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EDITOR'S NOTE

Masayoshi Kataoka

An old saying goes: "The soul of a three year old lasts
till age one hundred." It means that the nature and
sensibility fostered in a child by age three remain
unchanged until he is one hundred. How a child is raised
in infancy is crucial enough to determine his entire life.
This, too, is the only period when superior musical
sensibility develops. I would like to ponder more deeply
than ever Dr. Suzuki's words: "Every child develops;
everything depends upon how he is raised."

In his response to the graduation tapes, "Fostering
Rich Tone," Dr. Suzuki makes a strong statement about
fostering in every student the ability to produce beautiful,
superior tone.

The 1988 Suzuki Children again left deep impressions
in various places during their one-month fall tour. We
introduce reports by Dr. Masaaki Honda, board member,
and Hiroko Ishikawa and Kazuhiko Osaka, violin
instructors.

The installment from "Lectures on Music Instruction”
concerns instruction in string tone that rings with beauty
and "two-tone vibrato."

This issue concludes the installments from Dr.
Suzuki's "Ability Development in Music."

"A Mother's Note" was written by Kano Kawamura
of the Osaka chapter who transcribed music into braille
while raising her blind child.



FOSTERING RICH TONE

Shin'ichi Suzuki

I give lessons for the beauty of tone, the richness of
tone. New students I teach at our conservatory make
efforts in preparing the assigned piece without much
progress in tone. As they gradually begin to understand
my lessons, they start emphasizing tone exercise at home.
When that happens, they take the first step toward a great
musical development.

I am sure you teachers also find those who play with
rich, beautiful tone to be the best among your students.
To teach every student to produce superior tone is my joy
and desire. I am still searching, as I have in the past, for a
good instructional method for producing rich tone.



My Plea to All Suzuki Method Teachers

I would like to ask you to focus your strength on
making your own tone richer and more beautiful and on
giving lessons that will develop your students' tone. This
applies to piano, violin, flute and cello.

It has been clear to me that the quality of musical
instruction lies in the quality of tone instruction.

Music belongs to "the world of tone."

Always seek to make your tone more beautiful; seek to
give life to your tone. Study toward richer tone.

I would like teachers nationwide to study tone
production this coming year, and to instruct every student
in beautiful, rich tone.

How will the tone improve your student's graduation
tapes next spring? I look forward to listening to them.

Right now I listen to graduation tapes every morning
from three. Since long ago it has been clear that the
quality of student tone mirrors the quality of the teacher's
instruction. This year I find teachers whose students have
remarkably changed to become more beautiful and richer.
I am very pleased, and, as I listen, I thank those teachers
with heartfelt thanks for their contribution to the happiness
of children.

Let me repeat: concentrate daily on tone instruction for
every child.

Instruction for Developing a Superior Musical
Sensibility

Every child alike has the potential to develop superior
musical sensibility.

It is achieved by the Suzuki method on which I have
been experimenting over fifty years. Any baby in the
world, if fostered daily in an Osaka family, definitely
develops as an Osaka dialect speaker with a sensibility for
the Osaka dialect.

Let every student practice playing with the study tape
in every family, whether in violin or piano. Let piano



students also play at their lessons with the tape as at violin
or cello lessons, so that every student will acquire superior
musicality. This is precisely what the Suzuki method is.
While listening to graduation tapes, I clearly see the
great gap in musicality between the students of teachers
who carry this out and the students of those who don't.
For one year from now, please practice the above as
the core of the Suzuki method. I cannot wait to see the
results of your fine instruction that will foster every
student with beatiful tone and superior musical sensibility.

Unison Duet at Piano Lessons

This is a Suzuki approach which fosters superior
musical sensibility in every child.

When a student has learned to play the assigned piece
well, tell him it will be a unison performance the following
week, and let him play the piece musically with another
student at the lesson. Try this on every student. This has
been done in violin since long ago. Help students form
the habit of practicing with the study tape at home. As a
result of this approach to fostering musical sensibility, two
students can greatly enjoy playing in unison.

This is Suzuki method education.

Recently, two-piano unison playing has been included
finally in annual student concert programs, and in
Matsumoto, five- or ten-piano unison performances. Let
me ask piano teachers nationwide to try such unison
recitals. In violin, unison concerts of two to three
thousand children have been held at the Budokan, where
they play beautifully together.

