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EDITOR'S NOTE
Masayoshi Kataoka

In August, 1987 the International Suzuki Conference
was held in Berlin, with 3,000 participants from 29
nations. Dr. Suzuki had a group of students play the first
movement of the Tchaikowsky violin concerto in unison,
Twenty years ago when a video tape of children playing
the Bach Concerto for Two Violins was first shown in
America, the event was a mind-opening sensation.
Unison playing of the Tchaikowsky concerto, one of the
most challenging works for violin, too, must have been
something hard to imagine for those who indulge in
common sense. The performance was a testimony Dr.
Suzuki offered to the world, of the teaching method that
fosters childrens' ability. We hope that one day the
Tchaikowsky Concerto will be performed by Suzuki
children all over the world as the Bach Double now is.

Mr. Kenkoh Aoki writes about Pablo Casals in the
latest installment of "A Pilgrimage through Records"
published in the Japanese language Talent Educarion. The
section relating to Japan is excerpted here. It includes an
interesting story about Mr. Sato, the founder of the Suzuki
Cello School and the first Japanese to have studied with
Casals.

In "Music and Painting Belong to the Same World,"
Dr. Suzuki writes about his daily thought on tone. This
issue's installment from his lecture series concerns full,
rich, ringing tone. It is important for teachers to always
guard against becoming used to scanty tone.

The final installment from Dr. Suzuki's book, Ability
Is not Inborn, explores heredity and the nurturing of
ability. :

Finally, the Mother's Note introduces Haruka Hoso-
numa's heart-warming story,"The Joy of Playing the
Piano."
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THE SUCCESSFUL INTERNATIONAL
CONFERENCE
IN WEST BERLIN

Shin'ichi Suzuki

The Eighth International Suzuki Conference was held
during the seven days between August 10th and 16th at the
International Congress Center, West Berlin. With 3,000
participants from 29 countries, it was a joyful and
wonderful conference. From Japan 400 teachers,
students, and parents participated. Friends from through-
out the world were all excited, and daily lessons and
concerts included examples of very fine performance.
Realizing the great worldwide progress of the Suzuki
method, I was truly pleased.

The opening ceremony was held at three p.m. on the
10th of August at the big hall with 5,000 seats. Thanks to
the good planning of the German executive committee
members, the first on the program was the Violin Concerto
in € minor by the late Karl Klingler, my teacher. Its third
movement was performed with the accompaniment of the
Berlin Symphony Orchestra under the baton of Koji
Toyota, one of my earlierst students from some fifty years
ago and now a professor at the Berlin Hochschule.

The soloist, Rudolf Gihler, gave a wonderful
performance. This was followed by the opening address
by Doctor Hanna-Renate Laurien, head of the Berlin
Municipal Education and Culture Department.
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The concert at the opening ceremony.



Next came students' unison performances, which had
the luxury of being accompanied by the Berlin Symphony
Orchestra: first Mendelssohn Concerto, third movement,
then Vivaldi Concerto in a minor, first movement. As
pieces progressed, cellos and violas were added until the
stage was filled with nearly 1,000 students who joined in
the grand international unison playing for the opening
ceremony. With beautiful acoustics, the 5,000 seat hall
was quite wonderful,

The concert that began at 7:30 in the evening on August
14th, also accompanied by the Berlin Symphony
Orchestra, was a memorable event. The program started
with a unison performance of the Tchaikovsky Violin
Concerto, first movement, by three Suzuki class students:
Chizu Kartaoka, Yuriko Watanabe, and Elizabeth Jones.
Hearing this for the first time, I think instructors from
different parts of the world probably experienced some
emotions. It was a beautiful, musical, and fine
performance.

This must have been the world's first unison
performance of the Tchaikovsky concerto with orchestral
accompaniment by three soloists--I am sure those who
heard it were surprised. This was an attempt to
demonstrate to the world an aspect of our educational
approach.

The Tchaikosvky movement was performed again in
the August 15th concert, this time by seventeen students
including foreign participants. This, too, was a beautiful
musical performance (with tape accompaniment). This
type of educational concert involving unison playing will
eventually start throughout the world.

Again, the twenty-piano unison performances included
in the farewell concert on the last day of the conference
were the first in world piano circles, which must have
surprised people as an innovative, rare attempt. Many of
the performers were small students ,

The pieces performed were Bach's "Two Minuets and
Gigue"Daquin's "Le Coucou," Mozart's Turkish March,
and Mendelssohn's Rondo Capriccioso, all on twenty



pianos played internationally. The performances were
wonderful. This approach by the Suzuki method will
probably become an international phenomenon.

