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The earlier period

The better environment
The better teaching method
The more training

The superior instruction.

(Five Mottoes of Talent Education)



Your contribution to Talent Education of St. Louis, the
publisher of Talent Education Journal, will be deeply
appreciated. Contributions made to Talent Education of
St. Louis are entitled to U.S. Federal income tax
deduction. Talent Education of St. Louis has been granted
an exemption from Federal income tax under Section 501

(C) (3) of the Internal Revenue Code.
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EDITOR'S NOTE
Masayoshi Kataoka

The headquarters of the International Suzuki
Association will be located in Matsumoto. This decision,
made at the International Suzuki Teachers Conference in
Berlin this summer, should make it possible to rapidly
convey Dr. Suzuki's ideas and teaching approaches to
members throughout the world.

Dr. Suzuki constantly refers to tone. The ability to
produce tone with natural reverberation is the essential
point of playing technique, whether violin, cello, or piano.
He emphasizes it anew in "My Lessons: Always Tone,
Tone, Tone." In "Instruction by the Suzuki Method," he
describes concrete points of his instructional approach.
The installment from his Ability Is Not Inborn describes
"how to train" in order to foster ability.

Around the same time of spring as the Violin School
Graduation, Piano School graduations are held each year
in various places in Japan. We would like to introduce
Kenkoh Aoki's report on this.

Soon after becoming an instructor, Ayako Tamura
went to Finland to teach. She records her fresh
impressions in "Teaching in Finland." "Encounter In-
separable from Bach" is a moving story of Kazuko
Umemura from her awakening to talent education to her
becoming an instructor.

A Suzuki father enters the stage after a long while
in this issue. We would be delighted if "Seeking the
Essence of the Suzuki Method" conveys the family life of

the Okubos to American parents.



MY LESSONS

ALWAYS TONE, TONE, TONE
—Give Life to Tone—

Shin'ichi Suzuki

I have one wish for every teacher, and that is that at
every Suzuki Method lesson each student be taught
aiming for fine tone, beautiful tone. Every child can
grow.

Please work hard so that all of your students will play
with fine tone. I know clearly that the quality of your
students' tone is the ultimate test of your ability to teach.

To successfully develop outstanding musical
sensibility and technical ability in your students, you need
to have them repeatedly practice review pieces, whether it



be four or five, daily with the tape. This requires proper
parental understanding above all else.

Helping parents realize that this is the way to create
ability and implement such practice habits is another
important role of the teacher.

Those who repeatedly practice the pieces they can
play daily with the tape are good Suzuki students. Their
ability multiplies quickly as they grow so that they
become students who learn new pieces with minimal
effort and progress rapidly.

This is what the Suzuki method is all about. This is
what I mean when I always tell parents: "Every child
grows, depending on the parent."

This is the same educational process that children
experience to master the mother tongue as they grow.
This isthe educational method by which every child
develops.

Let me ask parents from the bottom of my heart. If
this method is followed, every child will grow into a
human being with high ability and, without fail, also
achieve the highest levels at school. This is clear from
my fifty years of experience.

No ability is inborn; it is a result of the collaboration
between two responsible parties that foster every child
with high abilities and fine sensibility: "Every child
grows, depending on the parent" and "Every child
grows, depending on the teacher."

Talent Education, no. 80

p =4




ON THE PIANO SCHOOL
GRADUATIONS

Piano School Graduation
Unison Performance of Suzuki Allegro

Kenkoh Aoki

This year's piano graduations concluded with the
Tokyo graduation on March 31.

It is already twenty years since Shin'ichi Suzuki
started this through his desire to let the Suzuki method
serve piano education. Today Piano Study Group has
spread throughout the country, enabling piano education
by the Suzuki method. At present 1,300 teachers
participate, the number of their students amounting to
15,000.

This year Kanto and Koshin districts held the
seventeenth graduation; Kansai celebrated the sixteenth,



and Tokai the eleventh. Since two years ago, two-piano
unison performances have been included, which allows
nearly twice as many students to take part in the
graduation concert.

In Tokyo this year we tried unison performance of the
"Coronation" concerto of the first stage of the post-
advanced level; however, the "Apassionato" sonata, the
final graduation piece, has not yet been performed in
unison anywhere. I am sure these will be performed in
unison in future. The number of graduates from the third
stage of the post-advanced level this year was 103.

Thinking of over 7,000 students who graduate
different levels each year, I have been asking that
graduation recitals be held at least at Block level. This
started to be materialized thanks to the efforts of block
teachers, and now graduation recitals are held at over forty
places throughout the country.

This year the Tokyo A, E, G Block graduation recital
was held at Toho Seimei Hall on April 2 following the
Kanto District graduation; on April 3 Chiba B Block
graduation recital was held at Ichikawa Cultural Center. I
attended both, and found nearly twenty teachers
cooperating on each occasion. Student manners were
good; unison performances on two pianos were
impressive. After the recital, both at Tokyo and Chiba,
the teachers lined up on stage, and each student called to
the stage received a graduation certificate from his or her
teacher. This was a heart-warming sight.