This is the Suzuki approach to musical sensibility.
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TRANS-PACIFIC COMMUNICATION
The Twenty-Fourth Overseas Tour

Masaaki Honda
Tour Leader

At Sioux Center

The First Stop

On September 27, 1988 we left Tokyo International
Airport two hours behind schedule in heavy rain, aboard
United Airlines's Flight150 direct to Seattle.

On our first overseas tour, too, we had taken a direct
flight to Seattle. I still remember my hope and anxiety
then. This time I could leave without a trace of fear in my
mind, thinking of our 24 year tour experience and the
worldwide understanding of talent education.



Arriving at Seattle at 10:40 on the momning of the same
day, we headed straight to the University of Washington.
This had also been the first location of the concert on our
first trip 24 years ago. The moment we had arrived at the
airport, we had rushed to the University to give a concert.
This time our schedule allowed us to stay overnight at a
hotel to recover from our trip.

We had supper that evening with the Norths, the
coordinators of the event, and went over the schedule for
our stay in Seattle.

We checked out of the hotel on the following morming,
and each teacher took two children to a host family's
place. I stayed at the Norths'. It was a scenic place with a
view of the distant mountains beyond a grove of
evegreens. Michiko North (maiden name Hirata), who
studied at Juilliard soon after the war, teaches piano in
Seattle.

The first workshop was held in the evening at a
Jewish synagogue on Mercer Island on Lake Washington.

The purpose of workshops is to convey the theory and
practice of talent education. First the tour children play
two or three pieces to demonstrate the beauty of tone.
This is followed by instruction on how to practice for
richer and more beautiful tone. Often area children get on
the stage to join the unison playing. The opportunity to
play together and receive instruction at the workshop
draws many families from neighboring communities.

While touring, I am often asked what is my favorite
place in the States. "Here," I answer diplomatically first
and then add, "but I also especially like Seattle, with its
mountains, sea, and lake water." The climate is mild, the
landscape beautiful — it must be a wonderful place to live.
Three years ago when we gave a concert in the same
Meany Hall at Washington University, we had a full
house audience and additional chairs were brought out.
Although this time it was less well attended, the

performances went well, bringing success to the first
concert of the tour.



An unprecedented happening occurred in the middle of
a performance: as Yuya Nakajima played his cello, a string
popped. A violin string had popped a few times on earlier
occasions, but this was the first time with a cello. He had
to return to the stage side to change strings, but he
finished his performance well, to our relief.

Picnic at Stone Mountain near Altanta; second from left is author.
In California

Modesto is a small city about one hour by bus from
the Sacramento airport. Our bus stopped in front of a
castle-like house in a large walnut orchard. This house
belongs to Dr. John Padmos, dentist and host of the
Hirose group. Soon other hosts, talent education
teachers, and officers of the branch chapter gathered, and
a welcome party was held in the spacious garden. In
Modesto, located about 150 miles east of San Francisco,
the weather is nearly subtropical with a low level of
precipitation. It is a producer of melons and watermelons
as well as walnuts and almonds. Almond Rocha, which
we often enjoy in Japan, comes from this area.

Talent education is expected to develop here under the
leadership of Leo Reynolds.



University of Nevada and Other Places

Workshop at Sioux Center

In Japan or overseas, the mention of Las Vegas
always evokes the same response: "Oh, casinos.”
Actually this city with a population of 500,000, the largest
in Nevada, has high standard cultural activities around the
University of Nevada. This was the fourth visit of the
Suzuki children. Approximately twenty Las Vegas Talent
Education children played violin at the airport to welcome
us. Reporters photographed us as we came out of the
aircraft into the lobby and asked us questions about talent
education. The Nevada Broadcasting Station, having
planned to produce a documentary film on talent
education, taped the activities of Instructor Ishikawa,
Emiko Yashiro and Etsuko Hirose at the host family's
place as well as scenes from the rehearsals and concert. It
has just occurred to me at this writing that this video must
be a good source of study. I will write for a copy to John
Smith, the dean of the Department of Art of the University
of Nevada. Writing about the past revives my memory of
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various events from that time, and this in turn helps me
think of things which I may not otherwise recollect.

In addition to talent education, the Department is
actively involved in such areas as opera and dancing. The
Suzuki program, headed by Mrs. Mary Straub, has made

big strides every year.
My host was Mr. Rogers, president of the Nevada

Bank. When Mr. Hirose asked how one could become a
bank president so young, he impressed me by replying,
"Hard work."