In May 1987 in Matsumoto, a hundred students
participated in ten piano unison pcrformances in a concert
of 26 pieces at the Musical Culture Hall. The stage was
large enough at the main hall in Berlin to accommodate the
twenty-piano unison performance. This is a new event in
the piano world worthy of special mention.

The Suzukis with Eberhard Diepgen,
Mayor of West Berlin, and his family.

Another red letter event at the Berlin Conference is our
report on the actual example of the fact that "brain injured
children also grow."

Under the instruction of Emi Ogawa, Violin School,
Kantoh District, Hiroyuki Takahashi started lessons as a
three year old brain injured child. The superior ability
developed by the eighteen year old Hiroyuki was
demonstrated. I introduced Hiroyuki before he played.



Although he could not even talk at three, he happily
started violin; later he took lessons from Noriko Shimizu,
then Hiromu Yasuda. He practiced well every day,
acquiring ability progressively by the Suzuki method.
Today, after fifteen years, he has the ability to play the
Tchaikovsky Concerto.

So I asked him to participate in the Berlin Conference.
He performed beautifully in the unison group of
Tchaikovsky Concerto, first movement. I was moved to
tears listening to that performance. Many foreign teachers
also listened in tears.

This is an example of educational issues that I address
to the world: the wonder of life's action, by which “every
child grows; everything depends upon how he is raised."
Friends, extend your effort in ability development to
unfortunate brain injured children. Hiroyuki has become a
happy youth of superior ability thanks to the love of his
parents and teachers. He is a precious example indicating
how a brain injured child can grow with the highest ability
in the world.

Let me offer my heartfelt gratitude to his parents and
teachers.

(The design at the beginning of this article is the symbol of
the Eighth International Conference.)

Talent Education, no. 81.



PABLO CASALS
(1876-1973)

(A Pilgrimage through Records, no. 9, excerpts)

Kenkoh Aoki

Yoshio Sato Departs for Prades

World War II led not only Europe but the entire world
to affliction and starvation. We were no exception.
Everyone lost his path of living, working men were drafted
to the front, and even women were pressed into labor
service. The final tragedy came with the atomic bombs on
Hiroshima and Nagasaki.

After the war I worked at the Kiso-Fukushima factory
with Mr. Suzuki, but I returned to Tokyo when the Talent
Education Institute was founded. After three years of
devotion to this movement, I temporarily left the institute
for personal reasons and returned to the publication of a
music magazine called the Disk.

- About the fall of 1951, I received a sudden visit from
an old friend Yoshio Sato, later a director of Talent
Education and a cello instructor. "While looking through
Newsweek, I saw an article which says that Casals lives
in retirement in Prades near the Spanish border. I must go
there and study with him. This has been my dream since
my Peking days. Please let me go. I am asking you for a
life time favor,” he said. I could do nothing to divert
Yoshio's single-minded resolution. Fortunately, the
Yomiuri Press, he said, had offered a travel grant and
stipend on condition that he bring Casals to Japan; the
only question was how to help support his wife Yuriko
and their young children.

e — s i
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Come to think of it, in that difficult period following
the war, it would have been impossible for anyone with an
ordinary amount of determination to think of leaving the
family to study with Casals.

In return for my assistance, I was able to learn through
Yoshio Sato about the recent situation of Casals, and a path
for correspondence was also opened.

In postwar Japan, the whereabouts of Casals were not
at all known. Let me quote Yoshio Sato's first letter:

Behind the town of Prades rises Canigou of the
Pyrenee Mountain Range, which is all white with snow. A
little like a Shinshu town, it is cold here but the air is fresh.
The population is 4,000. There is a small main street, and
there is only one hotel. Almost all the villagers are
Catalonians. Although I had a hard time because I could
not communicate with them in French, I found them very
kind. Near the end of town, on the left side, I saw a stone
gate with an iron grill. A small two-storyed house inside
belonged to Casals. I arrived there aound 10:30 on the
morning of November 21, 1951. When I pressed the bell
without bothering to put down my instrument and luggage,
a maid came out and showed me upstairs, saying nothing.
I found Casals writing a letter. He wore a woolen hat, the
kind a child would wear. On noticing me standing lost at
the entrance, he rose, approached me, and shook my hands
firmly, saying, "Welcome, welcome." 1 was so moved
that I did not know how to check my overflowing tears.

"You have travelled a long distance. You must be
tired. Go to the hotel and rest. Bring your instrument in
two or three days,” Casals said, comforting me like a
father.

