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EDITOR'S NOTE
Masayoshi Kataoka

Whether in art, academic study, or sports, in developing
ability it is crucial to have a good model and learn with it as
the teacher. The Suzuki method fosters children's ability
by having them daily listen, as their models, to outstanding
performers' recordings. Children catch everything from
those performers, and gradaully absorb what they catch.
In "One Lesson, One Point," Dr. Suzuki repeatedly
encourages practicing with the tape.

Shigemitsu Yukawa's "Summary of the Suzuki
Method" describes a profound impression he received at
this year's national concert. Hachiro Hirose's "Ability
Calls Ability" recounts Mr. Suzuki's first encounter with
Masaru Ibuka of Sony. )

Dr. Suzuki's Lecture on Music Instruction series
presents eleven important basics of violin playing
technique. We also present a new installment from his
"Ability Education in Music."

Shuko Kanda who wrote "Memories" is the daughter of
Yoshiak who founded the Kohitsuji (Little Lamb)
Kindergarten in Toyohashi. She recalls the founding days
of this famous talent education kindergarten. "With My
Three Sons" is a note by a mother from Nagoya.



TO KNOW
THE GREAT WORKINGS OF LIFE

Shin'ichi Suzuki

Having been given life on the globe, which is just one
of the innumerable stars in the universe, I am turning
ninety this year (I was born in 1898).

I have trod a path on this earth for ninety years, during
which I have acquired the ability to think and know. 1
have become one of those human beings who think about
life and know various things about the existence of the
human race on the globe.

I have come to know that everything is a matter of the
existence of life; I have come to know the great workings
of life. Life, I have discovered, is a summary of the



growth from the day of birth, of a lifetime of trodding from
birth during which one absorbs ability in every aspect.
Over fifty years ago, I was startled to realize that children
all over the world acquire, as they grow, the extremely
high ability of fluently speaking the mother tongue.

Through subsequent study, I came to know clearly that
in a baby born today there was absolutely no such thing as
inborn ability; that everyone was born in the state of white
paper, that every ability developed only through the
workings of life. This is what I mean when I always say
"Man is a child of the environment."

Though born as a child of man, if fostered by wolves,
any baby anywhere in the world will turn into a wolf girl
or a wolf boy. I can also develop tone deafness in any
baby.
Everyone in the world should clearly know that all
babies on earth are equally endowed with the wonderful
workings of life, and that ability is solely a matter of
fostering it.

Since fifty some years ago I have been searching for
the educational conditions of the mother tongue under
which all children develop with superior ability, and
developing a method of-music education for young
children. Today it has spread to over thirty countries
throughout the world, with over three hundred thousand
children studying music by the "Suzuki method."

Even if a child is born brain injured, life creates and
develops ability.

Takahashi, a brain injured child, happily started violin
by the "Suzuki method" at age three. Today, fifteen years
later, he has developed as a student with the ability to
perform, musically and in an accomplished way, the
Tchaikovsky concerto, one of the world's highest
masterpieces. Having graduated from the high school
section of a special school, he is studying with me at
present. Certainly, everything depends on how a child is
raised.

Again, at the National Concert at Tokyo in March this
year, seventy students who gathered from throughout the



country beautifully performed in unison, perhaps for the
first time in the world, the first movemerit of the
Tchaikovsky concerto. They included three eight or nine
year olds. The unison playing of Vivaldi a minor by two
thousand students five years old and older was also a
lovely performance. Forty some years ago, this concerto
was an entrance examination piece for a music school in
Tokyo.

Depending upon how he is raised, every child develops
outstanding ability through my experience over fifty
some years, I have come to realize clearly the great
workings of life which enable this.

Now is the time for educational circles throughout the
world to wake to this fact as quickly as possible. I
consider it our greatest mission to create the educational
method by which every child develops with superior ability
as in the mother tongue, and to create a new world of the
human race.

This is my heartfelt appeal, my heartfelt request, to the
world's educators and parents for the sake of all children's
happiness.

Let us create a new era.




Primary School Education

An educational experiment at elementary level was
conducted, to test my educational method of ability
development by the mother tongue approach, starting in
April, 1948 at Hongoh Elementary School in Asama on the
outskirts of Matsumoto City.

A single class of forty first graders was educated by the
method: the material was taught and daily repeated to create
ability whether in language or math. Then new material
was added little by little for daily training, thus fostering
ability in every student. Again some more was added and
students were daily trained. This was the same as
education in speech, and every child grew, powerfully
acquiring ability.

By the time they were fourth graders, those forty
students had developed high ability. The instructor was
Shigeki Tanaka.