I regret that I was not able to visit the other
graduations, but I imagine that they were similar

everywhere.
The letter I recently received from Kyoko Kono of

Tokyo says:

The Kanto District piano graduation already
celebrated the seventeenth anniversary this
year. I am deeply moved to observe the yearly
development of our gathering. Knowing this
innovative method in music instruction has



truly enriched the lives of us teachers who have
participated in it. Had I not encountered this
method, I would not have been able to discover
this self fulfillment.

This must be more or less the common thought in
every teacher's mind.

Mr. Suzuki listens to graduation tapes every year.
Although I know this is a tremendous task, he does not
complain about it at all. "Being able to listen to this many
children's performances every year, I must be the happiest
person in the world," he laughs.

Even limiting to the piano school, there were 7,300
graduation tapes this year. Just hearing this number
suggests near impossibility. In selecting performers at
graduations, we provided age limits and asked those who
had already played to refrain from playing again in the
interest of fairness, while the number of performing
students was also nearly doubled by the two piano unison
playing.

I felt that this year's performances, including those of
free pieces, were strikingly better than in former years.
This impression is not limited to me but is shared by Mr.
Suzuki and other teachers. I think the results of the
Suzuki method have spread.

Mr. Suzuki always says: "Fine to imitate a great
maestro. If students frequently listen to the study record
or tape, and if possible form the habit of playing with the
tape, everybody spontaneously masters the important
musical points from tempo, rhythm, harmony to the
technique of expression, and learns to feel the composer's
humanity."

"Listening to the tape" here means the importance of
having the child listen to it repeatedly every day as pointed
out by senior instructors; this is the reason why it is said
that "the Suzuki method is through the ear."



Teachers presenting graduation certificates
at the Tokyo A, E, G block graduation recital
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Chiba B block teachers .
at Ichikawa Cultural Hall, April 3

The other point, "play along with the tape" is what

. Suzuki started having Matsumoto kenkyusei (teacher
trainees) do several years ago. By this aproach the
students’ playing has been transformed. In Monday
Concerts at the music school, tape accompaniment has
become more frequently used than piano accompaniment;



in particular, violin pieces requiring orchestral ac-
companiment such as Mozart Rondo, Mendelssohn
concerto, or Tchaikovsky concerto are performed by
kenkyusei just like Thibaut, Kreisler, or Oistrakh.

Since Mr. Suzuki is suggesting that this also be
adopted by the piano school, I would like you teachers to
experiment.

Another thing: Mr Suzuki says that "the earlier
children start studying by the Suzuki method, the younger
their age of graduation." For reference's sake, therefore, I
tried classifying this year's graduation tapes.

According to this, the overwhelming majority of the
pre-elementary level graduates are five years old (six in
Koshin District); graduates are predominantly six in the
elementary level, seven in the pre-intermediary level, 9 in
the advanced level. Up to this point, the age of graduation
increases by level. The first stage of the post-advanced
level is divided equally among ages eleven and twelve.
The second stage were partly thirteen and partly fourteen.
Third level graduates were fourteen and fifteen in Kanto,
fourteen and seventeen in Kansai, thirteen and fourteen in
Tokai, and fifteen in Koshin. However, this survey
emphasized younger students amd is not comprehensive.

Last let me record the number of strikingly young
students: four three year olds graduated from the pre-
elementary level; three four year old from the elementary
level; six five year olds from the pre-intermediary level;
four eight year olds from the advanced level. Again, five
eight year olds completed the first stage of the post-
advanced level; one seven year old, two eight year olds,
and four nine year olds passed the second stage; one eight
year old and three eleven year olds graduated from the
third stage. This demonstrates young children's potential.
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The following pieces will be added to graduation tapes
starting from 1988:

1. The intermediary level: Mozart Sonata no. 15 in C,
K545 (record: Gieseking; for Book 6).

2. The pre-advanced level: Mozart Sonata no. 11 in
A, K331 (the former intermediary level).

All movements should be recorded without repeats.

Talent Education, no. 80
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TEACHING IN FINLAND

Ayako Tamura
Instructor, Kanto District

The author teaching in Kerava

From last February to the beginning of this year, I was
given the opportunity to teach at Kerava, Finland. A
teacher was on leave for childbirth, and I was asked to
substitute for her; I was also asked to hear the Finnish
teachers' tonalization before Dr. Suzuki's visit for the
European Suzuki Conference in April.

We were unable to do much with tonalization, how-
ever, because the teachers were busy. Since there are only
three Suzuki teachers in Kerava, they had much
preparation to do for the conference.

Kerava is twenty minutes from Helsinki by train. The
music school is a two-story building in which both Suzuki
and traditional methods are taught.