A Town of 5,000 Inhabitants

When I received the itinerary for this year, I had a hard
time finding Sioux Center on the map. It is a small town
with a population of approximately 5,000. Since the
airplane to which we switched at Phoenix was delayed by
two hours due to engine trouble, we arrived at Sioux
Center at nine at night. Having come from a warm place,
we found the cold penetrating. No wonder, I thought,
when I found on the following morning that the
temperature had dipped below the freezing point.

Dordt College Chapel where the concert was given
was impeccable, with good equipment and acoustics. The
audience, consisting of appreciative members of the area's
music society, genuinely enjoyed the performances.

The deep blue sky of Iowa was an unforgettable sight.

Atlanta's Japan Festival

On October 10th, we flew from Iowa to Atlanta. A
request came though the Ministry of Foreign Affairs that a
few children play that day at the Hyatt Hotel in the
opening ceremony of the Japan Festival. Since this
immediately followed our long trip, we hesitated
somewhat, but accepted the opportunity. We were given
to understand that the performance would take place upon
our arrival. However, we were kept waiting fairly long
because various ceremonies preceded us. Moreover, once
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they started on the drinks, the Japanese people in the
audience lost concentration and became raucous. Having
to talk and perform amidst the noise left us exhausted.

Since my host was a math professor of the University
of Georgia, specializing in computers, I took the
opportunity to visit the univeristy and observed a lecture
on computers. After the lecture, I felt as if I could imagine
no further progress in any field without computers. The
children performed in the hall of the World Congress
Center. This large hall meant for international conferences
did not have good acoustics.

Mr. Kimura, Consul General of Japan in Atlanta,
came to the concert. When I greeted him, he mentioned
that his younger brother had studied violin in Kanagawa.
"Where in Kanagawa?" I asked. He told me it was in
Fujisawa, my city. Pursuing the topic a little further, I
discovered to my surprise that the Consul was the oldest
son of my friend, the late Doctor Kimura, who had
practiced pediatrics in Fujisawa. I have seen many people
during the twenty-four years of annual touring overseas;
yet this was a rare coincidence.

On the following moming the hosts and tour members
went for a picnic to the Stone Mountain in the suburbs.
The ride around the mountain on the hay-carrier train, in
particular, made me recover a childlike frame of mind. 1
truly enjoyed the half day outing.

From the Stone Mountain we headed straight for the
airport and flew to Nashville, our next stop.

A Concert at Church

We feel familiar and intimate with place names we
have learned through songs and poems. I feel this way
about Tennessee because of the "Tennessee Waltz" which
Chiemi Eri sang long ago. However, few people in
Tennessee know this song.

The Nashville workshop was held at the Blair School
of Music attached to Vanderville College. While lecturing,
I recalled the workshop we gave about ten years ago in the
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same hall. Memory is a curious thing: as though a video
tape was reversed, topics of our conversations, people we
had met, and even minor events we had encountered then
came back to me.

My host there on this tour was Mrs. Norton, an
elderly person in a wheel chair. She skillfully folded her
chair, sat in the driver's seat, and started to drive. At first
I felt nervous, but she was a good driver. She told me
unprompted that her walking was impeded due to
progressive muscle paralysis, but that, strangely, her feet
spontaneously moved whenever she sat in her car. She
lives by herself in a beautiful mansion, and, as I found
out, is a good cook. What impressed me most is that she
lives cheerfully without at all complaining about her
illness. She has full knowledge that her illness is
terminal, and that she is gradually worsening.

The concert was given at a big hall in a Presbytarian
church. The Kataokas came from St. Louis and fed us
curry on rice. As always it was delicious, and we were
grateful for their thoughtfulness.

The children performed frequently at churches during
this tour. Unlike concert halls, churches may not come
with sufficient equipment and acoustics. However, we
find that the effective PR makes up for it, since church
members reach outside the Suzuki community, bringing a
large audience.

The Third Consecutive Visit

We have visited Virginia three years in a row,
counting this year. Richmond is the capital of the State, a
city with history and tradition. On the evening of our
arrival, there was a welcome potluck party at Maymont
Park. This kind of party can begin and end in food,
unless those in charge are creative. Too much ceremony
would make it meaninglessly formal, but some greetings
and introductions would create a feeling of closeness and
help conversations get started among strangers. We
thought about this and made a suggestion that those
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present introduce themselves. A really cordial atmosphere
resulted.