This is reported in Rakugo sasenai kyoikuho (An
Educational Method which Does Not Create Dropouts) by
Shigeki Tanaka, Simul Publications. I encourage you to
read it. [TEJ nos. 1-12 serialized a book by the same
author, Yoji: sodatekata hitotsu (Young Children:
Everything Depends on How We Raise Them, or Child

Education by the Suzuki Method).]




ONE LESSON, ONE POINT
This Is My Practice

Shin'ichi Suzuki

I know clearly that, depending on how he is raised,
every child can acquire outstanding musicality and that
every student has the potential to develop superior,
beautiful, fine tone. I have always given lessons to
students with a serious attitude and with a belief that the
responsibility to foster that ability to an accompished level
lies in me.

In order to help students develop musical sensibility,
we must ask parents to guide children so that they will
form the habit of repeated practice at home with the study
tape.

This is how to develop ability. Let children repeatedly
play at home four or five former pieces with the tape. To
repeat this daily as education for developing skills and
musicality is my responsibility as well as parents'
responsibility at home. "All of my students have grown
beautifully through following this method.

If this is practiced, every student grows while
developing skills and musical sensibility. As proof of
developed ability through practicing former pieces, a
student begins to learn a newly assigned piece faster.
When he can play it with the tape at lesson, I can tell that
he has been repeatedly practicing former pieces at home.

It has been customary to have a student play his newly
assigned piece with the tape at lesson.

I would also like this to be practiced in piano
instruction. This is the method for helping children acquire



musicality and heighten their ability through constant
reviewing. This is the Suzuki method.

Every student becomes accomplished through this
method of home practice. I would like instructors to
seriously ask parents to carry out home practice. I have
come to know clearly through many years of experience
that this is a crucial element of instruction for fostering
students beautifully.

In our method, to see it practiced at every home
constitutes one of the skills of the instructor.

It is not allowed in our method to let a student who
does not develop continue at a lazy pace. I have been
engaged for many years in serious education through love
which fosters every child beautifully.

Now, this is what my lesson is like 1n class.

First, I have the student perform his assigned piece. I
listen for the musical development in his tone.

In violin instruction, there are eleven or twelve
methods for producing tone. While listening to the student
performance, I recognize various flaws in his playing, but
try to find the most important problem for this particular
student at this particular moment.

Then I select one approach to tone production and bow
maneuvering and thoroughly instruct him in how properly
to produce good tone. I limit myself to this single point.

In other words, this is "one lesson: one point." I select
one of the dozen or so approaches to improving tone, and
let the student practice playing properly and beautifully. I
teach him the tone and practice approach securely, assign it
as this week's homework, and the lesson ends. When he
can accomplish this, at the next lesson I give him another
one-point lesson on tone production. My lesson is
designed to help the student progress step by step toward
beautiful and accomplished tone. Its purpose is eventually
to develop wonderful tone through a dozen or so methods.

It is no good to fix many bad points saying this is bad
and that is bad. When you have your student practice one
point thoroughly at home, his tone and technique gradually
improve, but he does not progress much if you instruct



simultaneously in many areas, because that leads to total
confusion.

My lesson consists of one point. It is brief because I
only instruct toward better and better tone, and let the
student practice producing tone properly.

I would like these two approaches to be tried also
in piano instruction. Let me ask you to foster in every

child fine musicality and the ability to produce outstanding
tone.

Talent Education, no. 84




10

A SUMMARY
OF THE SUZUKI METHOD

The Thirty-Fourth National Concert

Shigemitsu Yukawa
Board Member

The finale with Mr. Suzuki

Spring has come again this year to the Budokan with
the sound of Suzuki children's grand unison playing.
"The Suzuki method is in ‘good health," I felt, as I was
moved by the superb concert. I still enjoy its lingering
reverberation.

Although this is personal, our oldest daughter who,
representing the pre-elementary level graduates eight years
ago, received the certificate from Mr. Suzuki with a bow
and was rewarded with an ovation, is about to enter
college. The improvement observed in the level of the
annual national concert during this interval is simply
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extraordinary. This year over sixty students performed in
unison the first movement of the Tchaikovsky violin
concerto in D Major, a piece regarded as a major work in
the violin repertory. This first attempt in the world stirred
the audience in a whirlpool of emotion.

I wonder if it is all right to keep the achievement of the
national concert, a summary of the Suzuki method, as
something that only talent education—related people enjoy.
No greater musical festival exists. This national concert is
one that would be hard for adults to reproduce anywhere in
the world. As long as that is so, we should introduce it to
more people, and greatly publicize it for the sake of
children's happiness in the world. The distances between
us and various parts of the world are being shortened by
the day. "Japan may be the most blessed materially, but it
is the poorest country spiritually,” we have been criticised.
We should proudly respond: "We have the Suzuki method.
Parents in the world, let's foster our children beautifully."

