Schiel Elementary School, a Cincinatti public
school, foreign languages are taught. Seven or eight
students studying Japanese welcomed us by singing
"Toryanse" (a Japanese equivalent of "London Bridge")
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and "Toys Dance Cha Cha Cha." I was moved to hear
them sing with good voice and pronunciation.

Since we had a leisurely day, here, we took the
children to the zoo, where a white tiger was the center of
attraction. Ihad heard of white tigers, but saw one for the
first time — it was a rare beast.

In Cincinatti, a workshop was timed with our visit,
gathering many teachers from throughout the States to
teach. Both workshop and concert ended successfully
with a capacity audience.

Here I squeezed a visit to a basic class of Cincinatti
University's School of Medicine. I learned much from
seeing Dr. Schertzer's experiment in vitamin C
neutralization of cancer-inducing material.

de Pasquale's Academy
(West Chester)

We were met at Philadelphia Airport by Linda Fiore
and host families, and an hour's drive took us to West
Chester. After a little rehearsal, we were taken to our host
families' places for supper, and started the concert at 7:30.
This was a rather tough schedule, but the performance
was great — enough to impress Robert de Pasquale of the
Philadelphia Symphony.

Ralph and Jane Armstrong, our host family, have a
spacious lot with two ponds. The following morning I
rose early, borrowed a fishing pole, and tried fishing with
an end piece of bacon as a bait. The moment I let it down,
a trout of about a foot bit. When I pitied and let it go back
to the water, this fish seems to have sent out a warning
signal, for there was no other bite after that, and I
regretted it a little.

On October 16, the tour children gave a joint mini
concert with American children for the Mayor at Franklin
Center located in the central square of Philadelphia. The
concert was followed by the presentation of a letter of
thanks from Mayor Wilson Goode.