When I returned with my cello to take his test, he said,
"Play something for me." I played Bach's Unaccompanied
Cello Suite, no. 1. Insane as I was to play Bach in front of
Casals, he said, "I am impressed that you studied to that
extent on your own. From your letter last year and again
from your performance now I know that you have studied
with my records. From now on, I will teach you myself."
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(Note) This and five other letters carried in the Disk
were also published by the Casals Association as a booklet
titled Thoughts of Casals (free).

Special Casals Issue of The Disk

When Yoshio Sato's reports on Casals started to come,
The Disk published a special issue celebrating the great
maestro's 75th birthday. Contributing Disk members
included Araebisu (Kodoh Nomura), Zenkichi Nakamura,
Shin'ichi Suzuki, Takeo Murata, Takuo Saijo, Masao
Heiwa, Shigeru Sugiura, and Susumu Sono. The Tokyo
Disk Club held a concert of recorded music under the name
"An Evening with Casals," and collected congratulatory
messages and signatures from members. This spread to
Disk Clubs in 61 cities of Japan. A signed notebook was
also returned from Hiroshima. These two signature books
were sent to Casals as a gift. It was fortunate to have
Yoshio Sato in Prades to explain to him about the "Casals
Special Issue" and the album of signature books. Casals
responded with a thank you note:

Dear Mr. Aoki:

I would like to communicate through you how
moved I am to receive kind words from the members
of your magazine and music lovers.

I heartily thank you for the special issue of your
magazine with which you honored me and the
particularly warm feelings contained in the beautiful
signed album.

Please convey my deep gratitude and respect to
your country. I wish to be acquainted with it and its

music lovers.
May 27, 1952
At Prades
Pau Casals

Casals later wrote of Japan as follows:
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Although I have received frequent invitations from
the distant Far Eastern countries, I have not yet
resolved to accept any. Especially due to inter-
mittent headaches from 1920 on, I have had to be
careful.

However, I heartily wish to know Japan.
Japanese music lovers have constantly respected me
from long ago. Japan may be one of the countries
where my recordings have sold most.

He also wrote elsewhere:

An album came all the way from Japan containing
signatures of several hundred Japanese who heard
records of the Bach Festival. Inside the cover it said
"Hiroshima," and there was a young signature of
perhaps a four or five year old. Even if some
misgivings had still lingered in my heart as to the
adequacy of my performing at the Bach Festival, this

Japanese child's message would have blown them
away.,

S
*@p
3
Casals Visits Japan
On April 6, 1961, Casals arrived at Haneda Airport
accompanied by his wife Martha and his disciple Joichiro
Hirai. They were met by those from Tokyo Broadcasting
Company who sponsored his visit, Kosaburo Hirai and his
family, Yoshio Sato and us. We followed the Casals' car
to the New Japan Hotel where they were going to stay.
After a little rest, I was able to meet Casals for the first
time. When Mr. Sato introduced me, Casals said, "Oh,
Aoki," shaking my hand firmly with his warm hand. I
was moved. Mr. Sato interpreted for me: "This is a tape
which collects rare recordings from your first Columbia
albums. Let me give this to you to commemorate your
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visit to Japan." Casals seemed to be thankful as he
nodded; he looked at the list of pieces written in back, and
spoke to Martha who stood by his side.

4

From right: Kei Ikeda (a Disk member), Casals,
Yoshio Sato, author.



14

On the seventh a reception and party were held at the
Tokyo Kaikan with people in music fields.

We of Disk awaited him, having prepared an exhibit of
Casals records, new and old, in a corner of the hall. When
the party was almost over, Casals and others walked over
ushered by Mr. Sato. When he was told that all the
records were his performances, he stopped in front of the
records with a surprised look. Then, surrounded by many
disk fans, he reminisced of the old days.

Starting on the eighth, a
special concert was given three
days in a row by the Tokyo
Philharmonic with Casals
conducting. Joichiro Hirai gave
two concerts followed by a cello
rehearsal and a workshop.
Then at 10 am on April 16, the
Talent Education Institute held a
"Welcome Concert for Maestro
Casals" at Bunkyo Public Hall.
The pieces prepared by the
violinists were as follows:

Casals looks at the records

surrounded by Disk fans.
1. Twinkle Variations, Shin'ichi Suzuki
2. Perpetual Motion, Shin'ichi Suzuki
3. Minuet No. 2, Bach (in two parts)
4. Concerto in a minor, first movement, Vivaldi
5. Concerto for Two Violins, first movement, Bach
6. Largo and Allegro from Concerto Grosso in d

minor, Vivaldi

At 10:05, a big black car glides in. The maestro walks
through the cameramen. He raises his hand in greeting at
the thunderous applause. On entering the hall and seeing
litde children filling the stage, his face breaks into a smile
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heart, of desire of a better world. And this is what
has impressed me most in this country. The
superlative desire for the highest things in life and
how wonderful it is to see that the grown-up people
think of the smallest like this as to teach them to
begin with the noble feelings, with noble deeds.
And one of these is music. To train them in music,
to make them understand that music is not only
sound to have to dance or to have small pleasure,
but such a high thing in life that perhaps it is music
that will save the world.

Now, I not only congratulate you, the teachers,
the grown-ups, but I want to say: my whole respect
and my heartiest congratulations. And another thing
I am happy to say at this moment is that Japan is a
great people, and Japan is not only great by its
deeds in industry, in science, in art, but Japan is, I
would say, the heart of hearts, and this is what
humanity needs first, first, first.

Mr. Suzuki Welcomes Casals.
(Bunkyo Public Hall)



Casals surrounded by Suzuki children.

On November 13, 1961, the year he visited Japan,
Casals was invited by President Kennedy to perform in a
concert at the White House. Before Kennedy and 150
guests, Casals performed the Mendelssohn Piano Trio No.
1 with Schneider and Horszowsky, Five Small Pieces by
Couperin, and at the end the "Song of the Birds." The
album of this concert includes a record of Casals' speeches
(CBS Sony).

Casals died in San Juan, the capital of Puerto Rico,on
October 23, 1973, a little over one month before his 97th

birthday.
His was a life so pure and full of love. His art was

great. It felt as though a giant star fell.
On hearing the news, I wrote a note of condolence to

Mrs. Casals. She responded as follows, quoting Casals’
words:

Let your life be young, always young. And I
would like you to tell the truth to the world.
Virtue, love they constitute the true world.

Let's have love, love, peace.
June, 1973, at Central Park, New York

I am grateful for your heartfelt thoughts of
condolence for my dearest husband. Thank you for
your beautiful, moving words. Thank you also for
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the photographs and magazine dedicated to the
memory of my husband. I was also deeply moved
by the tape. I will treasure all of these.
Maestro Casals will live eternally in the hearts of
those who loved and understood him.
Martha Casals

Talent Education, no. 81
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MUSIC AND PAINTING BELONG
TO THE SAME WORLD

Shin'ichi Suzuki

"Strings are mindless
They only sing forth the heart of those who let them

ring.

It was one morning when I was writing the above
words in a dozen ranzaku (long strips of paper for poetry)
that I had composed on the essence of musical

performance. _
I was thinking of society in which many students

simply search for and hammer out notes on the piano with
neither musical sense nor a singing heart.

Whether during home practice or at lesson, those small
students only think about hitting the correct keys, as they
single-mindedly search for the notes of the piece and
hammer them out. The piano produces sound, even if
hammered, even if by those with no music and no song in
their heart.

One day long ago I laughed to see a kitten walk on the
piano keyboard, which sounded with each step. Even a cat
plays the piano recalling this scene, I thought it
would be fun to show you a picture in which a similar

kitten walks on the piano keys, producing sound.
In the world there are so many students who imitate

the performance of a kitten who merely produces sound.
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with it, and help develop musical sensibility and a singing
mind. If this training is given thoroughly, everyone
gradually acquires higher musicality this is the
Suzuki method. Through constant and repeated practice of
this, every child develops a sense of beautiful tone, a
musical, singing heart, and outstanding sensibility.

In the world there are so many students who imitate
the performance of a kitten who merely produces sound.

In piano as well as in string instruments, mere sound 1S no
good.

"Strings are mindless
They only sing forth the heart of those who let them
ring."
If superior sensibility and superior singing mind are
acquired as a result of good education, it means that the
child is developing as an individual with truly superior
human ability as an individual with a lofty mind. This
happens spontaneously, before you realize it.
The heart of of those who let them ring . . . in other
words, in the world of music, in proportion to the player's

humanity, his heart is clearly reflected in the tone from the
strings.

Paint brushes are mindless
They only reflect the heart of those who
paint.

Now, I started to feel like saying that painting belongs
to the same world as music with the heart that produces
tone and the ability to produce it: the superior sense,
sensibility, and heart that are created through fine arts
education are exactly the same as those created through
music. So, I calligraphed in tanzaku: "Paint brushes are
mindless / They only reflect the heart of those who paint."
I sent one each to Instructors Tsukikusa and Yoshizawa
who teach painting as members of our institute. They were
both quite pleased and agreed.