The concert at Richmond was co-sponsored by the
talent education and the State University of Virginia, but
only nominally so. The University merely supplied the
hall, where no music school student was in sight.

No Weak Soldiers under a Brave Commander

In the past several years, the entry of Japanese
industry into various places in the States has been
remarkable. We learned for the first time on the evening
of our arrival that Hitachi was building a plant in Winston-
Salem.

Alan Smith, Dean of the School of the Arts, State
University of North Carolina, and his students met us at
the Greensboro airport. He helped us load our luggage on
a van. We stayed at the Hyatt, but attended a party
sponsored by Hitatchi that evening at a nearby restaurant.
It is good that Japanese business makes contributions
toward American-Japanese cultural exchanges.

The University of North Carolina takes great interest
in talent education, and acted as the sponsor on our visit
this time. There have been past cases in which a
university took a similar interest, but this was the first time
that the head of a school took leadership. Scouted from
Juilliard at the young age of thirty-three, Dean Smith has
enriched the school greatly within two years.

We appeared on the morning show the following day.
At six o'clock in the morning, Dean Smith came to pick us
up at the hotel, and drove us to and from the Greensboro
Broadcasting Station. Seeing his positive attitude, I
thought of the old saying, "There are no weak soldiers
under a brave commander." The impression I received is
that this school abounds with strong people, and that its
future will be fruitful. That night we had a good response
from the full house audience in the University hall.
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After the concert we talked about talent education and
American music education with Dean Smith, oblivious to
the passing of the night.

Finding an ice skating rink in the basement of a
building in front of the hotel, the children asked through a
teacher if they could skate. For an instant I thought that
twenty or thirty minutes with gloves on might be fine; but
I told them no, afraid of possible injury. When I told
Dean Smith about this, he said, "Good. Many people
unexpectedly break their bones skating.” I thought it was
lucky that I hadn't let the children skate.

It is too late once the milk is spilled. I freshly
determined in my mind that we should avoid any
suggestion of danger on this kind of tour.
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Alan Smith, State University of North Carolina, and staff.

Parakeet Jungle

The Miami Airport thronged with sightseers. We were
used to this because we had been there several times.

Last ume we had given a concert in the city's large
hall, but this time the children performed at a Methodist
church, abd were co-sponsored by the Miami Music
Society and the talent education chapter there. Although
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church pianos are not always good, since the purpose of
the tour is to introduce talent education, it is more
important to have manye people listen to our concerts than
to have a better piano.

There was a swimming pool in the yard of the Yuskos
who were my hosts, covered with a net to keep insects
away. We had breakfast before it got light by the poor
side. The reflection of several candlelights swayed in the
water, creating a faintly strange atmosphere. It reminded
me of a scene from Phantom of the Opera.

Before flying to New Orleans, we went to a parokeet
jungle with Instructor Woodside and host families. The
children were very happy to see the colorful birds.

A scene from the Miami workshop.

Consulate General Co-Sponsors

Our third concert in New Orleans was a rare event in
that it was co-sponsored by Talent Education and the
Consulate General of Japan. The cooperation of Japanese
diplomats as here and in Altanta can help the movement
develop greatly.

Mr. Nicolakis, a host, took us to the French Quarter.
It was noisy, and I did not find its charm as before.
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The workshop in New Orleans was divided into two
sections: violin at Tulane University and cello and piano at
Loyola University. Both were fully attended and we had
good responses. We could tell that talent education had
set its roots deeply in Louisiana.

Since our flight was in the afternoon, we enjoyed
leisurely shopping and sightseeing. A shopping center
had recently opened along the Mississippi River.
American shopping centers tend to house stores of
identical names and similar structures, but the center here
was quite unique and attractive. What we liked even more
was a round trip on a ferry across the river. The city of
New Orleans we viewed from the center of the river was a
wonderful, unforgettable sight. The ferry was free, a rare
thing nowadays.

Loyola University specializes in education. It is
deeply interested in talent education, I heard, and would
like to offer a Suzuki method course in the future.

Ferrying across the Mississippi.

Louisville

.. I'remember Louisville well because of the honorary
citizenship conferred on me over a dozen years ago. At