Next year, Mr. Suzuki is turning ninety-one. The
International conference will be held in Matsumoto. The
junior college will also open in 1989. There is much to be
done. Let's broadcast by satellite next year's national
concert live to the entire world. If this is materialized,
international citizens may gain a fresh view of Japan.

I recall that Pablo Casals, the great Spanish cellist and
this century's great musician, commented that "Music will
save the world" when he heard Suzuki players in 1961 at
Bunkyo Public Hall.

Being present at the national concert that was filled
with Mr. Suzuki's spirit, I was given boundless energy. 1
am grateful that I could take part.

Talent Education, no. 84
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ABILITY CALLS ABILITY
With Suzuki Children

Hachiro Hirose

Violin instructor
Board member, Talent Education

Encounter with Masaru Ibuka

I went to Matsumoto in 1949 to study as a member of
the Talent Education Institute's first teacher trainee class. I
began giving lessons by the method in Tokyo in 1951.

Ten years or so later, Mr. Suzuki came to Tokyo one
day and said, "I'm seeing Mr. Ibuka of Sony today. Come
with me." When I mentioned that I had children's lessons,
he said, "You can give lessons any time. I am seeing Mr.
Ibuka for the first time. Watch what a human encounter is
like for your future referénce." Naturally I gladly
accompanied him.

I was surprised by what Mr. Suzuki said when we
were having lunch. |

When he travelled to Kansai, he said, he saw someone
for the first time in a hotel lobby. Their eyes met and they
started to talk like old acquaintances. This person totally
endorsed talent education. This was Soichiro Ohara of
Kurashiki Rayon and of the famous Ohara Museum of Art.
"I am a little tied up now, so let me introduce someone
who I am confident will help you,"” Mr. Ohara said and
suggested that Mr. Suzuki see Masaru Ibuka.

Finding that this was a convenient day for Mr. Ibuka,

Mr. Suzuki was visiting him.



We met him in the Ginza in the late afternoon.
Powerful as usual as when performing, Mr. Suzuki
discussed the theory of his mother tongue approach, while
Mr. Ibuka enthusiastically resonated.

"I'm here because I'm looking for someone to share
this task. How do you feel?"

"I'd love to do it."

"I'm not looking for someone who says 'that's a good

idea' and helps a little; I 'm hoping to meet a person who
will stake his life on it."

"I will, I will."

Wimessing this dialogue at dinner on Mr. Ibuka's treat,
I found this an unforgettable moment.

The First Teacher Trainee Class

When Mr. Suzuki began his talent education
movement, more and more violin teachers gathered in
response. Mr. Suzuki started to instruct those teachers in
how to teach children.

Thinking he had to foster teachers who would
seriously carry out his method of violin education, who
would hand it down as precisely as possible, he was
looking for teachers-to-be. At that point I met him and
studied with him, living in Matsumoto. I was like one of
those traditional live-in students.

There were only four students in the earliest class of
teacher trainees, but there were many subjects to study:
besides Mr. Suzuki's violin playing method which now
has worldwide fame, we studied composition, philosophy,
and even math.

Once, Mr. Suzuki brought out a letter that I had sent
him. "Thank you for your good letter," he said. "But look
at this handwriting. The first page is beautiful, isn't it?
From the middle of the second page to the third page, it's
disorderly compared with the first page, don't you think?
Music is the same. Try writing it over." So, I rewrote it in
the next room.

What did Mr. Suzuki teach us?
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As he took me to meet Mr. Ibuka, Mr. Suzuki also
took me, among many other times, when he was meeting a
92 year old religious leader.

And in the train from Matsumoto to Tokyo, he would
avidly talk about the theory of talent education and its
importance to an old peasant woman who happened to sit
next to him.

Early Development Association

Mr. Ibuka founded the Early Development Association
(Yoji Kaihatsu Kyokai), and I was asked to handle its
violin class.

I accepted the job on condition that I teach only on
Saturdays. I was at a loss to find that fifty students had
gathered. Particularly since the program had the objective
of scientifically following small children's growth, we
limited the enrollement to 2, 3, and 4 year olds, reducing
the number to 30. Although I thought an even smaller
group would be preferable, I compromised due to the
enthusiasm of the parents who seemed to anticipate that
something particularly good was in store.

The First Few Lessons Are Decisive

Twenty years ago, when 64 American College teachers
of talent education came to observe us, my students
performed for them at the Kawai Hall, Shibuya. I
remember that they were surprised to hear my thought: the
lessons in the first few months determine how children
grow.

Repetition of what is proper fosters proper ability, and
this is what consitutes accomplishment. Repeating what is
poor, of course, is the opposite of this. Thinking of how
to help them form good habits, I seriously faced the thirty
Yoji Kaihatsu children.

The first month was spent discussing with mothers
how to foster children and explaining that I was accepting
only those who could keep promises. "I will never fail to