Obviously every field of art fosters a beautiful heart
and high ability; art education is one of the most important
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and wonderful areas of education in the human world.
This applies to painting, too.

I have long repeated that "art is man." This means that
art, whatever the form, creates the man. Painting is no
mere game. I would like parents to recognize this in order
to foster humanity in your children.

Talent Education, no. 81

Man is a child of the environment.

Sound breathes life—-
Without form it lives.

Strings are mindless
They only sing forth the heart
Of those who let them ring.

——Shin'ichi Suzuki

Your contribution to Talent Education of St. Louis, the
publisher of Talent Education Journal, will be deeply
appreciated. Contributions made to Talent Education of
St. Louis are entitled to U.S. Federal income tax
deduction. Talent Education of St. Louis has been granted
an exemption from Federal income tax under Section 501

(C) (3) of the Internal Revenue Code.
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LET THEM PLAY HOLDING THE FROG

A Unique Teaching Tool

Shin'ichi Suzuki

Over the years, I have searched for effective ways to
teach how to bow. Just recently, at the Talent Education
Institute's Monday Concert, in which students play solos
in the Hall, I found that they clearly improved in quality
and tone when they played with their thumb on the mother
of pearl.

This is probably due to the fact that, in this way, the
thumb has greater strength for controlling the bow hair so
the tip of the bow is more balanced, giving vitality to the
resiliency of the hair, and resulting in rich, vibrant tone.
At lessons, please test how a strong thumbnail can control
the tip for powerful tone.

One way to do that is to hold the frog, and, with a
strong thumbnail, say "panda,” balancing the tip. Lower
the tip, with just the thumb, little finger, and index finger
on the bow; then play. As a separate test, let the student
hold the bow with a firm tip. Have him check how strong
the tip is, by pushing up against it with his left hand. The
student should gradually get stronger. The teacher should
also test whether the tip is strong or weak, and encourage
more control. This training with just three fingers should
yield considerable results.

Please work on this at every lesson to improve control
of the tip. Let the student play, the Chorus from Judas
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Maccabaeus, etc., and help his tone to become gradually
richer and more powerful.

Assign the student to practice his current piece daily at
home with this bow hold. Listen every week to see what
progress is made. Of course, it is also good to assign
former pieces to be practiced the same way. Constant use
of this bow hold will mean gradual improvement in tone.

Have some students even perform with this bow hold
at recitals; it is a good experiment in terms of study. Right
now I have my teacher trainees try this every day. I
believe that this is an effective, valuable new teaching

guide.

The Role of the Elbow in Producing
Powerful Tone

An important question is the placement of the elbow.

The elbow should be forward, below the horsehair. The
correct relationship between the shoulder, arm, and
horsehair is important in producing tone. Have the
student make small semi-circles to the left in front of his
body, then reproduce the same motion when playing on the
string.
This excercise utilizes both hands. First, extend the
left hand, palm up, in front of the body. The right arm
assumes the playing posture for the A-string (check bow
angle, and make sure the back of the hand is parallel to the
floor, with the wrist relaxed) then the elbow rests on the
fingers of the left hand.

Now, moving the left hand and right elbow
simultaneously, make many small circles. First practice
circles to the right, then also to the left.

When the student can do both properly, the next step is
for the left hand to support the right arm with its fingers
wrapped around the right corner of the elbow. As the right
arm moves clockwise to make circles, support the elbow
movement by pushing it with the left palm and fingers. In
other words, the left hand moves the right elbow (arm) to
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the left, using finger strength, and helping form the habit
of applying power to the right elbow or arm.

If this exercise of applying a leftward power when the
right elbow/arm is producing tone is habitually practiced,
the student's tone will become stronger and richer. Please
try this enthusiastically so that all your students will play
with rich, beautifully vibrant tone. It is a delicate matter,
but I think an important basic approach for creating the
ability in the right arm to produce refined tone.
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After the student has done the above exercise securely,
add a second instruction.

Put the left hand this time palm down, on top of the
right arm, again with fingers around the far side of the
arm. The thumb should point down, touching the elbow.
(See photos.) Again make small circles, moving the left
hand and right elbow together. Apply pressure downward
with the left hand. This exercise also helps enrich tone.

Please study this point immediately, and apply it to
your instruction so that all your students will play with fine
tone.

Talent Education, no. 81


















































































